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*%$>.'4- . ",-%'&1 ' . &-=) .%):5. M%' *$.)%7&$",&$: 
&-#/3+)&'' K,' ':)&$.-&'5 "7$D', +-D) $:$8$&'2&0, &$ 
-#"$/3,&$ &)"$.:)",':0 " ,$2(' >%)&'5 *%$'"7$D+)&'5, :)",- . 
-&,%$*$&':'2)"($N "'",):) ' -&,%$*$&':'2)"($N 81&(A''. 
J:)3,"5 . .'+1 ':)&$.-&'5 ,'*- !"#$, %"&'#, ()*+ ' ,.*., 
1*$,%)#/5.=')"5 . *%$=/$: . (-2)",.) +$7%'",'-&"('7 ':)&, 
*$>D) – . (-2)",.) *%$>.'4, ' . "$.%):)&&$: =($/6&$: ($,2-",' 
",1+)&2)"($:) D-%9$&). V,$ 2'",$ .&)=&)) "$.*-+)&'), *$"($/6(1 
*$+$#&0) ':)&$.-&'5 :$,'.'%$.-&0 *$-%->&$:1. ! ",-%'&1 ':5 
%"&'# 2)/$.)( :$9 *$/12',6 $, ".$'7 %$+',)/)N (-( ,%-+'A'$&&$), 
$7%-&&$) '/' $, "$9%-D+-& . "'/1 (-('7-/'#$ "7$D'7 
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(.&)=&'7/7-%-(,)%$/$9'2)"('7) 2)%, " ($&(%),&0: D'.$,&0:. 
E$.%):)&&$) =($/6&$) *%$>.'4) %"&'# *$5.'/$"6 "($%)) .")9$ $, 
8-:'/'' %"&#", '/' %"&#",-$./, ."/)+",.') $"$#$N «-##%).'-A''» 
*$"/)+&'7. M$+$#&-5 :$+)/6 $#%->$.-&'5 =($/6&07 *%$>.'4 
+$",-,$2&$ *%$+1(,'.&-. M$/12)&&0) $#%-,&0) +)%'.-,0 . 
*%$>.'4&$N "'",):), (-( *%-.'/$, /'=)&0 "):-&,'2)"($N 
:$,'.-A''. M%$>.'4) %"&'# '> =($/6&$9$ D-%9$&- $#02&$ 
*$*-+-), . $+'& %5+ " ,-(':' 2'",$ 8$%:-/6&0:' $#%->$.-&'5:', 
(-( 0+&+1+2,.#. – 0+&+1, 0+-#+,-$./ – 0)-'#, 3"*'1'45)/ – 
3)*'1, !+16+$.575 – !+16.-8, 9:&)$",-$./ – 9:&+, ;1'*'5<.$", 
– ;1'*'5=:#7, 2,$, . ".$3 $2)%)+6, *$+,.)%D+-), -"):-&,'2&$",6 
*%$>.'4 ,'*- %"&'#, *%$'>.)+)&&07 $, *$/&$N 8$%:0 8-:'/'' 
%"&#",-$./, ' '7 81&(A'$&-/6&$-",'/'",'2)"(13 K(.'.-/)&,&$",6 
(O=-($. 1978:112). 

B.B. O=-($. . %-#$,) «M%$>.'4- ' /'2&0) &)$8'A'-/6&0) 
':)&- (( .$*%$"1 $ 9%-&'A-7 *%$>.'4-)» *'=), $ %->/'2&07 
:&)&'57 12)&07 *$ *$.$+1 9%-&'A *%$>.'4 (O=-($. 1978:147-
149). G-(, &-*%':)%, R.J. </)("-&+%$.- &) .(/32-), . *%$>.'4- 
':)&$.-&'5 -&,%$*$&':'2)"($9$ *%$'"7$D+)&'5 ,'*- %:*+ 
(>$:*",+), ?.@"57 (?.@"5",), 3ABA$1C (3'61 3'61",.D %1C$",), 
E1.2$+ (E+187), FG1:2"5 (FG"18) ' ,.*. R&- &->0.-), *$+$#&0) 
$#%->$.-&'5 8-,'2)"(':' ':)&-:', ($,$%0), *$ )) :&)&'3, 
.0*$/&53, /'=6 «($&,-(,$1",-&-./'.-3413 81&(A'3», «$#/)9-
2-3, 1",-&$./)&') ($&,-(,- «:)D+1 ".$':'» ' $*%)+)/53, 
-,:$"8)%1 $#4)&'5». P.M. B'(1/'&- $,&$"', $,8-:'/6&0) $#%--
>$.-&'5 ,'*- H"1"$+ (H"1"$.5), I=+5D.$ (I=+5",+), ;"#:*72+ 
(;"#:*',+) ' +%19') ( *%$>.'4-:, &$ 1(->0.-),, 2,$ . 
"):-&,'2)"($: */-&) $&' $(->0.-3,"5 &):-%('%$.-&&0:', 
«7-%-(,)%'>13,"5 &1/).$N .&1,%)&&)N 8$%:$N». !.G. !-&3=)2('& 
"2',-), *%$>.'4-:' ,-(') *%$'>.$+&0) $, /'2&07 ':)&, (-( 
?.J+G+ (?.J"K'/), HB.17$ (HB.1.="5), H'J+$ (H'J'5). 
Q.W. ?-&'/'&- .") $#%->$.-&'5, ':)34') ".5>6 " /'2&0: ':)&):, 
"2',-), .-%'-&,-:' K,$9$ ':)&', . ,$: 2'"/) ' ,-('), (-( 9+@"1$+ 
(9+1K+), 9+/"5'&, >J+/$+ (9+/7), 9+1G" (9+1.7), &->0.-5 
'"7$+&$) "/$.$ ' +)%'.-, «"1**/),'.&0:' 8$%:-:'». R#%-4-5"6 ( 
.$*%$"1 $ "):-&,'2&$",'/-"):-&,'2&$",' *%$>.'4, B.B. O=-($. 
"2',-),, 2,$ 1,.)%D+)&') $# '&8$%:-,'.&$",' ' .&1,%)&&)N 8$%:) 
*%$>.'4 *%'&':-),"5 12)&0:' " $9$.$%($N ('/' #)> &)), &$ " 
5.&0:' $9%-&'2)&'5:' . $,#$%) :-,)%'-/-). R& 9$.$%', $ ,$:, 2,$ 
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$#02&$ &) $,(->0.-3, . "):-&,'2)"($N &-*$/&)&&$",' $A)&$2&$-
7-%-(,)%'",'2)"(': ':)&$.-&'5:, "$.*-+-34': " -*)//5,'.-:': 
L"5+18, H6"#*, %"#"55+, 3'1B'5=.$:#71, %+#+5D+, I.1+K+, 

H61"B.#", I'1=8, MB"K'J+, N6+6.,, O#+J.="J"5+=+ ' *$+$#&0) 
':, .$>:$D&0 +/5 .0"$($9$ 2)/$.)(-. B)/6>5 &) *%'&5,6 .$ 
.&':-&'), 2,$ . *%$>.'4-7, "$.*-+-34'7 " -*)//5,'.-:', 
>&-2)&') *$"/)+&'7 *)%)+-),"5 .)"6:- $#$#4)&&$, &-*%':)%, 
«+/'&&0N, .0"$('N, %$"/0N», (&-*%':)%, !'1-6+, %.#"J'61, 
P='#85.$, QG#"*#7, 3"#6"1+ ' ,.*.), K,$ *$>.$/5), '"*$/6>$.-,6 +/5 
-(A)&,'%$.-&'5 (-('7-/'#$ 2)%, *%$>0.-):$9$ "-:0) %->&0) 
"/$.-, $#$>&-2-34') ,) *%)+:),0, ($,$%0) ':)3, ' :$91, 
*)%)+-,6 ('&$9+- /'=6 . '&+'.'+1-/6&$: .$"*%'5,'') K,1 
$"$#)&&$",6 (O=-($. 1978:157). 

;0 *%'+)%D'.-):"5 :&)&'5 B.B. O=-($.- $ ,$:, 2,$ 
*%$>.'4) &) :$D), #0,6 -"):-&,'2&0:, K,$ *%$,'.$%)2', )9$ 
&->&-2)&'3. M$,)%5 :$,'.-A'', $,"1,",.') 1"/$.'N, *$++)%D'-
.-34'7 *%$>.'4), :$D), *%'.)",' ( )9$ 1,%-,), .$>:$D&$N >-:)&) 
+%19':. M%'&5,0) "%)+' =($/6&'($., $&' &) ,-( 1D %)+($ 
:$,'.'%13,"5 &) ,$/6($ 8-:'/')N '/' ':)&):, &$ ' +%19':' 
*%'>&-(-:' ':)&1):$9$ – .&)=&': .'+$:, $"$#)&&$",5:' 
7-%-(,)%-, *$.)+)&'5, (-(':-,$ "/12-): ' ,.+. ! (-2)",.) *%':)%- 
:0 *%'.)+): *%$>.'4-, >-8'("'%$.-&&0) &-:' . 7$+) 
'""/)+$.-&'5: (->. MC («:)+.)+6» M/=)5, *$7$D &- :)+.)+5), Zha-

endik («&-")($:$)», I+5*"#+6, ,%1", :-/)&6($9$ %$",-), Khaban 

Shoshka («(-#-&'7-», %+*+5*+',+, *$/&-5); %1". R)D"$ (R)D$",, 
$2)&6 #$/6=$N, /'A$ (%19/$) $9%$:&$), 9%1#$)), M*'&7 (Q#'-7, 
=1",%-5, (-( $#)>65&-), %"-6)#8 (%"-67, ($9+--,$ 7$+'/ " 
($",0/):), R+=4" (R+:14+5, ":19/0N, *$7$D &- '"*-&A- '/' 
(1#'&A-), !'-'#:2$+ (!'-'#8',+, ":)=&-5, 7$7$,1=(-), R"D$+ 
(R"D$+1',+, *$/&-5, &$" (-( 1 ".'&6'), R+6"5 (,$/",0N (-( #-,$&, 
R+6="/5.$",), R'#)/ ($, A.),- .$/$", R'#7#",), 0+7S ($, *$.)+)&'5, 
8-:'/'5 0+/S',), H.5./ ($, ,$9$, 2,$ *6), (-( "'&5(, 8-:. 

H.57$.5), R"G+6)18 ($& .")9+- 9$.$%'/: «S, +- 5 4-" .")7…», ' 
8-:'/'5 H$"1"*"G+6",); &):. Bruemmerchen (Frau Bruemmer, sie 
wurde von allen geliebt, sie war sehr nett) (Rothmann 2001:180) ' ,.+. 

;0 %->+)/5): ,$2(1 >%)&'5 B.J. !$/($.$N, ($,$%-5 "2',-),, 
2,$ *%'=/$ .%):5 *)%)":$,%),6 $,&$=)&') $#4)",.- ( *%$>.'4-: 
' &) "2',-,6 '7 /'=6 «*/$7':'» "/$.-:'. E.$) :&)&') $&- 
*$+,.)%D+-), %)>1/6,-,-:' *%$.)+)&&$9$ )3 -&(),'%$.-&'5, 
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($,$%0) .05.'/' &)"($/6($ 81&(A'N *%$>.'4: 81&(A'3 $#4)&'5, 
81&(A'3 %->/'2)&'5 . ':)&$.-&'' ,)>$(, *%$>.'4)-+%->&'/(- ' 
,.+. M%$>.'4-, "2',-), B.J. !$/($.-, '"*$/6>13,"5 +/5 ,$9$, 
2,$#0 .0+)/',6 ($9$-,$ '> ,$/*0, 9%1**0, 2,$#0 %->&$$#%->',6 
':)&$.-&'5, 2,$#0 "$(%-,',6 8-:'/'' ' ':)&-, 2,$#0 «$#09%-,6» 
(-($N-/'#$ ($:*$&)&, '> $8'A'-/6&$N 8$%:1/0 ':)&$.-&'5 
2)/$.)(- ' +%. (!$/($.- 2005:79). 

! &-",$54)) .%):5 *$5.'/"5 %5+ «*%$>.'4», &->0.-):07 
5.$+J. ('&-2) – $.*'1-.J'5+J., '/' ($:*63,)%&0:' ':)&-:'). 
T.$. – K,$ &$.-5, &-%$D+-34-5"5 -&,%$*$&':'2)"(-5 *$+"'",):-, 
($,$%-5 .(/32-), . ")#5 .0:0=/)&&0) ($:*63,)%&0) ':)&-, 
*%)+&->&-2)&&0) +/5 $#4)&'5 . .'%,1-/6&$: :'%) ' ':)34') 
$*%)+)/)&&13 9%-8'2)"(13 >-(%)*/)&&$",6, ($,$%-5 >-2-",13 
$,/'2-),"5 $, ,%-+'A'$&&$N *)%)+-2' "/$. #1(.-:' %1""($9$ 
-/8-.',-. ;&$9') &'(' %-"='%53, "8)%1 81&(A'$&'%$.-&'5: $&' 
.07$+5, >- *%)+)/0 >-:(&1,$N ($:*63,)%&$N "%)+0 ' 
*%'$#%),-3, %5+ *%'>&-($., 7-%-(,)%&07 +/5 *%$>.'4, *%' K,$: 
$&' :$91, '>:)&5,6 ".$N 9%-8'2)"('N '/' 8$&),'2)"('N $#/'(. 
B-*%$,'., %5+ *%$>.'4, 5./55"6 $#02&$ "%)+",.$: $#4)&'5 . 
1>($: (%191 ".)%",&'($., *)%)7$+5, . ($:*63,)%&13 "%)+1 ' 
&-2'&-3, '"*$/6>$.-,6"5 . (-2)",.) ('#)%-':)& [,-: D)]. B'(-:' 
*$/6>13,"5 *%-(,'2)"(' ."), (,$ $#4-),"5 . '&,)%&),), &)>-.'"':$ 
$, &-A'$&-/6&$",', 9%-D+-&",.-, *%$'"7$D+)&'5: %1". ()4+7 
*'-6.7, ()*+, P-B'@, 0,'&="D$+, 9.#'=., ?+5S:C<+7 , 6'J5"6', 

F1.-$+, L'7 #:5), E+J+ - "B)6"J, 3D'#$+, E"*1"4'#+6'#85.S+, 

?1"##8, O.61C#7, H"#5S' E.@5+, 9+1+#, Zaika, Blaze, MJ@5, 

9.J., U"$., %"5K'6$+, N+#:587, H#+=$+7, H"#5)2$", M&+, I@5, 

31"$+&5.$, U.='1, 9.##."5'1, 9'=,'4"5"$, ;'5'1+#, VIP STAR, 

Lady, Maks, Black Sugar, Black Dog, Romeo, Fran, Foks, Nice Girl, 

Kain, V@iper, MB'#8-.5$+, E',"D$+ ,'61+, M5G'# -J'16., M1*:&.5$+ 
*:*#8 G:J), -#+=$+7 -J'168, ,.25V,+7 #'=., E)T'W$+, 

9+U7!"W$+, $"5LL'6Q2$+ B:LL)5$+,_J.--, Q*Q4I'T-

T+>_#P5T)9_-!'?"9°, M*: M#. *:#-*:#8 376+1, ' :&$9') +%19'). 
! $,/'2') $, *%$>.'4, '"*$/6>1):07 . D'.$N %->9$.$%&$N 

%)2', &'(' - «'&,)%&),&0) *%$>.'4-» - :$91, "$>+-.-,6"5 
"/)+134':' "*$"$#-:': 
1. ".5>-&0 " '&,)%)"-:' ':)&134'7"5 (9.-- N"$"#+=$+ - )", 
=$($/-+; Ledy GaGa – 8-&-,(- T)+' @-9-); 
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2. 9%-8'2)"(' ' 8$&),'2)"(' '>:)&)&&$) ':5 (-&5 - /-\|-|E4|(/-\, 
-/)&- - /-\/\V|-|()4|(/-\, '%- - |/||>()4|(/-\); 

3. "/$.$"$2),-&'5 ( :*./S"_B.1"<$"KKKK, B#+-6.#.5_",'S, 

gde_moi_nosok >,fu_eto_on, -^R#"5=.5$+ , 2"$"#+='^-, 

&*N"$"#+=5"' -"&=+5.7*&, ~9.-- 2"$"#+=$+~, I.&58 .G1+ + 

#C=. +$6V1))-*, 9.#'58$./ +5G'#"D'$*_, D'16. D6" . - *"$: 

*+56.;, T"D8C B"= J"-6"J . - 6"B"1"J [8-(,'2)"(' "$#%-&&0N 
:-,)%'-/ -.,$%-]. 

R"$#)&&$",6 &'($. . ,$:, 2,$ $&' (&'(') .0*$/&53, /'=6 
($&,-(,$1",-&-./'.-34') 81&(A'' ,-( D), (-( ' 8-,'2)"(') 
':)&- (P->- $, 8-:'/'' P->-=.'/', C1>5 $, 8-:'/'' C1>6:'&). 
Q"/' (-D+$) *%$>.'4) >-(%)*/)&$ >- (-(':-,$ ($&(%),&0: 
2)/$.)($: ' &-*$/&)&$ $*%)+)/)&&$N ($&&$,-A')N, ,.). 
7-%-(,)%'>1), &$"',)/5 *%$>.'4- *$ )9$ $"$#)&&$",5: .&)=&$",', 
*$7$+(', %)2' '/' +%19': *%'>&-(-:, ,$ &'(' &) ".5>-&0 " 
.0+)/5):0:' 7-%-(,)%'",'(-:' &$"',)/5 K,'7 ':)&. B'(' ,-( D), 
(-( ' *").+$&':0, "$>+-3,"5 "-:':' -.,$%-:', - &) "$A'1:$:. 
M%' "$>+-&'' &'($. -.,$%0 ",%):5,"5 $,/'2',6"5 ".$': 
(%-"&$%)2'):, &)$%+'&-%&$",63, K(",%-.-9-&,&$",63. G-(': 
$#%->$:, &'(' ",$5, :)D+1 *%$>.'4-:' ' *").+$&':-:'.  

C$::1&'(-,'.&0N *%$A)"" *$++)%D'.-),"5 . K,$N "%)+) 
,$/6($ ,)(",$.0: $#:)&$:. ! '&,)%&),&$N "%)+) (-D+0N :$D), 
",-,6 ,):, (): $& 7$2),. X)/$.)(- $A)&'.-3, &) *$ )9$ .&)=&$",', 
- ,$/6($ *$ )9$ "/$.-:. M)%.$) .*)2-,/)&') $ !-" /3+' *$/12-3, 
$, !-=)9$ *%'+1:-&&$9$ &'(-, K,$ ".$)9$ %$+- :-"(-.  

O2)&0) (<,-#)($.-, I)%9)/6"$&, @-/'2('&-, ?$&"($.-, 
E:'%&$., G%$8':$.-, L)N9-/) "2',-3,, 2,$ -((1:1/'%15 . ")#) 
$9%$:&$) %->&$$#%->') %)2).07 *%-(,'(, "*$"$#$. ' 8$%:-,$. 
($::1&'(-A'', J&,)%&),-$#4)&') ",-&$.',"5 "-:0: *$*1/5%&0: 
. K*$71 9/$#-/6&07 ($::1&'(-A'N. E',1-A'5 1",-&$./)&'5 ' 
*$++)%D-&'5 ($&,-(,- *%'.$+', ( ($::1&'(-,'.&$:1 &$.-,$%",.1, 
+)/-5 K,$ $#4)&') &)$#0+)&&0: ' $%'9'&-/6&0:. C%)-,'.&$",6 
5>0($.$N .'%,1-/6&$N /'2&$",' . ($::1&'(-,'.&$: *%$",%-&",.) 
"),' *$",$5&&$ %-",),. M%'2): K,$, %$", «'+),» *$ ."): 5>0($.0: 
1%$.&5:, 2,$ +)/-), "),).$N 5>0( 1&'(-/6&0: '""/)+$.-,)/6"(': 
$#U)(,$: +/5 /'&9.'",'2)"($9$ '>12)&'5: . J&,)%&),) :0 
&-#/3+-): .>%0. &-%$+&$9$ %)2),.$%2)",.-, >-7.-,0.-34'N .") 
5>0($.0) 1%$.&', &$ $"$#)&&$ 5%($ K,$ .'+&$ *$ "),).$N /)("'() ' 
$"$#$:1 ($:*63,)%&$:1 "/)&91, .$>%$D+)&'3 K*'",$/5%&$9$ 
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D-&%-, 2-",$:1 '"*$/6>$.-&'3 *%'):$. 5>0($.$N '9%0 ' *%$2)) 
[6]. R+&-($ 2-",$ K,$ &$.-,$%",.$ .0%-D-),"5 . $,(/$&)&'' $, 
9%-8'2)"('7 ' 9%-::-,'2)"('7 5>0($.07 &$%: "2',-), C%$&9-1> 
;. H5+ %$""'N"('7 /'&9.'",$. 9$.$%5, +-D) $ ,$:, 2,$ %1""('N 
J&,)%&), *%$4-),"5 " %1""(': 5>0($:, $*'"0.-5 :),-8$%'2&$ K,1 
"',1-A'3 «O:)%-)+ >-N2)9 :$N», ,.). *%'&A'* «*'=1 (-( "/0=1» 
",-&$.',"5 . J&,)%&),) &)($N ($::1&'(-,'.&$N &$%:$N. R+&-($ 
&) ."Y *$,)%5&$... B-*%':)%, ;-("': C%$&9-1> *$/-9-),, 2,$ :$+- 
&- «5>0( *-+$&($.», «*%).)+» "($%$ *%$N+),, ' K,' &$.-,$%"(') 
*%'):0 #0",%$ *)%)N+1, . #-&-/6&0) %)2).0) (/'=), ,)%55 ".$3 
&$.'>&1 ' ($::1&'(-,'.&13 *%'./)(-,)/6&$",6, ' #1+1, "/1D',6 
,$/6($ &-*$:'&-&'): $ /'&9.'",'2)"('7 '9%-7 %-&&)9$ *)%'$+- 
%->.','5 E),' (@$%$=($ www.textology.ru/article.aspx?aId=76).  

O2-",&'(' $#4)&'5 ",%):5,"5 *$/12',6 &)$#7$+':13 
'&8$%:-A'3 $ "$#)")+&'() ($".)&&$ (*$ &'(1, -.-,-%1, 
*").+$&':1 '/' &-*%5:13: &-*%':)% . 2-,-7 . -&9/$5>02&$N 
($::1&'(-A'' "14)",.1), "*)A'-/6&0) -##%).'-,1%0: asl (age, 
sex, location (*)%. " -&9/.: .$>%-",, *$/ ' :)",$&-7$D+)&')) '/' 
morf (male or female (*)%. " -&9/.: :1D2'&- '/' D)&4'&-)), 
*%'>.-&&0) *%$5"&',6 . &-2-/) 2-,- *$/$.13 ' .$>%-",&13 
*%'&-+/)D&$",6 ($::1&'(-&,$., - ,-(D) '7 :)",$ *%$D'.-&'5) 
(@$%$=($ www.textology.ru/article.aspx?aId=76).  
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T.Abdrakhmanova (Kazakhstan) 

 
ON SIMILARITIES AND DIFFERENCES OF NICK-NAMES 

AND CYBER-NAMES 
 

Abstract 
 

Whereas, nicknames are assigned to specific people and convey certain 
connotations, i.e. are specifying the owner’s peculiarities such as appea-
rance, walk, speech, and other features, nicks are not linked to the cha-
racteristics of the owners. Nicks, as well as pseudonyms are created by 
authors themselves and not by the community. When inventing their 
nicks, authors attempt to stand out with their master of language, uncon-
ventional and extravagance thinking. Therefore, nicks stand between 
nicknames and pseudonyms.  
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!0(1% "+&23&)3 (4%1-35) 

 
: 8>5R7BS «9NV>> C?@:9?BAB7>» P !9P5>R>BB9W 

<7B3P7!87:> 
 

X,$ ,-($) $#4)) 5>0($>&-&')? 
!$*%$" .%$+) #0 #-&-/6&0N, +-.&$ ':)34'N $#4)*%'&5,0N 

$+&$>&-2&0N $,.),, (-( #0 &' 1 ($9$ &) .0>0.-34'N &'(-('7 
"$:&)&'N.  

R(->0.-),"5, K,$ &) "$."): ,-(, . 2Y: ' &),%1+&$ 1#)+',6"5, 
)"/' +-D) *)%)":$,%),6 7$,6 2-",6 +)8'&'A'N +-&&$9$ ,)%:'&-. 
G-(, *$ $+&$:1 '> -.,$%',),&07 "$.%):)&&07 %1""('7 -(-+):'-
2)"('7 '>+-&'N - «T'&9.'",'2)"($:1 K&A'(/$*)+'2)"($:1 
"/$.-%3» *$+ %)+-(A')N !. S%A).$N - $#4)) 5>0($>&-&') (. 
+-/6&)N=): RS) – K,$ «$+'& '> (%1*&07 %->+)/$. 5>0($>&-&'5, 
($,$%0N >-&':-),"5 ".$N",.-:', *%'"14':' /3#$:1 5>0(1 ' 
$,/'2-),"5 $, '"*$/6>1):07 ': 2-",&07 5>0($.)+2)"('7 
+'"A'*/'& /'#$ *$ $,+)/6&$:1 5>0(1, /'#$ *$ 9%1**) %$+",.)&&07 
5>0($., /'#$ *$ 9)$9%-8'2)"($N $#/-",', .&1,%' ($,$%$N 
9%1**'%13,"5 -%)-/6&$ '/'/' ,'*$/$9'2)"(' ... 9)F'' 
EL2$/L#"#-' *,%"#"16-1"'% /)F-' O'(%2 1,'T EL2$/1, ... 
-,,6'0*E /)F-' /,/)'##/,%- 6H)/+/ ('O'1/+/ "$%" - %'$,%"» 
(S%A).- 1998: 619).  

<&-/$9'2&$ *$&':-),"5 ,)%:'& RS ' . 9%1>'&"($: 
-(-+):'2)"($: '>+-&'' «SO')#-$ D/ /)F'G* EL2$/L#"#-H: 
,/1('G'##2' 6-#+1-,%-O',$-' %'/(--» (&- 9%1>. 5>.): «P-+-2)N 
+-&&$9$ (1%"- *$ ,)$%),'2)"($:1 5>0($>&-&'3 5./5),"5 
*%)+",-.',6 "$.%):)&&0) $#4') .>9/5+0 ' ,)$%'' ",%1(,1%0 
)",)",.)&&$9$ 2)/$.)2)"($9$ 5>0(- ' *'"6:-, :&$9$$#%->'5 
5>0($.07 "'",): ' *'"):, '7 *%$'"7$D+)&'', '>:)&)&'57 ' ,. +.» 
(@-:(%)/'+>) 2003: 18) 

B),%1+&$ *$&5,6, 2,$ >+)"6 ,)%:'& «RS» .0",1*-), . 
(-2)",.) "'&$&':- ,)%:'&- «,)$%),'2)"($) 5>0($>&-&')». B- K,$ 
*%5:$ 1(->0.-3, -.,$%0 $+&$9$ '> *$"$#'N (1%"- *$ RS, 
'>+-&&$9$ . 2007 9$+1 . ;$"(.): «8'/('%-O',$/' (/)F'') 
EL2$/L#"#-' (-( $"$#0N $,+)/ &-1(' $ 5>0() .0+)/'/$"6 ,$/6($ 
. XIX . ... %'/('%-O',$/' EL2$/L#"#-' (-6- «/)F'' 
EL2$/L#"#-'», (-( &->0.-),"5 K,$, (1%" . 12)#&07 */-&-7 
8'/$/$9'2)"('7 8-(1/6,),$. 1&'.)%"',),$.) — $,+)/ &-1(' $ 
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5>0(), ($,$%0N '>12-), $"&$.&0) >-($&$:)%&$",' *%$'"7$D+)&'5, 
%->.','5, 1",%$N",.- ' 81&(A'$&'%$.-&'5 5>0($. . ,)"&$N ".5>' " 
*%$#/):-:' 8'/$"$8'', &)N%$8'>'$/$9'', *"'7$/$9'', "$A'$/$-
9'', /$9'(', -&,%$*$/$9'', K,&$9%-8'', (1/6,1%$/$9'' ' +%19'7 
":)D&07 &-1(» (E,)%&'& J., M$*$.- P. 2007: 6). 

M$/12-),"5 "'&$&':'2)"('N %5+: «/)F'' EL2$/L#"#-' - 
%'/('%-O',$/' EL2$/L#"#-'», . ($,$%0N .(/32-),"5 ' ,)%:'& 
«%'/(-E EL2$"»: «,)$%),'2)"($) 5>0($>&-&'), … '>.)",&$) . XIX 
' XX .)(-7 (-( /)F'' EL2$/L#"#-', . *$"/)+&)) .%):5 *$/12'/$ 
&$.$) &->.-&') — %'/(-E EL2$"» (E,)%&'&, M$*$.- 2007: 3). 

J"7$+5 '> .0=)'>/$D)&&07 .>9/5+$., ,)%:'&0: RS, ,)$%'5 
5>0(- ' ,)$%','2)"($) 5>0($>&-&') - K,$ "'&$&':0, 
$#$>&-2-34') $+'& '> %->+)/$. 5>0($>&-&'5, $"&$.-&&0N !. 8$& 
@1:#$/6+,$: ' W. +) E$""3%$:, $#$#4-34'N %)>1/6,-,0 
'""/)+$.-&'N . $#/-",' ($&(%),&07 5>0($. ' &- '7 $"&$.) 
%->%-#-,0.-34'N $#413 ,)$%'3 5>0(-.  

E14)",.1), ' '&$) *$&':-&') RS, 1($%)&'.=))"5 )4Y "$ 
.%):Y& "$.),"($N /'&9.'",'2)"($N ,%-+'A'', *$ ($,$%$:1 ,)$%'5 
5>0(- .0",1*-), &) . (-2)",.) "'&$&':- RS, - )9$ "$",-.&$N 
2-",63. M%' ,$:, RS &-%5+1 " ,)$%')N 5>0(-, .(/32-), . ")#5 )4Y 
+.- "-:$",$5,)/6&07 /'&9.'",'2)"('7 %->+)/-: G'%/0-$* 
6-#+1-,%-O',$-T -,,6'0/1"#-. - -,%/(-H EL2$/L#"#-E. 

E$.)%=)&&$ $2).'+&$, 2,$ >+)"6 %)26 '+Y, 1D) &) $ 
.0=)1(->-&&$: %->+)/) 5>0($>&-&'5, - $# 12)#&$: (1%"), 
*%)*$+-.-.=):"5 . .1>-7 *$ )+'&0: 1&'8'A'%$.-&&0: 
9$"1+-%",.)&&0: *%$9%-::-:, *%',$: +$ 1963 9$+- .") K,' 
/'&9.'",'2)"(') %->+)/0 *%)*$+-.-/'"6 "-:$",$5,)/6&$, (-D+0N 
. $+)/6&$",', - *$,$: #0/' $#U)+'&)&0 ' *%)*$+-.-/'"6 . 
%-:(-7 )+'&$9$ 12)#&$9$ (1%"- *$+ &->.-&'): «$#4)) 
5>0($>&-&')» (C$+17$. 1982: 3).  

! %5+) ",%-& *$","$.),"($9$ *%$",%-&",.- 1(->-&&-5 "'",):- 
$%9-&'>-A'' *%)*$+-.-&'5 . .1>-7 $#4)/'&9.'",'2)"($N 
*%$#/):-,'(', $"&$.-&&-5 &- "7):1: «RS = ,)$%'5 5>0(- + 
:),$+'(- /'&.'",'2)"('7 '""/)+$.-&'N + '",$%'5 /'&9.'",'-
2)"('7 12)&'N», . A)/$: "$7%-&)&-, G-(, &-*%':)%, 12)#&'(' *$ 
$#4):1 5>0($>&-&'3 <. @'%1A($9$ ' T. J.-&$.$N, '>+-&&0) 
"$$,.),",.)&&$ . ;'&"() ' . C').), ,$D) "$",$5, '> .0=)1(--
>-&&07 ,%Y7 %->+)/$. (@'%1A('N 2001: 3; J.-&$.- 2006: 3). 
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O($%)&'.=13"5 ,%-+'A'3 2-",'2&$ &-%1=-), 12)#&'( !. M. 
?-&'/)&($ - «R#4)) 5>0($>&-&') ' '",$%'5 5>0($>&-&'5 (C1%" 
/)(A'N)», ;. 2009, . ($,$%$: $+'& '> ,%Y7 1(->-&&07 %->+)/$. 
$#4)9$ 5>0($>&-&'5 - '",$%'5 5>0($>&-&'5 1D) '"(/32-),"5 '> 
2'"/- )9$ "$",-.&07 2-",)N. E,%1(,1%- 12)#&'(- .(/32-), . ")#5: 
.&)=&33 /'&9.'",'(1, .&1,%)&&33 /'&9.'",'(1 (,.). ,)$%'3 
5>0(-) ' /'&9.'",'2)"(13 9&$")$/$9'3. 

G-(': $#%->$:, &-/'A$ (-( :'&':1: +.- .>-':$'"(/3-
2-34'7 *$&':-&'5 ,)%:'&- RS, ".5>-&&0) " %-"":$,%)&'): RS . 
*)%.$: "/12-) . (-2)",.) %->+)/- 5>0($>&-&'5, - .$ .,$%$: – . 
(-2)",.) 12)#&$9$ (1%"-. B), )+'&$9/-"'5 ' .$ .,$%$: "/12-), 
$"&$.$N 2)9$ ' "/)+1), "2',-,6 %->/'2'5 . $%9-&'>-A'' "'",):0 
.0"=)9$ $#%->$.-&'5 . *$","$.)","($: *%$",%-&",.). G-: 9+) 
"$7%-&)&- $+&$",1*)&2-,-5 "'",):- .0"=)9$ $#%->$.-&'5 ' 
"$$,.),",.)&&$ ",1+)&,0 8'/$/$9'2)"($9$ *%$8'/5 ."3 
&)$#7$+':13 $#4)/'&9.'",'2)"(13 '&8$%:-A'3 *$/12-3, 
($:*/)("&$, . %-:(-7 )+'&",.)&&$N ",1*)&' .0"=)9$ $#%->$.-&'5, 
12)#&'(' *$ RS *$-*%)D&):1 "$",$5, '> ,%Y7 .0=)1(->-&&07 
%->+)/$..  

?/5 9%1>'&"($N D) ,%Y7",1*)&2-,$N "'",):0 .0"=)9$ 
$#%->$.-&'5, *)%)7$+ &- ($,$%13 $"14)",./5),"5 >- *$"/)+&') 
9$+0, *$+$#&-5 ",%1(,1%- .1>$."('7 12)#&'($. *$ RS 1D) 
$(->0.-),"5 5.&$ &)*%'9$+&$N. H)26 '+Y, $ ,$:, 2,$ .)"6 12)#&0N 
:-,)%'-/, *%)+/-9-):0N ",1+)&,1 . %-:(-7 $+&$N ",1*)&', ")N2-" 
+$/D)& #0,6 *)%)%-"*%)+)/Y& &- ,%': #-(-/-.%'-,, :-9'",%-,1%1 ' 
+$(,$%-&,1%1. M$2,' 90% .0*1"(&'($. .1>$. *%)(%-4-3, 12Y#1 
':)&&$ &- ",1*)&' #-(-/-.%'-,-. G-( 2,$, .0=)1*$:5&1,$) 
*)%)%-"*%)+)/)&') $#4)/'&9.'",'2)"($N *%$#/):-,'(' +$/D&$ 
#0,6 &) :)7-&'2)"(':, - ($&A)*,1-/6&0:, "'",):&0:, %-""2',-&-
&0: 1D) &) &- $+&1, - &- .") ,%' ",1*)&' ' $"&$.-&&0: (-( %-> &- 
9/1#$($) $":0"/)&') $#UY:- "$+)%D-&'5 ,)%:'&- RS: $&$ +$/D&$ 
$7.-,0.-,6 *$-*%)D&):1 .") ,%' 1(->-&&07 %->+)/-, '/' K,$ .")9$ 
/'=6 ,)$%'5 5>0(-? 

<&-/'> $#%->$.-,)/6&07 *%$9%-:: ((1%'(1/1:$.) 8'/$/$-
9'2)"($9$ *%$8'/5 9%1>'&"('7 .1>$., *%$.)+Y&&0N &-:', *$(->0-
.-),, 2,$ (-( %-> . K,$: &-*%-./)&'' .$>&'(-), A)/0N %5+ *%$#/):, 
. 2-",&$",': 

! "'",):&07, ($&A)*,1-/6&07, ($:*/)("&07 *$+7$+$. ( 
$#12)&'3 ",1+)&,$. $#4)/'&9.'",'2)"($N *%$#/):-,'(), 
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$ 2Y: ' =/- %)26 .0=), )4Y &) .0%-#$,-&$. !"/)+",.') 
K,$9$ . %5+) "/12-). ",-/('.-):"5 " +1#/'%$.-&'): 
&)($,$%07 $#4)/'&9.'",'2)"('7 12)#&07 (1%"$. &- 
%->&07 ",1*)&57;  

! . 1"/$.'57, ($9+- &), &) ,$/6($ )+'&$N "'",):0 %->%-#$,(' 
' "$",-./)&'5 12)#&07 *%$9%-::, &$ ' 7$,6 (-($N-/'#$ 
)+'&$N ($&A)*A'' ' 9/1#$($ $":0"/)&&07 9$"1+-%-
",.)&&07 ",-&+-%,$., ."Y $",%)) +-Y, $ ")#) >&-,6 *%$#/):- 
&)7.-,(' /)(A'$&&07 (1%"$., 12)#&'($. ' *$"$#'N, 
"$",-./)&&07 " 12Y,$: &$.07 1"/$.'N.  
?/5 $":0"/)&'5 1(->-&&07 *%$#/): $#%-,':"5 ( 

,%)#$.-&'5: «H-:(' (.-/'8'(-A'N .0"=)9$ $#%->$.-&'5», 
.0%-#$,-&&$N ;'&'",)%",.$: M%$".)4)&'5 @%1>'', *$ ($,$%0: 
#-(-/-.% +$/D)& ':),6 «='%$(') >&-&'5 "8)%0, $7.-,0.-34') 
(%','2)"($) $":0"/)&') ,)$%'N ' *%'&A'*$. +-&&$N $#/-",', 
$"$>&-&') ($:*/)("&07 .$*%$"$.», … :-9'",% D) +$/D)& ':),6 
«9/1#$(') ' "'",):&0) >&-&'5 "8)%0, "*$"$#",.134') ",1+)&,1 
.0%-#-,0.-,6 &$.0), $%'9'&-/6&0) '+)', $"$>&-.-,6 *1,' %)=)&'5 
$,+)/6&07 *%$#/): (M)%).$+ &-= - G. <.).» (H-:(- 2011). 

J"7$+5 '> K,'7 ,%)#$.-&'N, (-(': +$/D&$ #0,6 $#UY: 
"$+)%D-&') 12)#&'(- *$ RS, "*$"$#",.134)9$ #1+14):1 
#-(-/-.%1 8'/$/$9'' . $./-+)&'' K,':' >&-&'5:' . $#/-",' 
,)$%'' 5>0(-?  

<&-/'> (1%'(1/1:$. 9%1>'&"('7 .1>$. +-Y, "/)+13413 
(-%,'&1:  

1. 2-",6 9%1>'&"('7 .1>$. (. $"&$.&$: 9$"1+-%",.)&&0), . 
,$: 2'"/) ' G@O, I@O ' +%.) &) $,(->0.-),"5 $, ,%-+'A'$&&$N 
"7):0 *%)*$+-.-&'5 $#4)/'&9.'",'2)"($N *%$#/):-,'('. 
I-(-/-.%"(') (1%'(1/1:0 G@O *$ %1""($N, 9%1>'&"($N ' >-*-+&0: 
8'/$/$9'5:, (%19 >-+-2 $#4)/'&9.'",'2)"($N *%$#/):-,'(', 
$*%)+)/534'N ($:*),)&A'' #-(-/-.%- 8'/$/$9'', 8$%:1/'%13, 
"/)+134': $#%->$::  

! «6+0$0)30 + 5-78*-)&)30» – K,$ $#5>-,)/6&0N +/5 
($:*),)&A'' 8'/$/$9- *%)+:),, " *$:$463 ($,$%$9$ 
#1+14'N 8'/$/$9 $./-+).-), /,#/1#2G 6-#+1-,%-O',-
$-G D/#E%-.#2G "DD"("%/G - 0'I-#-K-EG-, - ,-(D) 
'"7$+&0:' *$/$D)&'5:' 8$&),'(', :$%8$/$9'', "):-&,'-
(' ' "'&,-("'"-. 
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! «9#:00 5-78*-)&)30» - K,$ $#5>-,)/6&0N +/5 ($:*),)&A'' 
8'/$/$9- #-(-/-.%"('N (1%", "*$"$#",.134'N ",1+)&,1 
*$/12',6 >&-&'5 $# $"&$.&07 K,-*-7 *%$'"7$D+)&'5 ' 
%->.','5 5>0(-, /) /,#/1#2T 6-#+1-,%-O',$-T %'/(-ET, 
9'*$,)>-7 ' '7 .>-':$$,&$=)&'57, $# $"&$.-7 ($:*-%--
,'.'",'2)"($N, ,'*$/$9'2)"($N -%)-/6&$N /'&9.'",'('».  
! (-2)",.) .0#$%$2&07 (1%"$. . #-(-/-.%'-,) *%)+/--

9-3,"5 ,-(D): 11'0'#-' 1 6-#+1-,%-$* %'$,%"; ,/D/,%"1-%'6X-
#"E +("GG"%-$" (*,,$/+/ - +(*L-#,$/+/ EL2$/1; %'/(-E - 
D("$%-$" $/GG*#-$"K--; D*)6-O#"E ('OX; %'/(-E - D("$%-$" 
D'('1/0" - %. D. 

<&-/$9'2&$ $":0"/)&') +-&&$N *%$#/):0 ' . (1%'-
(1/1:-7 I-,1:"($9$, C1,-'""($9$ ' +%19'7 9$"1+-%",.)&&07 .1>$., 
- ,-(D) O&'.)%"',),- @%1>'' (E-(-%,.)/$" 1&'.)%"',),'), ,$/6($ " 
,$N %->&'A)N, 2,$ O&'.)%"',), @%1>'' .:)",$ ..)+)&'5 . 
5>0($>&-&') *%)+/-9-), *.)*+7 /0*%33 5-78&, - .:)",$ $#4)9$ 
5>0($>&-&'5 – /0*%3; 5-78&.  

2. ?%19') .1>0 ,-(D) "/)+13, 1(->-&&$N "7):), ,$/6($ " ,$N 
%->&'A)N, 2,$ .:)",$ (1%"- *$ RS *%)+/-9-3, ='%$('N .0#$% 
+'"A'*/'& +-&&$9$ *%$8'/5. G-(, . (1%'(1/1:-7 9$"1+-%",.)&&$9$ 
1&'.)%"',),- J/6' X-.2-.-+>) K,$: "*<+7 6'"1.7 7&)$+; 
-",1'J'55)' #.5G,.-6.D'-$.' 5+B1+,#'5.7 (6'"1.7 ,)-$+&),+5.7); 

-",1'J'55+7 6'"1.7 =.-$:1-+; 6'"1.7 7&)$","/ $"JJ:5.$+S..; 

6.B"#"G.7 6'$-6", ' +%. 
3. M$ #-(-/-.%"(': D) (1%'(1/1:-: .$",$($.)+2)"($9$ 

&-*%-./)&'5 G@O, 81&(A'5 $>&-($:/)&'5 ",1+)&,$. " $"&$.&0:' 
/'&9.'",'2)"(':' ,)$%'5:', *%'&A'*-:' ' :),$+-:' .$>/$D)&- 
&- ..)+)&') . 5>0($>&-&'), - $#4)) 5>0($>&-&') >+)"6 ':)), 
",-,1" .0#$%$2&$9$ *%)+:),-.  

X,$ D) (-"-),"5 '",$%'' /'&9.'",'2)"('7 12)&'N (5>0($-
>&-&'5) ' :),$+'(' /'&9.'",'2)"('7 '""/)+$.-&'N, $&' *%)*$-
+-3,"5 . :-9'",%-,1%) (&-*%':)%, . I@O).  

G-(': $#%->$:, &- $"&$.) &-=)9$ -&-/'>- "/)+1), >-(/32',6, 
2,$ &- .$*%$", 2,$ ,-($) RS, . "$.%):)&&$N *$","$.),"($N 
/'&9.'",'() &), $#4)*%'&5,$9$ $,.),-. «R#4)) 5>0($>&-&')»: 

E $+&$N ",$%$&0, - K,$ ,)$%),'2)"($) 5>0($>&-&'), ,)$%'5 
5>0(-, %->+)/ 5>0($>&-&'5, $"&$.-&&0N !. 8$& @1:#$/6+,$: ' W. 
+) E$""3%$:. 
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E +%19$N ",$%$&0, - K,$ .1>$."('N 12)#&'( +/5 
$+&$",1*)&2-,$N "'",):0 .0"=)9$ $#%->$.-&'5, $7.-,0.-34'N 
&-%5+1 " ,)$%')N 5>0(- )4Y +.- "-:$",$5,)/6&07 /'&9.'",'2)"('7 
%->+)/-: '",$%'3 /'&9.'",'2)"('7 12)&'N ' :),$+'(1 /'&9.'",'-
2)"('7 '""/)+$.-&'N.  

J &-($&)A, - K,$ #-(-/-.%"('N 12)#&'(, $7.-,0.-34'N /'=6 
2-",6 $#4)/'&9.'",'2)"($N *%$#/):-,'(', . A)/$: $":0"/)&&$N ' 
($&A)*,1-/6&$ %-""2',-&&$N *$ 1":$,%)&'3 "$$,.),",.134'7 
.1>$. &- .") ,%' ",1*)&' "'",):0 .0"=)9$ $#%->$.-&'5: 
#-(-/-.%'-,, :-9'",%-,1%1 ' +$(,$%-&,1%1.  
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ON THE TERM ‘GENERAL LINGUISTICS’ IN THE CONTEM-

PORARY LINGUISTICS 
 

Abstract 
 

The article deals with the understanding of the term ‘general linguistics’ 
in the contemporary linguistics. In the author’s opinion, the question 
‘what is general linguistics?’ does not have a single common answer. The 
analysis showed that ‘the general linguistics is 
! On one hand – theoretical linguistics, theory of language. Branch of lin-

guistics founded by W. von Humboldt and F. de Saussure;  
! On the other hand, the HEI coursebook for one-level education system, 

which apart of the theory of language, covers two independent bran-
ches of linguistics: history of linguistic schools and methodology of 
the linguistic research.  

! Finally, it is the undergraduate level coursebook for the three-level edu-
cation system covering only part of the general linguistics problems, 
constructed and conceptually aiming to cover all three levels of hig-
her education in accordance with the decision of the respective HEIs.  
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?3&)& "'+20$3&)3 (4%1-35)  

 
&57BY7& C?@:9P9W Z:9B9R77,  

Z:!&5>!!7PB9!8[ 7 !>RAB87:A !<9PA 
 
 ! *1#/'A'",'2)"($: ",'/), +/5 .$>+)N",.'5 &- 2',-,)/5, 2-",$ 
'"*$/6>13,"5 /)("'2)"(') "%)+",.- " *)%)&$"&0: >&-2)&'):, 2,$ 
$*%-.+0.-),"5 K($&$:'2)"(': *%'&A'*$: 5>0(-, 7$,5 "/$.$? 
'"*$/6>1):$) (-( K("*%)""):-, . ,$: "/12-) )"/' $&$ '"*$/6>1),"5 
"-:$",$5,)/6&$ ' &)*%$'>.$/6&$, '/' '"*$/6>$.-&$ :&$9$(%-,&$, 
,)%5), K("*%)""'.&$",6, '"(-D-),"5 )9$ >&-2)&') (@.'&-+>), 
1980:19). B)($,$%0) "/$.- %-"='%53, ".$3 "):-&,'(1, &)($,$%0) 
D) – &-$#$%$, 1:)&6=-3,. V,$, 8-(,, *$ '+)), +$/D)& "/1D',6 +/5 
$#/)92)&'5 ($::1&'(-A'', &$ &- "-:$: +)/) .0>0.-), $#&'4-&') 
/)("'2)"($9$ "$",-.-.  

M%$#/):- – 9%)2)"($) "/$.$ ' $#$>&-2-), "/$D&0N 
,)$%),'2)"('N '/' *%-(,'2)"('N .$*%$", &1D+-34'N"5 . '>12)&'' 
' '""/)+$.-&''. !$ .%):5 #)")+0, . D'.$: %->9$.$%) $&$ 
$#$>&-2-), &)2,$ ,%1+&$ %)=-):$) ' ,%1+&$ $"14)",./5):$). J> 
D'.$N %)2' K,' '>:)&)&'5 ./'/'"6 . 5>0( *%)""0. E/$.$ 
«*%$#/):-» >-7.-,0.-), "):-&,'(1 :&$9'7 /)("):. G-( . *%)"") 
*$5.'/'"6 >-9$/$.(' «M%$#/):- D)/,17' . 9$%$+)», &$ *%-.'/6&)) 
#0 #0/$ $>-9/-.',6 ",-,63 ,-(: «! 9$%$+) D)/,17-». «M%$#/):0 
#)=)&",.-» . +-&&$: "/12-) "/$.$ *%$#/):- >+)"6 /'=&)). 
«C-*',-/'>: '/' "$A'-/'>:? M%$#/):- ",-/- -(,1-/6&$N», /12=) 
#0/$ #0 'c*$/6>$.-,6 "/$.$ 6'J+ '/' ,"B1"-. «H'"13 #)> 
*%$#/):», +$/D&$ #0,6: «?-D) =1: &) :)=-), :&) %'"$.-,6».  

! "$.%):)&&$: 9%1>'&"($: "/$.$ *%$#/):- 2-",$ ':)), 
$#$#4)&&0N ":0"/. B-*%':)%: *%$#/):0 X)%&$9$ :$%5; 
K($/$9'2)"(') *%$#/):0; 9/$#-/6&0) *%$#/):0; *%$#/):- .$+0. 
I$/)) ,$9$, )"/' :0 "(-D):, 2,$ 1 :)&5 *%$#/):-, ,$ #1+), &)5"&$, 
(,$ '/' 2,$ "$>+-), K,1 *%$#/):1. J&$9+- ",-&$.',"5 .$>:$D&0: 
>-:)&',6 '7 #$/)) ($&(%),&0:, *%'):/):0: +/5 9%1>'&"($9$ 
5>0(- 8%->-:': +/5 %)=)&'5 *%$#/):0 " .$+$N, &)$#7$+':$ 2,$#0 
*$+-2- .$+0 #0/- #)"*%)*5,",.)&&$N. ?-&&0) "/$.- *%).%-,'/'"6 
. =,-:* ' .$>:$D&$ '7 '>U5,') '> ($&,)(",-, &$ *%' K,$: ":0"/ &) 
:)&5),"5. B-*%':)%: . C$:-%+1/' *%$#/):1 K:'9%-A'' $",-&$.', 
*$",%$N(- ($,)+D)N (+$/D&$ #0,6: $",-&$.', :'9%-A'3). 
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J"7$+5 '> .0=) %-"":$,%)&&07 *%':)%$., :0 .'+':, 2,$ 
"/$.$ B1"*#'J+ "):-&,'2)"(' "1D-), :&$9$ '"($&&$ 9%1>'&"('7 
"/$.. V,$ ,-(') "/$.-, (-(: sakitxi, tema, winaagmdegoba, satkivari, 

dabrkoleba, xarvezi, seferxeba. R2)&6 '&,)%)")& "/)+134'N *%':)%: 
«M%$#/):- . $+&$: :1D2'&)», - +$/D&$ #0,6: «R+'& :1D2'&- 
"$>+-), *%)*5,",.'5, $+'& :1D2'&- *%$,'.», '/' D), &-*%':)%: 
A6" 5' B1"*#'J+, 7 A6" -='#+C *'& B1"*#'J. M$"/)+&'N *%':)% 
$2)&6 7$%$= ' K,$ $#U5"&5),"5 .$>+)N",.'): +%19'7 5>0($. &- 
9%1>'&"('N 5>0( (9$"*$+",.134)) :)",$ K,$9$ "/$.-, :0 :$D): 
&-#/3+-,6 . -&9/'N"($:, %1""($: ' ,1%)A($: 5>0(-7), .") 
.0=)"(->-&&$) :0 &) +$/D&0 .$"*%'&':-,6 ,-(, #1+,$ "/$.$ 
*%$#/):- &) +$/D&$ &'9+) 1*$,%)#/5,6"5, &$ +-&&$) 5./)&') ':)), 
&)9-,'.&0N 7-%-(,)%. 

! "$.%):)&&$: 9%1>'&"($: 5>0() ='%$($ %-"*%$",%-&)&0 
,-(') "/$.-, (-( chamadi, cnobadi, yurabadi, anazyaureba, kontrolire-

ba ' ,.+. $&' .0%-D-3, #1+14)) .%):5, (-,)9$%'3 ' 
$#5>-,)/6&$",6: dakvladi – K,$ ,$, 2,$ $#5>-,)/6&$ +$/D&0 >-%)>-,6 
' >-%)D1, (J&-'=.'/' 1967:68) :&$D)",.$ ,-('7 8$%: ':)3,"5 1 
@)$%9'5 ;,-A:'&+)/', 1 V8%):- ;A'%) (dabadebati, ganatlebaTi, 

qmniadi, grznobadi, ganymrtobadi), . >-*'"57 J$-&&- M),%'A- (zia-

rebadi, vnebadi, xilvadi, cnobadi) (;)/'('=.'/' 1975:130-131). ! 
+%).&): 9%1>'&"($: 5>0() ,-(') 8$%:0 *%$,'.$*$",-./53,"5 *$ 
.%):)&': ,,dacemadi, dacemulni” (M"-/: 144,14); ,,yofili, yofadi“ 
(E#$%&'( 231,4); ,,ganxrwnadi, uxrwneli, Secvalebadi, Seucvalebe-

li’’(,-: D), 93, 20) (Z)A7/-+>) 2006: 62). 
! '&.)%"'.&$: /)("'($&), >-8'("'%$.-&$ #$/)) 150 "/$. ' 

,)%:'&$. *$+$#&$9$ *%$'"7$D+)&'5. ! "$.%):)&&$: 9%1>'&"($: 
5>0() "/$.- *$+$#&$9$ *%$'"7$D+)&'5 >&-2',)/6&$ 1.)/'2'/' 
".$N -%)-/. ;0 .",%)2-):: /),*\0"'G/' +)/$, -L]E%"E "1::-, 
("L1-1"HF-',E ",%-&0, ("L('Q-G2' *%$#/):0, 12,/$/-
/D6"O-1"'G"E %-#$,-, *D("16E'G2. 2)/$.)(, $/#%(/6-(*'G"E 
,)%%',$%'5, *L#"1"'G/' /'A$ ' +%. M%$'"7$D+)&') &->.-&&07 
8$%: ".5>-&$ " &)"($/6(':' A)/5:': 1. !0%-D)&') D)/-&'5 
.$>:$D&$",)N (. 5>0() .%):)&&0) 8$%:0 *%'2-",'5 ' /'A).0) 
8$%:0 9/-9$/- &) .")9+- :$91, .0%->',6 +-&&0N &3-&"); 
2.M)%)+-.-):$) "$+)%D-&') +$/D&$ *)%)+-.-,6"5 *$/&0:' 
($&",%1(A'5:', &$ '>->- ",%):/)&'5 ( K($&$:'' +-),"5 
*%)+*$2,)&') $+&$"$,-.&0: *%)+/$D)&'5:; 3. B1D&$ 12',0.-,6 ' 
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./'5&') '&$",%-&&07 5>0($.. ! 5>0() +/5 *)%)+-2' "):-&,'(', 
"14)",.13, ($:*-(,&0) *%'2-",&0) 8$%:0 (R:'-+>) 2009:166).  

B$.0) 8$%:0 '>->- &)$+&$%$+&$",' %->+)/53,"5 &- 9%1**0: 
/,*F',%16E'G2' (*%$)(,, *%$9%-::-, '+)5, >-:0")/), 0'6"'G2' 
(+)/-, %-#$,-, ,)/)*)%)+-2'), 12D/6#E'G2' ($#)4-&'), */-&, 
>-:0")/), ("L('Q-G2' ($,&$=)&'), *%$#/):-, ($&8/'(,), 
/)]E,#E'G2' (+)N",.'), 5./)&'), =-9), *,D'1"'G2' (%-#$,-, +)/$). 
! 8$%:-7 *$+$#&$9$ ,'*- :$D&$ 1.'+),6 ' +%19') >&-2)&'5. Gayid-

vadi produqti (*%$+1(, *%$+-.-):0N, ($,$%0N 7$%$=$ %-"7$+',"5); 
yurebadi filmi (8'/6:, 1 ($,$%$9$ #$/6=-5 -1+',$%'5); smenadi mu-

sika (:1>0(-, 1 ($,$%$N :&$9$ "/1=-,)/)N;) kitxvadi (,-($) 
*%$'>.)+)&'), 1 ($,$%$9$ :&$9$ 2',-,)/5); momxmarebadia produq-

ti (*%$+1(,, ($,$%0N 1D) 9$,$. ( 1*$,%)#/)&'3 ' 1 ($,$%$9$ :&$9$ 
*$,%)#',)/)N); kontrolirebadi teritoria (&) 1(->0.-), &' &- #1+14)) 
.%):5 ' &) &- .$>:$D&$",', ($&,%$/'%1):0N 1D) $>&-2-),, 2,$ 
,)%%',$%'5 1D) ($&,%$/'%1),"5); cnobadi saxe ($#$>&-2-), 
'>.)",&$), 1>&-.-):$) /'A$: :$N #%)&+ 1>&-.-): ' .$",%)#$.-&). 
B-%5+1 " *$+$#&0:' 8$%:-:' %-"*%$",%-&5),"5 ' $,%'A-,)/6&0) 
(&)9-,'.&0)) .-%'-&,0: seucnobadi, seuywevadi, &$ /12=) #0/$ #0 
seucvleli, gamouyenebeli. ! 9->),) «H)"*1#/'(- @%1>'5» (28.05.2008) 
#0/$ $*1#/'($.-&$ *'"6:$ 2',-,)/5, . ($,$%$: $#U)(,$: (%','(' 
5./5/$"6 «yurebadi filmi», (":. «T',)%-,1%&-5 @%1>'5», 1-
7.02.2002). ! &)($,$%07 "/12-57 .$>:$D&$ 1*$,%)#/)&') 8$%: 
/'A- 9/-9$/$.. B-*%':)%: .") #1+), -,D/6#E'G/ – .") 
-,D/6#-%,E; K,$ #1+), 1/,D(/-L1/0-G/ – K,$ 1/,D(/-L1'0'%,E. 
B- #1+14)) .%):5, . +-&&07 *%':)%-7, 1(->0.-), 9/-9$/ )*0'%. 
Q"/' :0 *$/6>1):"5 *%'&A'*$: 5>0($.$N K($&$:'', ,$ ,1, 
&-$#$%$,, *$/12-),"5 *1",$"/$.'). E/$.$ ganvitarebadi . 5>0() 
:-""-:)+'' '"*$/6>1),"5 (-( -&,$&': "/$.- ganvitarebuli: «@%1>'3 
"2',-3, ("L1-1"HF'.,E ",%-&$N, &$ +$/D&$ #0,6 @%1>'3 
"2',-3, ("L1-%/. ",%-&$N» (Z'&A-+>), I-%-:'+>)). G1, &1D&$ 
12',0.-,6 &) $+'& &3-&": *%' '7 >-:)&) &1D&$ 1+)/',6 .&':-&') 
($&,)(",1, *$"($/6(1 ,)%5),"5 ,$ "):-&,'2)"('N &3-&", ,$ 
*%)+/-9-),"5 :&$9$($:*$&)&,&-5 ",%1(,1%- (R:'-+>) 2009:166). 

! 5>0() 9%1>'&"($N *%)""0 &)$+&$(%-,&$ .0"(->0.-/-"6 
(%','(- *$ *$.$+1 *)%)#$%- $*'"-,)/6&$N 8$%:0. Q"/' .$>:$D&- 
>-:)&- – ,$ $&- $"14)",./5),"5. «;$D&$ *%$",$ "(->-,6: 12-",.1),, 
*$:$9-),, *$(->0.-3,, "$#'%-3,; ,$ '>->- D)/-&'5 '>#)D-,6 
/'=&'7 "/$., *%'7$+',"5 *%'#)9-,6 ( '"(1"",.)&&$:1 "/$.$-
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*%$'>.$+",.1 (M-*'+>) 1980:144). M$+$#&0) 8$%:0 . 
71+$D)",.)&&07 *%$'>.)+)&'57 "/1D-, +/5 K("*%)""'.&$",': cai-

daymartebs, micqarnabijobda, cavaportretot, vuculisyuebdi, cautelefo-

na. M-*'+>) %-"":-,%'.-), *%':)%0 '> *%)""0 20 .)(- 70-80 99. 
B-*%: gaixmeleTa (.0=)/ &- #)%)9); daitavisa; gaabile/iana 
(*%'$#%)/- #'/),0); gamamda (",-/ $,A$:). ! %->9$.$%&$: ",'/) 
%-"*%-",%-&)&$: agemovnebs, dietobs, maswavleblobs, atreningebs, 
datreningebuli. X-",$ '"7$+&$N ,$2($N "2',-),"5 '&$5>02&0N 
($%)&6, %1""($) '/' -&9/'N"($) "/$.$: damizvanoka, damgosta, daa-

laiqa, daaklika, damiqolinga, daaklasa.  
B- K,$, %->, *$ :-,)%'-/1 :)",&$N *%)""0 .05./5),"5 . 

/',)%-,1%&$: 9%1>'&"($: 5>0() *%$,'.$*$/$D&0) ,)&+)&A'': +/5 
*%'&A'*- 5>0($.$N K($&$:'' ' K("*%)""'.&$",' '"*$/6>1):07 +/5 
,$9$, 2,$#0 *$./'5,6 &- 2',-,)/5, $2)&6 2-",$ '"*$/6>1),"5 
'"(1"",.)&&0) K("*%)""):0, 2,$ +)/-), %-"*/0.2-,0: >&-2)&'5 
"/$. ' $#&'4-), /)("'2)"('N "$",-.. 
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9%.5>). G#'/'"'. 1975. 

3. B-,-+>) B. C $#%->$.-&'3 *%'2-",'N . "$.%):)&&$: 
9%1>'&"($: 5>0() (&- 9%.5>). G#'/'"'. 1962. 

4. R:'-+>) E. <(,'.'>'%$.-&') "/$.$$#%->$.-,)/6&$N 81&(A'' . 
5>0() "$.%):)&&$N :-""-:)+'- (&- 9%.5>). G#'/'"'. 2009. 

5. M-*'+>) <. R,+)/6&0) .$*%$"0 9/-9$/6&07 8$%: . 5>0() 
"$.%):)&&$N 9%1>'&"($N *%)""0 (&- 9%1>.5>.). G. III. 
G#'/'"'.1980. 

6. Z)A7/-+>) B. M%'2-",') . +%).&)9%1>'&"($: 5>0() (&- 9%1>. 
5>.). I-,1:'. 2006. 

7. Z'&A-+>) ;., I-%-:'+>) ;. !$*%$" "188'("- –-+ . 
"$.%):)&&$: 9%1>'&"($: 5>0()//:-,)%'-/0 ;)D+1&-%$+&$N 
($&8)%)&A'' I@O «@1:-&',-%&0) &-1(' . '&8$%:-A'$&&$: 
$#4)",.)». I-,1:'. 2009. 



 32 

 
Diana Akhvlediani (Georgia) 

 
THE PRINCIPLE OF LINGUISTIC ECONOMY, EXPRES-

SIVITY, AND SEMANTICS 
 

Summery 
 

Existence of expressems in language is often justified with lingu-
istic economy, but their frequent and pointless usage makes the meaning 
of the words ambiguous. Use of some words comply with the laws of 
linguistic economy, but the meaning of some of them is generalized and 
is not typical for the Georgian language, at the same time they are com-
monly used and popular: -''2'.W' (liked), -'X.W*2.%/' (gave a 
call), -'Y'/' (tagged), .Z*(.%/' (did shopping), -''[)!.%.%/' (to 
conduct training)… Too much of expressivity and unreasonable eco-
nomy of the words causes ambiguousness of its semantics and makes 
vocabulary of the language meager. 
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@0%&# "'+20$3&)3 (4%1-35) 

 
35S?7B!:AC <>:!7:A P 8P95=>!8P> 5S!!:7U 

&9Z89P &9!<>P9>BB939 &9:9<>B7C 
 

M$2,' +.17.)($.0) 5>0($.0) ' (1/6,1%&$-/',)%-,1%&0) 
($&,-(,0 :)D+1 %1""(': ' 9%1>'&"(': &-%$+-:' "$>+-/' 1"/$.'5, 
($,$%0) *$>.$/53, %1""($5>02&0: *$K,-: ' *)%).$+2'(-: 
+$",-,$2&$ ":)/$ '"*$/6>$.-,6 9%1>'&"(') /)("'2)"(') */-",0 . 
".$'7 *%$'>.)+)&'57 #)> %'"(- #0,6 &)*$&5,&0:' +/5 '7 2',-,)/5. 
V,- 1.)%)&&$",6 . ($::1&'(-,'.&$N *$/&$A)&&$",' 9%1>'&"('7 
"/$. .$>&'(/- 1D) . &-2-/) XIX .)(- ' "$ .%):)&): ",-/- ,%-+'A')N 
' $+&$N '> .0%->',)/6&07 .$>:$D&$",)N %1""($9$ *$K,'2)"($9$ 
5>0(-. J&,)%)" ( 9%1>'&"($:1 "/$.1 (-( -,%'#1,1 %1""($9$ ",'7- 
$"$#)&&$ %-"='%'/"5 .$ .,$%$N *$/$.'&) XX .)(-, ($9+- . *$K>'3 
*%'=/$ ,-( &->0.-):$) «*$"/).$)&&$) *$($/)&')» *$K,$. 
(Q.Q.,1=)&($, I.<7:-+1/'&-, <.!$>&)")&"('N, <.;)D'%$., 
;.T1($&'& ' +%19')). 

?-.&$ '>.)",&$, 2,$ *$K,'2)"('N 5>0( "14)",.)&&$ 
$,/'2-),"5 $, 5>0(- *%$>0, +-D) $2)&6 .0"$($71+$D)",.)&&$N. 
R#0(&$.)&&$) "/$.$ &)N,%-/6&$9$ ",'/5 .$ .")7 5>0(-7, . ,$: 
2'"/) . 9%1>'&"($: ' %1""($:, *$*-. . *$K,'2)"(13 ",%$(1, 
*%'$#%),-), "$.)%=)&&$ '&$) >.12-&'): (-($)-,$ .0"$($), 
K:$A'$&-/6&$), .&1=',)/6&$).  

I$/6=$) >&-2)&') . *$K,'2)"($N %)2' ':)3, .)%'-
8'(-A'$&&0) *%$#/):0. E,%):/)&') *$K,- "$7%-&',6 %'8:1, 
%',:, ($/'2)",.$ ",'7$., :1>0(-/6&$",6 ",'7- ' +%19') K/):)&,0 
&)%)+($ *$+,-/('.-), )9$ ( 1*$,%)#/)&'3 . ",'7$,.$%)&'' ,$9$ 
'/' '&$9$ '&$5>02&$9$ "/$.-. 

G-(') "/$.-, (-( '>.)",&$, *%'.&$"5, . ,)(", >-,%1+&)&'5 
":0"/$.$9$ 7-%-(,)%-. Q"/' '&$5>02&$) "/$.$ &) ':)), 
K(.'.-/)&,- . >-':",.134): 5>0(), ,$ +1:-,6 $ *)%).$+) 
#)"":0"/)&&$, ,-( (-( :&$9$"/$.&0N *)%).$+ *$K>'5 &) *%'):/),. 
M$K,$:1 *$K, $(->0.-),"5 .0&1D+)& $",-.',6 . %1""($: ,)(",) 
'&$5>02&$) "/$.$ #)> *)%).$+-. 

B$ )",6 ' +%19-5 >-'&,)%)"$.-&&$",6 *$K,-. J&$5>02&$) 
"/$.$ *%'.&$"', " "$#$N )4) ' $*%)+)/)&&13 K(>$,'(1, 
&-A'$&-/6&13 $(%-"(1 '/', (-( 2-",$ 9$.$%5,, &-A'$&-/6&0N 
($/$%',. 
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E%)+' *%'2'&, .0>0.-34'7 1*$,%)#/)&') '&$5>02&$9$ 
"/$.-, (-( . $%'9'&-/6&$N, ,-( ' *)%).$+&$N *$K>'', &)/6>5 
'"(/32',6 ' "1#U)(,'.&0N 8-(,$%, .(1" *$K,-, )9$ /'2&$) 
$,&$=)&') ( "/$.1. 

G-(': $#%->$:, 1*$,%)#/)&') 9%1>'&"('7 "/$. . %1""($: 
*$K,'2)"($: *%$'>.)+)&'' +'(,1),"5 "/)+134':' 8-(,$%-:': 

- &)*)%).$+':$",63 9%1>'&"($9$ "/$.-; 
- &)$#7$+':$",63 "$>+-&'5 &-A'$&-/6&$9$ ($/$%',-; 
- .)%'8'(-A'$&&0:' >-+-2-:'; 
 - ,):-,'2)"($N $#1"/$./)&&$",63; 
 - /'2&0: .(1"$: -.,$%-. 
C$9+- :0 9$.$%': $# $%'9'&-/6&$N %1""($5>02&$N *$K>'', . 

($,$%$N '"*$/6>13,"5 9%1>'&"(') "/$.-, ,$ &) "/)+1), 1*1"(-,6 '> 
.'+1 ,$ $#",$5,)/6",.$, 2,$ .$>:$D&$",6 *$5./)&'5 9%1>'&"($9$ 
"/$.- . %1""($: *$K,'2)"($: *%$'>.)+)&'' $#1"/-./'.-),"5 
&)*%):)&&$N ".5>63 +-&&$9$ 71+$D)",.)&&$9$ *%$'>.)+)&'5 " 
9%1>'&"($N ,):$N, " 9%1>'&"(':' :$,'.-:' ' .$$#4) '+))N $ 
@%1>''. M$K,$:1 -&-/'>'%1):13 /)("'(1 :0 .",%)2-):, (-( 
*%-.'/$, . ,.$%2)",.) *'"-,)/)N, D'.14'7 '/' *$#0.-.='7 ($9+--
/'#$ . @%1>''. 

B-*%':)%, I.<7:-+1/'&- . ",'7$,.$%)&'' «G'8/'"» '"*$/6-
>1), "%->1 &)"($/6($ 9%1>'&"('7 "/$., ($,$%0) *)%)+-3, 
7-%-(,)%&0) 2)%,0 #0,- D',)/)N G#'/'"', "$>+-3, &)*$.,$%':0N 
$#/'( 9$%$+-: 

%+$ (&A*):38, D'/ "-#.$ #C*.J $+$ 5.$6",,"&,'<+C ,"-@"= 

. (&A*)3. 

%"#8 83)/* 5' B1.=V6, 7 B1.=:, $+$ 83)/*,,'-'#.68 ,+-, 

G:#7$. . -"5.. 

T.D'G" J5' 5' 4+#$" =#7 ,+2.@ :-#+=. 

> – #C*",8 ,+2+, -#:@. . *+-5.. 

> 5)15: , "G5'=)2+<./ J+#'58$./ += 

&+ -6.@"J, $+$ &+ @#'*"J – '&#&-3. 

E/$.$ J+S"5. >-8'("'%$.-&$ . &)"($/6('7 ,$/($.07 "/$.-%57 
%1""($9$ 5>0(-. ! ,$/($.-&'' K,$9$ "/$.- +-Y,"5 "'&$&': 
«*%$",$(.-=-» " *$:),$N «9%1>'&"($)», «$#/-",&$)» (G$/($.0N 
"/$.-%6 %1""($9$ 5>0(-, ,.2, 1938:165). R+&-($ . 1*$,%)#',)/6&$: 
*/-&) "/$.$ «:-A$&'» &) ':)), $#4)5>0($.$9$ %-"*%$",%-&)&'5. 
R&$, .'+':$, %-"*%$",%-&)&$ ' *$&5,&$ . %)2' /3+)N, . (-($N-,$ 
:)%) #/'>('7 ( (-.(->"($:1 -%)-/1. 
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! 9%-::-,'2)"($: */-&) "/$.$ J+S"5. &) $".$)&$, ,$ )",6 &) 
':)), :$%8$/$9'2)"('7 *$(->-,)/)N %$+-, "(/$&)&'5, *-%-+'9:0.  

E):-&,'2)"(-5 $".$)&&$",6 "/$.- +-/- .$>:$D&$",6 *%' 
*$:$4' %1""($9$ "188'("- 
-F-$ $#%->$.-,6 $, &)"(/$&5):$9$ J+S"5. &$.$) "/$.$ "$ 
>&-2)&'): /'A- – J+S"5<.$, ($,$%$) 1D) 5./5),"5 "$#",.)&&$ 
%1""($N /)("'2)"($N )+'&'A)N. 

R#%-4-), &- ")#5 .&':-&') ' 1*$,%)#/)&') . ",'7$,.$%)&'' 
+%19$9$ 9%1>'&"($9$ "/$.- $.56", ($,$%$) . *%'.)+Y&&$: *%':)%) 
&)"Y, &- ")#) #!/6=13 ",'/'",'2)"(13 &-9%1>(1, &)D)/' 
*%)+0+14)). 

?/5 ",-%07 ,#'/'"A). $.56" #0/ "':.$/$: #-/-91%",.-, 
$",%$"/$.'5. I.<7:-+1/'&- *)%)&$"', . ".$Y ",'7$,.$%)&') ':)&&$ 
K,$ *$&':-&') "/$.- $.56". R& 1 &)Y "':*-,'2&0N $",%$"/$., 
.",%)2- " ($,$%0: +$",-./5), 1+$.$/6",.'). V,$ "/$.$, .'+':$, 
&)$#7$+':$ *$K,1 (-( $#%->. J 2,$#0 «*$+-,6» )9$ +$/D&0: 
$#%->$: – D'.$, >.12&$, ($/$%',&$, 2,$#0 $&$ &) «>-,)%5/$"6» ' &) 
*$,1"(&)/$, *$K, ..$+', . ",'7 . $#4):-,$ :-/$K88)(,&0N 
*$/1",'7 «2)N $"/'( /3#': (-( &'(,$», 2,$#0 *$,$: «.>$%.-,6"5 
%'8:$N» 5.$6" – $.56". M$K, &) #)> &)($,$%$N '9%'.$",' 
"%-.&'.-), ")#5 " ('&,$, 2,$#0 ."/)+ >- K,': *$/12',6 *%-.$ 
«$#$>.-,6» ".$'7 +%1>)N 91/5(-:' ' "$&5:'. 

 ! *%$,'.$*$/$D&$: K:$A'$&-/6&$: (/32) 1*$,%)#/)&$ 
"/$.$ $.56" . ",'7$,.$%)&'57 Q.Q.,1=)&($, . ($,$%07 $& &->.-& 
«/1(-.0:» ' «%.-&0:»: 

  

 Q5 J7D B"-6:$+# " $"#'5$:, 

 218&+7B, *:=6" *) 83)/*… 

(X.X,6:2'5$".«;+/"&E4'=4'#+,+».) 

 

F 8&%&C*'023, . %+&)7B83)/*,  

, =1:G"J 5+@"=7-8 .&J'1'58., 

G#7=76 5+ 6'*7, J"#"=V48,, .&:J#'58. 

. $1'-676-7 –D6"-6" 5' 6". 

 (X.X,6:2'5$".«9+S"5.».) 

 
G-(': $#%->$:, I.<7:-+1/'&- ' Q.Q.,1=)&($, (-( #0 

+$*$/&55 +%19 +%19-, "$>+-3, ,$, *%$,'.$%)2'.0N $#%-> ('&,$, 
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($,$%0N ' ")N2-" ':)),"5 . 9%1>'&"($: 5>0(), "$ ."):' )9$ 
*$/$D',)/6&0:' ' $,%'A-,)/6&0:' $A)&(-:'. 

?-, $.56" – "/$.$ &)*)%).$+':$). R+&-($ )9$ «D'>&6» . 
%1""($: *$K,'2)"($: 5>0() $#1"/$./)&- &) ,$/6($ K,': 
$#",$5,)/6",.$:. R&$, *%)D+) .")9$, ",)%D)&6, "':.$/ "/$D&$9$ 
$#%->-, ($,$%0N ,-( *$/3#'/"5 %1""(': *$K,-: (. $,/'2') $, 
9%1>'&"('7) ' &-+)/Y& ':' 2)%,-:' "':*-,'2&$",' ' %$:-&,'>:-. 

G$/6($ . *$/$D',)/6&$: ":0"/) 1*$,%)#/5),"5 1 
Q.Q.,1=)&($ +%19$) 9%1>'&"($) "/$.$ – $+1+D"@'#.. J K,$ 
1*$,%)#/)&') "$.*-+-), " $#4)9%1>'&"(': *$&':-&'): +-&&$9$ 
"/$.-, &-*%':)%: 

 

H6+1.$-B#+6+5, #.-6,"/ $+D+7 '#', 

?) J:=1, $+$ *:=6" 6) 8&%&C*'023. 

 (X.X,6:2'5$".«9"/ ?*.#.-.».) 

 
J&,)%)"&0: 5./5),"5 '"*$/6>$.-&') I.<7:-+1/'&$N 1*$-

,%)#',)/6&$--(,'.&$9$ "/$.- «T")"L-» (*)(-%6, 7/)#$*Y(). G%1+ 
*$K,- $&- "%-.&'.-), " &)/Y9(': ,%1+$: @+*+&. (7/)#$*Y(-), 
.0*)(-34)9$ 9%1>'&"('N 7/)# . ,$%&K. 

O+*+&. . %1""($: 5>0() ':)), 7$%$=') "$$,.),",.'5 – *)(-%6, 
7/)#$*Y(. R+&-($ *$K, .",-./5), . ",'7 9%1>'&"($) "/$.$. V,$ 
$*%-.+-&$, ,-( (-( . +-&&$: "/12-) @+*+&. &) *%$",$ *)(-%6, - 
*)(-%6 . ,$%&K – «$9&)+0=-4): :-/)&6($: -+1», (1+- «>- ",'7$: 
&0%&Y,» *$K,, (-( @+*+&., >- 7/)#$:. E$>+-& *$K,'2)"('N $#%-> – 
".)D'N, >%':0N, "#/'D-34'N ,%1+ *$K,- " &)/Y9(': ,%1+$: 7-#->' 
' *$,$:1 &-+)/534'N ",'7 &)*$.,$%':0: -%$:-,$: 9%1>'&"($9$ 
7/)#-. ! K,$: .'+': :0 $*%-.+-&') &-/'2'5 +-&&$9$ 9%1>'&"($9$ 
"/$.- . %1""($: *$K,'2)"($: *%$'>.)+)&''. 

[$,5 *%'.)+Y&&0) .0=) "/$.- (('&,$, (-%-2$7)/', 7-#->') 
)4Y &) $".$)&0 %1""(': 5>0($: . 9%-::-,'2)"($: */-&), ,$ )",6 &) 
':)3, :$%8$/$9'2)"('7 8$%: .0%-D)&'5, K,$ $#",$5,)/6",.$ &) 
*$:)=-/$ "):-&,'2)"($:1 $".$)&'3 +-&&07 "/$.. R%9-&'2)"(' 
.$N+5 . ,(-&6 71+$D)",.)&&$9$ *%$'>.)+)&'5, $&' *%'&5/' &- ")#5 
#$/6=13 ",'/'",'2)"(13 &-9%1>(1: *$:$9-3, %1""($:1 2',-,)/3 
5"&)) *%)+",-.',6 #0, ",-%$9$ G#'/'"', "$>+-3, . ",'7$,.$%)&'57 
&)*$.,$%':0N &-A'$&-/6&0N ($/$%',. 

M$+%$#&)) "/)+1), %-"":$,%),6 .$*%$" $ 8$&),'2)"($: 
$".$)&'' "/$.- «kinto». ! %1""($: 5>0() K,$ 9%1>'&"($) "/$.$ 
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>-':",.$.-&$ " 1+-%)&'): &- ($&)2&$: "/$9) – «('&,ó». !$>&'(-), 
.$*%$": M$2):1? < *%'2'&- ".5>-&- " *%'%$+$N %1""($9$ 
"/$.$1*$,%)#/)&'5. H1""('N 5>0( ",%):',"5 '&$5>02&$) "/$.$ 
.$"*%$'>.)",' *$-%1""(' " :-("':-/6&0: "$7%-&)&'): )9$ 
8$&),'2)"($9$ $#/'(-. R+&-($ . "'/1 7-%-(,)%- %1""($9$ 
"/$.)"&$9$ 1+-%)&'5 #)>1+-%&0) ($&A).0) «/», «"» 8-(,'2)"(' 
*%$'>&$"5,"5 $+'&-($.$, "(-D):, - "&'1* [ó>)%-], "B'1& [ó*)%-]. 
G-($) .$>+)N",.') 1+-%)&'5 *$%$D+-), $*-"&$",6 +)8$%:'%$-
.-&&$9$ .$"*%'5,'5 '&$5>02&$9$ "/$.- " ($&A).0:' 9/-"&0:'. J 
2,$#0 '>#)D-,6 ,-($N 8$&),'2)"($N +)8$%:-A'' "/$.-, 1+-%)&') 
*)%)&$"',"5 &- ($&A).$N 9/-"&0N, ' ,): "-:0: "$7%-&5),"5 
2Y,($",6 K,$9$ >.1(-. 

! A)/57 "$7%-&)&'5 ($/$%',- *$K, :$D), '"*$/6>$.-,6 "/$.$, 
($,$%$) /'=)&$ "):-&,'2)"($N &-9%1>(', &$ >&-2':$ . 
K:$A'$&-/6&$: */-&). G-(': *%':)%$: 5./5),"5 '"*$/6>$.-&') 
9%1>'&"($9$ "/$.- «9:)%,$» . %1""($: ",'7$,.$%)&'': 

  

 %+$ 7 #C*#C, -#+,75.5 . B1"-6+$, 5'="-7G+'J"-68 

-$"1"G","1$., B"J5.28: #7G:2$. , *"#"6'… Q, $+$J:D+C6 G"1#" 

B1'=G"187, B1.G"1$. G1+J"6) 6"/, D8. ,'12.5) , -5'G: P2*) 

5+=J'55'/. Q, ,&="1 +#8B'526"$+! 

4(0%/*, :4'#8 5.$"G=+ 5' -J"G: ,)-$+&+68 6" – 5'-$+&+55"' 

D6"-6"? 

(R.M@J+=:#.5+.«3"J5C – $+$ ,.4:…») 

 
! .)%'8'(-A'$&&$: */-&) . ",'7$,.$%)&'' .:)",$ GJ'16" 

"$.)%=)&&$ ".$#$+&$ :$D&$ #0/$ #0 '"*$/6>$.-,6 %1""($) *"4', 
,-( (-( K,' "/$.- 5./53,"5 -#"$/3,&0:' K(.'.-/)&,-:' &) ,$/6($ 
"):-&,'2)"(', &$ ' 9%-::-,'2)"(' (GJ'16" %-.&$ *$ >&-2)&'3 
"/$.1 *"4', $#- "/$.- ",$5, . >.-,)/6&$: *-+)D) ' 5./53,"5 
$#%-4)&'):, '+)&,'2&0 . &'7 ' 1+-%)&'5). R+&-($ *$K, *$/6>1),"5 
9%1>'&"(': $#%-4)&'):. C%$:) D)/-&'5 "$7%-&',6 ($/$%',, >+)"6, 
.$>:$D&$, *%'"1,",.13, )4Y ' $"$#0) "':*-,'' %1""($9$ *$K,- ( 
9%1>'&"($:1 "/$.1, +-D) )"/' . %1""($: *%$'>.)+)&'' . &Y: '> 
=)",' >.1($. +.- >-:)&)&0 +%19':'. 

?%19$N '>.)",&0N *$K, Q.9)&'N Q.,1=)&($, (-( #0 
*%$+$/D-5 ,%-+'A'' !.;-5($."($9$, A)/0N ",'7 ",%$', '> 
9%1>'&"($9$ 5>0($.$9$ :-,)%'-/-: 
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> 5' #C*#C ,-'@ 6'@, $6" B8V6 . =5. . 5"D. 5+B1"#V6, 

5" '-#. =1:4*+ -"*'1V6 5+- ,-'@ .& 7J .#. ,)-"6, 

=1:G =1:G: -$+4'J *'& =#.55"6:«"#&, $&+2D*/! "#&, $&+2D*/!» 

 (X.X,6:2'5$".«;1:&.5-$+7 &+-6"#85+7».) 

 
! K,$: *%':)%) &-/'A$ ' K:$A'$&-/6&$) *)%)$":0"/)&') 

9%1>'&"($9$ "/$.- (+-./6$, – .0*6):), ' 2-",'2&$) 8$&),'2)"($) 
$".$)&'), $#1"/$./)&&$) ,%)#$.-&'5:' ",'7-. W$%:- =+,#8"6 
«"-+',"5» . ",'7$,.$%&0N %->:)% ' . (-($N-,$ :)%) *)%)+-Y, 
$,&$"',)/6&13 :59($",6 9%1>'&"($9$ >.1(- «l». R+&-($ 9/-.&$) . 
+%19$:: .0%-D-5 $,%'A-,)/6&$) $,&$=)&') ( *$*$N() («S &) 
/3#/3 .")7 ,)7, (,$ *6),…»), Q.Q.,1=)&($ *$/6>1),"5 9%1>'&"(': 
«<#-, +-./6$,!», . ($,$%$) .(/-+0.-), &$.$) >&-2)&') – 
.>-':$*$&':-&'5, +%1D#0, .>-':$1.-D)&'5 ' %-+$",' .",%)2'. 
!0%-D)&') >.12', *$2,' %',1-/6&$ ' ".$#$+&$ $, 9%1#$N $(%-"(' 
)9$ %1""($9$ K(.'.-/)&,- «?-.-N .0*6):!». J:)&&$ *$K,$:1 *$K, 
*%)+*$2',-), $",-.',6 A)/$) 9%1>'&"($) "/$.$"$2),-&') #)> 
*)%).$+-. 

G-($) D) %',1-/6&$-1.-D',)/6&$) $,&$=)&') ( K,$:1 
9%1>'&"($:1 "/$.1 $#&-%1D'.-): ' . +%19$: ",'7$,.$%)&'' *$K,- 
«S ,$"(13 *$ G#'/'"'», 9+) 9$.$%',"5, 2,$ *$K, ,$"(1), *$ 
&)*$.,$%':0: *%'>&-(-: 9%1>'&"($9$ #0,-, . ,$: 2'"/) «*$ R,-%1, 
*$ G-:->1, *$ «E+,#8"6!», «M##+,'1=)!». E ':)&-:' '>.)",&07 ' 
1.-D-):07 *$K,$. -.,$% &) :$9 1*$,%)#',6 9%1#0), &)1.-D',)/6&0) 
"/$.-. 

M%$-&-/'>'%$.-&&0) &-:' *%':)%0, ($&)2&$ D), )4Y &) 
".'+),)/6",.13, $ ,$:, 2,$ 1*$,%)#/Y&&0) . &'7 9%1>'&"(') "/$.- 
.$=/' . "/$.-%&0N 8$&+ %1""($9$ 5>0(-. R+&-($ $&' #)""*$%&$ 
1(->0.-3, &- #$/6=13 81&(A'$&-/6&13 &-9%1>(1 9%1>'&"($N 
/)("'(' . %1""($: *$K,'2)"($: 5>0(), - ,-(D) 5./53,"5 
*$+,.)%D+)&'): ."Y 1"'/'.-34)9$"5 *%$A)""- .>-':$$#$9-4)&'5 
%1""($9$ ' 9%1>'&"($9$ 5>0($. (. +-&&$: "/12-) &- 1%$.&) 
*$K,'2)"($N %)2'), #/-9$,.$%&$9$ ./'5&'5 &- *$'"(' ".)D'7 
K:$A'$&-/6&07 8$%: .0%-D)&'5 2)/$.)2)"('7 $,&$=)&'N. 
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Merab Akhvlediani (Georgia) 

 
GEORGIAN LEXIS IN THE CREATIVE WORK OF RUS-

SIAN POETS OF POSTWAR GENERATION 
 

Abstract 
 

The lingual and cultural-literal relations between Russian and 
Georgian people that have continued for nearly two hundred years have 
formed the conditions that enable Russian poets to use daringly the 
Georgian lexis in their works causing no risk of being misunderstood by 
their readers.  

Interest to a Georgian word as the arbiter of a Russian poem greatly 
increased in the second half of the 20th century. It happened when so cal-
led “postwar generation” of poets appeared in poetry (E. Evtushenko, 
B.Akhmadulina, A. Voznesenky, A. Mezhirov, M. Lukonin etc.). 

The analysis of the examples proves that the use of Georgian 
words in the Russian poetry is dictated by the following factors: 

" Georgian word that cannot be translated 
" Importance of creation national coloration 
" By poetical tasks  
" Thematic conditionality  
" By author’s own taste 

The examples that are illustrated in the present paper do not pro-
ve that these Georgian words have already entered Russian vocabulary, 
but they undoubtedly demonstrate the great functional load that is carri-
ed by Georgian lexis in a Russian poem. 
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@&B5 E&%&(3$-0 (4%1-35) 

 
: P9&59!S 9 5>=7 &989R:9P 35S?7B!:7U 

RSUAJ^759P 
 

 M$",$5&&$ +)N",.134-5 K("*)+'A'5 *%$)(,- «;17-+D'%0» 
J&",',1,- (-%,.)/$/$9'' 8-(1/6,),- &-1( ' $#%->$.-&'5 I@O . 
'3/) 2012 9$+- $,*%-.'/-"6 . G1%A'3 " A)/63 '>12)&'5 #0,-, 
(1/6,1%0, 5>0(- ' 8$/6(/$%- *$,$:($. K,&'2)"('7 9%1>'&, 
.0)7-.='7 . G1%A'3 . 70-80-0) 9$+0 XIX .)(-. 

 !0)7-.=') '> %->&07 %)9'$&$. <+D-%'' +/5 *%$D'.-&'5 . 
G1%A'' :17-+D'%0 .0#'%-/' ,-(') :)",-, ($,$%0) *$ ".$)N 
*%'%$+) &-*$:'&-/' ': %$+'&1. R&' *$")/5/'"6 ($:*-(,&$ ' &- 
*%$,5D)&'' :&$9'7 +)"5,'/),'N "$7%-&5/', - '7 *$,$:(' +$ "'7 
*$% "$7%-&53, ".$' ,%-+'A'', 5>0(, ,$2&)) - $"$#)&&$",' %)2', 
*%'"14') '7 (%-3.  

V("*)+'A'5 %-#$,-/- . +)%).&57 .'/-N),- R%+1 (X-,-/*'&-%, 
<(#-#-, C1=2), G)(('%)>), ;),%$*$/6, I-=($', C$%9-&, I-+D-&-(, 
?1-')%', G-(,-#-='…). 

! %)2' *$,$:($. 9%1>'&"('7 :17-+D'%$. .0+)/53,"5 ,-(') 
$"$#)&&$",', (-(') *%'"14' -+D-%"($:1 +'-/)(,1. 

J> 8$&),'2)"('7 $"$#)&&$",)N 7-%-(,)%&0 "/)+134') 
5./)&'5: 
<""':'/-A'5:gimi\arda(<gami\arda)

1
,c’imiq’van(<c’amiq’van),duuri-

geben(<daurigeben), deisc’avla(<daisc’avla), dodo p
h
ali(<dedo p

h
ali);  

?'""':'/5A'5: eva(<ava), geva(<gava), šieYq’o(<šeeYq’o), arap
h
e

-

li(<arap
h
eri); J"2)>&$.-&') >.1(-: zdis(<zrdis), t

h
aze(<mt

h
aze), 

k’ina(<rk’na), c’ai(<c’adi), Zai(<Zadi);  

M$5./)&') >.1(-: gamjavreba(<gajavreba), gamoamc[a(</'X*'ga-

moac[ada);  

E1#",',1A'5: damamic’q’da(<damavic’q’da), p
h
[ali(<m[ali), 

bze(<mze), lemsi(<nemsi);  

;),-,)>-: q’orip
h
eli(<q’olip

h
eri<q’ovlip

h
eri).  

B- 1%$.&) :$%8$/$9'' *$+,.)%D+-3,"5 "$$,.),",.134') 
-+D-%"($:1 +'-/)(,1 $#%->$.-&'5 9/-9$/6&07 8$%:: 

 C 9/-9$/-: " 2)%)+134':'"5 9/-"&0: . *)%.$N ")%'' 
+$#-./5),"5 ,):-,'2)"('N *$(->-,)/6: 

                                                 
1 M$+,.)%D+-): &-:' "$#%-&&0: :-,)%'-/$:  
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 mozilavs(<mozels), gap
h
inavs(<gap

h
ens), a[ilebs(<a[els), 

Z’iravs(<iZ’ers), dagri[avs(<dagre[s).  

@/-9$/6&-5 8$%:- ",%-+-,)/6&$9$ >-/$9- $#%->$.-&- *%' 
*$:$4' *%)8'("- e-.:)",$ "188'("- -d: ak

h 
devbade, ak

h
 gev-e-t

h
[ve 

("%: gavth\ov-d-i). 
C /',)%-,1%&0: 8$%:-: 9/-9$/$. " *%$",$N $"&$.$N . %)2' 

*$,$:($. :17-+D'%$. *%'#-./53,"5 ,):-,'2)"(') *$(->-,)/': 
c'er-av(<c’er), gat’e[-av-s(<gat’e[s). 

! 9/-9$/6&07 8$%:-7 ,%),6)9$ /'A- :&$D)",.)&&$9$ 2'"/- 
%)-/6&0N "1#U)(, . I %)>1/6,-,'.&$: (>-$2&$:) $#$>&-2-),"5 
"188'("$: -an: 
C’amuu\i-an, duušenebi-an, moc’onebi-an (<c’amou\iat

h
, daušenebi-

at
h
, mosc’onebiat

h
). 

E K,': D) "188'("$: *%)+",-./)& ($".)&&0N $#U)(, 9/-9$/- 
,%),6)9$ /'A- .$ :&$D)",.)&&$: 2'"/): gak

h
v-an(<gak

h
vt

h
), q’av-

an(<q’avt
h
).  

L'%$($ %-"*%$",%-&)&$ ,-($) "'&,-("'2)"($) 5./)&'), (-( 
1*%-./)&') "(->1):0:, .0%-D)&&0: &)*)%)7$+&0: 9/-9$/$:, 
*$+/)D-4)9$ . K%9-,'.&$: *-+)D) .$ .,$%$N ")%'': 
mamam ik

h
 darZa; ert

h
ma ]mam mok’da; [al[ma movda, uk’an ver dab-

runda; maginma geizarden. 

!0=)*)%)2'"/)&&0) $"$#)&&$",' 7-%-(,)%&0 ' +%19': 
>-*-+&0: 9$.$%-: 9%1>'&"($9$ 5>0(- (?D$%#)&-+>) 1989: 403,444, 
514). 

! 9%1>'&"($N %)2' *$,$:($. :17-+D'%$. "$7%-&)&0 ,) 
8$&),'($-9%-::-,'2)"(') ' /)("'2)"(') $"$#)&&$",', ($,$%0) ' . 
&-",$54)) .%):5 .",%)2-3,"5 . %)2' D',)/)N ,)7 %)9'$&$., '> 
($,$%07 %$+$: '7 *%)+('. M$K,$:1, :$D&$ .0+)/',6 #$/)) '/' 
:)&)) %->/'2-34')"5 9$.$%0 (($#1/),"('N, &-9$%&$-+D-%"('N, 
:-2-7)/6"('N...). R %->/'2'' K,'7 &-%)2'N 9$.$%5, "-:' :)",&0) 
D',)/': 
,,k’ak’ali” – J) G","1.J ,,nigozi”; P 5+-: ,,ak

h
 moi, cav”, M=4+1S) . 

, ='1',5' J"'/ 4'5): ,,moi, gov“; 9) -$+4'J ,,bac’ari“, M=4+1S) 

- ,,t
h
ok’vi“; ,,p

h
icari“ – , 5+2'/ ='1',5' ,,]eli“, p

h
icari 5.$6" 5' 

&5+'6“. 

C$#1/),"('N 9$.$% *$,$:($. :17-+D'%$. $,/'2-),"5 $, 
+%19'7 9$.$%$., ,-( &-*%':)%, &- 1%$.&) 8$&),'(' '&,)%)"&0: 
<""':'/5A'5: mizdevs(<mesdevs), mozobeli(<mezobeli), deme-

na[e(<damena[e); 
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M$,)%5 >.1(- : eri(<ert
h
i), mai(<magi), ce[li(<cec[li), sa(<sad), 

ii(<igi); ! 9/-9$/) unda '"*$/6>1):$: . >&-2)&'' 2-",'A0 . 
($#1/),"($: 9$.$%) ,)%53,"5 u,-n . $,/'2') $, :-2-7)/6"($9$: šen 

švili’da (švili unda) daak
h
orc’ilo; "%-.&. E :-2-7)/6"(':: c’q’ali’na 

(c’q’ali unda) aadu]o, lobio gagulo’na.  
! 2'"/',)/6&07, ($,$%0) &-2'&-3,"5 " 9/-"&$N o 

&-%-4'.-),"5 v: vot
h
[i, vot

h
[moci, asvozdaat

h
i, vori. 

M$+,.)%D+-3,"5 "/12-' 2)%)+$.-&'5 ($:*/)("$.: mual 

(<moval), mua(<mova). 

C :$%8$/$9'2)"(': $"$#)&&$",5: $,&$"5,"5 &)($,$%0) 
8$%:0 9/-9$/-. !:)",$ ,):-,'2)"($9$ *$(->-,)/5 -ev /',)%-,1%&$N 
8$%:0 9/-9$/- aarthmevs *%)+",-./)& -am: k’aci ver aart

h
uams [eli-

dan; rap
h
er c’amart

h
vam, vna[av.  

 C 9/-9$/-: ginda, unda .$ :&$D)",.)&&$: 2'"/) 
*%'#-./5),"5 ,):-,'2)"('N *$(->-,)/6-eb: rac[a t

h
u gindebian, 

mit
h
[arit

h
; ra undebian, ar vici. E%-.&. :-2-7)/6"('N: gindanan, unda-

nan. 
I1+14)) .%):5 *)%)+-),"5 8$%:$N %5+- ("(%'.-) .,$%$9$ 

($&U3(,'.-: a[la me rac[a git
h
[ra šen; mai git

h
[ra a[la me. ! K,'7 

*%)+/$D)&'57 gith\ra ,$ D),2,$ ' get’q’vi ("(-D1). 
!:)",$ *%)+/$9$. thvis//thvin//thin .",%)2-34'7"5 . +%19'7 

9$.$%-7 -+D-%"($9$, . ($#1/),"($: 1*$,%)#/5),"5 izda//iza(<isda): 
locviza duu[ret’ia; raizda Zamovda ak

h
a?  

! ($#1/),"($: 9$.$%) &) .",%)2-3,"5 :)",$':)&'5 is, es, 
.:)",$ &'7 '"*$/6>13,"5 igi, magi, agi, :&$D)",.)&&$) 2'"/$ 
($,$%07 $#%->1),"5 +.1:5 "188'("-:': iginebi, maginebi, aginebi: 
iginebt

h
an iq’avit

h
? aginebma t

h
k

h
ves.  

J&,)%)" .0>0.-), "/)+134-5 "'&,-("'2)"(-5 $"$#)&&$",6: 
"14)",.',)/6&$) – $*%)+)/5):$) "/$.$ "$*%$.$D+-),"5 +.1:5 
$*%)+)/)&'5:', '> ($,$%07 $+&$ – .,$%$) ($&,)(",1-/6&$ /'=&)) 
($&$ .:)",) " $*%)+)/5):0: "$>+-), ($:*$>',): Zemi nenemisis 

sa[elia; mere biZ’is mamamisma t
h
k

h
va; Zemi dedis t’aiamisia. 

H->/'2'5 &-#/3+-3,"5 ' . /)("'(): žveri (p
h
ot

h
oli) daa[uren; 

sulik’o bu]iai (bi]a) Zemi babais bi]išvilia; ras mignebian(meubnebian); 

igi amas ar Zivis(ambobs); t
h
k

h
venc ar Zivit

h
. ! "($#(-7 .",-./)&0 

"/$.-, *%'"14') +%19': 9$.$%-:. 
!:)",$ :)",$':)&'5 aravin (#-$%/) '"*$/6>1),"5 

arak’aci//arik’aci: arik’acma ar icis. 
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 R, ($%&5 be_ *%' *$:$4' *%).)%#- da $#%->1),"5 9/-9$/ da-
be_da, ($,$%0N . ($#1/),"($: ':)), >&-2)&') 1+'./)&'5 - '&$9+- 
' '"*19-: dabeZda (:=.,.#.-8) t

h
urk

h
ebma; davbeZdi(.-B:G+#-7), ena 

Zemek’lit’a.  

R, "/$.- k’u_’ (D)/1+$() $#%->1),"5 9/-9$/ k’u_’obs 
(")%+',"5): \mert

h
i k’uF’obs (-'1=.6-7) ar it’irot

h
o.  

P&-2',)/6&$ $,/'2-),"5 $, ($#1/),"($9$ %)26 .07$+A). '> 
;-2-7)/6"($9$ 14)/65. 

O9/1#/)&') .>-':$$,&$=)&'N, *$5./)&') ":)=-&&07 
#%-($., .&)"/' &)($,$%0) '>:)&)&'5 . +-&&0) 9$.$%0: M$5.'/'"6 
*-%-//)/6&0) 8$&),'2)"('), 9%-::-,'2)"(') ' /)("'2)"(') 
)+'&'A0. ! %)2' .07$+A). '> C$#1/),"($9$ %-N$&- .",%)2-3,"5 
$"$#)&&$",' :-2-7)/6"($9$ 9$.$%- ' &-$#$%$,. G-(, &-*%':)%: q’id-

va//a\eba, miZovli//daZvevli, gindebian//gindanan, gaant
h
eb// gaant

h
ob, 

mignebian//mebnevian, Zivis//ambobs, i]a[is, babai//baboi.  

H5+$: " K,':, 7-%-(,)%&0:' +/5 *$,$:($. ($#1/),"('7 
:17-+D'%$. "/$.-:' *)%.$9$ %5+- *$5./53,"5 ' 8$%:0 .,$%$9$ 
%5+-, *%'"14') :-2-7)/6A-:. 

! 9%1>'&"($: 5>0() *$,$:($. :17-+D'%$. (-( . =-.=),"($: 
' (/-%+D)."($: +'-/)(,-7 .",%)2-3,"5 "/12-' %-"='%)&'5 
>&-2)&'5 &)($,$%07 "/$. (I-%-:'+>) 2011: 281-291): 

adga - (%$:) '>.)",&$9$ >&-2)&'5 (.",-/) ':)), ' +%19$) 
>&-2)&') - .0N,' '> 1*$,%)#/)&'5 (-($9$-&'#1+6 *%)+:),-, 
$,(->-,6"5 $, &)('7 $#02-).: ii c’esi a\araa, adga; im adet

h
ebma ad-

ga; sip
h
t
h
e ,,]ias“ et’q’oden did ]mas; a[la adga. 

G-($) D) >&-2)&') ':)), "/$.$ ac’eva - sip
h
t
h
e Zvenebura sa-

mobden, a[la ac’ies; ,,ac’eva“ 1*$,%)#/5),"5 ,-( D) ' . >&-2)&'' 
>-7$%$&)&'5, ,$2&)) :$:)&,- .0&$"- *$($N&'(- '> +$:1: rom 

mok’deba, im d\es avc’evt
h
. 

k’it
h
Gva - (%$:) >&-2)&'5 2',-,6, ':)), ' +%19') >&-2)&'5: 

12',6, $#12-,6, 12',6"5; :$/',6"5, >-(/'&-,6, >-9$.$%',6: jemalai 

c[ramet’i c’lisaa, k’it
h
[ulobs universit’et’ši; ba\neb’da ak’it

h
[ios; 

šak’ik’s k’it
h
[va ici-a šen? d\es’na uk’an, unias’na Zevde’na, 

vik’it
h
[o’na. 

sak
h
moba - $#$>&-2-), %-#$,-,6, "/1D',6: devlet

h
ši’na visak-

h
mo; ak

h
a sak

h
moben. 

gamok
h
ceva – *$7'4)&'),,.) *$7'4)&') /3#':$N-.>5,6 . 

D)&0 #)> %->%)=)&'5 "):6' : sami c’elia, k
h
ali gamovak

h
cie; zorit

h
 ar 

gamuak
h
cie, zorit

h
 ar c’amevq’vai. 
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dgas - (%$:) '>.)",&$9$ >&-2)&'5- ",$', - ':)), ' >&-2)&') 
*%$D'.),: biZ’i ak

h 
ar aris, unias dgas. 

J&,)%)"&$, 2,$ . 9%1>'&"($N %)2' *$,$:($. :17-+D'%$. 
"%-.&',)/6&$ :)&6=) ,3%('>:$.. ;0 ':)): . .'+1 ,1 /)("'(1, 
($,$%13 *$,$:(' :17-+D'%$. *$>-':",.$.-/' . *)%'$+ 
*%$D'.-&'5 . G1%A'', - &) ,) ,1%)A(') "/$.-, ($,$%0) .$$#4) 
*$+,.)%D+-3,"5 . @%1>'' - . -+D-%"($: +'-/)(,) ' )9$ 9$.$%-7. 

! &'7 %)+(' '/' .$$#4) &) .",%)2-3,"5: thoruni(.&1(/2(-), 
genji (:$/$+$N), anai (:-:-), a`raba(%$+",.)&&'(), baji(")",%-), 
daq’aphaneba(>-(%0,6), denizi (:$%)), k’omši("$")+), maidano-
zi(*),%1=(-), iuzugi(($/6A$), 2,$ 5./5),"5 &$%:-,'.&0: +/5 
=-.=),"($9$ ' (/-%+D),"($9$. !:)",$ &'7 '"*$/6>13,"5 badiši, 
a\ali, nenei, nathesavi, da, dak’ilt’va'//dak’lit’va, z]va, mozobeli//mez-
obeli, makido, be^’edi, saz]vari...  

badišs dilarai k
h
via; badiši ak

h
 ar mq’avs; jer a[alia vac’avli; 

duurigeben q’velas, mozoblebs; mezobelma gaak’et
h
a; \mert

h
o, nenei 

k’ark
h
a mimq’op

h
eo; Zemi neneic gurji iq’o; me nenest

h
an visc’avle 

k
h
art

h
uli; k’ari rom deik’ilt’a ik

h 
darZa; z\vast

h
an dasa[lebulan; imis 

uk’an mak’idos guurevs šian; beZ’edi c’amuacves p’arma\ze; vot
h
[moci 

p’rocent’I ert
h
manet

h
is nat

h
esavia.  

M$,$:(' :17-+D'%$. . 9%1>'&"($N %)2' &)($,$%0: 
,3%('>:-: . 8%->) +$#-./53, "$$,.),",.13413 9%1>'&"(13 
)+'&'A1: Zemi dedei bat

h
omis mit’rop’ol k

h
oiden geldi (mosula); šimdi 

(a[la) saZ’melebi Zevt’anet
h
; luq’man ek

h
imi c’amlebs ak’et

h
ebda ba-

la[ebidan, ZiZegebidan (q’vavilebidan); mek
h
t
h
ebi (sk’olebi) gamovdo-

da; bek
h
aria(dasak

h
orc’inebelia) is biZ’i; ok

h
ulši (sk’olaši) mivdet

h (. 
"($#(-7 .",-./)&0 9%1>'&"(') "/$.-). 

 B-2-,$) '""/)+$.-&') %)2' *$,$:($. :17-+D'%$. 
*%$+$/D-),"5. R"&$.&-5 %-#$,- )4) .*)%)+'. 
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Maia Baramidze 

 
SPEECH PECULIARITIES OF THE DESCENDANTS OF GEOR-

GIAN MUHAJIRS 
 

Abstract 
 

The article deals with the peculiarities of Georgian language pre-
served in the speech of the descendants of Georgian Muhajirs, leaving 
different regions of Ajara for Turkey in the 70-80-s of the 19 th century. 

The Muhajirs have always tried to preserve Georgian traditions 
and Georgian Language. 

The researcher uses the material of the research expedition colle-
cted by the Institute of Georgian Studies of Batumi State University in 
2012. 
 
 

 



 46 

Zurab Bezhanovi, Leila Khardina,  

Kristina Zarbazoia (Georgia)  

 
ON DEVELOPMENT OF THE STCW REQUIRED COMMUNI-

CATION SKILLS 
  
Key words: Manila amendments, skills, motivation, standard of 

competence.  
Introduction: The amendments, to be known as “The Manila 

amendments to the STCW Convention and Code” entered into force on 
1 January 2012. The stated amendments as well as the Convention in 
whole principally underline the significance of the English Language 
competence for the seafarers. The Specification of minimum standard of 
competence for officers in charge of a navigational watch (STCW 
78/95, Chapter II, Section A-II/2, Table A-II/2) requires the adequate 
knowledge of the English language to enable the officer to perform the 
officer’s duties. 

The aim of the presented paper is to present a sample of a textbo-
ok (designed for non-native English speakers) unit designed to meet the 
revised STCW 78/95 requirements applied to the latest changes introdu-
ced by the International Association of Marine Aids to Navigation and 
Lighthouse Authorities. 

The goal of the unit presented below is to provide the nautical stu-
dents with adequate competence and proficiency to enable them to use 
specific nautical terminology and to develop oral communication skills 
by means of pair work and individual project work motivation.  

Sample Unit: English for Bridge Watchkeeping Skills  
AtoNs (Aids to Navigation) include any device or system, external to 

a vessel, which is provided to help a mariner to determine position and co-
urse, to warn of dangers or of obstructions, or to give advice about the loca-
tion of a best or preferred route. AtoNs should not be confused with a navi-
gational aid. A navigational aid is an instrument, device, chart, etc., carried 
on board a vessel for the purpose of assisting navigation. 

Visual Marks can be natural or man-made conspicuous objects 
such as mountain-tops, rocks, churches, towers, minarets, monuments, 
chimneys, etc.  

Purpose-built AtoNs include lighthouses, beacons, leading (range) 
lines, lightvessels, buoys, daymarks (dayboards) and traffic signals. 
Visual marks can be provided with a light or left unlit. The effectiveness 
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of a visual AtoN depends on its type, location, distance and atmospheric 
conditions. 

AtoN distinguishing features include the location, type (fixed str-
ucture, floating platform) and characteristics (shape, size, elevation, co-
lor, lit/unlit, light intensity, signal character, construction material, na-
mes, letters and numbers). 

A lighthouse is a conspicuous structure on land, close to the sho-
reline or in the water which acts as a daymark and also provides a mari-
ne signaling light with a range of up to 25 nautical miles; it can be a 
manned or automated facility.  

A beacon is usually a small fixed visual mark. Visual characteris-
tics are often presented by daymarks, topmarks and by numbers. 

Lighthouses and beacons are usually used to perform one or more 
of the following navigational functions: 

" to mark a landfall position; 
" to mark an obstruction or a danger: 

 danger (depth unknown):! Obstruction cover/uncover:!  

Obstruction, least depth known:!  
 

" to indicate the lateral limits of a channel or navigable waterway; 
" to indicate a turning point or a junction in a waterway; 
" to form part of a leading (range) line: 

 
" to assist mariners to take a bearing or Line of Position (LOP); 

Other purposes for which a lighthouse can be used, include: 
" to indicate coastguard functions; 
" to provide base for audible (fog) signals: 
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" to provide collection of meteorological and oceanographic data; 
" to provide radio and telecommunication facilities; 
" to provide Vessel Traffic Service (VTS) functions; 
Lighthouses and beacons are also used to mark the entrance of a 

Traffic Separation Scheme (TSS) and other ship routing systems which 
are established in most of the major congested shipping areas of the 
world. Elements used in Traffic Separation/Routing Systems include: 

1. Traffic separation scheme; traffic separated by separation zone  
2. Traffic separation scheme, traffic separated by natural obstructi-

ons  
3. Traffic separation scheme with outer separation zone (separa-

ting traffic using scheme from traffic not using it)  
4. Traffic separation 

scheme, roundabo-
ut  

5. Traffic separation 
scheme, with 
"crossing gates"  

6. Traffic separation 
schemes crossing, 
without designated 
precautionary area  

7. Precautionary area  
8. Inshore traffic zo-

ne, with defined 
end-limits  

9. Inshore traffic zo-
ne without defined 
end-limits  

10. Recommended di-
rection of traffic 
flow, between 
Traffic separation schemes  

11. Recommended direction of traffic flow, for ships not needed a 
deep water route 



 49 

12. Deep water route, as part of one-way traffic lane  
13. Two-way deep water route, with minimum depth stated  
14. Deep water route, centerline shown as recommended $ne-way 

or two-way track.  
15. Recommended route (often marked by centerline buoys)  
16. Two-way route with one-way sections  
17. Area to be avoided, around navigational aid  
18. Area to be avoided, because of danger of stranding 
" Individual work/Presentation: be ready to comment upon the 

presented illustration. 
A floating AtoN serves a similar purpose to a beacon or a lighthou-

se. The floating platform can be a buoy or a lightship/a lightvessel: 

 
" BA (British Admiralty) Symbol for a Lightship: 

 
Other forms of floating aids are spar buoys, light float and the LANBY 
(Large Automatic Navigation Buoy).  

" BA (British Admiralty) Symbol a LANBY: 

 
 
Individual work/Presentation: be ready to comment upon the presented 
illustrations. 
Pair Work. Ask and answer the following questions: 
Describe the AtoNs in general. 
……………………………………………………………………………
…………………………… 
What is the difference between the AtoN and the navigational aid? 
……………………………………………………………………………
…………………………… 
Describe Visual Marks in general. 
……………………………………………………………………………
…………………………… 
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What are the examples of purpose-built AtoNs? 
……………………………………………………………………………
…………………………… 
What factors does the effectiveness of a visual AtoN depend on? 
……………………………………………………………………………
…………………………… 
What are AtoN distinguishing features? 
……………………………………………………………………………
…………………………… 
Describe a lighthouse in general. 
……………………………………………………………………………
…………………………… 
Describe a beacon in general. 
……………………………………………………………………………
…………………………… 
What elements often define the visual characteristics of a beacon? 
……………………………………………………………………………
…………………………… 
List the typical navigational functions of a lighthouse or a beacon. 
……………………………………………………………………………
…………………………… 
What is a typical usage of a beacon? 
……………………………………………………………………………
……………………………………Where TSS and other ship routeing 
systems are established? 
……………………………………………………………………………
…………………………… 
What can be a floating platform for a floating AtoN? 
……………………………………………………………………………
…………………………… 
List possible forms of floating aids. 
……………………………………………………………………………
…………………………… 
Individual project work: 

" Skim and scan the presented text and conclude, why it is impor-
tant for a future seafarer: don’t simply copy the contents, put 
appropriate word combinations into the given sentence models, 
motivate your answer in the form of a short summary,: 
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to comply 
with:  
the COLREG 
rules; 
the STCW 
requirements; 
the SOLAS 
requirements; 
the MARPOL 
requirements; 
the IALA rec-
ommendations 

to steer; 
to manoeu-
vre; 
to alter the 
course to 
starboard; 
to alter the 
course to 
port; 
to operate 
astern pro-
pulsion  

to beco-
me: a ra-
ting for-
ming part 
of a navi-
gational 
watch;  
an officer 
in charge 
of a navi-
gational 
watch; 
a Master  

to pe-
rform: 
watchkee-
ping duti-
es;  
the Mast-
er’s or-
ders; the  
pilot’s ad-
vice; 
VTS; 
instructi-
ons 
 

a vessel 
engaged 
in dred-
ging or 
underwat-
er opera-
tion;  
a vessel 
engaged 
in fishing 

a vessel re-
stricted in 
her ability 
to manoeu-
vre; 
a power-
driven ves-
sel engaged 
in a towing 
operation 
 

to maintain: 
a proper loo-
kout; 
shiphandling 

to proceed 
at a safe 
speed 

to prevent: 
the 
risk of 
collision; 
striking 
with anot-
her vessel 
 

in narrow 
channel; 
in conge-
sted wat-
ers; 
in Head-
on situati-
on 

to obtain: 
an early 
warning 
of the risk 
of collisi-
on; 
a watc-
hkeeping 
license  

not to run 
aground; 
not to im-
pede the 
passage 

on-board trai-
ning; 
seagoing servi-
ce 

to provide:  
manoeu-
vrability of 
the vessel; 
safe navi-
gation 
 

to avoid: 
an accide-
nt; the 
immediate 
danger 

to deem 
the risk of 
distress; 
 

to take an 
early acti-
on; 
to allow 
the safe 
passage 

to join the 
traffic lane;  
to leave the 
traffic lane 

Of course, I naturally (obviously/evidently) agree that  
…………………………………………………………………………… 
…………………………………………………………………………… 
……………………………………………………………………………
is/are important for future seafarers (mariners/seamen). 
Let me present a set of arguments clearly proving my point of view: 
Firstly,…………………………………………is/are necessary (compul-
sory/obligatory) for/to  
…………………………………………………………………………… 
…………………………………………………………………………… 
…………………………………………………………………………… 
…………………………………………………………………………… 
…………………………………………………………………………… 
Similarly (likewise), there is no doubt, (it is for sure) that  
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…………………………………………………………………………… 
…………………………………………………………………………… 
………………………………………………………………is/are esse-
ntial (important) to/for  
…………………………………………………………………………… 
…………………………………………………………………………… 
…………………………………………………………………………… 
……………………………………………………………………………
…………………………… 
So, as I think (in my opinion/as to me), it is for sure, that every cadet 
should …………………………………………………………………… 
…………………………………………………………………………… 
…………………………………………………………………………… 
…………………………………………………………………………… 
In other words, it is obvious, (clear) that …………………………… 
…………………………………………………………………………… 
…………………………………………………………………………… 
…………………………………………………………………………… 
…………………………………………………………………………… 
…………………………………………………………………………… 
Let’s use this illustration as an example (use any of the presented 
ones):………………………………………….. ……………………….. 
…………………………………………………………………………… 
…………………………………………………………………………… 
…………………………………………………………………………… 
…………………………………………………………………………… 
Finally, as the conclusion, if one wants to become a seafarer, he should  
…………………………………………………………………………… 
…………………………………………………………………………… 
Pair work: Use the following SMCP (Traffic organization service) to 
build up a role play between a vessel and the VTS station: 
Clearance, forward planning 
Traffic clearance is required before entering ... . 
Do not enter the traffic lane / ... . 
Proceed to the emergency anchorage. 
Keep clear of .../ avoid ... . 
You have permission 
~ to enter the traffic lane / route - traffic clearance granted. 
~ to enter traffic lane / route in position ... at ... UTC. 
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Do not pass the reporting point ... until ... UTC. 
Report at the next way point / way point ... / at ... UTC. 
You must arrive at way point ... at ... UTC - your berth is clear. 
Do not arrive in position ... before / after ... UTC. 
The tide is with you / against you. 

 
The expected outcome covers the fluent use of adequate speech act 

modeling, self representation, critical thinking development and text 
analytical works. 

To the Examinees and Instructors: the Principles of the Assessment 
include: 

" Speech Fluency Development:  
" pair work discussions; 
" presentations of individual project works; 
" presentations of the illustrations in Blind Format; 
" and the tests, based on the illustrations used in the text: 

 
" Danger (depth unknown) 
" Obstruction cover/uncover 
" Obstruction, least depth known 
" Leading line 
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Introduction: The aim of the presented paper is to present a mo-
del (designed for non-native English speakers) intended to meet the revi-
sed STCW 78/95 requirements. 

The Standard Marine Communication Phrases (SMCP) were 
adopted by the 22nd IMO Assembly in November 2001 (resolution 
A.918 (22) IMO Standard Marine Communication Phrases). The resolu-
tion recommends the mandatory usage of the IMO SMCP to all mariti-
me education institutions.  

The Standard Marine Communication Phrases (SMCP) are com-
piled to assist in the greater safety of navigation and of the conduct of 
the ship, to standardize the language used in communication for naviga-
tion at sea, in port-approaches, in waterways, harbours and on board 
vessels with multilingual crews, and to assist maritime training instituti-
ons in meeting the objectives mentioned above. 

The IMO SMCP, built on a basic knowledge of English is actu-
ally a collection of key phrases to reduce the problem of language barri-
ers and avoid misunderstandings which can cause accidents. 

 
The IMO SMCP includes phrases to cover the most important 

safety-related fields of verbal shore-to-ship (and vice-versa), ship-to-
ship and on-board communication:  

 
" Warnings 
" Assistance 
" Anchoring 
" Arrival, Berthing and Departure 
" Course 
" Draught and Air Draught 
" Fairway Navigation 
" Canal and Lock Operations 

" Maneuvering 
" Pilotage 
" Position 
" Radar 
" Navigational Warnings 
" Routing 
" Speed 
" Tide and Depth 
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" Tropical Storms 
" Tugs 
" Way Points 
" Weather 
" Fishing 
" Helicopters 
" Ice-breakers 
" Standard Wheel Orders  

" Standard Engine Orders  
" Pilotage (On-board) 
" Maneuvering (On-board) 
" Propulsion System 
" Going To Anchor 
" Leaving The Anchorage 
" Berthing/Unberthing 

 
In shore-to-ship and ship-to-shore communication or radio com-

munication in general, the following eight Message Markers may be 
used: 

1. Instruction 
2. Advice 
3. Warning 
4. Information 
5. Question 
6. Answer 
7. Request 
8. Intention 
 
The goal of the model presented below is to present a teaching 

data selection aimed at provision the MET trainers and instructors with 
conventionally required data to provide nautical students with adequate 
competence and proficiency to enable them to use specific nautical ter-
minology and to develop oral communication skills. 

A model of the appropriate SMCP compilation with the Bridge 
checklist:  

Use the following SMCP and the bridge checklist to build up a 
role play between the Master, Pilot, helmsman Deck and Engine OOW 
based on the Pilot on board case modelling.  

Pilot on the Bridge 
Propulsion system 
Is the engine a diesel or a turbine? 
The engine is a diesel / turbine. 
Is the engine-room manned or is the engine on bridge control? 
The engine-room is manned. 
The engine is on bridge control. 
How long does it take to change the engines from ahead to astern? 
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It takes ... seconds to change the engines (from ahead to astern). 
How long does it take to start the engines from stopped? 
It takes ... seconds to start the engines (from stopped). 
Is extra power available in an emergency? 
Yes, extra power is available. 
No, extra power is not available. 
Do you have a controllable or fixed pitch propeller? 
We have a controllable pitch propeller. 
We have a fixed pitch propeller. 
Do you have a right-hand or left - hand propeller? 
We have a right-hand / left-hand propeller. 
Do you have a single propeller or twin propellers? 
We have a single propeller / twin propellers. 
Do you have a bow thrusteror stern thruster? 
We have one /two/.. bow thruster(s) / stern thruster(s). 
What is the maximum manoeuvring power ahead / astern? 
The maximum manoeuvring power ahead / astern is ... kiloWatts. 
What are the maximum revolutions ahead / astern? 
The maximum revolutions ahead / astern are ... . 
Do the twin propellers turn inward or outward when going ahead. 
The twin propellers turn inward / outward (when going ahead). 
Manoeuvring 
I require the pilot card / manoeuvring data. 
What is the diameter of the turning circle? 
The diameter of the turning circle is ... metres. 
What is the advance and transfer distance in a crash-stop? 
The advance distance is ... kilometres / nautical miles, the transfer 

distance is ... degrees (in a crash-stop). 
How long does it take from hard-a-port to hard-a-starboard? 
It takes ... seconds (from hard-a-port to hard-a-starboard). 
Is the turning effect of the propeller very strong? 
Yes, the turning effect (of the propeller) is very strong. 
No, the turning effect (of the propeller) is not very strong. 
Where is the whistle control? 
The whistle control is on the console / on ... . 
What notice is required to reduce from full sea speed to manoe-

uvring speed? 
... minutes notice is required (to reduce from full sea speed to ma-

noeuvring speed). 
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Do you have an automatic pilot? 
Yes, we have an automatic pilot. 
No, we do not have an automatic pilot. 
Give ... short / prolonged blast(s) (on the whistle). 
Stand by lookout. 
Maintain a speed of ... knots. 
What is the (manoeuvring) speed at full / half / slow / dead slow 

ahead? 
The manoeuvring speed at full / half / slow / dead slow ahead is 

... knots. 
What is the full sea speed / fairway speed? 
The full sea speed / fairway speed is … knots. 
Manoeuvering Information on Board Ships: At its 15th sessi-

on, the Assembly of the IMO adopted a recommendation for the provisi-
on and the display of maneuvering data on board ships. 
The Marine Safety Agency recommends that maneuvering information 
in the form of a pilot card, wheelhouse poster and maneuvering booklet 
should be provided as follows. 

The pilot card to be filled in by the master to describe the curre-
nt condition of the ship, with regard to its loading, propulsion and mano-
euvering equipment, and other relevant equipment. 

Wheelhouse Poster contains general particulars and detailed in-
formation describing the maneuvering characteristics of the ship.  
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%)+(', ,$9+- (-( . ' -&9/$5>02&07 ,)(",-7 2-",$,&0. B$"',)/' 
%1""($N 8$/6(/$%&$N ,%-+'A'' #$/6=)) .&':-&') 1+)/53, 
7-%-(,)%'",'() K:$A'$&-/6&07 "$",$5&'N, ,$9+- (-( . 
-&9/$5>02&07 ,)(",-7 ($/'2)",.$ "%-.&',)/6&07 )+'&'A, 
$*'"0.-34'7 $,&$=)&'5 :)D+1 /3+6:', 21.",.-, . +.- %->- 
*%).0=-), ($/'2)",.$ ($&",%1(A'N ,$N D) 9%1**0 . %1""('7 
*)"&57.  

! *%)+)/-7 $+&$N ,):-,'2)"($N 9%1**0 "%-.&',)/6&0) 
($&",%1(A'' $,/'2-3,"5 ".$)$#%->'):. V,$ *%$5./5),"5 (-( . 
.0#$%) 7-%-(,)%'",'( 2)/$.)(-, *$+.)%9-34'7"5 "%-.&)&'3, ,-( ' 
. %->/'2'' "%)+",., '"*$/6>1):07 +/5 $*'"-&'5. 

G-(, $A)&'.-5 .&)=&$",6 2)/$.)(-, &$"',)/6 %1""($9$ 
8$/6(/$%- 2-",$ 1*$:'&-), A.),$$#$>&-2)&'5, ':)34') 
*$/$D',)/6&13 '/' $,%'A-,)/6&13 $(%-"(1: T+@,+#.#. 6" J5' 
J"#"=S+: /3"*'#'' -5'G: *'#+G", /3"+#'' S,'6+ +#+G"!/ 3"$+&+#-7 

J5' J"#"='S/ 3"D'15'' 6'#+ DV15+G",/ 3"*#'=5'' #.-6+ 

$+B:-65+G". ! -&9/'N"('7 *)"&57 K,-/$&$: (%-"$,0 5./53,"5 
#/-9$%$+&0) /3+' ' :'8'2)"(') *)%"$&-D' ((duke’s daughter ‘+$26 
9)%A$9-’, gentleman ‘+D)&,/6:)&’, queen ‘($%$/).-’, angel ‘-&9)/’, 
goddess ‘#$9'&5’, Venus ‘!)&)%-’).  

M%' $*'"-&'' +.'D)&'5 . %1""('7 8$/6(/$%&07 *)"&57 
9/-.&0: $#%->$: '"*$/6>13,"5 "%-.&)&'5, . $"&$.) ($,$%07 /)D-, 
-""$A'-A'' " *%).%-4)&'): 2)/$.)(- . D'.$,&$) '/' *,'A1, +/5 
2)9$ 1*$,%)#/5),"5 ,.$%',)/6&0N "%-.&)&'5 (.=6. :6"D$"/, 
,"1"*)2$"J, -'1"/ $"2'D$"/). 

! -&9/$5>02&07 ,)(",-7 "%-.&)&') " *%)+",-.',)/5:' 8-1&0 
+-), /'=6 .&)=&33 7-%-(,)%'",'(1 +.'D)&'5 (fly like birds in the 

air ‘/),-,6 (-( *,'A0 . .$>+17)’). C%$:) ,$9$, &$"',)/' 
-&9/'N"($9$ 8$/6(/$%- 2-",$ $*'"0.-3, "($%$",6 +.'D)&'5, - 
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,-(D) K:$A'$&-/6&$) "$",$5&') 9)%$5 . :$:)&, "$.)%=)&'5 
+)N",.'5, 2,$ &)7-%-(,)%&$ +/5 %1""('7 8$/6(/$%&07 *)")&. 

! -&9/'N"('7 8$/6(/$%&07 *)"&57 9%$:(') >.1(', 
'>+-.-):0) 2)/$.)($:, -""$A''%13,"5 " *$.)+)&'): 
"1:-"=)+=)9$ 2)/$.)(- (hoot like one that is troubled in mind 

‘(%'2-,6, (-( #)>1:&0N’, roar like a man that was mad ‘%).),6, (-( 
2)/$.)(, "$=)+='N " 1:-’), ,$9+- (-( . %1""($: *)")&&$: 
8$/6(/$%) $#%->0 "%-.&)&'N, 7-%-(,)%'>134'7 9%$:(') >.1(', 
.)%#-/'>13,"5 . $"&$.&$: /)("):-:', $#$>&-2-34':' D'.$,&07 
' *,'A ($1.D+68, D6" #'*'=:2$+, ‘%).),6, (-( /).’ ‘(%'2-,6, (-( 
9$/$+&0) .$%$&0’). 

?-D) *%' 7-%-(,)%'",'() $+&'7 ' ,)7 D) 5./)&'N '/' 
+)N",.'N &$"',)/' %->&07 8$/6(/$%&07 ,%-+'A'N '"*$/6>13, 
"%-.&)&'5 *$-%->&$:1. G-(, *%' "$.*-+)&'' $*$%&07 K/):)&,$. 
&)($,$%07 -&9/'N"('7 "%-.&',)/6&07 ($&",%1(A'N $#%->0 
"%-.&)&'N $,/'2-3,"5, 2,$ *$(->0.-), %->&'A1 . .'+)&'' $+&'7 ' 
,)7 D) +)N",.'N &$"',)/5:' -&9/'N"($9$ 8$/6(/$%-: play like lam-

bkins ‘'9%-,6 (-( 59&5,-’, be like a schoolboy and spend time in play 

‘#0,6 (-( =($/6&'( ' *%$.$+',6 .%):5 . '9%)’; – feed like angels 

‘*',-,6"5 (-( -&9)/0’; – drink like fishes ‘*',6 (-( %0#0’. 
! "%-.&)&'57 -&9/'N"($9$ *)")&&$9$ 8$/6(/$%- /)("):- hea-

rt ‘")%+A)’ '"*$/6>1),"5 . $"&$.&$: +/5 7-%-(,)%'",'(' .$/).07 
(-2)",. 2)/$.)(-. ! ($&",%1(A'57 heart like iron and steel ‘")%+A) '> 
D)/)>- ' ",-/'’, to stand true like hearts of oak ‘",$5,6 +$ ($&A-, (-( 
#1+,$ ")%+A- '> +1#-’ . (-2)",.) $#%->- "%-.&)&'5 '"*$/6>13,"5 
&->.-&'5 :-,)%'-/$., '>.)",&07 ".$)N *%$2&$",63, 2,$ ' 
$*%)+)/5), "):-&,'(1 $#$%$,$. . A)/$:. C%$:) ,$9$, /)("):- heart 

'"*$/6>1),"5 +/5 $*'"-&'5 K:$A'$&-/6&$9$ "$",$5&'5 2)/$.)(-: 
hearts as light as feathers ‘")%+A- /)9('), (-( *)%0=('’. 

! %1""($: *)")&&$: 8$/6(/$%) ")%+A) %-"":-,%'.-),"5 
"($%)) (-( /$(1" $,%'A-,)/6&07 K:$A'N, 9%1",', ,$"(', *)2-/': 
-'1=S' -#",5" 6'J5+ 5"D'58$+; -'1=S' 5' *'#'' D'15+G" *+1@+6+. ! 
%1""($5>02&07 ,)(",-7 ")%+A) – .*$/&) :-,)%'-/6&0N $%9-&, 
($,$%0N '"*0,0.-), &- ")#) %->/'2&0) .$>+)N",.'5, &-*%':)%, 
,5D)",6: 5+ -'1='D$' *:=6" $+J'2'$ #'4.6. R"&$.&0) K:$A'', 
$*'"0.-):0) " *$:$463 "%-.&)&'N . %1""($: *)")&&$: 
8$/6(/$%), – 9%1",6, *)2-/6, ,$"(-. R+&-($ $&' &) *%$",$ "*%5,-&0 
9+)-,$ 9/1#$($ . ")%+A), (-( . &):)A('7 *)"&57, $&' .")9+- 
*%$5./53,"5 .$.&), 9/-.&0: $#%->$: "/)>-:'. E%-.&)&'5, 
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$*'"0.-34') */-2, :&$9$2'"/)&&0 ' %->&$$#%->&0. E/)>0 6'$:6, 

#8C6-7, $+676-7, (-( 1'$+, 1:D8., 1"-+, ,"#5+, J"1', G1+=.  
M%)+",-./)&&$",6 $#%->$. "%-.&)&'N ,$N '/' '&$N 9%1**0 

&-':)&$.-&'N :$D), +-,6 *%)+",-./)&') $ :)",), ($,$%$) 
>-&':-3, %->/'2&0) 5./)&'5 ' $#U)(,0 . %1""($N, ' -&9/'N"($N 
8$/6(/$%&$N (-%,'&) :'%-. 
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Ia Beradze (Georgia) 

 
ETHNO-CULTURAL ASPECT OF EXPRESSING COMPARATI-

VE RELATIONS IN RUSSIAN AND ENGLISH FOLKLORE 
SONGS 

 
Abstract 

 
Comparing is the important and the most important source of the 

world’s picture, which is shown in English and russian folk songs.  
Depending on this, the comparing these two cultures gives us the 

sense not only of their national conditions,but also about material cultu-
re, general life and about the behaviour of human beings living in these 
two cultures. 
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@&B5 E*28+&$-0 (4%1-35) 

 

C8>5>987&@ P R>^:S<[8S5B9R :9B8>:!8> 
 
E,)%)$,'*0 . .$"*%'5,'' /3+)N "14)",.$.-/' .")9+-. 

M"'7$/$9'2)"(-5 *%)+*$"0/(- 8$%:'%$.-&'5 ",)%)$,'*$. "$",$', 
. &)$#7$+':$",' $#$#4)&'5 '&8$%:-A'' $# $(%1D-34'7 &-" 
/3+57. E/)+15 ",)%)$,'*1, :0 1*%$4-): (-%,'&1 :'%-, +)/-): 
)) #$/)) *$&5,&$N. M$K,$:1 '"*$/6>$.-&') ",)%)$,'*$. — 
A)/)"$$#%->&-5 ",%-,)9'5 "$A'-/6&$9$ *$>&-&'5. M%$#/):0 
.$>&'(-3, ,$9+-, ($9+- ",)%)$,'*0 $(->0.-3,"5 2%)>:)%&$ 
$#$#4)&&0:' '/' &).)%&0:'. !$ :&$9'7 "/12-57 $&' .%)+5, 
.>-':$*$&':-&'3, - "/)+$.-&') ': *%'.$+', ( *)2-/6&0: 
*$"/)+",.'5:. V,$ (-"-),"5 (-( $,&$=)&'N :)D+1 /3+6:', 
,-( ' $,&$=)&'N :)D+1 ",%-&-:', *$/','2)"('7 ' (1/6,1%&07 
*%$A)""$., K($&$:'(' ' #'>&)"-.  

! ".$Y: '""/)+$.-&'' «!.)+)&') . *$*1/5%&13 (1/6,1%1» 
?D)( B-7#-% ' C).'& T-1>) $,:)2-3,, 2,$ ",)%)$,'*0 
*%)+",-./53, "$#$N 2-",6 :-""$.$N (1/6,1%0. R&' :$91, 
$#%->$.-,6"5 &- $"&$.-&'' .$>%-",- (&-*%. :$/$+YD6 "/1=-), 
,$/6($ %$(-&-%$//) &- $"&$.-&'' *$/- (.") :1D2'&0 ,%)#13, $, 
D)&4'& ,$/6($ $+&$9$), &- $"&$.-&'' %-"$.$9$ %->/'2'5 (.") 
5*$&A0 – $+'&-($.0)), %)/'9'' (J"/-:, K,$ %)/'9'5 ,)%%$%-), 
*%$8)""'' (.") -+.$(-,0 – D1/'(') ' ($&)2&$ D) &- $"&$.-&'' 
&-A'$&-/6&$9$ 7-%-(,)%- (.") ).%)' D-+&0)). ! $"&$.&$: 
",)%)$,'*0 &)N,%-/6&$9$ 7-%-(,)%-, $+&-($ *)%)&)")&') 
",)%)$,'*- " $+&$9$ 2/)&- $#4)",.- &- ."Y $#4)",.-, (-( *%-.'/$, 
$#%),-), $,%'A-,)/6&0N $,,)&$(. J:)&&$ &- ",)%)$,'*-7 
$"&$.-/'"6 ,-(') 5./)&'5 (-( %-"'>:, '"/-:$8$#'5 ' +%.  

! ".$)N %-#$,) «!",1*/)&') . :)D(1/6,1%&13 
($::1&'(-A'3» *%$8)""$% (-/'8$%&'N"($9$ 1&'.)%"',),- – W%)+ 
?D-&+, $,:)2-),, 2,$ . $"&$.&$: ",)%)$,'*0 '"*$/6>13,"5 &) '> 
/12='7 &-:)%)&'N. R&' "($%)) '"*$/6>13,"5 . *%$*-9-&+) 
%-"'>:- ' (")&$8$#''. M%':)%$: .0=)"(->-&&$9$ :$D&$ *%'.)",' 
-&,'"):',"(13 *%$*-9-&+1 . @)%:-&'' . 1920-1930 99., ($,$%-5 
#0/- $"&$.-&- &- ",)%)$,'*-7 ' A)/6 *%$*-9-&+0 #0/- +$",'9&1,- 
,):, 2,$ &):A0 -#"$/3,&$ 7/-+&$(%$.&$ $,&$"'/'"6, #$/)) ,$9$, 
$&' "*$"$#",.$.-/' 1&'2,$D)&'3 ).%))..  
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! *)%.0N %-> ,)%:'& ",)%)$,'* '"*$/6>$.-/ (/-""'( 
-:)%'(-&"($N D1%&-/'",'(' O$/,)% T'**:-& (Walter Lippmann), 
($,$%0N . 1922 9. $*1#/'($.-/ (&'91 «R#4)",.)&&$) 
;&)&')» (Public Opinion). ! ".$)N (&'9) T'**:-& *$*0,-/"5 
$*'"-,6 "*$"$#, *%' *$:$4' ($,$%$9$ $#4)",.$ *%$#1), 
(-,)9$%'>'%$.-,6 /3+)N. X-4) .")9$, $#4)",.)&&$) :&)&') *%$",$ 
",-.', "=,-:*" &- $"&$.) &)($,$%07 7-%-(,)%'",'(. T'**:-& 
.0+)/'/ 4 -"*)(,- ",)%)$,'*$.: 

M)%.0N: ",)%)$,'*0 .")9+- /)92), 2): +)N",.',)/6&$",6 - 
"/$D&)N=') 2)%,0 ",)%)$,'*0 "1(/-+0.-3," . 2-3 *%)+/$D)&'5.  

!,$%$N: /3+' *%'$#%),-3, ",)%)$,'*0 $, >&-($:07, "%)+",. 
:-""$.$N '&8$%:-A'' ' *%. M%':)%$: +-&&$9$ :$D), 5./5,6"5 
*%)+",-./)&') $ #)>1*%)2&$N D)&4'&): $&- $#5>-&- #0,6 
#/$&+'&($N, " 9$/1#0:' 9/->-:', #)> /'=&)9$ .)"-, " .0"$($N 
9%1+63 ' +/'&&0:' &$9-:'. V,$:1 '+)-/1 . ,$2&$",' 
"$$,.),",.1), ,$/6($ (1(/- I-%#'. 

G%),'N: .") ",)%)$,'*0 /$D&0, . #$/6=)N '/' :)&6=)N 
",)*)&'. R&' *%'*'"0.-3, ($&(%),&$:1 2)/$.)(1 7-%-(,)%'",'(', 
($,$%0:' $& +$/D)& $#/-+-,6 ,$/6($ '>->- "$#",.)&&$N 
*%'&-+/)D&$",' ( $*%)+)/)&&$N 9%1**).  

X),.)%,0N: ",)%)$,'*0 (%-N&) D'.12'. ?-D) )"/' /3+' 
1#)D+-3,"5 . ,$:, 2,$ ",)%)$,'* &) "$$,.),",.1), 
+)N",.',)/6&$",', $&' "(/$&&0 &) $,(->-,6"5 $, &)9$, - 
1,.)%D+-,6, 2,$ '"(/32)&') ,$/6($ *$+,.)%D+-), *%-.'/$. C 
*%':)%1, .",%)2- " .0"$(': (',-NA): ,$/6($ 1#)D+-), D)%,.1 
",)%)$,'*- . ,$:, 2,$ .") +%19') (',-NA0 - :-/)&6($9$ %$",-.  

E,)%)$,'* :$D), *)%):)&',6"5 ' #0,6 *)%)&)")& &- +%1913 
9%1**1 &-")/)&'5. C *%':)%1, -:)%'(-&A0 . &-2-/) 20 ",$/),'5 
&->0.-/' ).%)). "+/'&&$&$"0:'" (big noses). [$,5 .*$"/)+",.'' 
",-/$ 5.&0:, 2,$ $,&3+6 &) .") ).%)' &-+)/)&0 .0+-34':'"5 
1(%-=)&'5:' &- /'A-7. E)N2-" +-&&0N K*',), .%):5 $, .%):)&' 
*$,%)#/53, *$ $,&$=)&'3 ( -%-#-:.  

T3+' " %->&0:' .>9/5+-:', *$ %->&$:1 .'+5, $+&$ ' ,$D) 
5./)&'). !:)",) " ,%1+&$",5:' &)'>#)D&$N %)+1(A'', .",%)2-3,"5 
)4Y ' "/12-' ")/)(,'.&$9$ .$"*%'5,'5. E)/)(,'.&$) .$"*%'5,') ' 
",%):/)&') 2)/$.)(- ( *%)+$,.%-4)&'3 ($9&','.&$9$ +'""$&-&"- 
' )",6 $"&$.- .'+$'>:)&)&&$N %)-/6&$",'. «E,)%)$,'*&-5 :$+)/6 . 
A)&,%) &-=)9$ ($+)("- $*%)+)/5), .$"*%'5,') ,$/6($ ,$N 
%)-/6&$",', ($,$%13 :0 *%)+*$2',-): - 1,.)%D+-), T'**:-&. C 
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*%':)%1, $+'& ' ,$, D) 8-(, *$ %->&$:1 .$"*%'&':-3,"5 
(-*',-/'",$: ' )9$ $**$&)&,$: "$A'-/'",$:. R#) ",$%$&0 
"2',-3, ".$'7 *%$,'.&'($: &)*%-.0:' ' K,$ *%$'"7$+', . 
1"/$.'57 ($9+- %)-/6&$) %->/'2') "$",$', &) . 8-(,) - . 
.$"*%'5,'' K,$9$ 8-(,- *$ %->&$:1».  

E,)%)$,'*0 K,$ «…",$N($), $#$#4Y&&$) 1#)D+)&') *$ 
$,&$=)&'3 ( $+&$N '/' '&$N 9%1**) /3+)N» (Eardwell 1996:78). 
J&0:' "/$.-:', ",)%)$,'* - K,$ 1#)D+)&'), "$9/-"&$ ($,$%$:1 
*%)+",-.',)/' ,$N '/' '&$N 9%1**0, %-"0 ' %)/'9'', 5./53,"5 
&$"',)/5:' $+'&-($.07 $"$#)&&$",)N, 2,$ &) "$."): *%-.'/6&$.  

B- *%$,5D)&'' D'>&', 1 &-" "$#'%-3,"5 %->&0) ",)%)$,'*0 
*$ $,&$=)&'3 +%19'7, '",$2&'($: ($,$%07 5./53,"5 :)+'5 '/' 
",-%=)) *$($/)&'). !$ .")7 ",%-&-7 "14)",.13, ",)%)$,'*0 *$ 
$,&$=)&'3 D',)/5: K,$N ",%-&0, #$/6='&",.$ '> ($,$%07 &) 
"$$,.),",.13, *%-.+).  

R#$#4)&') (1/6,1% ' &-A'$&-/6&$",)N :$91, *%).%-,',6"5 . 
'",$2&'( 9$%+$",', 9&).- '/' *%$",$ &)1+-2&$N =1,('. ;&$9') 
"2',-3,, 2,$ . ",)%)$,'*-7 ."Y D) *%'"1,",.1), +$/5 *%-.+0, 
*$"($/6(1 ",)%)$,'*0 .$.") &) *$5.'/'"6 '> .-(11:-. 
B-A'$&-/6&0N ",)%)$,'* *%)+",-./5), "$#$N "'",):1 (1/6,1%&$-
"*)A'8'2)"('7 1#)D+)&'N, ($,$%-5 ".5>-&- " &-A'$&-/6&$",63 
2)/$.)(-. V,- "'",):- .(/32-), . ")#5 ,-(') 2)%,0 2)/$.)(-, 
($,$%0) .'+$'>:)&53,"5, &-*%':)% .&)=&$",6, 5>0(, )+-, *%-.'/-, 
*"'7$/$9'2)"(') *%'>&-(', A)&&$",' ' +%.  

O*%$4Y&&0) ",)%)$,'*0 $ 9%1>'&-7, 1(%-'&A-7, -:)%'-
(-&A-7 ' *%)+",-.',)/57 +%19'7 9%1** - $#4'), &$ &) *%-.+'.0.  

O2Y&&0) *%)+1*%)D+-3, – &-A'$&-/6&0) ",)%)$,'*0 K,$ 
)+'&'A0 *)%)$A)&Y&&07 %)-/6&07 %->&$$#%->'N. R*-"&$ 
7-%-(,)%'>$.-,6 /3+)N ",)%)$,'*-:', &$ '7 "14)",.$.-&') ."Y D) 
&)'>#)D&$. E14)",.13, %->&0) :),$+0 '""/)+$.-&'5 ",)%)$,'*$., 
' $+&': '> &-'#$/)) 1*$,%)#/Y&&07 5./5),"5 "$A'-/6&0N $*%$".  

@%1>'&"('N &-%$+ "2',-),"5 "-:0: 9$",)*%'':&0: &-%$+$:, 
$&' K:$A'$&-/6&0), %->9$.$%2'.0), ,%-+'A'$&&0), &$ $&' 
1D-"&0) .$+',)/'. M$/','(- "-:-5 *$*1/5%&-5 ,):- 1 9%1>'&. R&' 
"2',-3,"5 $2)&6 ,%1+$/3#'.0), .0&$"/'.0) ' 1:&0), &$ 2-",$ 
/)&'.0). R"$#)&&$ ,%1+&$ &-N,' 9%1>'&- "$#/3+-34)9$ .") 
*%-.'/-, ' K,$ "$.)%=)&&$ &)*1&(,1-/6&0N &-%$+.  

”!*)%.0) *%')7-. . G#'/'"' +'.'=6"5, ,$:1 2,$ D'>&6 . 
K,$: 9$%$+) (-( #0 $D'./)&') 9%1>'&"('7 8'/6:$.. !") :'80 ' 
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",)%)$,'*0 $ 9%1>'&-7 >+)"6 #$/6=) .")9$ ($&A)&,%'%$.-&0: 
.$+',)/' ,-("' - */$7$ .$+5, :-='&0, ' &- 8$&) +)%).)&"('7 
*)")& %-""(->0.-3, (-($N-,$ ",-%0N -&)(+$, *%$ +D'9',$.. ! 
%)",$%-&-7 9%1>'&0 #)"($&)2&$ 9$.$%5, ,$",0 ' &- "-:$: +)/) 
*$3, «E1/'($». !"Y K,$ $2)&6 .*)2-,/5),, &$ *$5./53,"5 "$:&)&'5 
. ,$: &- "-:$: /' +)/) 9%1>'&0 ,-('), '/' ",-%-3,"5 +/5 ,)#5. B$ 
*$>D) *%'7$+', 1#)D+)&'), 2,$ K,$ %)-/6&$",6: 9%1>'&0 $2)&6 
-%,'",'2&0 ' +/5 &'7 $"$#)&&$ *%'5,&$ '9%-,6 %$/6 «9%1>'&»» 
(!'=&)."(-5 2006: 25).  

R+&-($ K,' ",)%)$,'*0 $2)&6 -((1%-,&$ +$/D&0 
.$"*%'&':-,6"5. R#4)",.$ :)&5),"5 9$%->+$ "($%)) ",)%)$,'*$.. 
;&$9') 2)%,0, ($,$%0:' $*'"0.-3,"5 9%1>'&0, 1D) +-.&$ 
$",-/'"6 . *%$=/$:. R+&': '> *$*1/5%&07 1#)D+)&'N 5./5),"5 
1#)D+)&'), "$9/-"&$ ($,$%$:1 @%1>'5 ",%-&- ,%-+'A'N, ' K,$ 
$"&$.&-5 A)/6 ,1%'",'2)"('7 #%$=3% ' $"&$.0.-),"5 &- 
%)-/6&$",'. R+&-($, . (-D+$+&).&$N D'>&' 9%1>'&0 %)+($ 
"$#/3+-3, ,%-+'A''.  

E,)%)$,'*0 - #$/)>&6 &) ,$/6($ "$.%):)&&$",'. R&' 
"14)",.$.-/' ' . +-/Y($: *%$=/$:. C$9+- &).$>:$D&$ #0/$ 
&-":)7-,6"5 &-+ "$")+5:' '>->- $,"1,",.'5 9$"1+-%",.)&&$9$ 
",-,1"-, ).%$*)NA0 A)/'/'"6 . *$"/)+$.-,)/)N +%19$N %)/'9'', '/' 
. *%)+",-.',)/)N +%19$9$ *$/-. M"'7$/$9' 1,.)%D+-3,, ($9+- 
2)/$.)( 1.)%)&&0N . ")#) ' $414-), ")#5 . #)>$*-"&$",', (-( 
*%-.'/$, *$ $,&$=)&'3 +%19'7 "$>+-3,"5 $,%'A-,)/6&0) 
",)%)$,'*0. B$ " .$>%-",$: ",)%)$,'*0 $",-3,"5 ,$/6($ . )9$ 
"$>&-&''.  

B-.)%&$), &-A'5 +$/D&- &-12',6"5 &-":)7-,6"5 &) ,$/6($ 
&-+ +%19':' &-A'5:', &$ ' &-+ "$#$N, &$ (%-N&) #)>#$/)>&)&&$, 
*%' ,$:, 2,$ &), 71+- #)> +$#%- ' $,%'A-,)/6&0) ",)%)$,'*0 ,$D) 
:$91, *%'&)",' 1"*)7. B-*%':)%, '>->- *%)+*$2,)&'5 8%-&A1>$. ( 
",%-&&$N *'4), K,$, &-%$+ *%$>.-/' «*$)+-,)/5:' /591=)(». 
R+&-($ ':)&&$ K,$ *%)+*$2,)&') *%'&)"/$ M-%'D1 >.-&') 
/12=)9$ (1/'&-%&$9$ 9$%$+- . :'%).  

J"7$+5 '> .0=)"(->-&&$9$, ",)%)$,'*0 &-'#$/)) .-D&-5 
2-",6 2)/$.)2)"($N "14&$",', 5./55"6 2%)>:)%&$N $A)&($N ,$N '/' 
'&$N 9%1**0 - %)/'9'$>&$N, %-"$.$N ' +%. E,)%)$,'*$: +$.)%5,6 
&)/6>5, $+&-($ $&' "14)",.$.-/', "14)",.13, ' #1+1, 
"14)",.$.-,6 ' +-/6=), .$*%)(' &-=': D)/-&'5:.  
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STEREOTYPES IN INTERCULTURAL CONTEXT  

 
Abstract 

 
In the process of understanding the stereotypes of the other nati-

ons, some attitude is formed towards them. The stereotypes are often 
interpreted in a strange way that is the very reason of the cultural confl-
ict.  
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M%(& 42*)/3 (4%1-35) 

 
59<[ AB3<9-AR>57:AB!:7U AB7RAY79BB@U 

;7<[R9P P ;95R759PAB77 :9BY>&8SA<[B9W 
:A587B@ R75A 7 R>8A;957=>!:9R 

R9J><759PAB77 C?@:9P9W :A587B@ R75A J>8>W 
– RS<[87<7B3P9P 

  
B)$#7$+':$",6 +-&&$9$ '""/)+$.-&'5 .0,)(-), '> *%$#/):, 

.$>&'(-34'7 . *%$A)"") :)D(1/6,1%&$N ($::1&'(-A'', ($,$%0) 
".5>-&0 " %->/'2'): 5>0($.$N (-%,'&0 :'%- 1 /3+)N, 
$".-'.-34'7 &)"($/6($ 5>0($., . 2-",&$",' 1 +),)N – 
:1/6,'/'&9.$.. @/-.&-5 A)/6 :1/6,'/'&9.'>:- – K,$ 1"*)=&-5 
($::1&'(-A'5, -+)(.-,&$) *$&':-&'). S>0($.-5 (-%,'&- 
&-A'$&-/6&$ – "*)A'8'2&-. ! /3#$N (1/6,1%) *%'"1,",.13, 
"*)A'8'2)"(') (1/6,1%&0) >&-2)&'5, >-(%)*/Y&&0) . 5>0(), &$ *$ 
"/$.-: <. M. E-+$7'&-, «5>0($.-5 *%-(,'(- ".'+),)/6",.1),, 2,$ 
5>0( &) 5./5),"5 :)7-&'2)"(': *%'+-,($: (-($N-/'#$ (1/6,1%0, 
*$"($/6(1 . K,$: "/12-) $& #0/ #0 &) . "$",$5&'' '"*$/6>$.-,6"5 
. :&$9$2'"/)&&07 "',1-A'57 :)D(1/6,1%&$9$ $#4)&'5. ! 
+)N",.',)/6&$",' $+&': '> .)+14'7 ".$N",. 5>0(- 5./5),"5 )9$ 
1&'.)%"-/6&$",6, *$>.$/534-5 2)/$.)(1 '"*$/6>$.-,6 )9$ . 
(-2)",.) "%)+",.- $#4)&'5 .$ .")7 *$,)&A'-/6&$ .$>:$D&07 
"',1-A'57, . ,$: 2'"/) ' *$ $,&$=)&'3 ( +%19': (1/6,1%-:. 
J:)&&$ 1&'.)%"-/6&$",6 5>0(- *$>.$/5), ):1 $"14)",./5,6 (-( 
.&1,%'(1/6,1%&$), ,-( ' :)D(1/6,1%&$) $#4)&')» (E-+$7'& 
2010:61). B- .$*%$", ".5>-&0 /' (1/6,1%0 :)D+1 "$#$N, 2,$ #$/6=) 
. (1/6,1%) – $#4)) '/' "*)A'8'2)"($), M. E. @1%).'2 $,.)2-), 
"/)+134': $#%->$:: «Q"/' (1/6,1%0 &)*%$&'A-):0…, >&-2',, 
$&' %->.'.-3,"5 -.,$&$:&$. E/)+$.-,)/6&$, :&$D)",.$ (1/6-
,1%&07 :'%$. "(/-+0.-3,"5 "-:' *$ ")#) ' &) 1",%):/53,"5 . 
)+'&$), (1/6,1%&$) %1"/$. G$9+- #)"":0"/)&&$ 9$.$%',6 $ 
2)/$.)2)",.) (-( 1&'.)%"-/6&$: *$&5,''. R+&-($ .$>:$D)& ' '&$N 
.>9/5+ &- :&$D)",.$ (1/6,1%. ?-, $&' 1&'(-/6&0, &$ K,$ .$.") &) 
$>&-2-),, #1+,$ $&' $,9$%$D)&0 +%19 $, +%19-. B-*%$,'., K,' 
(1/6,1%&0) :'%0 ,59$,)3, ( )+'&",.1. !$>:$D&$, $#%->A$: +/5 
&'7 $(-D),"5 (-(-5-,$ (1/6,1%-, $#/-+-34-5 &-'#$/)) 
>&-2',)/6&0: "$.$(1*&0: $*0,$:? < :$D), #0,6 %$+',"5 &)('N 
"$.$(1*&0N "'&,)>?» (G7$%'( 2006:11). B-=) '""/)+$.-&') ':)), 
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A)/6 *%$.)%',6, &-"($/6($ K,' (1/6,1%0 $",-3,"5 &),%$&1,0:' 
/'#$ .>-':&$ ./'53, +%19 &- +%19-.  

E2',-),"5, 2,$ 2): ",-%=) 2)/$.)(, ,): ,%1+&)) $& 
-+-*,'%1),"5 ( &$.$N (1/6,1%&$N "'",):), ,5D)/)) ' +$/6=) 
*)%)D'.-), (1/6,1%&0N =$(, :)+/)&&)) .$"*%'&':-), :$+)/' 
&$.$N (1/6,1%0. ;-/)&6(') +),' -+-*,'%13,"5 #0",%$ ' 1"*)=&$, 
/)92) .$"*%'&':-3, &$.-A''. I$/6='&",.$ +),)N, *%$D'.-34'7 . 
&-=): %)9'$&), 5./53,"5 '"(1"",.)&&0:' :1/6,'/'&9.-:'. R&' 
$".-'.-3, 5>0(' 2)%)> "-+'(', =($/0, +$*$/&',)/6&0) 1%$(', 
,)/).'+)&') ' ($:*63,)%. I$/6=$N *$*1/5%&$",63 "%)+' &'7 
*$/6>13,"5 -&9/$--:)%'(-&"(') -&':-A'$&&0) 8'/6:0. ! K,$N 
9/-.) :0 *$*0,-):"5 *$(->-,6, (-( K,' 8'/6:0 ' '7 .)%"'', 
+1#/'%$.-&&0) &- 9%1>'&"('N ' %1""('N 5>0(', ./'53, &- *%$A)"" 
8$%:'%$.-&'5 ($&A)*,1-/6&$N (-%,'&0 :'%- ' :),-8$%'2)"($) 
:$+)/'%$.-&') 5>0($.$N (-%,'&0 :'%- +),)N – :1/6,'/'&9.$.. 
«C-( *%-.'/$, . :)D(1/6,1%&$N ($::1&'(-A'' #$/6=) .")9$ 
*%$#/): .$>&'(-), *%' *)%).$+) '&8$%:-A'' " $+&$9$ 5>0(- &- 
+%19$N» (E-+$7'& 2010:61). O2',0.-5 +-&&0N 8-(,, :0 %)='/' 
%-"":$,%),6 &) ,$/6($ $%'9'&-/6&0) "A)&-%'', &$ ' '7 *)%).$+0 
&- 9%1>'&"('N ' %1""('N 5>0('. C-( %-> . ,-($N %->&$$#%->&$N 
8$%:), . #$/6=)N '/' :)&6=)N ",)*)&', ")N2-" $&' *$+-3,"5 
&-=': +),5: – &- -&9/'N"($:, 9%1>'&"($: ' %1""($: 5>0(-7.  

«M)%).$+ - K,$ "',1-A'5 +.15>02&$N ($::1&'(-A'', . 
$"&$.) ($,$%$N /)D', #'/'&9.'>:» (@-%#$."('N 2004:316). C%$:) 
($&,-(,- 5>0($., *)%).$+ *%)+",-./5), ($&,-(, (1/6,1%. ! 
"$.%):)&&$: :'%) . 1"/$.'57 9/$#-/'>-A'' >&-&') 5>0($. .)+Y, ( 
"#/'D)&'3 (1/6,1%. ! %)>1/6,-,) :'% ' &-=) :'%$*$&':-&') 
*$",$5&&$ :)&53,"5, *$K,$:1 «(-%,'&- :'%- &) *%)+",-./5), 
"$#$N >-($&2)&&$9$ $#%->- :'%-, $&- $#/-+-), $"$#$N 
*/-",'2&$",63, *$+.'D&$",63, *$/'.-%'-,'.&$",63» (G7$%'( 
2006:25). G-( (-( :),-8$%- – *%)(%-"&$) "%)+",.$ *%'"*$"$#/)&'5 
5>0(- ( K,': '>:)&)&'5:, :0 %)='/' .0#%-,6 )Y . (-2)",.) 
$#U)(,- '""/)+$.-&'5. «E(->(' 5./53,"5 *%)(%-"&0: *%':)%$: 
'"*$/6>$.-&'5 :),-8$%0…» (;'//", C%$1/' 2000:55). 
M%)(%-"&0: '",$2&'($: %$D+)&'5 &$.07 :),-8$% 5./53,"5 
+),"(') -&9/$--:)%'(-&"(') -&':-A'$&&0) 8'/6:0, ($,$%0) 
*$/6>13,"5 #$/6=$N *$*1/5%&$",63 "%)+' +),)N.  

 B-= '&,)%)" ( -&':-A'$&&0: ,)(",-: ,-(D) .0>.-& ,):, 
2,$ -&':-A'5 *%)+",-./5), *%$+1(, *$",:$+)%&'>:- – $+&$9$ '> 
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&-'#$/)) 5%($9$ 5./)&'5 "$.%):)&&$N K*$7'. ?-&&0N 8-(, 
$#1"/$./'.-), -(,1-/6&$",6 ,):0 +'"")%,-A''. «C-( ' ."5($) 
+%19$), '"(1"",.$ *$",:$+)%&'>:- $,%-D-), (-%,'&1 :'%-, >+)"6 )Y 
%-"*-+…» (http://files.school-collection.edu.ru) ;'% :)&5),"5, 
%1=-,"5 «",-&+-%,&0) *%)+",-./)&'5 $ :'%). J>.)",&$, 2,$ 
*$",:$+)%&'","($) .'+)&') :'%- – K,$, .$$#4), %-"*-+ (-%,'&0 
:'%-. B-*%-./)&') *$",:$+)%&'>:- «$#5>-&$ ".$': %->.','): 
:&$D)",.1 '",$2&'($.: … /'&9.'",'() W)%+'&-&+- +) E$""3%-, 
*$",1/'%$.-.=)N *%$'>.$/6&$",6 ".5>)N :)D+1 "/$.$: ' 
*%)+:),$:, >&-($: ' $>&-2-):0:» (G-%&-" 1995:). T. !',9)&=,)N& 
*'"-/ $ «5>0($.07 '9%-7». !. J. G7$%'( ' B. _. W-&5& *'=1, $# 
«'9%-7 . ":0"/, $ ":0"/), "$ ":0"/-:'». ;),-8$%0 – *%':)% 
,-('7 «'9%».  

O",-&$.(' *$",:$+)%&'>:- ':)3,"5 . %->/'2&07 $,%-"/57: 
8'/$"$8'', '",$%'', /',)%-,1%), -%7',)(,1%), 7$%)$9%-8'', 
+%-:-,1%9'', D'.$*'"' ' ,-( +-/)). E$.%):)&&-5 ('&):-,$9%-8'5 
,-(D) .7$+', . K,$, "*'"$(. <&':-A'$&&0N ('&):-,$9%-8 ($&A- 
[[ .)(- &) .*'"0.-),"5 . %-:(' (/-""'2)"($N (1/6,1%0. ! 
(-2)",.) :-,)%'-/- '""/)+$.-&'5 :0 .>5/' ,)(",0 *$*1/5%&07 
-&9/$--:)%'(-&"('7 8'/6:$. $ L%)(), - ,-(D) «;)9-:$>9», «C1&9-
81 M-&+-», «H$#$,0».  

J,-(, 2,$ :)&5), K,- *$",:$+)%&'","(-5 "(->(-, ' *$2):1 K,' 
'>:)&)&'5 >-'&,)%)"$.-/' &-". ! (-2)",.) '""/)+$.-&'5 :0 #)%Y:, 
" $+&$N ",$%$&0, &)"($/6($ "-:07 5%('7 *)%"$&-D)N, " +%19$N 
",$%$&0, -&-/'>'%1): ,) :),-8$%'2)"(') *%'Y:0, ($,$%0) 
.",%)2-3,"5 . -&':-A'$&&07 ,)(",-7. C-( '>.)",&$, (-D+0N 
"(->$2&0N *)%"$&-D &)"Y, $*%)+)/Y&&0N *$"0/, "(->$2&0) 
D'.$,&0) $#5>-,)/6&$ 2,$-/'#$ "':.$/'>'%13,. !$>6:Y:, 
&-*%':)%, $"/- - D'.$,&$), ($,$%$) 5./5),"5 "':.$/$: 1*%5:",.- 
' ,%1+$/3#'5. ! %1""($: 5>0() «$"Y/» . :),-8$%'2)"($: ":0"/) 
$>&-2-), «1*%5:0N +1%-(». ! %1""($: 8$/6(/$%) ' 8%->)$/$9'' 
$"Y/ - "':.$/ 9/1*$",', 1*%5:",.-, /)&'. ;),-8$%- $"/- 
*%'&-+/)D', $#'7$+&$-#0,$.$:1 *%)+",-./)&'3 $ *$.-+(-7 
+-&&$9$ D'.$,&$9$. ! '"*-&"($: 5>0() “el burro” ($"Y/) &->0.-3, 
,%1+$/3#'.$9$ 2)/$.)(- (www.krugosvet.ru). ! +%).&)N='7 
*-:5,&'(-7 $"Y/ ':)), #$D)",.)&&13 "':.$/'(1. ! -&9/'N"($: 
8%->)$/$9'2)"($: 8$&+) )",6 *$"/$.'A- " *$/$D',)/6&0: 
$A)&$2&0: ($:*$&)&,$:. “Asses as well as pitchers have ears” 
(+1%-(' ' +),' *$&':-3, 9$%->+$ #$/6=), 2): +1:-3, 9$.$%54')).  
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 ! #$/6='&",.) "/12-). $,%'A-,)/6&-5 ($&&$,-A'5 "':.$-
/'(' $"/- . %1""($:, -&9/'N"($: ' 9%1>'&"($: 5>0(-7 "$.*-+-),: 
“An ass is but an ass, though laden in a gold”,«@/1*, (-( $"Y/», 
«R"/'&$) 1*%5:",.$», «O2)&6) ".),, - &)12)&6) – $"Y/» (www.abs-
urdopedia.net/wiki/R"Y/). „virisagan cixli ar unda gewyinos“, „viri mo-
gebaze wavida da nalebic iq darchao“, „ra sgejeqi virze“ (www.ka.wiki-
quote.org). !") K,' *%':)%0 ' :&$9') +%19') 1D) +-.&$ ",-/' 
(/-""'2)"(': *%':)%$: :),-8$%'>-A'' (-( "%)+",.- "$>+-&'5 
5>0($.$N (-%,'&0 :'%-. B- &-= .>9/5+, *$",$5&&$) 
.'+$'>:)&534))"5 $,%-D)&') :'%- ' :'%$*$&':-&') #1+), 
>-*)2-,/)&$ . :),-8$%'2)"('7 *%'Y:-7, '"*$/6>$.-&&07 . 
"A)&-%'57 K,'7 8'/6:$., - ,-(D) . '7 9%1>'&"('7 ' %1""('7 
*)%).$+-7. 

C-( *$(->0.-3, .0=)*)%)2'"/)&&0) *%':)%0, (/-""'2)"(') 
«D'.$,&0) :),-8$%0» &)":$,%5 &- '7 ",)%)$,'*&13 "':.$/'(1, 
7-%-(,)%'>13,"5 9'#($",63 $#%->-, . >-.'"':$",' $, $#",$5,)/6",. 
$&' "*$"$#&0 :)&5,6 ($&&$,-A'3 $, *$/$D',)/6&$N ( 
$,%'A-,)/6&$N, ' &-$#$%$,. ! "$.%):)&&07 -&9/$--:)%'(-&"('7 
-&':-A'$&&07 ,)(",-7 K,$ (-2)",.$ «D'.$,&07» :),-8$% 
1"'/'.-),"5, ' $&' &-2'&-3, *%$5./5,6 +$",-,$2&13 9'#($",6: 
$+&' $#%->0 /'=-3,"5 (-('7-,$ *%)D&'7 (-2)",., .,$%0) - 
*%'$#%),-3, &$.0), - ,%),6' ' .$.") :)&53, ".$N *%)D&'N *$"0/. 
!$ .%):5 "$>+-&'5 8'/6:- $ L%)(), $%')&,'%$.-&&$9$ &- 
-1+',$%'3 .")7 .$>%-",$., .",-/ .$*%$": «M$N:1, /' )9$ +),'?» 
(www.prodisney.ru/index.php?page=shrek.php). B$ (-( %-> +),' /)92) 
' #0",%)) .$"*%'&':-3, &$.$), ,-( (-( . '7 "$>&-&'' )4Y &), 
>-(%)*/Y&&07 =,-:*$.. O"*)7 8'/6:- "%)+' &-='7 :-/)&6('7 
>%',)/)N *$(->-/, 2,$ 8'/6: $%')&,'%$.-& &) ,$/6($ &- -1+',$%'3 
%->&07 .$>%-",$. ' *$($/)&'N, &$ ' %->&07 (1/6,1%. !$, *%' ,-('7 
1"/$.'57, *$+ ./'5&'): "$.%):)&&07 -&9/$--:)%'(-&"('7 
($&A)*,$. *%$'"7$+', 8$%:'%$.-&') ($&A)*,1-/6&$N (-%,'&0 
:'%- +),)N – :1/6,'/'&9.$..  

! 8'/6:-7 $ L%)() $#%-> $"/- ':)), *$/$D',)/6&13 
($&&$,-A'3. J>.)",&$, 2,$ ($&&$,-A'5 – K,$ '&8$%:-A'5, ($,$%-5 
$,%-D-), &) "-: *%)+:),, - $*%)+)/Y&&$) $,&$=)&') ( &):1. 
EA)&-%'N 8'/6:- %->%1='/ #0,134'N . %1""($N ' 9%1>'&"($N 
($&A)*,1-/6&$N ' 5>0($.07 (-%,'& :'%- ",)%)$,'* $"/- (-( 
K,-/$&- 9/1*$9$ 1*%5:",.- («$"/'&$) 1*%5:",.$»). E)9$+&5 +/5 
:-/)&6('7 >%',)/)N $#%-> $"/- -""$A''%1),"5 " 2):-,$ $2)&6 
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.)"Y/0: ' ":)=&0:. !$,, 2,$ 9$.$%5, $# $"/'() +),': «>-#-.&0N, 
:&$9$ #$/,-),, 1 &)9$ ":)=&0) =1,(', $& 7$%$='N +%19, $"/'( – 
>-&1+-, &$ #)> &)9$ #0/$ #0 "(12&$». ! %)>1/6,-,) ./'5&'5 -&9/$-
-:)%'(-&"($N 5>0($.$N (-%,'&0 :'%- %$D+-3,"5 &$.0) +),"(') 
:),-8$%0: «":)=&$N, (-( $"/'(», «1 ,)#5 $"/'&0) =1,('» ' ,.*. 
R&' ",'%-3, $#%->&$) *%)+",-./)&') $# $"/) (-( *%'>&-() 
1*%5:",.-, ($,$%$) ($9+--,$ %$+'/$"6 . %)>1/6,-,) #0,134)9$ 
:&)&'5 $ *$.-+(-7 K,$9$ D'.$,&$9$. E,-%-5 21.-="(-5 *$9$.$%(-: 
«@+) ":)7, ,-: ' $"Y/» *$+$=/- #0 . (-2)",.) 7-%-(,)%'",'(' 
&$.$9$ -&':-A'$&&$9$ $#%->- $"/-. !)"6 ":0"/ #)")+0 " +),6:' $# 
K,$: *)%"$&-D) ".$+',"5 ( $+&$:1: «>-#-.&0N, :&$9$ #$/,-),, 1 
&)9$ ":)=&0) =1,(', $& 7$%$='N +%19, $"/'( – >-&1+-, &$ #)> &)9$ 
#0/$ #0 "(12&$».  

J>:)&)&') ($&A)*,1-/6&$N (-%,'&0 :'%- :$D), $,%->',6"5 
' &- 5>0($.$N (-%,'&) :'%-. ! %)>1/6,-,) -&-/'>- :),-8$%, 
'"*$/6>$.-&&07 . -&':-A'$&&07 ,)(",-7 :0 $#&-%1D'/' %->&0) 
.$>:$D&$",' *)%).$+- -&9/'N"('7 :),-8$% &- 9%1>'&"('N ' 
%1""('N 5>0(': «*$/&0) K(.'.-/)&,0, 2-",'2&0) K(.'.-/)&,0, 
"):-&,'2)"(') K(.'.-/)&,0, $*'"-,)/6&0N *)%).$+…» (G7$%'( 
2006:193). M%'.)+Y: &)"($/6($ '&,)%)"&07 *%':)%$., . ($,$%07 
"$7%-&5),"5 :),-8$%'2)"('N $#%->: 

1. M: There’s really good-looking one I’ve got my eye on curre-

ntly. 

;: ')., !)Y. "'2.'% 2'X'e. /*/* )*X!2,'0 ,1*)!- 'f2' 
-'$'-! Y$'2.. 

(: X-68 "=5+ $1+-"6$+, 5+ $"6"1:C 7 B"#"4.# G#+&. 

2. M: But it can be easily reheated in the microwave of evil. 

;: Z3).,".!&' g!)".' )*X!2.0 0.$'- 3%-' X..)Y$', 
,'X'/.!)*-, X., Z!0f!2!&' Z!."2!&' X.g)*['2#*$'% 

#3X!2Z.. 

(: T" 'V J"45" B"="G1'68 , J.$1","#5",$' &#+. 

?),"(') -&9/$--:)%'(-&"(') :1/6,'*/'(-A'$&&0) 8'/6:0 
5./53,"5 $+&$N '> *%'2'& "#/'D)&'5 %->&07 (-%,'& :'%-, 
8$%:'%$.-&'5 "$.%):)&&$N ($&A)*,1-/6&$N (-%,'&0 :'%-, 
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Irma Ghlonti (Georgia)  

THE ROLE OF ANGLO-AMERICAN ANIMATION FILMS IN 
FORMATION OF CONCEPTUAL WORLD PICTURE AND ME-

TAPHORICAL MODELING OF MULTILINGUAL CHIL-
DREN’S LANGUAGE WORLD PICTURE 

 
Modern cinematography is on the list of the spheres which include 

ideas of postmodernism deconstructing standard representations of the 
world. This article concentrates attention on the texts of children’s animati-
on films, characters representing vivid “animal” metaphors and metaphoric 
devices and their Georgian and Russian versions. The research has shown 
that classical fairy animals once characterized by stereotyped symbolism 
begin to show flexibility. They change their connotation from positive to 
negative and vice versa. The images lose the former qualities, acquire new 
ones or change their premise. As it is known the changes in conceptual 
world image may reflect language world picture. During our research we 
have found different means of translation of English metaphors into Georgi-
an and Russian. In our view some metaphors are of great interest because 
they are preserved during translation in Georgian or Russian texts. Chil-
dren’s Anglo-American animation films are one of the reasons for conver-
gence of different world images, formation of modern conceptual world 
picture, creation of a new universal language world picture.  
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Irine Goshkheteliani (Georgia) 

 
UNIVERSAL AND ETHOS-PECULIAR FEATURES OF THE 

IDIOMATIC PICTURE  
OF THE WORLD 

 
Introduction 

A language has a communicative function. The success of this 
process much depends on how the speaker uses his background know-
ledge. We should underline the importance of the speakers’ cultural 
awareness, the factors that support the communication, how language 
and culture correspond among themselves, how language reflects the 
world through consciousness of the person, how the individual and col-
lective mentality, ideology and culture are reflected in the language, 
how language and culture create a world picture - primary, from the na-
tive language, and secondary, acquired when studying foreign languages 
(E. ;. ?'1-9.5+-",+, 2000). 

Idioms in the Language Picture of the World 
The language picture of the world includes not only the reflected 

objects, but also a position of the reflecting subject, its relation to these 
objects, and a position of the subject in the same reality. We can assume 
that the system of the typical social relations and an estimation of the re-
ality is reflected as a sign in the system of national language and constr-
ucts a language picture of the world. 

 The concept of “a language picture of the world” is connected 
with the concepts, the people, the ethos, the nation and understanding of 
the national character of the person. National character is understood as 
a stereotypical set of qualities, attributed to the people. Each language 
reflects the world. The “speakers” of different languages see the world 
differently. The language picture of the world includes two ideas: 1) a 
picture is “drawn” by different languages and 2) each language"draws" 
the picture representing reality differently, then it may be shared by ot-
her languages. The system reflected in this language is reconstructed to 
maintain whether it is specific or universal. On the other hand, investi-
gated linguistic characteristics for this language concepts are "key" (cle-
ar) concepts that are at the same time easily understood or translated 
from other languages. 

The maintenance of a cultural and national connotation of idioms 
is an interpretation of the figurative basis of the idiomatic picture of the 
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world in the sign of cultural and national "space" of this language com-
munity. From this point of view it is possible to deduce methodologi-
cally important consequences: the cultural knowledge can be "caught" 
from an internal form of the idiom: there are some "traces" of the cultu-
res, customs and traditions, historical events and life elements and the 
culture can be understood as a way of orientation of the subject in empi-
rical, cultural, spiritual life on the basis of norms, standards, stereotypes, 
symbols, myths, etc. signs of the national culture which has been traditi-
onally established in certain national language society. 

The code of culture is a macro-system of the language picture of 
the world united by the general property; it is a certain conceptual grid, 
used by a native speaker who categorizes structures and estimates the 
surrounding and internal worlds. The code of culture is a taxonomy of 
elements of an idiomatic picture of the world in which bio-facts and arti-
facts, objects of the external and internal worlds (the physical and mental 
phenomena) are naturally incorporated or created by the society. The ba-
sis of cultural codes for idioms is made of the mythological symbolism 
which transfers images of the concrete subjects on the abstract phenome-
na, including an inner world, establishing overlapping of objects of 
physical or real and virtual or illusory reality. The mythological conscio-
usness is based on comparison and identification of the archetypes with 
the modern understanding of reality. 

The most important is the usage of the idiom in the communicati-
on. The native speaker puts in language his world vision, mentality, and 
the relation to other people in the cross-cultural dialogue. One of the 
main difficulties is a correct usage of an idiom. A further difficulty is 
whether an idiom is appropriate in the given context or if a non-native 
speaker tries to translate an idiom from his native language into English. 
Linguistic creativity much depends on how idiom is used by the spea-
kers in relation to local contextual purposes and especially for interper-
sonal interaction. The usage of idioms in speech makes the communica-
tion creative. The idiom not only hands over information on the events, 
but by means of an image explains the national vision of the world. A 
recreation of an idiom and the maintenance of a cultural connotation of 
this unit prove creativity of its semantics. As the cultural connotation is 
created each time in a new idiom, cultural possibilities of the idiomati-
city are always wider than its concrete realization as a language sign in 
the idiomatic picture of the world. Idioms display a national soul, tho-
ugh there are “universal” idioms that make communication between dif-
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ferent nationalities easier. These types of idioms create a background for 
the universal consciousness that is affected by different factors: biologi-
cal, social, religious, historic, geographical, common cultural space, etc. 
The biological factor is the most stable, but others are changeable. Bibli-
cal idioms are widespread in the Christian world; countries that are bo-
rdered by the sea or ocean have idioms connected with fishing, boating, 
tide, etc.  

The analysis of the English and the Georgian idioms proves that 
their semantics are to some extent connected with the perception of the 
language semantics in the cultural prism. Most significant in the lingua-
cultural approach is the answers identifying the traces of cultural inter-
pretation of phraseology. Basic words or semantic centers (animalisms, 
somatisms, etc.) indicate this or that type of information taken from the 
idiom – denotative, figurative, metaphorical, emotive, estimative, etc.  

Universal and ethos-peculiar features of the idiomatic picture of 
the world of various ethos are caused both actually substantial character-
istics of the figurative basis of the idioms, and the ways of their interpre-
tation in national and cultural space of a certain language community. 
The human world — is the world of senses: the subject anyway treats li-
fe realities, giving them the positive or negative importance, taking a ce-
rtain position in relation to them, reflecting these or those phenomena of 
reality, considering one reality as values, and others — as "anti-values" 
in a context of the requirements, needs, interests and aspirations. It also 
means that the world around has a human sense of the subject. Arche-
typal images in the idiomatic picture of the world of various languages 
and their expansionindifferent languages often occurs on the basis of the 
emotional and behavioral universality of the society. These universal an-
thropomorphic features of idioms include: 1) physical and mental perce-
ption(sight – eyes, hearing – ears, taste – tongue, etc.); 2) physiological 
conditions (hunger, thirst, etc.); 3)physiological reactions (cold, heat, 
palpitation, etc.); 4) physical actions andactivity (to work, have a rest, 
go, to stand etc.); 5) desires (to want, to be eager, to prefer etc.); 6) the 
intellectualactivity (to imagine, know, consider, understand, remember 
etc.); 7) emotions (to be afraid, rejoice, become angry,to admire, regret, 
be jealous, to take offense etc.); 8) speech acts (to speak, to report, praise 
etc.). These features are universal to people of the whole world, regar-
dless to their culture, language or educational level. 



 82 

The native speaker at a deep level of the consciousness carries out 
not only the understanding of the idiom which is expressing language 
value, also the perception of the figurative essence of the phraseology.  

 The new treatment of an idiomatic image is a conductor in cultu-
ral space, it is generally connected with the English and Georgian belie-
fs, ceremonies, rituals, ways of life, etc. and as the model of cultural int-
erpretation is created and the structure of a cultural connotation of the 
phraseology is developed.  

Kovshova (2009) remarks that all existing in the world in the pro-
cess of development and knowledge get a semiotic sense which arises 
from non- literal senses of things. The world in its symbolical perception 
is released from the physical, material nature, in the course of understan-
ding by the person of the world objects of a material world, having bec-
ome symbols; they acquire signs of the ideal world. We see the essence 
of a symbol not in designation, but in the symbolic relation to reality 
and, thereby, overcoming of semantic definiteness of a sign. We believe 
that the special role in this process belongs to the idiom as in a sign of a 
secondary nomination. 

Conclusion 
Idioms are the best examples of cross-cultural relations. An idiom 

is a lexical unit of the language that has cultural connotation, it expres-
ses the relation between the experiences of the mankind and the world 
events, and it is the perception of reality through the ethno-cultural me-
ntality.The most interesting feature of an idiom is that it bears abstract 
notions, concepts that reveal the cultural semantics of this language unit 
which are settled in the cultural layers of the idiom. 
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?.17$"&$.&0) – K,$ $N($&':0-($:*$>',0: Courbevoie, Mont-
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na - ar / na – al: Navenaxao, Nataxtari, Nak
h
erali.   

na - eb / ev / av / ur / ul: Nabakreni, NaZarlebi,  

la - aš / la - eš ($&':0 ".-&"($9$ *%$'"7$D+)&'5): Lailaši, 

Lavaliaši. 
B-#/3+-5 ",%1(,1%&0: ",%$)&') $N($&':$. . 9%1>'&"($: ' 

8%-&A1>"($: 5>0(-7 &- 8$&) "14)",.134)9$ '7 
*%$,'.$*$",-./)&'5, :0 *%'=/' ( .0.$+1 2,$, .$ 8%-&A1>"($: 
5>0() *%)$#/-+-3, "/$D&$$#%->$.-&&0) *%' *$:$4' +)8'"- 
$N($&':0, ($:*$>',0 " %->&0:' $"&$.-:', :&$9$$#%->&- 
&$:'&-,'.&-5 ",%1(,1%-, .0+)/5),"5 "/$D&0: ",%$)&''):, 
*$&':-): " *$:$463 -%,'(/)N, ':)&- $#%->$.-&&0) *%'",-.(-:', 
9+) *%'",-.(' *%'".-'.-3, >&-2)&'5 -+%)"-,-, ($,$%-5 
*%'(%)*/5),"5 . &)($,$%07 "/12-57 ( "14)",.',)/6&0:, - . 
&)($,$%07 ( *%'9-,)/6&0:, - '&$9+- .$>:$D&) ' $#- .-%'-&,- 
$+&$.%):)&&$. !$ 8%-&A1>"($: 5>0(), . &-':)&$.-&'57, 2-4) 
.")9$ '"*$/6>13,"5 *%'",-.(' ' -%,'(/', :)&6=) *%$+1(,'.&0 
-88'("0 1*$,%)#/5):0) (-( +)%'.-,0. J> *%':)%$. .'+&$, 2,$ 
/)("'(- 8%-&A1>"('7 $N($&':$., .$"&$.&$:, *$",%$)&- &- 
"/$.$$#%->$.-&'', - 2,$ (-"-),"5 &$:'&-A'$&&07 8$%:'%$.-&':N 
. 9%1>'&"($: 5>0(), ,$ :$D&$ .",%),',6 :&$D)",.$ 
+)%'.-A'$&&07 $N($&':$.. <88'("'-/6&$) $#%->$.-&') 
1.)/'2'.-), :&$9$$#%->') $&':$., ' #$/)) '&,%)"&0: +)/-), 
'""/)+$.-&') &$:'&-A'N.  

 



 88 

<-%'("%*(": 
 

1. I)+$=.'/' @., „G$/($.$-K,':$/$9'2)"('N /)("'($& 9%1>'&"('7 
,$*$&':$.“, '>+-,)/6",.$ I.E1/-(-1%', G#'/'"', 2006.  
2. @-:(%)/'+>) G., C'(&-+>) P., L-+1%' J., L)&9)/'5 B., 
“G)$%)$'2)"('N (1%" 5>0($>&-&'5”, G@O, G#'/'"', 2008. 
3. @/$&,' <., „R"&$.0 9%1>'&"($N /)("'($/$9''“ '>+-,)/6",.$ 
„R#%->$.-&')“, G#'/'"', 1988. 
4. X'($#-.- <., ` !.)+)&') . 5>0($>&-&')` '>+-,)/6",.$ 
G#'/'"($9$ 1&'.)%"',),-, G#'/'"', 2008. 
5. Coste, J., « Dictionnaire des noms propres ». Armand Colin, Paris . 
2006. 
6. Dauzat, A., « Les noms de lieux : origine et évolution », Errace , 
Paris, 2003. 
7. Gendron, S. ,« L’origine des noms de lieux de France», Errace , Paris, 
2003. 
8. Le Robert, „ Dictionnaire des noms de lieux “ , Robert, Paris, 1992. 
!"#$%&&'())*+#,"-"#+.#/)0102*#3')4%50'2#6%)0%50'2&#70%8*95%8*&+#8*:0;(*+#

'2'4%&50;(*+#)*1%)7&#&()#8%#8055<)%5()*=+#>?)'9@<=+#A)%29*+#BCCD"#
 

Nino Gurgenidze (Georgia) 
THE STRUCTURAL ANALYSIS OF OIKONYMS IN THE 

FRENCH AND GEORGIAN LANGUAGES 
Summary 

 
Structural research of French and Georgian names of places is 

discussed in the preceding article on the basis of comparison of two lan-
guages. The research is carried out through the interdisciplinary aspect, 
that makes studies more interesting.  

Keywords: oikonyms, derivation, composites, word building, no-
mination, affixes.  

Structural research of French and Georgian names of places is 
discussed in the preceding article on the basis of comparison of two lan-
guages. The research is carried out on the basis of morphological anal-
ysis, which makes studies more interesting. 

Nomination survey is provided on the basis of morphological 
analysis using word building and affixes, which makes the research pro-
cess more interesting. French oikonyms are marked by word blending 
and Georgian nominations - by variety of derivates.  
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>&2*(0 ?I3)C&%&$-0 (4%1-35) 

 
!8>5>987&7?AY7C BAY79BA<[B939 UA5A:8>5A 

 
Q+'&",.$ ,)7 A)/)N, ($,$%0) ",-.', *)%)+ 2)/$.)($: 

$#4)",.$, .$"*',-.=)) )9$, "14)",.)&&$ $#1"/$./'.-), A)/6&$",6 
7-%-(,)%-. «E'",):-,'2)"(' *$#1D+-5 2)/$.)(- *$",1*-,6 
$*%)+)/)&&0: $#%->$:, :'%$.$>>%)&'), :$%-/6 (-( #0 $")+-3, ' 
>-(%)*/53,"5 . )9$ 7-%-(,)%) . .'+) *%'.02)( - *%'.02&07 
"*$"$#$. &%-.",.)&&$9$ *$.)+)&'5. M%).%-4-5"6 . *%'.02(', $&' 
",-&$.5,"5 ".,$%$N &-,1%$N" 2)/$.)(-. ;$D&$ . K,$: ":0"/) 
"(->-,6, 2,$ 7-%-(,)% 2)/$.)(- - K,$ . '>.)",&$N :)%) )9$ &) .")9+- 
$"$>&-&&$) ' ,)$%),'2)"(' $8$%:/)&&$) :'%$.$>>%)&'), ",-.=)) 
&-,1%$N 2)/$.)(-» (H1#'&=,)N& 2002:432). C-D+0N 2)/$.)( 
'&+'.'+1-/)& *$ ".$):1 7-%-(,)%1, ($,$%0N >-.'"', (-( $, 
#'$/$9'2)"($N *%)+%-"*$/$D)&&$",', ,-( (. #$/6=)N ",)*)&') $, 
,)7 1"/$.'N, . ($,$%07 D'.), ' .$"*',0.-),"5 2)/$.)(, $, 
&%-.",.)&&07 1",$). $#4)",.-, :$%-/6&07 &$%:.  

! *)%).$+) " 9%)2)"($9$ "7-%-(,)%" - K,$ "2)(-&(-", 
"*%':),-". ?)N",.',)/6&$, 7-%-(,)% - $"$#0) *%':),0, ($,$%0) 
*%'$#%),-), 2)/$.)(, D'.5 . $#4)",.). [-%-(,)% - K,$ 
"$.$(1*&$",6 1",$N2'.07 '&+'.'+1-/6&07 $"$#)&&$",)N 
/'2&$",', "(/-+0.-34-5"5 ' *%$5./534-5"5 . +)5,)/6&$",' ' 
$#4)&'', $#1"/-./'.-5 ,'*'2&0) +/5 '&+'.'+- "*$"$#0 
*$.)+)&'5.  

E/)+$.-,)/6&$, "7$D' ' *%':),0, *%'$#%),-):0) %->&0:' 
/3+6:' – 2/)&-:' $+&$9$ ($//)(,'.-, 2,$ ' *%)+$*%)+)/5), 
&)$#7$+':$",6 '>12)&'5 ,-($9$ 5./)&'5, (-( $#4'N +/5 2/)&$. 
$+&$9$ $#4)",.- 7-%-(,)%, ,-( &->0.-):0N &-A'$&-/6&0N 
7-%-(,)%. H-""1D+-5 $ &-A'$&-/6&$: 7-%-(,)%), B.<.Q%$8)). 
"*%-='.-),: «M$2):1 :0 1.)%)&0, 2,$ #$/6='&",.$ -:)%'(-&A). 
+)/$.',0, - #$/6='&",.$ ',-/65&A). :1>0(-/6&0? H->.) (,$-
&'#1+6 *$+"2',0.-/ +)N",.',)/6&$) 2'"/$ ,)7 ' +%19'7 . $#4)N 
:-"") &-")/)&'5 K,'7 ",%-&? J *$2):1 &- $"&$.-&'' .0#$%$2&07 
&-#/3+)&'N ' .*)2-,/)&'N :0 :$D): '"*0,0.-,6 ( $+&$:1 
&-%$+1 1",$N2'.0) "':*-,'', - ( +%19$:1 ",$/6 D) ",$N(13 
-&,'*-,'3? M%'2): K,' 21.",.- :0 &) ,$/6($ *%$&$"': 2)%)> ."3 
D'>&6, &$ ' >-.)4-): '7 ".$': +),5: ' .&1(-:» (G)%-;'&-"$.- 
2008: 50). J +)N",.',)/6&$, *)%.$), 2,$ *%'7$+', &- 1:, >-.$+5 
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%->9$.$% $ &-A'$&-/6&$: 7-%-(,)%) ,$N '/' '&$N &-A'', K,$ &)('N 
&-#$% ",)%)$,'*$., *%)+",-./)&'N, "8$%:'%$.-.='7"5 . ,)2)&') 
.)($. ' «1&-"/)+$.-&&07» $, &-='7 *%)+($..  

!$ :&$9'7 %-#$,-7 &-A'$&-/6&0N 7-%-(,)% *%)+",-./)& . 
.'+) $*%)+)/)&&07 ($:#'&-A'N 2)%,, *%'"14'7 ,$N '/' '&$N 
&-A''. E%)+' ,-('7 (-2)",. $#02&$ $,:)2-),"5 "-:$"$>&-&'), 
*%'.02(', .(1"0, ,%-+'A'', ".5>-&&0) " &-A'$&-/6&0:' 
21.",.-:', &-A'$&-/6&13 (1/6,1%1, #0,, &-A'$&-/6&13 9$%+$",6 ' 
&-A'$&-/6&0) ",)%)$,'*0 . $,&$=)&'' ( +%19': &-%$+&$",5:.  

!05"&'/$"6, 2,$ 1 #$/6='&",.- /3+)N "14)",.13, .)"6:- 
1",$N2'.0) ",)%)$,'*0 *$ $,&$=)&'3 ( $*%)+)/)&&$:1 
&-A'$&-/6&$:1 7-%-(,)%1, ,. ). 1#)D+)&&$",6, 2,$ *%)+",-.',)/' 
$+&'7 &-A'N +):$&",%'%13, +$",-,$2&$ ",$N(') *%)+",-./)&'5 $ 
"14)",.$.-&'' 1 +%19'7 &-A'N ($&(%),&07 ($:*/)("$. 2)%,. 
!-D&$, 2,$ 2-",$ K,' ",)%)$,'*0 >-.'"5, $, ,$9$, (-( K,- &-A'5 
"")#5 .)+)," . +-&&0N .%):)&&$N *)%'$+. 

M$ :&)&'3 ?.I.M-%09'&-, “&) .0>0.-), "$:&)&'5 8-(, 
"14)",.$.-&'5 *"'7$/$9'2)"('7 $"$#)&&$",)N 1 %->/'2&07 
"$A'-/6&07 9%1**, "/$). ' (/-""$. $#4)",.-, - ,-(D) &-A'N ' 
&-%$+$.” (M-%09'& 1966: 74). J> -&-/$9'2&$9$ .>9/5+- '"7$+', ' 
B.?D-&+'/6+'&, ($,$%0N $*%)+)/5), &-A'$&-/6&0N 7-%-(,)% (-( 
“"$.$(1*&$",6 "*)A'8'2)"('7 *"'7$/$9'2)"('7 2)%,, ",-.='7 . 
#$/6=)N '/' :)&6=)N ",)*)&' ".$N",.)&&0:' ,$N '/' '&$N 
"$A'-/6&$-K,&'2)"($N $#4&$",' . ($&(%),&07 K($&$:'2)"('7, 
(1/6,1%&07 ' *%'%$+&07 1"/$.'57 )) %->.','5”(*$: M-%09'& 1966: 
136). E.;.<%1,3&5&, ($,$%0N ,-(D) *%'>&-), "14)",.$.-&') 
&-A'$&-/6&$9$ 7-%-(,)%-, '/' “*"'7$/$9'2)"($9$ "(/-+- &-A''”, 
$*%)+)/5), )9$ (-( “".$)$#%->&0N &-A'$&-/6&0N ($/$%', 21.",. ' 
K:$A'N, $#%->- :0"/)N ' +)N",.'N, 1",$N2'.0) ' &-A'$&-/6&0) 
2)%,0 *%'.02)( ' ,%-+'A'N, 8$%:'%134'7"5 *$+ ./'5&'): 
1"/$.'N :-,)%'-/6&$N D'>&', $"$#)&&$",)N '",$%'2)"($9$ 
%->.','5 +-&&$N &-A'' ' *%$5./534'7"5 . "*)A'8'() )) 
&-A'$&-/6&$N (1/6,1%0” (Q%$8)). 1982: 136). 

?$.$/6&$ %-"*%$",%-&)&&0: 5./5),"5 :&)&') $ 
&-A'$&-/6&$: 7-%-(,)%), "$9/-"&$ ($,$%$:1 K,$ &) "$.$(1*&$",6 
"*)A'8'2)"('7, ".$)$#%->&07 +-&&$:1 &-%$+1 2)%,, &$ 
".$)$#%->&0N &-#$% 1&'.)%"-/6&07 $#4)2)/$.)2)"('7 2)%,. 

M%'.)+): %-""1D+)&'5 $ &-A'$&-/6&$: 7-%-(,)%) 
B.<.Q%$8)).- . )9$ '""/)+$.-&'' $# <&9/'' ' -&9/'2-&-7 9/->-:' 
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%1""('7: “B- 1%$.&) #0,$.$9$ "$>&-&'5 "14)",.$.-&') 1 (-D+$9$ 
&-%$+- &-A'$&-/6&$9$ 7-%-(,)%- &) .0>0.-), "$:&)&'N, 5./5),"5 
(-( #0 -("'$:$N. R"$#)&&$ 2-",$ K,- :0"/6 .$>&'(-), .$ .%):5 
*%)#0.-&'5 . 21D$N K,&'2)"($N "%)+), +-D) "-:$9$ (%-,($9$. R&$ 
1(%)*/5), 1#)D+)&') . ,$:, 2,$ /3+' K,$N $#4&$",' $ :&$9'7 
$,&$=)&'57 "'/6&$ $,/'2-3,"5 $, &-=)N: $# K,$: 
".'+),)/6",.13, 2)%,0 '7 D'>&' ' #0,-, *$%$N +-D) .&)=&'N 
$#/'( /3+)N, '7 *$.)+)&') ' *%. O &-#/3+-,)/5 &).$/6&$ 
.$>&'(-), .$*%$": "/12-N&0 /' K,' $"$#)&&$",' ' $,/'2'5 '/' $&' 
*%$'",)(-3, '> $+&$N $#4)N ' 9/1#$($N *%'2'&0 ' ($%)&5,"5 . 
$"$#$N *%'%$+) +-&&$9$ &-%$+-, )9$ $"$#$: &-A'$&-/6&$: 
7-%-(,)%)? ;$D), #0,6, *$&5. K,$, 7-%-(,)%, :0 #)> ,%1+- *$N:): 
.") $"$#)&&$",' +-&&$9$ &-%$+-? B-A'$&-/6&0N 7-%-(,)% 
$(->0.-),"5 (-( #0 (/32$: ( $#U5"&)&'3 D'>&' &-%$+- ' +-D) )9$ 
'",$%''” (Q%$8)). 1982: 136). 

G-(': $#%->$:, :$D&$ "+)/-,6 .0.$+: #$/6='&",.$ 
'""/)+$.-,)/)N *%'+)%D'.-3,"5 ,$2(' >%)&'5, 2,$ &-A'$&-/6&0N 
7-%-(,)% – K,$ "$.$(1*&$",6 2)%, 7-%-(,)%-, *%'"14'7 ,$N '/' 
'&$N &-A''. ;0 "2',-): ,-($) *$&':-&') &-A'$&-/6&$9$ 
7-%-(,)%- +$",-,$2&$ 1>(':. ;0 "$9/-"&0 " E.;.<%1,3&5&$:, 
($,$%0N $*%)+)/5), &-A'$&-/6&0N 7-%-(,)% (-( "$.$(1*&$",6 2)%, 
7-%-(,)%-, ,%-+'A'N, *%'.02)( ,$N '/' '&$N &-A'', 
8$%:'%134'7"5 *$+ ./'5&'): (1/6,1%&$9$ ' '",$%'2)"($9$ 
%->.','5 +-&&$N ",%-&0. G-(': $#%->$:, :0 :$D): *%$.)",' 
*-%-//)/6 :)D+1 +.1:5 $"&$.&0:' *$&5,'5:' – :)D+1 *$&5,'): 
&-A'$&-/6&$9$ 7-%-(,)%- ' *$&5,'): ",)%)$,'*-. O2',0.-5 
($&A)*A'3 K,'7 +.17 ,)%:'&$., :$D&$ "(->-,6, 2,$ *$&5,'5 
“",)%)$,'*” ' “&-A'$&-/6&0N 7-%-(,)%” *$2,' %-.&$"'/6&0 +%19 
+%191, ,$D+)",.)&&0. Q+'&",.)&&$) %->/'2') >-(/32-),"5 . ,$:, 
2,$ . K,$: "/12-) *$&5,') “&-A'$&-/6&0N 7-%-(,)%” 5./5),"5 
%$+$.0:, - *$&5,') “",)%)$,'*” – .'+$.0:, ,$ )",6 2-",63 
&-A'$&-/6&$9$ 7-%-(,)%-.  
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Salome Jintcharadze (Georgia) 

 
STEREOTYPING OF THE ETHNICAL CHARACTER 

 
Abstract 

 
Majority of the scientists share the concept that the national 

character is typical property for the nation. In the work we make paral-
lels between two major notions “national character” and “stereotype“. 
Foreseeing the concepts of these two terms, we can reasonably say that, 
the given two concepts are equal in right. The only difference between 
them is that, the concept of “national character” is ancestral and the “ste-
reotype” notion – aspectual, or is the part of the national character.  
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Leila Diasamidze (Georgie) 

 
SUR LES ORIGINES ET LA DEFINITION DES TERMES 

«L’HUMOUR NOIR»  
ET LA « BLAGUE » 

 
« Pourquoi je ris, pourquoi je pleure, Pour-
quoi je vis, pourquoi je meurs, - 
Voilà un S.O.S. d’un terrien en détresse... » 
(G.Marchal) 
« Pourquoi apprendre à mourir ? On y réus-
sit très bien du premier coup ». 

(auteur inconnu) 
 

Cette variété de l’humour est dénommé noir, car la couleur noire 
symbolise non seulement celle de la terre et des chagrins terrestres, mais 
de tout ce qui est de l’outre-tombe comme antipode du céleste. La coule-
ur noire dans le symbolique européen de couleurs est celle de la mort et 
du chagrin, de la mélancolie et de l’énigme, une couleur du Mal, du 
péché et de la peine, du repentir (Cancionero 1987: 636). Selon les 
psychologues, cette couleur est préférée par les gens agressifs mais éga-
lement, peut provoquer l’agression. On sait qu’une longue contemplati-
on de la couleur noire peut amener à une dépression nerveuse. 

Son antipode, - la couleur blanche, renfermant toute la gamme de 
couleurs, est au contraire, - un symbole de foi, de pureté et de liberté, bi-
en qu’en Orient, c’est aussi la couleur de la mort et de l’éternité. 
A.X.Maslow, un des psychologues. entreprit des recherches dans le do-
maine des dimensions positives humaines, suppose qu’une des ca-
ractéristiques essentielles d’un homme ordinaire à qui on n’a rien en-
levé, est le sentiment de l’humour philosophique et amical (Maslow 
1954: 25), car l’homme, ne pouvant créer, veut détruire. En réfléchissant 
sur la diversité des violences et de l’agression, Erich Fromm croit qu’il 
s’agit d’une violence compensatrice comme si l’on se venge de la vie, 
du fait d’être mal loti et privé d’une capacité de démontrer positivement 
les forces créatrices propres à l’homme. Et c’est une destructivité du 
désespoir, parue à la suite de la déception de la foi et de l’amour, qui fait 
un homme cynique (Fromm 1992: 248). Par conséquent, l’humour dit 
“noir” suppose et justifie complètement sa symbolisation, étant une 
conséquence de la haine, du désespoir et de l’absence de foi. Ajoutons à 
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ce bouquet l’absence de liberté et d’indépendance, bref, de tout ce qui 
accompagne “la vie “non-vécue”, selon l’expression de Fromm. 

Citons à ce propos les strophes perçantes d’un poète bulgare Eli-
ne-Péline: “Il y a les roses noires, - ce sont les roses de l’éternité, puis-
qu’elles ne fanent jamais. Elles ont des épines piquantes et des pétales 
doubles. Ces roses étranges fleurissent dans les âmes humaines. Ce sont 
les roses noires du chagrin” (Eline-Péline 1962: t.2). 

L’humour noir est une sorte de jeu avec un espace hors-éthique. 
Ce jeu consiste en dérogation de l’éthique du comique dans des buts 
esthétiques; ceci crée “un sous-genre particulier – l’humour noir” (Bra-
guina 2007: 623). 

Un point de départ logique est la définition des synonymes de 
« blague » de l’humour noir. Le Grand Robert donne la définition sui-
vante des histoires drôles ou les historiettes: « Récit d’une petite aventu-
re, d’événements de peu d’importance ». Ce terme provient du radical 
latin «historia » et apparaît en 1651. Les mots synonymiques sont : 
anecdote, conte, nouvelle. En général les historiettes ont un caractère 
amusant et comique. Dans l’article « Histoire » de la même édition nous 
trouvons : « Historiette. Bonne histoire, elliptique et familière « une bi-
en bonne histoire ». On y cite histoires marseillaises, de commis-voya-
geurs, de chasse, de pêche (Le Grand Robert, 2001). 

Le terme synonymique «blague » est d’origine néerlandaise « bl-
agen » : se gonfler. Ce mot apparaît beaucoup plus tard que le terme « 
historiette », - au début du XVIII siècle, et signifiait d’abord un petit sac 
de poche dans lequel les fumeurs mettent leur tabac. Le synonyme de 
son sens premier est «tabatière». Mais à la suite du développement 
sémantique, ce mot signifie une histoire imaginée à laquelle on essaie de 
faire croire. Le champ sémantique des composants de ce terme s’élargit. 
Ce sont déjà « mensonge, plaisanterie ; bobard, galéjade, hâblerie ». Les 
autres expressions et groupements de mots apparaissent avec ce terme 
emprunté au néerlandais : « raconter des blagues », « prendre tout à la 
blague »: ne rien prendre au sérieux, ainsi que l’interjection « Sans bla-
gue ! » qui marque l’ironie, le doute et l’étonnement (idem). 

Selon J. Holt, « ce qui distingue la blague d’une simple histoire 

drôle, c’est qu’elle se doit être brève. Comme l’a observé Freud, elle dit 

ce qu’elle doit dire pas toujours en peu de mots, mais toujours en trop 

peu de mots. Il existe bien entendu une forme de blague plus longue con-

nue sous le nom d’ « histoire sans queue ni tête» dans lesquelles digres-

sions et circonvolutions mènent à une conclusion laborieusement re-
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tardée » (Holt 2009 : 18). 
Le terme synonymique «anecdote», à la différence de la blague et 

de l’historiette, est lexicalisé à partir de 1751 en qualité d’un titre de rec-
ueil. Il est de provenance grecque « anekdota », « choses inédites », titre 
d’un ouvrage de Procope. En littérature « anecdote » veut dite « particu-
larité historique, petit fait curieux dont le récit peut éclairer le dessous 
des choses, la psychologie des hommes » (Grand Robert 2001, idem). 

Il existe aussi un terme synonymique « une histoire drôle » où le 
mot « drôle » est synonyme des termes : « amusant », « comique », « 
plaisant », « risible »: Une histoire drôle. Un mot drôle : plaisanterie, tr-
ait (d’esprit) (idem). 

« Plaisanterie » est de l’apparition plus récente (1538), de «plai-
sant» elle est synonymique de «blague». Des plaisanteries sont plutôt fi-
nes, légères et piquantes. Il se diffèrent des plaisanteries lourdes, de ma-
uvais goût et grossières, « de corps de garde ». Il y en a celles qui tour-
nent mal et celles qui sont cruelles, macabres. Il existe aussi un terme « 
plaisantin » (1530), repris au milieu du XIX-e siècle qui peut orienter 
dans les recherches d’un portrait collectif des auteurs des plaisanteries y 
compris de mauvais goût. C’est une personne qui fait des plaisanteries 
d’un goût douteux, qui sont méchantes. C'est aussi une personne cyni-
que qui ne prend rien au sérieux (idem). 

Le dictionnaire des synonymes indique comme synonymiques les 
termes « historiette », « anecdote » (Bénac 2000). Nous nous bornons ici 
par les termes synonymiques « blagues », « historiettes » ou « histoires 
drôles ». 

« La pointe est le moment le plus important d’une histoire drôle – 
c’est l’essence même de la blague (par ailleurs, il y a là toute une traditi-
on de réflexion rhétorique). 

L’humour noir se distingue, avant tout par la nature de la pointe 
– c’est l’effet de surprise qui compte . Il existe deux termes synonymi-
ques qui désignent le moment culminant de l’historiette: “la pointe” et 
“le sel”. Le premier terme est interprêté depuis 1798 comme “allusion 
ironique, parole blessante”, synonymes de “moquerie” et “raillerie”. 
Une autre signification de ce mot est “le moment où une activité, un 
phénomène atteint un maximum d’intensité (Le Grand Robert 2001). 

Le mot “sel” au sens figuré veut dire “ce qui donne du piquant, de 
l’intérêt”; “ce qui donne un intérêt vif et piquant aux discours, aux ouv-
rages de l’esprit. Les anciens appelaient “sel”, par métaphore, les traits 
d’esprit” (France) (idem), - “cum grano salis” (lat.). Illustrons cette idée 
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par une historiette où figure un des « agresseurs » des historiettes 
françaises: une jeune mariée: 

«Trois semaines après le jour de ses noces, Brigitte téléphone au 

prêtre qui l’a mariée.- Mon père, gémit-elle, Bernard et moi avons eu 

une scène de ménage épouvantable! – Calmez-vous, mon enfant, lui 

répond le curé, ce n’est pas si grave que vous le pensez. Chaque maria-

ge doit avoir sa première dispute! – Je sais, je sais, lui répond la ma-

riée.- Mais qu’est-ce que je dois faire du CORPS ? » 
Cette historiette, comme tout thriller, commence par une scène se-

reine. La jeune mariée téléphone à leur prêtre. Ensuite, on apprend 
qu’une scène de ménage a éclaté avec son mari, et que le curé, ne la cro-
yant pas grave, répond des banalités: «Chaque mariage doit avoir sa pre-
mière dispute ! » Mais l’épouvantable vérité se découvre avec le dernier 
mot de la mariée lorsqu’elle lui fait comprendre qu’elle ne sait pas que 
faire du « corps ». 

Ce qui est propre à toutes les blagues – c’est qu’elles font rire ou 
sourire les adressés, en remplissant une fonction « protectrice » des ter-
reurs de la vie quotidienne. La pointe ou le sel des blagues françaises 
sont rapportés d’habitude vers la fin de l’historiette, et le final paradoxal 
corrèle avec la vie même: à la fin des efforts et des sacrifices est mise 
une pointe brusque, ridicule et absurde à la fois: tant d’efforts sont cou-
ronnés de rien, d’un néant, et ceci représente un paradoxe évidemment 
amer et risible du sujet varié dénommé “la vie”. 
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(traduit de l’anglais (USA) par François Laurent, (titre original : Stop me 

if you heard this). 
7. Maslow A.X., La motivatiton et l’individu, ;oscou, 1954. 
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Tamari Matchutadze (Georgie) 

 
LE ROLE DES PROVERBES ET LEUR SIGNIFICATION 

 

Mon objectif est d'étudier et comparer les caractéristiques ethno-
culturelles et les mentalités en Géorgie et en France à travers la parémio-
logie. 

Les linguistes mentionnent les proverbes comme un trésor, une 
richesse culturelle. Parmi les œuvres folkloriques, les proverbes sont les 
plus laconiques, ils expriment la sagesse du peuple. Ils reflètent la vie 
des gens en décrivant ce qui les a particulièrement touchés dans ce qu’ils 
ont vécus : la joie ou la tristesse, le désespoir, l’inspiration, l'espoir, le 
manque de ressources matérielles. Le tout dans une phrase concise et el-
liptique. 

L’étude des proverbes nous renseignent sur la vision du monde 
d’un peuple, sa mentalité, ses traditions, en évoquant des sujets tels que 
l’amour, l’amitié, la famille, l’hospitalité. 

Les statistiques nous montrent que de nos jours métaphores et 
proverbes sont toujours autant usités. Cela est prouvé par leur utilisation 
extensive dans les communications orales ou écrites, notamment dans 
les discours des politiciens. Par conséquent, aujourd'hui, quand on 
s’intéresse à comparer des proverbes, la parémiologie soulève la questi-
on de la fonction des proverbes dans la culture traditionnelle et moderne. 

Les scientifiques déclarent que le plus important est la comparai-
son de cultures différentes, pour rassembler des proverbes "internationa-
ux", c’est-à-dire des proverbes similaires mais dans des langues différe-
ntes, afin de déterminer leurs diverses fonctions dans les différentes cul-
tures. Comme estime M. Mider, la parémiologie théorique et empirique 
va sans doute conduire l’homme à des comportements humains et la 
communication à de nouvelles formes. Les parémiologies peuvent ap-
porter leur contribution à l'ordre du monde humain, qui est basé sur 
l'expérience et la sagesse éprouvée. 

D’autre part, la comparaison les proverbes français et géorgiens 
du point de vue de leur traduction est assez difficile. Comme le traducte-
ur de poésie, le traducteur de proverbes affronte un problème ardu : il 
doit donner une traduction fidèle, aussi bien dans le fond que dans la fo-
rme. 
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Comment trouver des équivalents à ces courtes phrases d’une 
grande concision où chaque mot à un sens très précis et une vaste portée 
métaphorique ?  

Comment préserver ces effets euphoniques alors qu’ils reposent sur 
des procédés formels (rimes, allitérations, assonances) dont la traduction 
entraîne, sauf rares coïncidences, une déperdition totale du sens premier ? 
Et que dire des nombreux jeux de mots ? Seules certaines figures, telle le 
chiasme sont transposables 

Prenons quelques exemples des phraséologies:  
« Entre la poire et le fromage” – Au XVIIe siècle, le fromage se 

mangeait après les fruits, dont les poires et les pommes étaient des 
exemples types. 
A l'origine, l'expression signifiait donc "vers la fin du repas", à un mo-
ment où l'on commence à être repu et détendu, instant plus convivial et 
propice aux discussions. 
Puis elle s'est généralisée pour indiquer "à un moment libre entre deux 
évènements", la poire et le fromage n'étant plus que des marques tempo-
relles.  

« Poser un lapin » - signifie de nos jours ne pas aller à un rendez-
vous, sans prévenir la personne qui nous attend. Cependant, le sens était 
autrefois différent. En 1880 par exemple, cela voulait dire "ne pas rétrib-
uer les faveurs d'une jeune fille". En effet à cette époque, le "lapin" 
désignait un refus de paiement. Par la suite, il a également désigné un 
voyageur clandestin. L'expression, sous sa forme actuelle, serait apparue 
vers 1890 chez les étudiants, et pourrait provenir de "laisser poser", qui 
signifie "faire attendre quelqu'un". 

« Travailler pour le roi de Prusse » - Apparue officiellement dans 
les textes vers la moitié du XIXe siècle, voilà encore une expression 
dont l'origine est incertaine. Les suppositions vont bon train et au moins 
trois explications circulent, selon les auteurs d'ouvrages sur les expressi-
ons. La première serait liée au fait que les soldes payées aux mercenai-
res du royaume de Prusse au début du XVIIIe siècle étaient dérisoires. 
Une deuxième dit que l'expression viendrait d'une chanson de 1757 qui 
se moquait de la défaite du Prince de Soubise à Rossbach et contenant la 
phrase : "il a travaillé pour le roi... de Prusse". 
La troisième suppose qu'elle viendrait du roi Frédéric Guillaume 1er 
(père de Frederic II, vainqueur de Rossbach) qui était d'une cruauté et 
d'une avarice sans limites et qui ne devait donc pas ou très peu payer les 
gens qui travaillaient pour lui.  
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«Faire des châteaux en Espagne » - Cette expression qui apparaît 
déjà au XIIIe siècle, dans le 'Roman de la rose', s'emploie en général 
avec le verbe construire ou bâtir. Etienne Pasquier, au XVIIe siècle ex-
plique que vouloir chercher des châteaux en Espagne était quelque chose 
de vain, car il n'y en avait pas, dans le seul but d'empêcher que les Mau-
res, lors de leurs incursions, n'en trouvent et n'en profitent pour s'insta-
ller à demeure. Mais d'anciennes variantes de l'expression parlant de 
châteaux en Brie, de châteaux en Asie ou même au Caire, laissent sup-
poser que les châteaux en question, où qu'ils soient situés, désignaient 
simplement des endroits inaccessibles à la fois par leurs défenses et par 
leur éloignement. Vouloir entrer dans un de ces lieux inaccessibles, 
c'était bien se lancer dans des projets irréalisables. Il ne reste plus qu'à 
trouver pourquoi ce sont ceux d'Espagne, qui sont restés dans l'usage de 
l'expression.  

Les proverbes Georgiens : 
1. „'X.)'% /32Z. X#!)*-' - jX'%* &'%. X.Yf').*“. (Ami-

ran goulchi mgeroda – khmano bani mithkharitho) on emploie le 
prénom « Amirani », le prénom de mythologie. signification : l’homme 
qui pense pour soi. 

2. „') X.%-'X 0f)' f.%g'2. Z!,k'X'*“ - (Ar mindam tskhra 
khinkhali chechamao) - “Khinkhali” est une plate traditionnelle géorgi-
enne. Signification: qui refuse quelque chose , mais finalement qui est d’ 
accord. 

3.  „k.%k)'W' /32'#X' -'1$': 0' )*X i'X*.%/)!,, 
+!f!&.Y -'$.k!)*“ - (Chinchrakha goulagma datsva tsa arom cha-
moingres fekhebit davichero) –“Chinchrakha” est un héros du conte 
géorgien. Signification: homme qui essaie tout réussir et tout faire. 

4. „i'.232., 1j'2. -'2.'*“ – (Chailoulis tskali daliao) 
“Chailouli” est une rivière en Géorgie, autrefois quand on volait les en-
fants, on attrapait les voleurs jusqu’ au la rivière Chailouli. Significati-
on : On ne peut pas rien faire.  

Il est possible de conclure que la différence des parémies dépend 
de la mentalité de l’ethnie, mais aussi de la structure des langues com-
parées car le géorgien est une langue syntétique et le français - une lan-
gue analytique. Pourtant il est important de prévoir l’analogie de la plu-
part des concepts dans les deux langues étudiées. 

La comparaison des parémies franco-géorgiennes, contenant des 
zoonymes et des phytonymes caractérisant l’homme donnent à penser 
que notre constat initial sur l'originalité ethnique de la langue en parémi-
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ologie franco-géorgienne des ethnies est confirmé par les matériaux étu-
diés. 

La parémiologie de n’importe quelle langue représente un hérita-
ge précieux. Les associations fixées dans les zoonymes et phytonymes 
parémiques sont formées à partir des associations sociales, créées dans 
toute la collectivité langagière et elles sont compréhensibles pour n’im-
porte quel peuple. Il est possible de découvrir les marqueurs ethniques 
qui expriment le mieux possible le caractère du peuple, son ethnop-
sychologie car chaque langue possède ses traits particuliers autant 
qu’une image et c’est la base qui permet de déterminer l’équivalent ne-
utre et d’expliquer son sens. Il est possible de dire que les proverbes sont 
le moyen permettant d’établir un dialogue interculturel où est transmise 
toute la sagesse humaine.  
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.%):5 :)D+1&-%$+&-5 %$/6 ,-('7 5>0($., (-( %1""('N, &):)A('N, . 
:)&6=)N ",)*)&' 8%-&A1>"('N, *-+-),. I)>1"/$.&$, *%'$#%),)&') 
-&9/'N"(': 5>0($: K,$N %$/' &)/6>5 %-"":-,%'.-,6 $+&$>&-2&$. 
M$/$D',)/6&-5 ",$%$&- +-&&$9$ *%$A)""- $2).'+&-: .")$#4)) 
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./-+)&') -&9/'N"(': 5>0($: $#)"*)2'.-), )",)",.)&&13 
2)/$.)2)"(13 *$,%)#&$",6 .>-':$*$&':-&'5 “. :'%$.$: :-"=,-#)”; 
,$, $ 2Y: +-.&$ :)2,-/', &-2'&-), $"14)",./5,6"5. R+&-($ 
%-"*%$",%-&)&') “.,$%$9$ %$+&$9$ 5>0(-” &-%1=-), +%1913 
)",)",.)&&13 2)/$.)2)"(13 *$,%)#&$",6 – *$,%)#&$",6 
'+)&,'2&$",', ,$ )",6 ",%):/)&') .$ .")7 "',1-A'57 *$/6>$.-,6"5 
".$': %$+&0: 5>0($:, $".$)&&0: . %-&&): +),",.). T3+5: 
*%'&1+',)/6&$ *%'7$+',"5 12',6 21D$N 5>0(, - &) .") /3+' %-.&$ 
"*$"$#&0 ( "$>&-,)/6&$:1 '>12)&'3 5>0($. (*%'2): K,- "*$"$#&$",6 
:-/$ ($%%)/'%1), " +%19':' 2)/$.)2)"(':' "*$"$#&$",5:'). < 
&-.5>0.-&') -&9/'N"($9$ 5>0(- +$#-./5), )4) +.- -"*)(,- *%$#/):0, 
($,$%07 &) #0/$ . "/12-) ,-('7 :)D+1&-%$+&07 5>0($., (-( /-,0&6 
'/' K"*)%-&,$. !$-*)%.07, -&9/'N"('N 5>0( – :-,)%'&"('N 5>0( +/5 
:&$9'7 /3+)N, ($,$%0) $(->0.-3,"5 *%' 9/$#-/'>-A'' . #$/)) 
.09$+&$: *$/$D)&'': ': +$*$/&',)/6&$ &) &-+$ 12',6 (-($N-/'#$ 
5>0( (&)+-%$: '> %->.',07 ",%-& :'%- . EL< :)&6=) .")9$ 
'&,)%)"13,"5 '&$",%-&&0:' 5>0(-:'). !$-.,$%07, -&9/'N"('N 5>0( 
&) :$D), &) -""$A''%$.-,6"5 " *$/','($N EL< ' &-.5>0.-):$N K,': 
9$"1+-%",.$: "'",):$N A)&&$",)N, 2,$ .0>0.-), 1 :'//'$&$. /3+)N 
21.",.$ &)+$.$/6",.-. 

M%$#/):- 5>0($.07 ($&,-(,$. 5./5),"5 $+&$N '> A)&,%-/6&07 
. "$.%):)&&$: 5>0($>&-&''. ! &-",$54)) .%):5 &-#/3+-),"5 
1"'/)&&0N '&,)%)" ( '""/)+$.-&'3 %$/' -&9/'N"($9$ 5>0(- . 
"$.%):)&&$N Q.%$*), ,-( (-( 9/-.)&",.134-5 *$>'A'5 K,$9$ 5>0(- 
1D) &) .0>0.-), "$:&)&'N. B$ &)$#7$+':$ $,:),',6, 2,$ . *%$A)"") 
81&(A'$&'%$.-&'5 -&9/'N"($9$ 5>0(- :$D&$ .0+)/',6 (-( 
1&'.)%"-/6&0), '/', *$ (%-N&)N :)%), :-(%$1&'.)%"-/6&0) 
>-($&$:)%&$",', ,-( ' &-A'$&-/6&$-(1/6,1%&13 "*)A'8'(1, 
$#1"/$./)&&13 "*)A'8'($N (-D+$N ($&(%),&$N ",%-&0.  

M$:':$ K,$9$, 81&(A'$&'%$.-&') -&9/'N"($9$ 5>0(- . ",%-&-7, 
2)N &-A'$&-/6&0N 5>0( ,-(D) $#/-+-), ",-,1"$: :)D+1&-%$+&$9$ 
5>0(-, $,/'2-),"5 $, %$/' -&9/'N"($9$ 5>0(- . '&$: 5>0($.$: 
$(%1D)&''. G-(, &-*%':)%, .$>%-",-&') %$/' -&9/'N"($9$ 5>0(- . 
H$""'', @)%:-&'', W%-&A'' :$D&$ .0+)/',6 . *$+,'* «*)%.0N 
:)D+1&-%$+&0N 5>0( – .,$%$N :)D+1&-%$+&0N 5>0(», ,$9+- (-( %$/6 
-&9/'N"($9$ 5>0(- . G1%A'', @%)A'', !)&9%'' $,&$"',"5 ( ,'*1 
«:)D+1&-%$+&0N 5>0( – &-A'$&-/6&0N 5>0(». ! *)%.$N 9%1**) 
-&9/'N"('N 5>0( . (-2)",.) 5>0(- :)D+1&-%$+&$9$ $#4)&'5, &) 
$7.-,0.-), .)"6 .&)=&'N %0&$(, 2-",6 ($,$%$9$ $#"/1D'.-/-"6 ' 
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*%$+$/D-), $#"/1D'.-,6"5 (&$ . :)&6=)N ",)*)&') 9$"1+-%",.)&&0: 
&-A'$&-/6&0: 5>0($:, ':)34': ,-(D) ",-,1" :)D+1&-%$+&$9$.  

! "$.%):)&&$N @%1>'' 5>0($.-5 "',1-A'5 *%'&A'*'-/6&$ '&-5. 
M%)D+) .")9$ – '&$) "$$,&$=)&') 5>0(- :)D+1&-%$+&$9$ ' 
9$"1+-%",.)&&$9$, K,$ "$$,&$=)&') .,$%$9$ *$+,'*- («:)D+1-
&-%$+&0N 5>0( – &-A'$&-/6&0N 5>0(»), . 1"/$.'57 ($,$%$9$ 
&-A'$&-/6&0N (. +-&&$: "/12-) – 9%1>'&"('N) 5>0( $#"/1D'.-/ ' 
$#"/1D'.-), ,$/6($ .&1,%)&&33 "8)%1. !&)=&') ($&,-(,0 
*$/&$",63 *%)+",-./)&0 :)D+1&-%$+&0:' 5>0(-:'. H-&6=) 
9$"*$+",.134': 5>0($: . "8)%) :)D+1&-%$+&$9$ $#4)&'5 #0/ 
%1""('N 5>0(, - . :)&6=)N :)%) – -&9/'N"('N, &):)A('N ' +%19') 
:)D+1&-%$+&0) 5>0('. ! &-",$54)) .%):5 . "'/1 '>:)&)&'5 
$#4)",.)&&$-*$/','2)"($N "',1-A'' *%$'>$=/$ &) *%$",$ 1"'/)&') 
%$/' -&9/'N"($9$ 5>0(-, - .0,)"&)&') $+&$9$ :)D+1&-%$+&$9$ 5>0(- 
(%1""($9$) +%19': (-&9/'N"(':). 

! <+D-%'' D) 5>0($.-5 "',1-A'5 )4) #$/)) $"/$D&)&- 
$"$#)&&$",5:' %->.','5 %)9'$&-, . "'/1 ($,$%07, *$:':$ '>12)&'5 
,%-+'A'$&&07 ).%$*)N"('7 5>0($. (-&9/'N"($9$, &):)A($9$, 
8%-&A1>"($9$) (1/6,1%&$-K($&$:'2)"(') ' *$/','2)"(') ($&,-(,0 " 
"$")+&': 9$"1+-%",.$: (G1%A')N) -(,'.'>'%$.-/$ '>12)&') ,1%)A($9$ 
5>0(-. 
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J",$%'5 2)/$.)2)",.- '>$#'/1), %->&0:' ,'*-:' 5>0($.07 
"',1-A'N: &-A'$&-/6&0) 9$"1+-%",.- " $+&': 9$"1+-%",.)&&0: 
5>0($:, :&$9$&-A'$&-/6&0) 9$"1+-%",.- " +.1:5 9$"1+-%",.)&&0:' 
5>0(-:'. ! E$.),"($: E$3>) +-D) "14)",.$.-/ ,)%:'& – «.,$%$N 
%$+&$N 5>0(». B$ '&,)&"'.&0) $#4)",.)&&$-*$/','2)"(') '>:)&)&'5 
(:'9%-A'5 &-")/)&'5, :)D&-A'$&-/6&0) ($&8/'(,0 ' *%.) 
«*)%)(%$'/'» 5>0($.13 (-%,1 Q.%$*0, '>:)&'/' 5>0($.13 "',1-A'3 
.$ :&$9'7 ",%-&-7, . ,$: 2'"/) ' . "$.%):)&&$N @%1>''. B- ":)&1 
#'/'&9.'>:1 *%'7$+', *$/'(1/6,1%'>:, ($,$%0N ,%)#1), ")%6)>&07 
'""/)+$.-&'N &- ($9&','.&$: 1%$.&), . $#/-",' ($::1&'(-,'.&$N 
/'&9.'",'(', *"'7$/'&9.'",'(', K,&$/'&9.'",'('.  

J>:)&)&') 5>0($.$N "',1-A'' . :-"=,-#) .")N ",%-&0 &) 
:$9/$ &) &-N,' $,(/'(- . &-12&$N "8)%). H1#)D +.-+A-,$9$ ' 
+.-+A-,6 *)%.$9$ .)($. $>&-:)&$.-/"5 1"'/)&&0: '&,)%)"$: 
9%1>'&"('7 /'&9.'",$. ( *%$#/):-: "$A'$/'&9.'",'2)"($9$ 
7-%-(,)%-. ?$",-,$2&$ ."*$:&',6 ,%1+0 ,-('7 '>.)",&07 12)&07 
(-( G.@-:(%)/'+>), P.C'(&-+>), J.L-+1%', B.L)&9)/-5, 
@.T)#-&'+>), B.T-+-%'5, ;.@.)&A-+>), ?.@$A'%'+>), E.R:'-+>), 
C.@-#1&'5, T.V>19#-5, ' +%.  

! ".$): 81&+-:)&,-/6&$: ,%1+) «C1%" ,)$%),'2)"($9$ 
5>0($>&-&'5» (G#'/'"', 2008) -(-+):'( G-:-> @-:(%)/'+>) %-"-
":-,%'.-), .") &-*%-./)&'5 "$.%):)&&$9$ 5>0($>&-&'5, ($,$%0) 
*%)+",-./)&0 (%)$/'>$.-&&0:' +'"A'*/'&-:' (@-:(%)/'+>) 
2008:399). ! ")+6:$N 9/-.), ($,$%-5 ,-( ' &->.-&- – B$.0) $,%-"/' 
5>0($>&-&'5 – G.@-:(%)/'+>) -&-/'>'%1), "*)A'8'(1 *"'7$-
/'&9.'",'(', ($9&',$/$9'', /'&9.'",'(' ,)(",- ' "$A'$-
/'&9.'",'(', $*%)+)/55 *$"/)+&33 (-( &-1(1, ($,$%-5 «'>12-), 
.>-':$$,&$=)&'5 5>0(- ' $#4)",.-», *%'2): ' «$#4)",.$, ' 5>0( 
*%)+",-./)&0 (-( $*%)+)/)&&0) ",%1(,1%0, - A)/6 
"$A'$/'&9.'",'(' – '""/)+$.-,6 .>-':$&-*%-./)&&$",6 5>0($.$N 
"'",):0 ' "$A'-/6&07 ",%1(,1%» (@-:(%)/'+>) 2008:449).  

R"$#$) .&':-&') G.@-:(%)/'+>) 1+)/5), *$&5,'3 5>0($.$9$ 
*/-&'%$.-&'5, . ($,$%$: >-'&,)%)"$.-&0 /'&9.'",0, %-#$,&'(' 
"8)%0 *%$".)4)&'5, *$/','(' ' 2/)&0 -+:'&'",%-A'', ($,$%0) 
$"14)",./53, $8'A'-/6&13 5>0($.13 *$/','(1. R& *$+2)%('.-), 
.-D&$",6 5>0($.$9$ */-&'%$.-&'5 . :&$9$&-A'$&-/6&$: 
9$"1+-%",.) ' &)$#7$+':$",6 .0%-#$,(' 9'#($N 5>0($.$N 
*$/','(', ($,$%13 $"14)",./5), *%-.',)/6",.$ +/5 
1%)91/'%$.-&'5 5>0($.$N "',1-A'' (@-:(%)/'+>) 2008:457). 
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<.,$% 12)#&'(- «E$A'$/'&9.'",'(-» (G#'/'"', 2002) B$+-% 
T-+-%'5 1+)/5), #$/6=$) .&':-&') *%$#/):-: 5>0($.07 
($&,-(,$. ' :1/6,'(1/6,1%'>:-, $& '""/)+1), *%'2'&0 .$>:$D&07 
5>0($.07 ($&8/'(,$. ' +-), $*%)+)/)&') ($&,-(,&$N /'&9.'",'(' 
(T-+-%'5 2002:102). P-%$+'/-"6 ($&,-(,&-5 /'&9.'",'(- . 
*5,'+)"5,0) 9$+0 *%$=/$9$ ",$/),'5, $#U)(,$: )) '>12)&'5 
5./53,"5 5>0($.0) ($&,-(,0 ' "$A'-/6&0) 8-(,$%0, ($,$%0) 
:$91, "*%$.$A'%$.-,6 5>0($.0) ($&8/'(,0 (T-+-%'5 2002:101). 

?-.'+ @$A'%'+>) . ".$)N :$&$9%-8'' «M%'&A'*0 ,'*$/$-
9'2)"($N '&,)%*%),-A'' 8%->$.07 ,)(",$.», -&-/'>'%1), "$A'$-
/'&9.'",'2)"(') *%$#/):0 . ".),) +$",'D)&'N /'&9.'",'(' 
,)(",-, . 2-",&$",', %-"":-,%'.-), 81&(A'$&'%$.-&') "$.)%=)&&$ 
$"$#$N %->&$.'+&$",' 8%->$.07 ,)(",$. (@$A'%'+>) 1988:78). 
E$A'$/'&9.'",'2)"(-5 *%$#/):-,'(- $,%-D)&- ' . ,%1+-7 9%1>'&"-
('7 -.,$%$. ($::1&'(-,'.&$N 9%-::-,'(' – ;.<.@.)&A-+>), 
@.T)#-&'+>). 

@1%-: T)#-&'+>), '>12-5 ($::1&'(-,'.&13 /'&9.'",'(1 . 
$+&$':)&&$N :$&$9%-8'' (G#'/'"'), ,-(D) -(A)&,'%1), .&':-&') 
&- *%$#/):-7 "$A'$/'&9.'",'2)"($9$ 7-%-(,)%-, . 2-",&$",', )9$ 
'&,)%)"1), 5./)&'5 #'/'&9.'>:- ' :1/6,'(1/6,1%'>:-; -.,$% 
'""/)+1), *%$#/):1 .>-':$$,&$=)&'N 5>0(-, (1/6,1%0 ' "$A'1:- 
(T)#-&'+>) 2004:35). 

E.R:'-+>) -&-/'>'%1), /'&9.$(1/6,1%$/$9'2)"(13 *-%--
+'9:1 "$.%):)&&$N @%1>'' ' *$+2)%('.-), &)$#7$+':$",6 ,)"&$N 
.>-':$".5>' :)D+1 '>12-):0: '&$",%-&&0: 5>0($: ' (1/6,1%$N, 
'#$ "8$%:'%$.-&&0) &- #->) &-A'$&-/6&$N (1/6,1%0 ($&A)*,0 
:$91, &) "$.*-+-,6 1".-'.-):$N .:)",) " '&$",%-&&0: 5>0($: 
($&A)*,1-/6&$N #->$N (R:'-+>) 20010:126).  

J>:)&)&') "$A'-/6&$N ",%1(,1%0 $#4)",.- *%'.$+', ( 
'>:)&)&'5: /'2&$",' 5>0($.$N, /'=-), )) *%'.02&$9$ "%)+",.- 
"-:$%)-/'>-A'' ' "-:$*$&':-&'5. ! %-:(-7 -&,%$*$A)&,%'2)"($N 
*-%-+'9:0 A)&,%-/6&0:' 5>0($.)+2)"(':' *%$#/):-:' ",-/' 
«2)/$.)( . 5>0() ' 5>0( . 2)/$.)()», $":0"/)&') 8)&$:)&- homo 

loquens – «2)/$.)(- 9$.$%54)9$». ! "$.%):)&&07 1"/$.'57 
.")$#4)N 9/$#-/'>-A'' ' '&,)9%-A'' (")9$+&5 . Q.%$*)N"($: 
E$3>) +.-+A-,6 ,%' $8'A'-/6&07 5>0(-) ",1+)&,0 ' :$/$+0) 
"*)A'-/'",0 .") 2-4) $(->0.-3,"5 . '&$(1/6,1%&$N "%)+), ($9+- 
./-+)&') &)"($/6(':' '&$",%-&&0:' 5>0(-:' ",-&$.',"5 
&)$#7$+':0: 1"/$.'): '7 ($&(1%)&,&$"*$"$#&$",'. S>0($.-5, - 
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,$2&)), ($::1&'(-,'.&-5 ($:*),)&,&$",6 (*$:':$ ($:*),)&,&$",' 
*%$8)""'$&-/6&$N) - $+&$ '> 9/-.&)N='7 1"/$.'N 1"*)=&$9$ 
,%1+$1",%$N",.- ' (-%6)%0. E$.%):)&&0) 9%1>'&"(') =($/6&'(' ' 
",1+)&,0 *$/12-3, $#%->$.-&') . 1"/$.'57 &-",$54)9$ «/'&9.'"-
,'2)"($9$ #1:-»: %)>($ 1.)/'2'/$"6 ($/'2)",.$ '&$",%-&&07 
5>0($., *%'.02&$) «,%'$» (-&9/'N"('N, &):)A('N, 8%-&A1>"('N) 
$#$9-,'/$"6 ,1%)A(':, '"*-&"(': ' +%. 5>0(-:'.  

;.<%$='+>) "2',-),, 2,$ «5>0($.-5 (-%,-» "$.%):)&&$N 
@%1>'' ' «/'&9.'",'2)"(') ')%-%7''» &1D+-3,"5 . *%'",-/6&$: 
'>12)&'', ".5>-&&$: " ,)$%),'2)"(': '""/)+$.-&'): ,-('7 
.$*%$"$., (-( 5>0($.$) */-&'%$.-&'), 5>0($.-5 *$/','(-. !)+6 
$='#(', +$*1"(-):0) . "$A'$-($::1&'(-,'.&$: $,&$=)&'' :$91, 
#0,6 (-,-",%$8'2)"(':' (-( +/5 *$/','2)"($9$ +'-/$9-, ,-( ' +/5 
K($&$:'2)"($9$ "$,%1+&'2)",.-. E-: ,)%:'& «+'-/$9» .)"6:- 
1"/$.)&, '#$ "$.%):)&&$) "$,%1+&'2)",.$ "($%)) *%)+",-./5), 
"$#$N «*$/'/$9». M$K,$:1 &-+$ ",%):',6"5 ( &$.$:1, &) ,)%55 
",-%$9$. M%'$%',),&$) '>12)&') -&9/'N"($9$ 5>0(- +$/D&$ 
"$2),-,6"5 " "$7%-&)&'): %1""($N ($::1&'(-,'.&$N ($:*),)&A'', 
'#$ %1""('N 5>0( &) ,$/6($ $+'& '> %-"*%$",%-&)&&07 :)D+1-
&-%$+&07 5>0($., &$ ' .-D&)N='N 5>0( :)D(1/6,1%&$9$ $#4)&'5 
&- $9%$:&$N ,)%%',$%'' *$","$.),"($9$ *%$",%-&",.-.  

! &-",$54)) .%):5 @%1>'5 *)%)D'.-), "/$D&)N='N . 
5>0($.$: $,&$=)&'' *)%'$+, ($9+- *$."):)",&$ .>5, (1%" &- 
'&,)&"'.&$) '>12)&') -&9/'N"($9$ 5>0(-, &$ :1/6,'/'&9.'>: )4) 
&) *)%)%$" . :1/6,'(1/6,1%'>:. H1""(') (1/6,1%&$-'",$%'2)"(') 
%)-/'' ' "$.),'>:0 1D) -9&$&':'2&0 +/5 *$+%-",-34)9$ 
*$($/)&'5, - %)-/'' -&9/$--:)%'(-&"($N (1/6,1%0 )4) +-/)($ &) 
*%'.02&0 (<%$='+>) 2011:43).  

<&-/'>'%15 5>0($.13 *$/','(1 . "$.%):)&&$N @%1>'', 
&)$#7$+':$ $,:),',6, 2,$ . "$$,.),",.'' " .0#%-&&0: (1%"$: 
+)/-),"5 $2)&6 :&$9$), 2,$#0 $#/)92',6 *%$A)"" '>12)&'5 
-&9/'N"($9$ 5>0(-: '+), ='%$($:-"=,-#&-5 *$+9$,$.(- ' 
*)%)*$+9$,$.(- 12',)/)N -&9/'N"($9$ 5>0(- +/5 9%1>'&"('7 =($/, 
.0*1"(-),"5 "*)A'-/6&-5 :),$+'2)"(-5 /',)%-,1%-, +/5 *%)*$+-.--
&'5 -&9/'N"($9$ 5>0(- . 9%1>'&"('7 =($/-7 (. *)%.13 $2)%)+6 . 
+)%).)&"('7 =($/-7) *%'./)2)&0 .$/$&,)%0 - &$"',)/' -&9/'-
N"($9$ 5>0(-. R#12)&') '&$",%-&&0: 5>0(-: *%'.)+)&$ . "$-
$,.),",.') " *%'&5,0:' . Q.%$*) 5>0($.0:' 1%$.&5:' (A-B-C). 
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B- 1%$.&) .0"=)N =($/0 $#12)&') '&$",%-&&$:1 5>0(1 (-( 
"%)+",.1 $#4)&'5 :)D+1 "*)A'-/'",-:' %->&07 ",%-& . &-",$54)) 
.%):5 &) 5./5),"5 2'",$ *%'(/-+&$N ' 1>($"*)A'-/6&$N >-+-2)N. 
!1>$."('N "*)A'-/'", - K,$ ='%$($ $#%->$.-&&0N 2)/$.)(, 
':)34'N 81&+-:)&,-/6&13 *$+9$,$.(1. E$$,.),",.)&&$, '&$-
",%-&&0N 5>0( "*)A'-/'",- ,-($9$ %$+- — ' $%1+') *%$'>.$+",.-, 
' "%)+",.$ *$.0=)&'5 $#%->$.-&'5, ' 2-",6 (1/6,1%0. !") K,$ 
*%)+*$/-9-), 81&+-:)&,-/6&13 ' %->&$",$%$&&33 *$+9$,$.(1 *$ 
5>0(1.  

S>0($.-5 *$/','(- RRB . Q.%$*) -(A)&,'%1), .&':-&') &- 
&)$#7$+':$",' '>12)&'5 &)"($/6('7 '&$",%-&&07 5>0($. ' 
#->'%1),"5 &- '7 1%$.&).$: '>12)&''. OD) &)$+&$(%-,&$ 
$,:)2-/$"6, 2,$ *$:':$ -&9/'N"($9$ &)$#7$+':$ *$*1/5%'>'%$-
.-,6 ' +%19') ).%$*)N"(') 5>0(', 2,$ /3#$N $*0, *$ 1".$)&'3 
'&$",%-&&07 5>0($. – #)"A)&)&. ! ".),) .")9$ .0=)"(->-&&$9$ 
",-&$.',"5 $2).'+&$N &)$#7$+':$",6 *%$+1:-&&$N 5>0($.$N 
*$/','(' ' '&,)&"'.&07 '""/)+$.-&'N *%$A)""- "$A'-/'>-A'' 
:1/6,'(1/6,1%&07 5>0($.07 /'2&$",)N . "$.%):)&&$N @%1>''.  

 
 

7,D/6XL/1"##"E 6-%'("%*(": 
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Kristina Mkhitaryan (Georgia) 

  
SOCIOLINGUISTIC RESEARCH OF THE LANGUAGE SITUA-

TION IN MODERN GEORGIA 
 

Abstract 
 

The problem of linguistic interactions is one of the most significant ones 
in the modern linguistics. These days the interest towards the investiga-
tion of the role the English language plays in Modern Europe is increa-
sing. It’s apparent that the intense attention English is paid to nowadays 
is caused by the leading position it holds in the world. The beginning of 
the 21st century is a period of complex socio-political processes and na-
tural cataclysms which have changed the linguistic situation in many co-
untries, including Georgia. 
This article presents: an overview of Georgian scientific literature of so-
ciolinguistic character, the analysis of the specificity of linguistic perso-
nality formation in Georgia and the investigation of the peculiarities of 
linguistic situation in Adjara.  
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Cecilia Odé (University of Amsterdam) 

 
E-LEARNING MODULE “ENDANGERED LANGUAGES” 
 
In the framework of the NWO (Netherlands Organisation for Sci-

entific Research) Research Programme on Endangered Languages, I ha-
ve developed an interactive e-learning module on language endangerme-
nt together with Gotze Kalsbeek (didactics) and Olav Odé (design). The 
module is free of charge available on the internet (www.endangeredlan-
guages.nl) in Brazilian Portuguese, Dutch, English, Russian and Spa-
nish. Though originally developed for students in secondary schools 
(15-18 years of age), the module can also be used by language students 
or by anyone interested in vanishing languages and cultures. 

 

 
 

opening slide of the e-learning module 
 
In the module students learn among others about the diversity of 

the world’s languages, the relationship between language and culture, 
why languages disappear, how serious that is, whether we can preserve 
languages. 

As it is nearly impossible to discuss within two or three hours all 
five continents each with its specific problems as regards language en-
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dangerment, the topics are mainly exemplified by two ethnic groups and 
their languages: the Tundra Yukagir people from North-Eastern Siberia 
and the Mpur people from Papua, East Indonesia. The second lesson zo-
oms in on the two regions where these two peoples live. The choice for 
Tundra Yukagir and Mpur is far from arbitrary. Since many years the 
author has studied their languages and cultures. She has lived with both 
groups and has a rich collection of audiovisual materials which could be 
used without copyright problems. Also, the author was able to edit the 
movies in the awareness that she did not violate the original context 
from which the fragments were selected. The two peoples were conside-
red to be representative enough to serve as good examples of endange-
red languages and cultures and, on the other hand, they were sufficiently 
different to be attractive for students and to provide questions in the 
worksheets. 

The general message in the module is: enjoy diversity. Instead of 
a “sad doom-and-gloom story”, the emphasis is on issues like language 
revitalization, the pride of a people for its own language, culture and tra-
ditions, the importance of self-esteem and own identity. Without having 
to worry about yet another problem, students are invited and stimulated 
to enjoy the wide variety of other peoples’ languages and cultures. 

The module consists of two lessons with instructions for teachers 
and students and with worksheets. Answers to the questions in the wor-
ksheets can be found by studying the slides and the short animations. 
After an introduction, each theme is further subdivided into short textsli-
des and animations with many more details, including maps, sound ex-
amples and games. The short textslides discuss a set of items which can 
be studied in more depth by clicking on “next” at the bottom of each sli-
de, after which a new slide appears with short movies or a slide show. 
By clicking on an arrow the user can go back to the previous slide or to 
the opening page of the first lesson. In general, movies and photographs 
speak for themselves. Where it was considered necessary, animations 
have been annotated. Some attention is also paid to sign languages. 

 The first lesson presents six themes: 
- about language 
- how many languages do you speak? 
- languages of the world 
- the origins of language 
- endangered languages 
- language loss, maintenance and revitalization 
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opening slide of the first lesson 
 
For example, the first theme “about language” discusses the fol-

lowing: 
About Language 
- Language affects everyone in our society, both consciously and 

unconsciously. 
- We look at ourselves and at others in language. We express who 

we are, where we come from and what we think of ourselves, and of ot-
hers, in language. 

- We look at our own society and at other societies in language. 
We use language to share our thoughts with other people. 

- We think in language and use it day and night, whether we’re at 
home speaking our native language or speaking a foreign language in a 
different environment – for instance when talking to our foreign nei-
ghbours, while on holiday or when working in another country. 

Getting a message across 
- Language isn’t just a collection of words made up of sounds 

which we use to construct sentences following rules specific to a certain 
language. Nor is it simply about conveying or understanding a message. 

Language and Culture 
- Language is very closely connected to the culture of a particular 

people and to religion, the visual arts, literature and music. It’s about the 
way the speakers of a certain language see the world; their knowledge of 
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the world; their skills and traditions; and their birth, marriage and death 
rituals. Language connects the members of a society and differentiates 
one society from another. 

- People express emotions, human relationships and social relati-
onships, and even tell jokes and make puns, differently in every langua-
ge. This applies to sign language as well. 

- Every language is an incredibly complex system of forms and 
meanings. There are no ‘easy’ or ‘difficult’ languages – no ‘primitive’ 
or ‘developed’ languages. If the grammar of a certain language is relati-
vely easy, the sentence structure and word order will turn out to be 
highly complex. 

- In some languages, the speaker’s perspective is important when 
expressing notions of time and place; in others, importance is placed on 
whether certain objects are visible to the speaker, or whether the speaker 
witnessed the event he or she is describing. 

- The complexity of a language also varies in terms of form. For 
example, phonetic systems can be relatively simple or very complicated 
like the clicks heard in some African languages. Languages like Manda-
rin Chinese and Mpur use four distinct tones to distinguish between 
word meanings. Take the Mpur word jan, for instance. It means ‘house’ 
when spoken in a high tone, ‘chicken run’ in a mid-ascending tone, ‘not’ 
in a mid-descending tone and ‘thirst’ in a low tone. So the phrase ‘no 
house’ is pronounced jan jan using two different tones. The tones in 
Mandarin Chinese sound completely different. 

- In a particular language, an idea might be expressed in a single 
word. But in another, it can take ten words to describe the same idea. In 
languages like Dutch and English, verb forms indicate the time at which 
an action occurs. But Indonesian expresses this using markers like ‘alre-
ady’, ‘still’, ‘not yet’ and ‘no longer’. 

External influences 
- External influences can bring about changes in a society’s lan-

guage and cultures without the members of that society abandoning their 
own traditions. 

- As a result of political, economic and cultural developments and 
innovation, increased globalization and a growing mass media, some 
languages grow while others are suppressed or abandoned by their spea-
kers. 
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Language death 
- Some predictions indicate that, by the end of the 21st century, 

50 to 90 per cent of the world’s 6,000 or more languages will have di-
sappeared. In the worst case, only 600 languages will remain by the 
dawn of the 22nd century. Languages will rapidly die out. If only half 
the languages were to disappear this century, that would average out to 
about one language every two weeks, or – in a worst-case scenario – one 
language a week. Currently, only two-thirds of the world’s languages 
have, to one degree or another, been documented. 

The second lesson zooms in on the regions Northeast Siberia and 
Papua. Before starting the second lesson, it is assumed that the first les-
son has been fully completed. 

 In the second lesson themes are:  
- geography (climate, landscape, flora and fauna) 
- village life (living, traffic, administration, health care) 
- daily life (hunting, fishing, nomads, agriculture-gardening)  
- traditions (feast, religion, birth-marriage-death) 
- school (system, language education) 
  

 
 

opening slide of the second lesson 
 
In the second lesson students learn more about the two specific 

language communities with people speaking an endangered language: 
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Tundra Yukagir in the Sakha Republic, Russian Federation, and Mpur in 
Papua, East Indonesia. Similarities and contrasts between the two com-
munities are discussed, illustrated with many videoclips, music and pic-
tures. The aim of the second lesson is to go into more detail of the envi-
ronment of the peoples and into main factors causing language endan-
germent and language loss. 

 Since autumn 2007 the module has been used in the Dutch clas-
sroom and in general students enjoy using the module and watching the 
movies and animations. Some language teachers use it as well and have 
their students visit the site as homework using the worksheets. The wor-
ksheets of the first lesson guide the student through the webpages, whe-
reas in the second lesson students have to find their way themselves 
while navigating through the various topics. This seems to work quite 
well. Depending on how deeply the themes are studied, lesson 1 takes 
one to two hours, lesson 2 - one hour. 

 In the Dutch context, the strong side of the module is that by de-
epening the various themes, students learn that there is more about lan-
guages and cultures than is dealt with in their regular courseware. In the-
ir books it says that language, religion en traditions are part of a culture. 
In the module it is shown what exactly this means, especially when it 
comes to languages and the way we use languages, how languages chan-
ge, can be endangered and have their impact on a people. Links in the 
module to languages of their contemporaries make the students aware of 
these processes and of the changes in their own language. Students en-
joy the second lesson because two peoples, the Tundra Yukagir and the 
Mpur, are compared who live in a completely different climate very far 
away from The Netherlands. The various themes in this lesson are more 
closely related to geographic subjects like the relationship between lan-
dscape and location, permafrost phenomena, livelihood, the use of the 
soil in different climates.  

 The site may be called successful. Since it has been launched in 
2007 in Dutch and English, thousands of people visited the site. Since 
the site has been translated into Russian, Brazilian Portuguese and Spa-
nish, the number of visitors increased enormously. 

 In my presentation I will demonstrate parts of the website:  
www.endangeredlanguages.nl 
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Natalia Salukvadze (Georgia) 

 
SPECIFIC ASPECTS OF EMOTIONAL CONCEPTUALIZATI-

ON IN MODERN DISCOURSE 
 

Functional features of emotions, their qualitative and quantitative 
diversity, as well as their expression and content are due to the specifics 
of their conceptualization which is represented by different means and in 
different ways. However, within the framework of emotional verbal 
communication, it is possible to identify the following relevant functio-
nal characteristics: 

A. The cognitive aspect: 
Regulation (accumulation and realization of individual experience), 

emotions can leave traces in the experience of the individual, fixing it tho-
se effects which are caused by them (the fact that emotionally significant, 
better remembered), and they are also able to update these events, as if an-
ticipating them (as we try to avoid unpleasant situations). The regulatory 
function of emotions in the process of human activity is manifested in the 
fact that in the course of its component actions and operations subjective 
assessment of achievable effect is associated with the degree of satisfacti-
on of those needs that form the motive of the action. 

B. The communicative approach: 
1) Assessment (assessment of the reflected content). Motivational 

sphere of the individual determines the emotional component of the bac-
kground of his actions. However, this does not mean that the emotions 
which accompany the action are similar in quality and quantity throug-
hout the whole process of their implementation. The difficulties enco-
untered in achieving the goal of action, or the aggravation of the situati-
on in which the transaction can call the appropriate emotional response, 
which is a particular way of attaching color according to its quality and 
intensity. This, in fact, is an expression of the evaluation of objects and 
phenomena of reality in terms of their agreement or disagreement with 
human needs.  

2) Activation and motivation (provide quality speech perception 
and possible speech acts); 

3) Disorganization (destruction of action), this is an optional dis-
play of emotions, even a passion does not always lead to disorganizati-
on; 
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4) Expression (provides non-verbal communication). Undoubt-
edly, the information is better received, if uttered "with a feeling." 

Several researchers noted the structural complexity of emotional-
appraisal of vocabulary, is manifested in the fact that, using the langua-
ge, people make a lot of different activities, such as speech and plan to 
run it, store and retrieve knowledge, etc. Cognitive theory of the use of 
language means not only provides access to processes and structures, 
understanding, memorizing, reproduction and other forms of cognitive 
speech process, but also explains the nature of the planning, creation and 
understanding of emotion and evaluation of speech acts. Cognitive the-
ory of this type tends to identify essentially cognitive links between diff-
erent systems and conditions for the success of speech acts in the emoti-
ve and evaluative situations. In addition to cognitive phenomena such as 
views, wishes, preferences, standards and assessment, the role of large 
conventional knowledge. Pragmatic theory formulates rules for pragma-
tic interpretation, that is, determines the rules attributing considering the 
structural features of the pragmatic context of each of emotion-specific 
evaluative utterance illocutionary force, or the status of a particular spe-
ech act. Van Dijk (1997) observed that information for the identification 
of speech acts can come in the following "channels": 

A) The properties of the grammatical structures such as word or-
der, the special design of the service and supporting elements, interroga-
tive sentences, ellipsis, lexical repetition, syntactic parallelism, syntactic 
structure of an address, etc.: 

B) Paralinguistic characteristics (rate of speech, accent, pitch, in-
tonation, etc.). 

C) Observation (perception) of the communicative situation (the 
presence and properties are in the field of view of objects, people, etc.). 

D) Knowledge / opinions on the person speaking stored in the me-
mory, as well as information on other features of the communicative si-
tuation. 

E) Knowledge / opinions about the nature of the interaction taking 
place and the structure of the preceding communicative situations. 

F) Knowledge / views received from other speech acts (i.e, from 
the preceding discourse). 

G) Knowledge of a general nature (primarily conventional). 
H) Other types of knowledge, having general knowledge about 

the world (frames). 
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These components provide the understanding of the general mea-
ning of the emotive-evaluative statements, to determine its communica-
tive orientation in the text. The same propositional content can be con-
nected with various illocutionary functions. Proposition is the total cont-
ent of the statements, claims, promises, predictions, suggestions, questi-
ons and answers that may be possible or probable (Paducheva 1996). 

The relevance of propositions is directly connected to the fact that 
they represent the contents of illocutionary acts and propositional attitu-
des. Meanings of sentences, understood as rules that define the true me-
aning directly from the emotive-evaluative context, cannot convincingly 
present the general content of this kind. 

Analysis of existing concepts suggests that language representati-
on of emotions in three ways: language nomination, expression and des-
cription. Accordingly, three lexical groups: vocabulary designating, des-
cribing and expressing emotions (Shakhovsky 1987: 88-100). Although 
the status of linguistic category of emotivity doesn’t cause any doubt, its 
volume is still not treated uniquely. Traditionally, this category includes 
all language categories, including those lexical means that display emo-
tions 

According to the V.I .Shakhovsky, emotionally-evaluative voca-
bulary depending on the type of emotional semantics and its status wit-
hin the meaning of a word can be represented by the following levels: 

1. Affectives - these are the linguistic units, which are in the emo-
tiveness status value. These include interjections (Oh!Damn!), Invective, 
vulgar words (bastard), emotional addresses (treasure, baby), an emotio-
nally-amplifying adjectives and adverbs (terrible), which main function 
is the expression of emotions. 

2. Connotatives are "emotive component of the semantics of the 
word that accompany logical and substantive meaning" (Shakhovsky 
1987: 26). Emotiveness of this kind is realized, as a rule, in only one of 
the meanings of the word. (For example: "And he rubbed the cloth on 
the table angrily back..."). 

3. Emotive potential - a level which can be either hidden in the 
semantics of a linguistic unit, or an imposed upon it from without, that 
is, "inherent" or "adherent" (Shakhovsky 1987: 100-115). 

The study of the problem helps to identify both verbal and nonve-
rbal ways of symbolizing emotion. In this regard, we should mention the 
theory that cannot be considered as undisputed namely the one of D. 
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Leters about the functional significance of nonverbal communication, 
which is determined in the following positions: 

1. Non-verbal factors that determine the meaning of the word in 
the interpersonal context. For example, one of the founders of paralingu-
istics Berdvistell R. argues that the words pass no more than 30-35% of 
the value of social conversation. A. Meyrabian who believes that 93% of 
the overall impact of messages on the recipient is performed by non-ve-
rbal components of communication. 

2. Emotions and feelings more accurately and quickly transferred 
to non-verbal than verbal means (which seems to us the most controver-
sial). 

3. Non-verbal communication reveals the true meaning and intent 
of the utterance. Nonverbal behavior is the level at which there is usu-
ally no conscious control, so common for speech. 

4. Non-verbal components of communication - the best way to ex-
press a hint. The implication and hint play a significant role in human 
communication: the structure of the act of communication often sugge-
sts that the ideas and emotions can be expressed much more efficiently 
indirectly rather than directly. For obvious reasons, a hint is more clo-
sely associated with non-verbal than verbal communication (Leathers 
1976: 4-7). 

Scholars noted the complexity of the analysis of "non-speech so-
unds', which affect the value of the utterance. There were also made so-
me attempts to organize and classify the available data on paralinguistic 
means, but it turned out to be incomplete and vague. 

In the United States in the middle of last century dramatically in-
creased the interest in paralinguistic. American linguists, guided by an 
empirical approach to studying the problems of linguistics, as well as the 
needs of modern psychiatry and sociology, revealed new approaches and 
new perspectives for studying paralinguistic phenomena. Pittenger R., J. 
Smith, considered paralanguage as a part of the overall situation of com-
munication, specifically - as part of "metalinguistics," more or less cle-
arly defining the boundaries of non-verbal communication, offering to 
call paralinguistic phenomena, the phonational means: pitch, timbre, 
tempo, rhythm and stress. 

S. Duncan noted that the non-verbal communication includes the 
following components: 

1. The kinetic behavior (body language); 
2. Paralinguistic behavior (phonational phenomena); 
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3.Procsemic behavior (use of social and personal space); 
4. The sense of smell; 
5. The sensitivity of the skin (tactile sensation); 
6. Artificial factors (clothing, makeup, etc.)  
In the modern sense kinetic tools and graphical elements are also 

referred as paralinguistic (Kozlov 1997). 
1) Prosodic speech includes voice, its volume, pause fillers types, 

melodic phenomena, as well as the pronunciation of speech sounds (dia-
lectal, social and idiolectal). Analysis of the research shows that the em-
otional state of anger is expressed, for example, by the following proso-
dic means: 

- A typical scale of upward movement, moving, or high-speed flat 
scales; 

- The information center in the nucleus is marked down or rising-
falling tone of medium or high level; 

- Characterized by a high or medium level of tone; 
- The general range of sentences is described as broad; 
- The rate of variability is characterized by a slow to fast. 
2) Kinetic tools incorporate gestures, facial expressions and po-

ses. It is known that one of the oldest ways of sharing information is a 
gesture. The gesture is an organic component of the language of emoti-
ons associated with essentially a single-emotional state of the organism. 
A specific trigger for the appearance of the word was onomatopoeia, th-
at is the designation by ancient people of objects and phenomena of the 
external world by simulating the voice (sound), an emotionally-shaped 
characteristics of the object or phenomenon (Linden, 1981). 

Emotions are automatically reflected in facial expressions, and 
signals to others about the condition of the individual. 

Thus, statements that express the emotion of anger may be ac-
companied by changes of posture of the speaker - to go to the door, slam 
the door, and jump up from their seats. As the empirical material, such 
changes are superimposed positions, usually on the syntactic pause. 

Scientists say that anger (rage) is the most negative emotion to ot-
hers. While anger may be red face, are the veins on his forehead and 
neck, increasing tension in the muscles of the body, possibly a slight 
movement toward the offender. Anger varies in intensity - from irritati-
on to rage.  

The intensity of emotions can be determined by the tension of 
eyelids or lips compressed, etc.  
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Kinetic and prosodic signals of emotion, as the researchers note, 
are able to compensate partially the verbal means. 

Paralinguistic means incorporate proxemic components, that is 
communicatively meaningful use of space when communicating. 

Most researchers believe that kinetic and prosodic signals of emo-
tion, are able to compensate for the verbal means. 
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 Natalia Salukvadze(Georgia) 

 
SPECIFIC ASPECTS OF EMOTIONAL CONCEPTUALIZATI-

ON IN MODERN DISCOURSE 
 

Abstract 
 

In the article we examine functional features of emotions, their qualitati-
ve and quantitative diversity, which is represented by different means 
and in different ways. Emotionally-evaluative vocabulary depending on 
the type of emotional semantics and its status within the meaning of a 
word can be represented by affective and connotative linguistic units. 
We also discussed he functional significance of nonverbal communicati-
on. 
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Natalia Surguladze (Georgi0) 

LE CONCEPT “DIEU” DANS LES DICTONS ET LES PROVE-
RBES FRANCAIS 

 
Introduction 

Dans cette publication ci-jointe, l’étude est consacrée du concept 
de « Dieu » dans les parémies françaises. 

Le Dieu est l'Etre suprême octroyée de la raison supérieure, la pe-
rfection absolue, la Toute-puissance, le créateur du monde et son dirige-
ant. Le Dieu protège les gens, leur donne la force, exprime l'affection 
d'un être vers l'autre, la croyance de Dieu calme la personne et lui donne 
l'assurance. Il dirige notre cœur et guide nos pas. Il est une mine de ric-
hesse, un paradis de gloire et une rivière de délices.  

Le concept de « Dieu » dans les dictons et proverbes français 
En étudiant la structure de la plupart des proverbes français cont-

enant le lexème « dieu », nous avons découvert que celui-ci est utilisé 
avec l’article indéfini, au pluriel et s’écrit avec la minuscule. 

Le dictionnaire phraséologique franco-russe, sous la rédaction de 
Gak V.G., donne les variantes suivantes : 

Le messager des dieux  
Secret des dieux  
Breuvage des dieux  
Langue des dieux  
Bienfaits des dieux  
Jurer ses grands dieux  
En général, les phraséologismes comprenant ce concept, ont la 

structure elliptique, sans verbe et sans termes auxiliaires de la phrase, 
c’est à dire le lexème “Dieu” est présenté avec des prépositions des con-
jonctions, des interjections ou des pronoms, parfois il se rencontre des 
noms qui jouent le rôle du complément d’objet et de l’adjectif, donnant 
une appréciation exprimée: 

Entre Dieu et soi  
Bon Dieu  
Corps Dieu  
Devant Dieu et devant les hommes  
A la grâce de Dieu  
Avec l’aide de Dieu  
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Souvent la phrase au subjonctif permet d’exprimer la demande, le 
conseil, le souhait: 

Que Dieu vous aide! 
Que Dieu vous garde! 
Que Dieu vous bénisse! 
Que Dieu vous entendre! 
Dieu le veuille! 
Que Dieu soit loué! 
Que Dieu soit son âme!  
Ce que Dieu trempe, Dieu le sèche 
Cette structure de la phrase est simple : elle comprend la conjo-

nction « que », le lexème « Dieu », le pronom « vous » et le verbe. Le 
choix de « vous » affirme, que la plupart des phraséologismes français 
représentant du concept « Dieu », exprime un appel non seulement à une 
personne, mais aux plusieurs destinataires. Pourtant dans les certains 
cas, quand nous adressons à une seule personne, l’utilisation du pronom 
« vous » exprime la politesse.  

Il y a aussi des phraséologismes français ayant à deux termes : le 
sujet et le prédicat : 

Manger Dieu  
E’est un Dieu 
Ce n’est pas Dieu possible  
A Dieu ne plaise!  
Dieu ne veut pas la mort du pécheur 
À la différence des idiomes, des parémies représentent les propo-

sitions achevées ayant le sens, qui peut être transmis seulement par la 
combinaison des significations de tous les mots, tandis que la significati-
on de l’idiome est transmise par le mot ou le groupe de mots. 

En général, les proverbes se divisent en deux parties : premier - le 
sujet, deuxième - le prédicat, mais la particularité consiste en ce que l'ar-
ticulation communicative de l'énonciation ne coïncide pas avec l'articu-
lation grammaticale, c'est-à-dire dans les proverbes, le sujet de la pensée 
comprend le sujet grammatical et le prédicat grammatical, le prédicat de 
la pensée, à son tour, comprend le sujet et le prédicat. Autrement dit, du 
point de vue logique des proverbes représentent les propositions simples 
ayant deux termes, mais du point de vue grammatical, ce sont des propo-
sitions complexes comprenant deux propositions simples : 

A qui se lève matin, Dieu prête sa main  
Ce que femme veut, Dieu le veut  
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On est souvent puni par où l’on a péché  
L’homme propose et Dieu dispose 
 Nous allons étudier le dernier exemple dans l'aspect structural. 

Dans le proverbe donné on peut mettre en relief le sujet logique : 
"l’homme propose" et le prédicat logique : "Dieu dispose", c'est-à-dire 
nous voyons que l'énonciation donnée est une proposition simple, mais 
en considération de l'articulation grammaticale de l'énonciation, on peut 
dire avec certitude qu’il y a devant nous la proposition complexe, qui 
comprend deux bases grammaticales jointes par la conjonction de coor-
dination "et". 

Il y a encore une différence entre les proverbes et des unités 
phraséologiques: les mots faisant partie des parémies ne perdent pas la 
signification lexicale, c'est pourquoi les dictons et les proverbes peuvent 
être transmis mot à mot, tandis que dans les unités phraséologiques pra-
tiquement chaque mot reçoit une nouvelle signification, et le sens total 
découle de toute l'expression stable, c'est-à-dire les phraséologismes 
sont moins motivés, que les dictons et les proverbes : 

Devoir à Dieu et à diable  
Obtenir un Dieu  
Comme il plaît à Dieu 
 Les exemples donnés montrent que le sens total des idiomes ne 

coïncide pas avec la signification de ses composantes, tout ensemble, 
c'est-à-dire les données de ceux-ci ne sont pas traduites exactement. 
Quant aux dictons et aux proverbes, ils sont plus motivés, c'est pourquoi 
chaque leur élément garde le sens propre : 

Chacun porte sa croix  
Qui donne aux pauvres, prête à Dieu  
Chacun pour soi et Dieu pour tous 
Au point de vue sémantique, le dicton et le proverbe peuvent être 

divisés en quelques groupes. Il y a des parémies dans lesquelles est ex-
primée la supériorité du Dieu sur tous les sacrés: 

Le Père des hommes et des dieux  
Il faut s’adresser à Dieu qu’à ses saintes  
Ayant analysé certains proverbes, dictons et idiomes, nous avons 

révélé qu’ils représentent dans les cas multiples, les relations du Dieu et 
la personne. Le groupe donné des définitions mérite l'attention spéciale, 
puisque toute la vie la personne croyant vit avec la conscience de ce 
qu'il n’est pas seul, il y a quelqu’un qui l'aide, le conduit dans la vie, pu-
nit pour les erreurs et les fautes, et devant qui, à la fin de la vie, il doit 
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apparaître pour tenir le rapport. Sans connaître le Dieu de vue, en pui-
sant les connaissances dans la Bible et les livres spirituels, la personne 
dessine à elle-même l'image du Dieu. Et sur la question, qui est le Dieu 
pour la personne et quelle place il occupe dans sa vie, les proverbes 
répondent : 

L’homme s’agite mais Dieu le mène. 
Le Dieu est aussi le support de la personne. Dans les situations 

difficiles les gens s'adressent toujours à lui, espèrent qu'il en aura pitié, 
aidera à surmonter les difficultés et diriger sur la voie fidèle : 

Que ceux qui veulent un appui le cherche en Dieu. 
Le proverbe "Qui se connait, connait Dieu" confirme que le Dieu 

vit dans la personne. 
L’homme vivant dans l'accord avec le Dieu et, qui se fie au Dieu, 

selon des Français, est l'arbre fertile : 
L’homme qui se confie à Dieu est un arbre qui ne cesse de porter 

des fruits. 
Cependant, en comptant sur le Dieu, le proverbe prévient que la 

personne ne doit pas tout le remettre : 
Dieu donne le bœuf et non pas la corne. 
En présentant devant les gens, s’en ouvrant, la personne, ainsi, 

apparaît devant le Dieu. Et cela souligne encore une fois que le Dieu est 
parmi nous : 

En face de Dieu et des hommes. 
Entre Dieu et soi. 
Le Dieu fait toutes les créations par la main puissante. Dans la 

langue française il y a deux expressions synonymiques : bras de Dieu, 
main de Dieu. 

Le Dieu dans la vie de la personne joue un rôle important et ce-
lui-ci le comprend parfaitement, c'est pourquoi certains proverbes 
français rendent non seulement la célébration le Dieu, mais aussi appel-
lent à sa glorification : 

Le Bon Dieu lui - même a besoins de cloches. 
Pour la plus grande gloire de Dieu. 
Parmi les proverbes donnés, sont ceux où est dit sur le refuge du 

Dieu. Encore dans l’antiquité la personne savait que le Dieu vit haut sur 
les cieux, mais, en tâchant de s'approcher du Dieu, il créait le refuge po-
ur le Très Haut sur la terre : les églises, les cathédrales, les temples. 

C’est la maison du bon Dieu 
C’est la maison de Dieu où l’on ne boit ni ne mange. 
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Pourtant le proverbe suivant: c’est le Coeur qui sent Dieu et non 

la raison dit que le Dieu ne vit pas dans les palais en pierre, mais dans 
les coeurs des hommes. 

En général, les gens pauvres s'adressent plus souvent au Dieu, le-
ur foi en lui est plus forte, que chez les riches, qui n'ont pas connu toutes 
les difficultés de la vie, à qui on peut se heurter. Le fait donné trouve la 
réflexion dans le proverbe, où est exprimé que dans la maison pauvre le 
Dieu est plus respecté que dans la riche : 

En petite maison la part de Dieu est grande. 
La plupart des dictons et les proverbes français portent les figures 

stylistiques exprimant l’ironie: 
Ce que femme veut, Dieu le veut  
Avoir le bon Dieu dans sa poche  
Se faire un Dieu de son ventre  
Se perdre en Dieu  
Etre abîmé en Dieu  
Dans certains groupes proverbiaux sont exprimés l’interjection. 

En exprimant les sentiments, les gens se rappellent souvent le Dieu en 
leur donnant le sens plus profond et la coloration émotionnelle :  

Bon Dieu!  
Plût à Dieu!  
Que le bon Dieu le benisse  
Ce n’est pas Dieu possible?  
A Dieu ne plaise!  
A Dieu va!  
N’y a pas de bon Dieu  
Cependant, les expressions contenant le lexème sacral "Dieu", 

sont parfois injurieuses : 
Dieu de bon Dieu  
Corps Dieu  
Dans les parémies se reflètent non seulement la relation du Dieu 

avec la personne, mais aussi l'opposition du Très Haut au diable. Le pro-
verbe "L’on ne peut servir ensemble et Dieu et diable" dit sur l'impossi-
bilité simultanément de servir le Dieu et le diable. Mais en même temps 
dans la langue française il y a un proverbe, qui contredit indiqué ci-des-
sus : Donner une chandelle à Dieu et à diable - servir le Dieu, et le di-
able. Là, où il y a un Dieu, le diable trouve toujours la place. Cela se 
confirme par le proverbe suivant : "Où il y a église à Dieu, le diable 

bâtit une chapelle". Il existe des expressions, auxquelles ils sont niés : 
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"Ne craindre ni à diable ne craindre ni à Dieu, ne connaître ni Dieu ni 

diable". 
Le dieu et le diable se trouvent sur de différents pôles, c'est pour-

quoi ils sont présentés dans les proverbes, qui sont exprimés par les pro-
positions asyndétiques du caractère adversatif, c'est-à-dire où une partie 
du proverbe crée l'opposition de l'autre : 

Là où Dieu a son église, le diable a sa chapelle. 
Quand Dieu envoie la farine, le diable enlève le sac. 
Celui à qui Dieu ne donne pas d’enfants, le diable lui donne des 

neveux. 
Les exemples prouvent que toutes les qualités idéales du Dieu 

sont utilisées pour n'importe quelles caractéristiques positives, à la 
différence de l'image du diable, qui, en général, sert pour la création de 
l'estimation expressive négative des objets ou les gens. Assez souvent le 
Dieu a les nominations : Le Bien, la Lumière, le Ciel, l’Esprit, notre 
Seigneur, notre Sauveur, mais les nominations du diable sont les sui-
vants : l’Ombre, l’Enfer, le Mal. Tels mots comme : le bien, la vie, 
l’amour, la justice, qui sont liés au Dieu, la personne oppose au mal, 
la mort, l'injustice, c'est-à-dire les mots se rapportant au diable. Ainsi, le 
mot - le Diable symbolise la destruction, la mort, la terreur de la guerre; 
le lexème - le Dieu - le sauvetage, l'espoir, le monde. 

Le Dieu est un Etre invisible, mais il est toujours avec nous, nous 
regarde par dessus, accompagne pendant toute la vie, c'est pourquoi 
dans la plupart des proverbes le Dieu se produit l'adjoint de la personne. 
Ayant créé le monde et en le dirigeant, le Dieu aide la personne à vivre 
dans ce monde : 

Dieu voit assiste. 
Avec l’aide de Dieu. 
Il faut noter aussi que le Dieu a ses élus. Par exemple, il aide ceux 

qui travaillent, qui sont forts et courageux : 
A qui se lève matin, Dieu prête la main. 
A toile ourdie Dieu envoie le fil. 
Aux audacieux Dieu prête la main. 
Dieu est toujours pour les gros bataillons. 
La qualité principale du Dieu est une faveur. Il pardonne les 

pécheurs et est bienveillant chez les justes : 
Dieu ne veut pas la mort du pécheur. 
Dieu châtie celui qu’il aime, comme un père châtie l’enfant qu’il 

cherit. 
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Par la grâce de Dieu. 
Le dieu est charitable pour les pauvres, pour qui il est l'espoir, le 

soutien, et le support : 
Il n’y a pas de bon Dieu. 
Ayant créé la personne, il est devenu le maître de son destin. Rien 

ne dépend de la personne, le Dieu ordonne par son destin : 
Dieu fait et défait le destin. 
L’homme propose et Dieu dispose. 
Comme il plaît à Dieu. 
Dans les parémies françaises, le Créateur est toujours bienveillant 

pour les gens pauvres et n'aime pas les riches. La richesse est considérée 
aussi comme un des péchés. Probablement cela s'exprime par les recom-
mandations profondément enracinées du christianisme. Le Dieu est at-
tiré surtout par le pauvre et condamne les riches : 

Dieu regarde les mains pures, non les mains pleines. 
Dieu donne du bien aux hommes et non des hommes aux biens. 
La personne éprouvait toujours la peur du Dieu. Le dieu inspire le 

sauvetage, il oblige la personne à se rappeler les péchés et obtient 
l'obéissance :  La crainte du Dieu est le commencement de la sagesse. 

On n’entendrait pas Dieu tonner sourd à n’entendre pas Dieu to-
nner. 

À la base des exemples on peut dire qu'à la description de Tout-
puissant, la personne utilise les épithètes : bon, clair, radieux. C'est juste, 
puisque le Dieu crée toujours le bien. En servant exactement le Dieu, la 
personne se trouve dans le Paradis - la maison du Dieu (le sein de Dieu 
= le paradis): 

Dieu fait bien ce qu’il fait. 
Pour voir la lumière de Dieu, éteignez votre petite chandelle. 
Tous les jours Dieu fait. 
Conclusion 
Ainsi, le système français phraséologique est riche par les expres-

sions stables contenant le lexème "Dieu". Du point de vue structural le 
concept donné peut trouver la différente réflexion selon la forme des 
groupes de mots stables : en comprenant des structures simples elliptiqu-
es à propositions de deux termes. Quant aux dictons et les proverbes, ils 
sont présentés le plus souvent par les unités complexes syntaxiques. 
Mais le plus grand intérêt est provoqué par la partie sémantique des pro-
verbes, les parémies et les idiomes, contenant le concept "Dieu". L'anal-
yse passée permet de dire dans ce domaine que le Dieu prend une im-
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portante place dans la vie des Français, c'est pourquoi dans le système 
phraséologique nous rencontrons seulement le caractéristique positif ac-
compagnant le concept donné. Dans le contenu des unités semblables se 
découvrent le plus souvent la relation du Dieu et la personne, l'influence 
du dernier sur le destin des gens, mais l'essentiel c’est que les proverbes 
et les idiomes ayant le caractère sacral, contiennent l'information définie 
sur le monde, contribuant à la réflexion de la mentalité du peuple 
français.  
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(2)  "($%$",6 +.'D)&'5;  
(3)  +/',)/6&$",6 .%-4)&'5 ($+'& VS :&$9$2'"/)&&0) $#$%$,0); 
(4)  &)*$/&0N $#$%$, *%' .%-4)&''; 
(5) ($/'2)",.$ .%-4-34'7"5 "1#U)(,$.; 
(6) $+1=)./)&&$",6/&)$+1=)./)&&$",6 "1#U)(,-; 
(7)  &-*%-./)&&$",6, $%')&,-A'5 /'A-, .%-4-34)9$"5 $#U)(,- . 
*%$",%-&",.); 
(8) ":)&- &-*%-./)&'5 .%-4)&'5 -  9/-9$/0-($:*$>',0. 

! &'D)"/)+134)N ",-,6) *%$-&-/'>'%1): /'=6 +.- 
.>-':$".5>-&&07 +%19 " +%19$: *-%-:),%- .%-4)&'5 -  (7)  
&-*%-./)&&$",6, $%')&,-A'5 /'A-, .%-4-34)9$"5 $#U)(,- . 
*%$",%-&",.) ' (8) ":)&- &-*%-./)&'5 .%-4)&'5 -  9/-9$/0-
($:*$>',0. 

(7)  B"D("16'##/,%X, /(-'#%"K-E 6-K" 1 D(/,%("#,%1' 
M%).)%#-:' . 9%1>'&"($: 5>0() *)%)+-3,"5 &)"($/6($ 

9%-::-,'2)"('7 (-,)9$%'N. J> &'7 +.) ".5>-&0  " &-*%-./)&'): 
9/-9$/6&$9$ +)N",.'5. C-,)9$%'' &-*%-./)&&$",' 1(->0.-), &- 
&-*%-./)&') ( (-($:1-/'#$ *1&(,1 . *%$",%-&",.): .&'> 
(*)%)+-),"5 *%).)%#$: Za-) '/' ..)%7 (*)%)+-),"5 *%).)%#$: a/a_ – 

), .$.&1,%6  (*)%)+-),"5 *%).)%#$: še- ) '/' '>&1,%' (*)%)+-),"5 
*%).)%#$:  ga/gan – ), &-*%-./)&') ( 9$.$%54):1 " *%)$+$/)&'): 
*%)*5,",.'5 ( *)%)+-),"5 *%).)%#$: *%).)%# gadmo-) ' +%. 
(-,)9$%'' $%')&,-A'' 7-%-(,)%'>1), &-*%-./)&') +)N",.'5 *$ 
$,&$=)&'3 ( 9$%54):1: $&$ &-*%-./)&$ '/'  ",$%$&1 9$.$%54)9$ 
'/' . *%$,'.$*$/$D&13 $, 9$.$%54)9$ ",$%$&12. 

                                                 
2 @$.$% $ 9%1>'&"('7 *%).)%#-7, '&,)%)"&$ ."*$:&',6 $ 
+%).&)9%1>'&"($N *%'",-.() c’ia_, $#$>&-2-34)N 
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B-+$ *$/-9-,6, 2,$ . 9%1>'&"($: 5>0() .&-2-/) *$5.'/'"6 
*%$",)N=') 8$%:0 (-,)9$%'' &-*%-./)&&$",',  .*$"/)+",.'' 
1"/$D&'.=')"5 +%19':' *%).)%#-:' $%')&,-A'', .(/32)&') . 
9/-9$/6&0) 8$%: ($,$%07 +-/$ .$>:$D&$",6 1(->-,6 &- 
:)",$&-7$D+)&') 9$.$%54)9$ . $,&$=)&'' &-*%-./)&'N (-,)9$%'' 
&-*%-./)&&$",', - ,-(D) &-*%-./)&') +)N",.'5 *$ $,&$=)&'3 ( 
9$.$%54):1. C-,)9$%'' /'A- ' $%')&,-A'' &) /'=)&0 ,-(D) 9/-9$/ 
.%-4)&'5. J:)&&$  #/-9$+-%5 *%$.)%(-: $&' $#/-+-3, 
"*$"$#&$",63 .0%-D-,6 .%-4)&') . %->&0) ",$%$& ' &-*%-./)&'5, 
$#U)+'&)&&0) &-:' . ,.&. "):-&,'2)"(') 9&)>+- 9/-9$/$. 
.%-4)&'5:   

t’riali – ,'16'68, ,1+<+68, $1:6.68, ,'16'68-7, ,1+<+68-7, 

$1:6.68-7, $1:4.68-7; 

šet’rialeba – (.%-4)&'), $"14)",./5):$) . .)%,'(-/6&$: 
"$",$5&'') - "*'15:68, B",'15:68, "*'15:68-7, B",'15:68-7 B" 
5+B1+,#'5.C  "6 G","17<'G";  

šemot’rialeba – (.)%,.) - "*'15:68, B",'15:68, "*'15:68-7, 
B",'15:68-7 B" 5+B1+,#'5.C  $  G","17<'J:, B",'15:68 "*1+65";  

gat’rialeba –   (.)%,.) - B'1','15:68, B'1','15:68-7  B" 
5+B1+,#'5.C  "6 G","17<'G", B",'15:68-7 . :/6.; 

gamot’rialeba –(.)%,.) - B'1','15:68, B'1','15:68-7  B" 
5+B1+,#'5.C  $ G","17<'J:; 

gadat’rialeba – (9$%'>.) - B'1','15:68, B'1','15:68-7, 
5+B1+,#'5.C  "6 G","17<'G" ("14. B'1',"1"6); 

gadmot’rialeba –  (9$%'>$&,-/6&$) "$",$5&')) B'1','15:68, 
B'1','15:68-7  B" 5+B1+,#'5.C  $ G","17<'J:; 

mot’rialeba –   (.)%,.) B",'15:68, B",'15:68-7 B" 5+B1+,#'5.C  

$ G","17<'J:; 

mit’rialeba –   (.)%,.) B",'15:68, B",'15:68-7 B" 5+B1+,#'5.C  

$ G","17<'J:, "6,'15:68, "6,'15:68-7; 

+t’rialeba, amot’rialeba – (9$%'>.) B",'15:68, B",'15:68-7 B" 
5+B1+,#'5.C  -,'1@: ,5.&;  

Zat’rialeba – (9$%'>.) B",'15:68, B",'15:68-7 B" 5+B1+,#'5.C  

-5.&: ,,'1@.  

dat’rialeba –– (.)%,.)  B",'15:68, B",'15:68-7 B" 5+B1+,#'5.C  

$ G","17<'J:; 

                                                                                                        
.7$D+)&') . .$+1, &-7$D+)&')  . .$+):  c’ia_vida – ,"2'# , 

,"=:, dedis c’ia_ši – , :61"*', D1',' J+6'1..  
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mimot’rialeba –  (.)%,.)  B",'15:68, B",'15:68-7 B" 
5+B1+,#'5.C  "6 G","17<'G" . "*1+65"  $ G","17<'J:; 

M%).)%#1  mimo-  (mi–+mo–) *%'"14- "):-&,'(- $%')&,-A''. 
M%).)%# mi–  .0%-D-), >&-2)&') &-*%-./)&&$",' +)N",.'5 $, 
9$.$%54)9$, mo– *%).)%#,  .0%-D-34') &-*%-./)&&$",6 +)N",.'5 
( 9$.$%54):1. P&-2)&') D) *%).)%#- mimo- – «(%19$:», «.$(%19», 
&-*%':)%: 

Mimobrunda,  mimot’rialda – *$.)%&1/"5 *$ &-*%-./)&'3 
"&-2-/-  $, 9$.$%54)9$, *$,$: ( 9$.$%54):1;  

mimoat’riala – *$.)%&1/ *$ &-*%-./)&'3 "&-2-/-  $, 
9$.$%54)9$, *$,$: ( 9$.$%54):1;  

mimoixeda – *$":$,%)/, *$(%1,'. 9$/$.$N . %->&0) 
&-*%-./)&'5 ' ,.*. 

C-( .'+':, +$.$/6&$ :&$9$$#%->&- *-%-+'9:- 9/-9$/- t’riali. 

E/)+1), $#%-,',6 .&':-&') &- ,$, 2,$ . 9%1>'&"($: 5>0() K,$ &) 
%->&)) 9/-9$/0, .0%-D-34') %->&0) .%-4-,)/6&0) +.'D)&'5, - D) 
K,$ %->&0) 8$%:0 $+&$9$ ' ,$9$ D) 9/-9$/-, $,/'2-34')"5 +%19 $, 
+%19- /'=6 &-*%-./)&&$",63 +)N",.'5, $%')&,'%$.-&&$",63 . 
*%$",%-&",.).  

B-*%-./)&&$",6 ' $%')&,-A'5 – %->&0) 9%-::-,'2)"(')  
(-,)9$%'', ':)34')  "$#",.)&&0) K/):)&,0, $,/'2-34')"5 *$ 
"$+)%D-&'3 ' *$ 8$%:).  

 
  (8) !G'#" #"D("16'#-E 1("F'#-E -  +6"+/62-$/GD/L-%2 

 
M$/&$*%-.&$) :)",$ . "'",):) 9%1>'&"('7 9/-9$/$. 

.%-4)&'5 >-&':-3, +.1"/$D&0) 9/-9$/0, ,-( &->0.-):0) 9/-9$/0-
($:*$>',0, &->0.-34') +.1&-*%-./)&&$) +)N",.'). R&', (-( 
$,:)2-/$"6 .0=), &->0.-3,  :)&534))"5 &-*%-./)&') .%-4)&'5: 
,1+-/"3+-, '/' "3+-/,1+-.   E,%$',)/6&0: :-,)%'-/$: +/5 &'7 
5./53,"5 "-:$",$5,)/6&0) 9/-9$/0 " $+&$&-*%-./)&&0: 
.%-4)&'):.  ! 9/-9$/-7-($:*$>',-7 $#) 2-",' 5./53,"5 9/-9$/-:' 
.%-4)&'5. J *%-(,'2)"(' (-D+0N 9/-9$/ .%-4)&'5 " "):-&,'($N 
&-*%-./)&&$",' :$D), $#%->$.0.-,6 9/-9$/0-($:*$>',0 " 
"):-&,'($N .%-4)&'5:  

1. abruneb – Fabruneba;  amobruneb- Fabruneba  
abruneba – (%1,',6, *)%)+.'9-,6  (%19$.0:'  +.'D)&'5:' 
amobruneba –  *)%).)%&1,6"5 *$ &-*%-./)&'3 "&'>1 ..)%7; 
.0.)%&1,6 $+)D+1 
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Zabruneba –   (9$%'>$&,.) *$.)%&1,6"5 /'A$: .&'>;  *)%).)%&1,6 
$+)D+1 " /'A- &- '>&-&(1; 

2. gabruneb-gamobruneba– 
gabruneba –    (.)%,.) %->.)%&1,6"5 *$ &-*%-./)&'3 $, 9$.$%54)9$ ' 
1N,' 
gamobruneba  –   (.)%,.) %->.)%&1,6"5 *$ &-*%-./)&'3 ( 
9$.$%54):1, .0.)%&1,6 $+)D+1 " '>&-&(' &- /'A).13 ",$%$&1; 

3. mibruneb-mobruneba  

mibruneba –  $,.)%&1,6"5  
mobruneba –  *$.)%&1,6"5/.)%&1,6"5  *$ &-*%-./)&'3 ( 
9$.$%54):1 ; 

4. agoreb-Fagoreba –  

agoreba  –  ."(-,',6, (-,-,6 &-.)%7  
Zagoreba –  "(-,',6, "(-,',6"5 .&'>; 

5. gagoreb-gamogoreba – (G"1.&.) 

gagoreba –  *$(-,',6 *$ &-*%-./)&'3 $, ")#5  
gamogoreba  –  *$(-,',6 *$ &-*%-./)&'3  ( ")#); 

6. gadagoreb-gadmogoreba  

gadagoreba –   *)%)(-,',6 *$ &-*%-./)&'3 $, ")#5   
gadmogoreba –  *)%)(-,',6 *$ &-*%-./)&'3 ( ")#); 

7. mitrialeb-motrialeba  
mit’rialeba –  $,.)%&1,6"5 $, *)%.$9$ /'A- 
mot’rialeba –   *$.)%&1,6, *$.)%&1,6"5 ( *)%.$:1 /'A1  ' ,.+. 

E/12-' $#%->$.-&'5 9/-9$/$.–($:*$>',$., ($9+- $+'& '> 
9/-9$/$. 5./5),"5 9/-9$/$: .%-4)&'5  '/' D) $#%->$.-&&0) 
"$)+'&)&'): 9/-9$/6&$N (9/-9$/ .%-4)&'5) ' &)9/-9$/6&$N /)("): 
. 9%1>'&"($: 5>0() &) >-8'("'%$.-&0.  

! ".$)N '&,)%)"&)N=)N :$&$9%-8'', *$".54)&&$N 
*%$#/):-: 8$%:$$#%->$.-&'5 9%1>'&"($9$ 9/-9$/-, *%$8)""$% 
@.@$9$/-='/' *'=),,  2,$ . >-(/32',)/6&$N ",-+'' %-#$,0 &-+ 
G$/($.0: "/$.-%):  9%1>'&"($9$ 5>0(-, %)+-(,$% "/$.-%5 
@.X-#-=.'/'  *$*%$"', *%$+/',6 "%$( %-#$, &-+ "/$.-%):, 
$#$"&$.0.-5 *%$"6#1 ,):, 2,$ ($)-2,$ "/)+1), ")%',6, ($)-2,$ 
"/)+1), *)%)*%$.)%',6. @/-.&0N %)+-(,$% <%&$/6+ X'($#-.- 
$,.),'/, 2,$ %-#$,- &-+ "/$.-%): &'($9+- &) >-(-&2'.-),"5, &1D&$ 
1:),6 ",-.',6 ,$2(1…  

G-(D)  &)'"2)%*-):  9%1>'&"('N 9/-9$/, . )9$ &)+%-7 ,-5,"5 
:&$D)",.$ &)'>12)&&07, .") )4) &) *%$-&-/'>'%$.-&&07 5./)&'N, 
$+&': '> ($,$%07 5./53,"5  9/-9$/0  .%-4)&'5, "*)A'8'(- '7 
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"):-&,'(', 8$%:$$#%->$.-&'5 ' 81&(A'$&'%$.-&'5.  J . K,$N 
$#/-",' )4) :&$9$) *%)+",$', .05.',6, *%$-&-/'>'%$.-,6 '  
*$+0,$D',6.  
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Ketevan Svanidze (Georgia)  

 
SOME OF THE OPTIONS OF THE VERBS OF ROTATI-

ON IN COMPARATIVE  
 

Aspect 
 

The article is devoted to some parameters of Georgian verbs 
with semantics rotation - orientation of the person or the rotating object 
in space; and change the direction of rotation - the verb-composites.  
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 Nana Stambolishvili,  

Anzor Abuseridze (Georgia) 

 
MÖGLICHKEITEN EINER VERGLEICHENDEN CHARAKT-
ERISIERUNG DES WORTSCHATZES UNTER TYPOLOGIS-

CHEN UND ETYMOLOGISCHEN VORAUSSETZUNGEN 
 

Die typologische Charakterisierung einer Sprache hat mit der Klassifika-
tion der Sprachen auf Grund grammatischer Eigenschaften zu tun. 
Die grammatischen Strukturen sind mit gewisser Wahrscheinlichke-
it ähnlich auch in anderen Sprachen oder auch innerhalb der Ges-
chichte einer Sprache wieder vorkommen. 
Man könnte auch daran denken, den Wortschatz einer Sprache aus 

typologischer Sicht zu charakterisieren.  
Der Wortschatz einer Sprache kann charakterisiert werden: a) nach 

inhaltlichen Kriterien; b) in Bezug auf das Zusammenspiel zwischen 
Form und Inhalt bei den Zeichen; c) nach rein formalen Gesichtspunkten 
zu a) Eine inhaltliche Charakterisierung des Wortschatzes entspräche ei-
gentlich den Vorstellungen der strukturellen Semantik, die das lexemati-
sche System analog dem phonologischen behandeln möchte. Aber bei 
näherem Hinsehen erweisen sich vor allem die Grob-strukturen von 
Sprachen mit vergleichbarem kulturgeschichtlichen Hintergrund als gar 
nicht wesenmäßig verschieden (weshalb sie ja auch übersetzbar sind). 
Manche Unterschiede, die bei abstrakter Betrachtung recht auffällig sind 
(vgl. dt. essen-fressen; trinken-saufen, frz. manger-boire; engl. eat-drink; 
dt. gehen-fahren; frz. aller; dt. stellen-legen-setzen; frz. metre) werden 
im konkreten Kontext „neutralisiert“ (so, weil das Agens angibt, ob es 
sich um Mensch oder Tier handelt, die Nahrung zu sich nehmen, oder 
weil der Hörer aus Kontext und Situation ableiten kann, in welche Posi-
tion er den betrffenden Gegenstand bringen soll, oder weil im Zweifel-
sfall auch der Franzose näher spezifizieren kann – nur die Gleichsetzung 
der Wörter mit dem lexematischen System suggeriert Wesensunterschie-
de, die in der Kommunikation nicht vorhanden sind), so daß die eigentl-
ichen Unterschiede weniger in den Grobstrukturen als in den – typolo-
gisch nicht mehr zu fassenden – Feinstrukturen zu suchen sind, inklusi-
ve der gegenseitigen Abgrenzung von Synonymen und den sog. stilisti-
schen Feinheiten. Die strukturelle Semantik beschränkt sich daher auch 
auf die Darstellung begrenzter und überschaubarer Wortfelder oder 
belässt es gar bei der Illustration an ausgewählten Einzelbeispielen. In 
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diesem Zusammenhang sei auch der Versuch erwähnt, Sprachen mit ob-
erbegriffsähnlichen, also merkmalarmen Zeichen als „abstrakt“ zu cha-
rakterisieren, so das Französische (mit dem oben erwähnten Verben 
„mettre“ und „aller“, oder auch ´etre für dt. stehen, liegen, sitzen etc). 
Abgesehen einmal von den Konnotationen, die über den philosophis-
chen Begriff der Abstraktion mit hereinkommen (im Deutschen würde 
man kaum von der „Abstraktion“ sprechen, wenn jemand sagt: Tu das 
Ding in das Gerät, statt: Steck die Sicherung in das Radio) und der Ekle-
ktik des Vorgehens (drei oder vier Beispiele, selbst aus dem Grun-
dwortschatz, reichen nicht, um eine ganze Sprache zu charakterisieren) 
kranker, solche Darstellungen an der Gleichsetzung der Sprache mit ih-
ren Einzelzeichen, also einer verfehlten Trennung zwischen Paradigma-
tik und Syntagmatik. Auch der Franzose kann und muss gegebenfalls 
spazieren, und umgekehrt sind manche Explizierungen im Deutschen im 
Kontext sogar überexplizit (z.B. mit dem Auto fahren). Interessanterwe-
ise erhebt das Englische mit vergleichbar „abstrakten“ Begriffen (put, 
get, go) keinen Anspruch auf das Prädikat „abstrakte Sprache“. 

Die gleichen Ausdrucks-und Darstellungsbedürfnisse werden dafür 
sorgen, dass Unterschiede im „System“ in der konkreten Rede (aus der 
heraus das „System“ eigentlich nur erstellt werden kann) wieder ausgeg-
lichen werden. Es bliebe dann vor allem noch die Suche nach kulturges-
chichtlich bedingten lexematischen Unterschieden zwischen den Sprac-
hen, die sich aber schwerlich im Rahmen einer Sprachimmanenten 
Typologie darstellen lassen. Zu b): Zusammenspiel zwischen Form und 
Inhalt. Wir denken hier in erster Linie an die Rolle der sog. „Motivati-
on“ im Wortschatz, als die Durchsichtigkeit des Bezuges zwischen beg-
rifflich oder assoziativ verwanten Zeichen. So hat man beispielweise das 
Französische immer wieder als eine „arbiträre“ Sprache dargestellt, in 
der die (lautgesetzlich und durch Zustrom gelehrter, vor allem lateinis-
cher und griechischer Wörter bedingte) Auflösung der etymologischen 
Beziehungen zusammen mit einer geringeren Neigung zu onomatopoeti-
scher Bildung zu einer relativen Armut an phonischer und morphologis-
cher Motivation geführt habe, so dass dort die nicht – motivierten Zei-
chen dominieren (Ullmann. 1975:127); z.B. lettre-èpistolaire, dimanche-
dominical, foie-hèpatique; etc. Aber solche Beschreibungen sind ebe-
nfalls recht eklektisch und leiden zum Teil auch an der Verwechselung 
von onomasiologischem und etymologischem Standpunkt. „Wässrig“ 
(frz. aqueux) ist nicht einfach das Adjektiv zu Wasser (das Wasser ist ja 
nicht wässrig), „brieflich“ nicht einfach Adjektiv zu Brief etc. Auch ist 
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es kein onomasiologisches Vorgehen, wenn man grammatische Bezieh-
ungen (Substantiv –Adjektiv; Substantiv-Verb; Verb-Adjektiv) als sche-
inbar objektive Basis wählt. 

Man müßte also erst einmal unter streng onomasiologischen 
Prämissen klären, welche Begriffe als miteinander eng verwandt zu betr-
achten sind, damit man nicht jede beliebige Assotionskette zur Grundla-
ge nimmt wie: Wasser-Wässrig-nass-feucht-Durst-Nebel, oder essen-
Speise-Brot-Besteck-Verdauung. Aber selbst bei Begriffen, die so eng 
miteinander verwandt scheinen, dass man den einen als implizites Mer-
kmal des anderen zu deuten versucht wäre, scheint der unmottivierte 
Charakter in uns vertrauten Sprachen, zu überwiegen, vgl. Auge-sehen; 
Beine-gehen; Ohr-hören, Nase-riechen. 

Wenn man die vorherige Klärung begrifflicher Verwandschaften 
unterlässt, kommt es zu einem Paradox wirkenden Gegensatz zwischen 
onomasiologischer und etymologischer Bestimmung der Motivation: Je 
motivierter die Zeichen aus etymologischer Sicht scheinen, desto weni-
ger sind es aus onomasiologischer und umgekehrt: machen, aufmachen, 
anmachen, zumachen, ausmachen, abmachen, hinmachen, vormachen, 
vermachen sind für den Etymologen motiviert (ebenso wie die Polysem-
ien von Zug „Eisenbahnzug“, „Luftzug“, „Schlafzug“, „Zug“ an der Zi-
garette), nicht aber aus onomasiologischer Sicht (ebenso wenig also wie 
beispielweise machen, öffnen, schließen, vernichten). 

Der Wortschatz einer Sprache weist auch einer dissoziierten Cha-
rakter auf. Darunter verstehen wir, dass in einer Sprache ein bestimmtes 
Denotat mit einem frequenten und vertrauten Zeichen ausgedrückt wird, 
daneben aber noch eine weitere, nur in spezifischen Kontexten und Ver-
wendungen zu findende Bezeichnung als Synonym existiert, die daher 
vor allem dem einfachen Sprecher Schwierigkeiten bereiten kann. Wir 
denken hier an manche Latinismen und Gräzismen etwa im Deutschen 
oder Französischen (z.B. Hepatitis, oder das frz. Adjektiv hêpatique) so-
wie die sog. „hard words des Englischen“ (vgl. a hearty welcome versus 
a cordial reception etc). Aber solche dissoziierten Elemente gehören zur 
selten der Allgemein- und Alltagssprache an. 

Man kann die Zeichen einer Sprache darauf hin untersuchen, inwi-
eweit der Ähnlichkeit oder Gleichheit der Lautkörper auch eine Verwan-
dschaft der Bedeutungen (Motivation) entspricht aber auch umgekehrt, 
inwieweit die Identität der Lautkörper die semantische Interpretation er-
schwert oder zu Missverständnissen führt. Das meint Ullmann, wenn er 
von „Schutzmaßnahmen“ gegen Polysemie und Homophonie spricht 
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(Ullmann1972: 285). Allerdingst zeigt sein Beispiel (frz. le page „der 
Page“ werde durch das Genus von la page „die Seite“ unterschieden, um 
eine Verwechslung zu vermeiden) dass er einen viel zu mechanischen 
Konzept verhaftet ist (außerdem ist die Differenzierung etymologisch 
bedingt und stellt keine „Schutzmaßnahme dar). 

Zu c): Formale Kriterien: Man kann den Wortschatz einer Sprache 
auch unter rein formalen Gesichtspunkten betrachten und etwa stati-
stisch erfassen, wieviele ein-und mehrsilbige Zeichen an ihm prozentu-
ell beteiligt sind und wie diese wiederum bezüglich der Anzahl der Pho-
neme und der Silbenstruktur beschaffen sind. So lassen sich das Englis-
che und Französische als Sprachen mit einem hohen an Einsilbern bes-
chreiben. Der Aussagewehrt einer solchen Typologie ist aber 
beschränkt, viele Einsilber sind historisch gesehen nur das Ergebnis la-
utlicher Entwicklungen (Synkopen, Apokopen), die sich ihrerseits wie-
derum damit „erklären“ lassen, dass entbehrliche phonologische Marki-
erungen im Laufe der Sprachgeschichte Verschleifungserscheinungen 
erlagen. Soweit damit kein weitergehendes Interesse verbunden ist, z.B. 
die Frage, wie weit solche kurzen Formen kommunikationserschwerend 
sein können, bzw. wieweit solche lautlichen Verschleifungen gehen 
können, handelt es sich eher um die Erfassung auffälliger, aber das le-
xematische System nur marginal berührender Merkmale. 

Die Beteiligung der Wörter irgendeiner Kategorie (z.B. Onomato-
poetika, Fremdwörter, unmotivierte Zeichen, abstrakte Begriffe etc. am 
(abstrakten) Wortschatz sagt noch lange nichts aus über deren tatsächlic-
he Verwendung in der parole (aus der allein wir ja zum „System“ gelan-
gen können). So werden beispielweise zahlreiche Onomatopoetika nur 
sehr selten und vor allen kindersprachlich verwendet. Angesichts der 
immensen Unterscheide zwischen den verschiedenen Sprachschichten 
und-registern innerhalb einer Sprache fragt es sich daher ob überhaupt 
eine Typologie sinnvoll ist, in der das Deutsche, das Englische etc. als 
jeweils homogene Systeme charakterisiert werden (diese Kritik gilt 
natürlich auch für das strukturalistische Konzept des Wortfeldes inner-
halb einer bestimmten Sprache). Strenggenommen dürfte man also nur 
bestimmte Subsysteme im Hinblick auf allgemeine Merkmale charakter-
isieren und dann mit anderen Subsystemen derselben oder anderer 
Sprachen vergleichen. 

Man kann auch versuchen, genealogisch verwandte Sprachen aus 
etymologischer Sicht in Bezug auf ihre lexematische Nähe oder Ferne 
zu einer bekannten oder erschlossene früheren Sprachstufe zu charakter-
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isieren, so die romanischen Sprachen in bezug auf das Vulgärlatein oder 
das Englische und die germanischen Sprachen in bezug auf das indoger-
manische oder eine weniger ferne Vorstufe (Altenglisch, Althochde-
utsch etc)., z. B. aind. pitár, griech. patér, lat.pater, got.fadar, ae-
.fa`eder,ahd.fater, engl. father, dt,.“Vater“. Wenn man in diesem Zu-
sammenhang gerne von „progressiven“ und „innovatorischen“ versus 
„konservativen“ oder gar „archaischen“ Sprachen spricht, sollte man 
sich allerdings davor hüten, die nicht ganz konnotationsfreien Termini in 
einem vertenden Sinne zu gebrauchen, denn Neuerungen sind nicht ei-
nfach „Verbesserungen“; aus sprachpuristischer Sicht sind sie häufig nur 
Produkt von Ungenauigkeiten und gesellschaftlich gesehen sind sie Aus-
druck eines lebhaften und wechselseitigen Austausches. 

in die Ausgangssprache übersetzen (z.B. Latein, Altenglisch, Alth-
ochdeutsch etc.). Anhand etymologischer Wörterbücher 
überprüft man, ob Dauses stellt die Frage, wo er ein praktisches 
Problem hervorhebt (A. Dauses. 1989). Das Problem besteht darin, 
wie man angesichts einer schier unübersehbaren Vielfalt lexemati-
scher und semantischer Einzelentwicklungen, die sich injeder 
Sprache im Laufe von Jahrhunderten vollzogen haben, zu einer 
repräsentativen Auswahl und damit Aussage bezüglich der 
Entwicklungs-freudigkeit einer Sprache gelangen kann. Traditio-
nelle Darstellungen, denen zufolge z.B. das Latein der iberischen 
Halbinsel als Konservativ zu betrachten sei, da es unter anderem 
an der Lat. Bezeichnung für „Vogel“ (avis, sp. ave) festhält, 
während sich in der Galloromania die Neuerung „ausellus“ dur-
chsetzt, sind nicht nur eklektisch, sondern zeigen auch die Schwi-
erigkeit, etymologischen Standpunkt (Bewahrung des Etymons 
„avis“) mit onomasiologischer Sicht zu verbinden; aus dieser 
nähmlich hat im iberoromanischen eine Ersetzung stattgefunden, 
da sp. „ave“ nur noch den großen Vogel bezeichnet, während der 
Normalvogel mit „pájaro“ bezeichnet wird, jedoch im galloroma-
nischen „aucellus“ das Etymon für den gleichen Begriff erhalten 
blieb. 

Dauses hat den Versuch unternommen zu einer gewissen Systematik 
auf onomasiologischer Grundlage zu gelangen und dabei der kom-
munikativen Relevanz und der Erymologie (auf onomasiologis-
cher Basis) zugleich gerecht zu werden. Diesen Versuch zufolge 
kann man in einem Frequenzwörterbuch, das zuvor monosemiert 
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wurde, die Frequentesten suchen und als übereinzelsprachlich und 
überepochal zu betrachenden Begriffe das Lexem der Ausgan-
gssprache einmal oder mehrfach (oder gar nicht) ersetzt wurde. 

Diese Methode hat den Vorteil, dass Eklektik vermieden wird und 
Begriffe, wenn sie sich noch in niedrigerer Rangordrung befinden, auch 
an unterer Stelle in der Hierarchie rangieren. 

Außer den praktischen Schwierigkeiten, ergeben sich auch metho-
dische Schwierigkeiten, so wenn z.B. einem weiten Begriff der einen 
Sprache mehrere Unterbegriffe in der anderen gegenüberstehen. 

Für diesen Fall führt A. Dauses folgende Beispiele an: (z.B. lat. 
filius „Kind“, ital. bimbo, bambino, ragazzo, fanciullo), so dass zu be-
denken wäre, ob man nicht über die Monosemierung des Zeichens im 
Frequenzwörterbuch (etwas des Französischen, s. enfant „Kind“) hina-
us aus onomasiologischer Sicht mehrere Begriffe zugrundelegen sollt-
e. Auch ist eine solche Methode, mit der man gleichsam die Entfer-
nung von Sprachen zu ihrem Ausgangspunkt misst, wohl nur sinnvoll, 
wenn annährend vergleichbare gesellschaftliche, ethnische, wirtschaf-
tliche Voraussetzungen gegeben sind. Man wird also unter dem Ges-
ichtspunkt der Vergleichbarkeit auch Aufnahmen fremden Wortgutes 
in eine Sprache (z.B. Latinismen, Gräzismen, Anglizismen) aus-
schließen oder gesondert behandeln müsse, zwar haben sie in einer 
kulturgeschichtlichen Betrachtung einen hohen Stellenwert und sind 
gerade auch sie Ausdruck kultureller und technischer Neuerungen und 
sprachlicher Aufgeschlossenheit, aber die spezifischen Voraussetzun-
gen in den verschiedenen Sprachen können schwer miteinander ver-
gleichen werden. Auch sind aus dem gleichen Grunde denotative und 
interpretative Zeichen wohl gesondert zu behandeln, die die Ersetzun-
gswahrscheinlichkeiten unterschiedlich sind (die Ersetzung von lat. 
„ire“ durch „vadere“ kann nicht vergleichen werden mit der Bezeic-
hnung für die „Buche“). 

Die Etymologie der Wörter ist in etymologischen Wörterbüchern 
Lexikographische erfasst. Vor allem die junggrammatische Schule br-
achte etymologische Wörterbücher hervor, die wir heute nutzen (Klu-
ge; Kluge/Mitzka; aber auch Pauls „Deutsches Wörterbuch“ enthält 
etymologische Angaben). 

 Ahorn – verwandt mit lat. acer – „spitz“, „scharf“ 
 Erle – aus ahd. erila, umgestellt aus älterem erila / davon die Nebe-
nform Eller; eine weitere Nebenform ist mnd.else, dazu Elsbaum, Elsb-
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eere, aus germ. aliso; Verwandt mit lat. anlus, russ. ojlcha; vgl. auch 
Elritze und Erlkönig. 

Diese Eintragungen weisen auf die Verwandschaft mit lateinis-
chen Lexemen hin, geben Auskunft über dasa Alter der Wörter und 
nennen das mögliche ursprüngliche Benennungsmotiv (Etymons): 
„spitz“ bei Ahorn nach der Form der Blätter, „gelb“ bei Erle. 

In der vorliegenden Arbeit haben wir versucht den Wortschatz 
unter typologischen und etymologischen Gesichtspunkten zu charakt-
erisieren. Bei der Besprechung dieser Frage gingen wir davon aus, 
dass die Betrachtung des Wortschatzes unter typologischen Gesichts-
punkten unterscheidet sich wesentlich von der Betrachtung des Worts-
chatzes unter etymologischen Gesichtspunkten, denn die Typologie 
untersucht und klassifiziert den Wortschatz auf Grund grammatischer 
Eigenschaften d.h. ohne Rückgriff auf historisch-genetische oder geo-
graphische Zusammenhänge, während das Ziel der Etymologie darin 
besteht, den Weg eines Wortes in der Geschichte aufzudecken und 
abzubilden. Das ist nur möglich, wenn das Wort im Zusammenhang 
mit der Geschichte des Bezeichneten und der Bezeichnenden gesehen 
wird. Die Wortgeschichte lässt sich nicht allein aus der Laut-und 
Bedeutungsgeschichte mit der Herkunft aus fremden Sprachen 
erklären, sondern auch auf soziokulturellen Hintergrund, also im Zu-
sammenhang mit der Geschichte des Sprachträgers.  
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TEXTUAL CHANGES IN W. SHAKESPEARE’S COMEDY 

“MUCH ADO ABOUT NOTHING” 
 
A full Study of factors and its determination in text variations 

play an important role in correct text understanding and interpreting. As 
it is well known fact William Shakespeare’s manuscripts could not be 
found in anyone’s hand, therefore many text variations are available for 
today, but by studying the texts between lines and step by step in accor-
dance with the first precise and most reliable publications, i.e., First 
Folio we may notice and distinguish some real factors that have led the 
text formed as Modern Text.  

All languages are continually changing – their sounds, their 
syntax and the meaning. This gradual alteration is mostly unnoticed by 
the speakers of a language. In discussion of how languages develop over 
time, many linguists have used the term “change” and “evolution” inter-
changeably. This reflects the facts that in common usage, these two 
words are have become roughly synonymous. “Evolution” has become a 
metaphor and its meaning has been extended to cover not just the devel-
opment of a species but development in general.  

Traditionally, it has been claimed that languages change in res-
ponse to internal and external influences and factors. Internally influen-
ced changes result from natural processes that all languages undergo. 
Externally influenced changes result more from the social and cultural 
context in which languages are used. Although internal and external 
influences are often regarded as distinct motivations for language chan-
ge. External changes result from some kind of language contact: speaker 
of different languages coming into contact, resulting in changes to the 
languages that they speak. Throughout its history, English has had con-
tact with many languages, resulting in varying degrees of change in the 
language. 

Shakespeare’s plays were printed in different formats. Some of 
the plays were first printed as quartos, or books. None of Shakespeare’s 
manuscripts has survived, and Shakespeare himself was not involved in 
publication of his plays. First Folio was published by two actors of Sha-
kespeare’s company, John Heminge and Henry Condell in 1623 as a ser-
ies of 36 plays in folio format.  
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The Quarto (Q) and Folio (F) texts differ considerably from one 
another in terms of content, including omission or inclusion of passages, 
variant wording and spelling, and moreover, pronunciation. Scholars ha-
ve felt that the Q texts of certain plays, such as Mach Ado About Not-

hing, might have been based on actors reporting what they could reme-
mber of performances, or on someone in the audience writing down 
what they heard. Quartos like these, which seem to have faulty texts, ha-
ve been called “bad” or pirated quartos. Another explanation for errors 
might be that a play was printed using Shakespeare’s “foul paper”, or 
rough drafts. 1. 

Only for comparison purpose in order to see the texts differences 
let us illustrate one passage from Original and Modern text versions of 
one of most popular W. Shakespeare’s comedy Much Ado About Not-

hing- Act 1, scene 1.  
Original Text (OT) Modern Text (MT) 

 
LEONATO 
You must not, sir, mistake my ni-

ece. There is a kind of merry 

war betwixt Signor Benedick 

and her. They never meet but 

there’s a skirmish of wit between 

them. 

BEATRICE 
Alas, he gets nothing by that. In 

our last conflict four of his five 

wits went halting off, and now is 

the whole man governed with 

one, so that if he have wit eno-

ugh to keep himself warm, let 

him bear it for a difference bet-

ween himself and his horse, for 

it is all the wealth that he hath 

left to be known a reasonable 

creature. Who is his companion 

now? He hath every month a 

new sworn brother. 

MESSENGER 
Is’t possible? 

LEONATO 
Please don’t take my niece th

wrong way, sir. Benedick and Beat

ice have been waging a war of wi

between themselves. Whenever th

meet, there’s a little battle. 

BEATRICE 
And I always win. The last time 

we fought, he was so dazed by 

the end that he wasn’t much 

smarter than his horse. So tell 

me, who is he hanging around 

with these days? Every month he 

has a new best friend. 

 
MESSENGER 
Is that possible? 

BEATRICE 
It’s entirely possible. He’s in-

credibly fickle—his affection 

changes faster than the latest fas-

hions. 
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BEATRICE 
Very easily possible. He wears 

his faith but as the fashion of his 

hat; it ever changes with the ne-

xt block. 

MESSENGER 
I see, lady, the gentleman is not 

in your books. 
BEATRICE 
No. An he were, I would burn 

my study. But I pray you, whois 

his companion? Is there no yo-

ung squarer now that will make 

a voyage with him to the devil? 

MESSENGER 
I can see you don’t like this gent-

leman. 

BEATRICE 
No, absolutely not. But please tell 

me, who’s his best friend? Isn’t 

there some new swaggering yo-

ung ruffian who will happily go 

to hell with Benedick? 

 

 
The following types of modification and changes can be identified in 
Modern texts, like: 

1. Antonymous intralingual translation 
He gets nothing by that a and I always win. 
In Original texts Beatrice firmly fixes her position and denies the fact th-
at she may lose. 

2. Synonymous intralingual translation 
To make a voyage to the devil – happily go to the hell 
The word voyage is always associated to something very positive, visi-
ting new places and sites but not the devil that is why in MT it has been 
synonymously translated as to go happily to the hell which never occurs 
in reality if not meant sarcasm.  

3. Generalization of stylistic device as Oxymoron – a kind of 
merry war and an expression skirmish of wit – into modern 
English phrase to wage a war of wits. 

4. Omission: 
a) Of a proverbial phrase – to keep wit warm –  
b) Four of his wits went halting off – five wits were distinguished 

from the five senses that derive eventually from Aristotle’s fa-
culties of the soul. They are common sense, imagination, fa-
ntasy, judgment and memory. If Beatrice means ‘senses’ by 
‘wits’, then touch will be the sense that governs Benedick, if 
she means ‘wits’ strictly, then the survivor must be common 
sense.  
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c) Reasonable creature – reasonable is the quality that distinguis-
hes man from the beast 

d) The interjection Alas is omitted in MT that expresses Beatrice’s 
bemuse and astonishment.  

e) I would burn my study bmeans I would burn my library. She 
emphasizes her tenable stability.  

f) Paraphrasing  
-)Must not mistake –do not take wrong way 
b)Sworn brother – Best friend 
c)Sworn brother– has some basis in fact and history as well as chi-
valric fiction. Biblical prototypes are David and Jonathan; as such 
as oath was lifelong, the paradox of Beatrice’severy month provo-
kes the Messenger’s shocked Is’t possible’ 
d) The phrase in…. books is still in common, now usually qualified 

with ‘good’ or ‘bad’. 
e) Young squarer b swaggering young ruffian – OT indicates so-

meone young and well-built but MT is more detailed descripti-
on of the personality.  

g) Variant Wording 
a) Betwixt- between. 

Based on analyzed brief theoretical and given practical exam-
ples we may conclude that textual differences are caused by many diffe-
rent factors. One of the most remarkable one is a language development, 
in our case Early and Late Modern English; lack of authentic original 
Shakespeare’s manuscript that is rarely found in reality; variety of pro-
ducers’ and editors’ printed texts; audiences’ memory whether they re-
member the rhymed lines of the plays they could see on stage in Shakes-
peare’s time because differences between the different versions someti-
mes seem to have been based on mishearing. It can be summed up here 
as well that during the processes of performance, remembering, transcri-
bing, correcting, comparing, revising and printing, there were so many 
opportunities for variance, error, additions or omissions, that scholars 
are still debating the precise relationship between First Quarto, Folio 
and Second Quarto editions. Form our viewpoint every edition that is 
produced, unless it is facsimile reproduction of one of the earliest print-
ed text, will presents someone’s idea of how the play can best be prese-
nted and offered to modern audience. 
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Sofiko Tavartkiladze, 

 Zhale Mamuchadze (Georgia) 

 
EVENT - A MEDIA EVENT - MEDIA TEXT 

 
Abstract 

 
Media texts in all of its manifestations, is today the most used text pro-
ducts, fulfilling the social order of society. 
Subject-creator media text appears today before the reader as a person, 
independently comprehend and assess the real situation shows its ideo-
logical position and individual language of liberation, the desire to move 
away from the clichés of newspaper and journalistic speech, a departure 
from the established norms. This leads to the authorization of the docu-
mentary in nature discourse texts media to force the hand of expressive 
utterances by moving optional for the style of speech in the center of the 
functional system, and a shift of the "information focus" message. 
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Khatuna Khabadze (Georgia) 
 

LIFE AND DEATH IN HEMINGWAY’S METAPHORIC  
NARRATION  

 
Metaphor is for most people device of the poetic imagination and 

the rhetorical flourish--a matter of extraordinary rather than ordinary 
language. Moreover, metaphor is typically viewed as characteristic of 
language alone, a matter of words rather than thought or action. For this 
reason, most people think they can get along perfectly well without me-
taphor. We have found, on the contrary, that metaphor is pervasive in 
everyday life, not just in language but in thought and action. Our ordi-
nary conceptual system, in terms of which we both think and act, is fu-
ndamentally metaphorical in nature [ G. Lakoff & M. Johnson]. 

Taking into account above given veritable and common definition 
of the phenomenon of metaphor, even the father of “iceberg” style. E. 
Hemingway could not stay away from using metaphors in his narration. 

Ernest Hemingway is known for his sparse style, intense dialogue 
and ambiguous scenery. His unique style comprises laconic narration 
and simplicity of words. It can be said that he is master of syntactic sty-
listic techniques (e.g., repetition, structural parallelism, etc.). However, a 
greater interest is drawn to Hemingway’s expressional i.e. metaphorical 
discourse. 

The theme of death appears in many Hemingway's writings, tho-
ugh its different interpretation is given in the author’s short story “The 

Snows of Kilimanjaro . Images of Hyena, raven, and, the most specific 
one, gangrene, the hero suffers with, are obviously symbolic metaphors 
of death, yet not only physical one but also spiritual decease as well. 

Critics, taking into account the interviews with Hemingway, con-
sider that Henry’s prototype is the author’s friend J. Fitzgerald, who he 
believed had a great ingenious potential. However, he always admitted 
that John's wife and the society couple lived in, did not give way to 
progress of the writer's creative talent. 

In “The Snows of Kilimanjaro,” Hemingway does more than 
simply illustrate a character suffering from gangrene. He additionally 
chooses to use “infected” words and language. Rotting and destruction 
are the subjects of significant wordplay throughout the story, both in di-
alogue and Hemingway’s descriptive narration. Deteriorating on a cot, 
Harry rants about his wife, Helen, and his inability to write, “You rich 
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bitch. That’s poetry. I’m full of poetry now. Rot and poetry. Rotten poe-
try.” Deterioration spreads through the pages and Harry’s mind; gangre-
ne’s destruction of Harry’s body and Harry’s neglect of his talent culmi-
nate in an all-encompassing deterioration. After years of soft living, 
Harry’s once sharp mind has worn away, capable now only of “rotten 
poetry.” 

An image of decay and rotting of talent is conveyed in the gan-
grene, a disease that was progressed after Henry got infection developed 
from a simple scratch. Even the reason of the illness, is expressed in sar-
castic way. Thus, Hemingway emphasizes what can be caused with in-
difference and hopelessness. 

...just then. death had come and rested its head on the foot of the 

cot and he could smell its breath. 

- Never believe any of that about a scythe and a skull, - he told 

her. 

 – It can be two bicycle policemen as easily, or be a bird. Or it 

can have a wide snout like hyena -  

It had moved up on him now, but it had no shape any more. It 

simply occupied space.  

- Tel it go away- 

It did not go away but moved a little closer. 

- You’ve got a hell of a breath – he told it. – You stinking bastard 

In this paragraph the author gives the expressions of death thro-
ugh personification, epithets etc. that intensifies Harry’s fear and makes 
it more expressive. 

…all he could see, as wide as all the world, great, high, and 

unbelievably white in the sun, was the square top of Kilimanjaro. And 

then he knew that there was w h e r e  h e  w a s  g o i n g . . . ”  

As we can see the final paragraph gives the clue for the preface of 
the story given in the very beginning: 

Kilimanjaro is a snow-covered mountain 19,710 feet high, and is 

said to be the highest mountain in Africa. Its western summit is called 

the Masai “Ngaje Ngai,” the House of God. Close to the western sum-

mit there is the dried and frozen carcass of leopard. No one has explai-

ned what the leopard was seeking at that altitude.” 

The author by himself gives the explanation of the metaphorical 
meaning of Kilimanjaro, "House of God" , and “the dried and frozen 

carcass” seems to be a person who exhausted his life, talent. It’s all 
about the hero’s meaningless life, lost talent and death.  
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The image of life is interpreted in a rather specific way in the 
short story "Hills Like White Elephants" . There is very powerful ima-
gery in the story. This is expressed both in the title and the dialogue. The 
mountains in Spain make the girl think of white elephants. A white elep-
hant is a metaphor for an expensive possession that is a financial burden 
to maintain. This expression originated in Thailand, where albino (whi-
te) elephants were considered sacred, and were not permitted to be fo-
rced into work. Therefore, a white elephant was only a burden to its ow-
ner, consuming food without providing any useful service to its owner. 
A white elephant might be a privilege to own and pleasing to look at, 
but in having it you could become destitute. 

They look like white elephants. 

....The girl was looking off at the line of hills. They were white in 

the sun and the country was brown and dry... 

The simile of white elephants stands for the baby, which could 
appear in the life of the American couple. She had a choice to make bet-
ween “white elephants” and “the country” that was “brown and dry”. 

This leads to ambiguous dialogue between the man and the girl 
which finally reveals some of the inner conflict these two characters are 
feeling. The man goes on to tell her that "they just let the air in and then 

it's all perfectly natural"; a different way of saying that they will take 
something out, and that the air will fill the vacuum created by the loss. 
This loss is the loss of a child, although this is never explicitly stated in 
the story. 

Images of life and death portrayed in the above discussed stories 
and given with the help of unique metaphors make E. Hemingway’s nar-
ration much more specific and emphatic.  
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:-7, . *%$'>.)+)&'57 '>$#%->',)/6&$9$ '"(1"",.- ' +%19'7 .'+$. 
'"(1"",.-, . :-,)%'-/6&07 *-:5,&'(-7, "$$%1D)&'57 ' *%., . ,$: 
2'"/) ' . 5>0() (. /)("):-7, 8%->)$/$9'>:-7, :),-8$%-7, 
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"%-.&)&'57, *%)A)+)&,-7, ($&&$,-A'57). M%$A)"" "$A'-/'>-A'' 
2)/$.)(-, *$ :&)&'3 ;.<%$='+>), K,$, *%)D+) .")9$, *%$A)"" 
$./-+)&'5 (1/6,1%&$N ($//)(,'.&$N *-:5,63, $./-+)&') ,): 
"':.$/'2)"(': (1/6,1%&0: ($+$:, ($,$%0N . )+'&",.) " $#4': 
5>0($: *$>.$/5), 9$.$%',6 $ &-A'$&-/6&$-(1/6,1%&$N '+)&-
,'2&$",' (<%$='+>) 2013:7). 

E ,$2(' >%)&'5 "):'$,'(', (1/6,1%- *%)+",-./5), "$#$N 
($//)(,'.&0N '&,)//)(, ' ($//)(,'.&13 *-:5,6, ,. ). &-+0-
&+'.'+1-/6&0N :)7-&'>: 7%-&)&'5 ' *)%)+-2' &)($,$%07 
"$$#4)&'N ' .0%-#$,(' &$.07. ! K,$: ":0"/) *%$",%-&",.$ 
(1/6,1%0 :$D), #0,6 $*%)+)/)&$ (-( *%$",%-&",.$ &)($,$%$N 
$#4)N *-:5,', ,. ). *%$",%-&",.$, . *%)+)/-7 ($,$%$9$ &)($,$%0) 
$#4') ,)(",0 :$91, "$7%-&5,6"5 ' #0,6 -(,1-/'>'%$.-&0. M%' 
K,$: -(,1-/'>-A'5 '7 "$.)%=-),"5 . *%)+)/-7 &)($,$%$9$ 
":0"/$.$9$ '&.-%'-&,-, *$>.$/534)9$ 9$.$%',6, 2,$ ,)(", . 
($&,)(",) &$.$N K*$7' "$7%-&5),, *%' .")N .-%'-&,&$",' 
'",$/($.-&'N, '+)&,'2&$",6 "-:$:1 ")#). G-(': $#%->$:, $#4-5 
+/5 *%$",%-&",.- +-&&$N (1/6,1%0 *-:5,6 $#)"*)2'.-),"5, .$-
*)%.07, &-/'2'): &)($,$%07 ($&",-&,&07 ,)(",$. ', .$-.,$%07, 
'/' )+'&",.$: ($+$., '/' '7 '&.-%'-&,&$",63, '/' 
&)*%)%0.&$",63 ' >-($&$:)%&0: 7-%-(,)%$: '7 ,%-&"8$%:-A''. 

B$.0) ,)(",0 "$>+-3,"5 &) ,$/6($ . &-",$54): "%)>) 
(1/6,1%0, &$ ' . )) *%$=/$:.  

C-D+-5 (1/6,1%- $*%)+)/5), ".$3 *-%-+'9:1 ,$9$, 2,$ 
"/)+1), *$:&',6 (,. ). 7%-&',6), - 2,$ *$+/)D', >-#.)&'3. 
M$"/)+&)) .02)%('.-),"5 '> *-:5,' ($//)(,'.- ' «(-( #0 
*)%)",-), "14)",.$.-,6». B$ ":)&5),"5 .%):5, "'",):- (1/6,1%&07 
($+$., ' :)&5),"5 *-%-+'9:- *-:5,'->-#.)&'5. G$, 2,$ $#U5./5/$"6 
'",'&&$-"14)",.134':, :$D), $(->-,6"5 «(-( #0 &) 
"14)",.134':» ' *$+/)D-4': >-#.)&'3, - &)"14)",.$.-.=)) - 
"+)/-,6"5 "14)",.134': ' >&-2':0: (T$,:-& 2010:185). 

C1/6,1%- $,%-D-), 8$%:0 :0=/)&'5, :)&,-/6&$",', 
+17$.&13 +)5,)/6&$",6 '&+'.'+$. ' 9%1** . '"(1"",.), "':.$/-7, 
%',1-/-7, 5>0(), 8$%:-7 $%9-&'>-A'' D'>&' ' 8$%:'%1), 
1&'.)%"-/6&$) *$/) .>-':$+)N",.'5 $#%->- :0=/)&'5, *%-(,'(' ' 
"$A'-/6&07 '&",',1,$.. C1/6,1%&13 *-:5,6 :$D&$, "/)+$.-,)/6-
&$, *$&':-,6 (-( 8$%:1 ,%-&"/5A'' ' -(,1-/'>-A'' (1/6,1%&07 
":0"/$. (<"":-&& 2004:87). 
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W$%:0 8'("-A'' (1/6,1%&$N *-:5,' :$91, #0,6 $2)&6 
%->&0:': K,$ ' :-,)%'-/6&0) $#U)(,0 (1/6,1%0, ",%$)&'5, $+)D+-, 
$,+)/6&0) -%,)8-(,0, *%)+:),0 #0,- ' *%. B$ .-D&)N=':' 
1&'.)%"-/6&0:' :-%()%-:' (1/6,1%&$N *-:5,'. #)""*$%&$, 
5./53,"5 5>0($.0) :-%()%0, ($,$%0) *$>.$/53, 8'("'%$.-,6 
$,+)/6&0) "$#0,'5 ' 5./)&'5 (1/6,1%&$N D'>&' +-&&$9$ &-%$+- . 
,)(",-7, . 8$/6(/$%), . 71+$D)",.)&&$: ,.$%2)",.). . *1#/'-
A'",'() ' ,.+. 

R+&': '> '&,)%)"&)N='7 :-%()%$. ($//)(,'.&$N *-:5,' 
&-%$+- 5./53,"5 *%)A)+)&,&0) 8)&$:)&0, ' K,$ &) 1+'.',)/6&$, 
'#$ &-*%-./)&&$",6 &- K("*%)""'.&$",6 $#%->$. ' +$",1*&$",6 
'>/$D)&'5 >-",-./5), '"(-,6 "$$,.),",.134') 5>0($.0) "%)+",.-, 
*$>.$/534') &-'#$/)) /-($&'2&$, 5%($, #0",%$ ' K:$A'$&-/6&$ 
.$>+)N",.$.-,6 &- 2',-,)/5. M$K,$:1 +/5 *1#/'A'",'(' $"$#)&&$ 
7-%-(,)%&- '&,)%,)(",1-/6&$",6, $+&': '> .-%'-&,$. *%$5./)&'5 
($,$%$N 5./5),"5 '"*$/6>$.-&') *%)A)+)&,&07 8)&$:)&$.. 
M%)A)+)&, ")9$+&5 5./5),"5 &) ,$/6($ $+&': '> 8-(,$%$. 
$":0"/)&'5 (1/6,1%0, &$ ' "/$D&0: "$A'$(1/6,1%&0: 8)&$:)&$: 
"$.%):)&&$N %)-/6&$",', &-*%-./)&&0N &- $#U)(,'.-A'3 &$.$9$ . 
(1/6,1%) (-( "14&$",&0N K/):)&, 1,.)%D+-34)9$"5 "$A'$(1/6-
,1%&$9$ *$%5+(-, 8$%:$$#%->134)) &-2-/$ "$A'$(1/6,1%&$N 
%)-/6&$",', $+&$ '> $"&$.-&'N (1/6,1%0. ! "$.%):)&&07 1"/$.'57 
*%)A)+)&, – K,$ ($&(%),&$-'",$%'2)"($), '&+'.'+1-/6&$) (':)3-
4)) -.,$%",.$) "$#0,'), *%'&5,$) . +-&&$N (1/6,1%), +-34)) 
$"&$.-&') +/5 8$%:'%$.-&'5 ,%-+'A''. M%)A)+)&, %-"":-,%'.--
),"5 (-( "%)+",.$ 1+)%D-&'5 (1/6,1%&$N *%)):",.)&&$",', 
.$"*%$'>.)+)&'5 " $*$%$N &- +$",'9&1,$) . *%$=/$:, *$.,$%)&'5 
%-&)) &-N+)&&$9$, ,%-&"8$%:'%$.-&'5 $+&-D+0 -*%$#'%$.-&&$9$ 
$#%->A- . &-",$54): ' #1+14):. 

M%)A)+)&, . (1/6,1%), 5./55"6 '",$%'2)"(' $#1"/$./)&&0: 
($&(%),&0: *%':)%$: *$",-&$.(' ' %)=)&'5 >-+-2 $#4)",.)&&$N 
*%-(,'(', .0",1*-), '",$2&'($: "$A'$(1/6-,1%&07 &$%: $#4)9$ 
7-%-(,)%-, 8-(,$:, "/1D-4': :$+)/63 +/5 .$"*%$'>.$+",.- 
"7$+&07 8-(,$. ' *%'&5,'3 %)=)&'N. 

M%)A)+)&,&0) ':)&- - K,$ ='%$($ '>.)",&0) ':)&- 
"$#",.)&&0), ($,$%0) '"*$/6>13,"5 . ,)(",) &) ",$/6($ +/5 
$#$>&-2)&'5 ($&(%),&$9$ 2)/$.)(- ("',1-A'', 9$%$+-, $%9-&'>-A'' 
' +%.), "($/6($ . (-2)",.) ".$)9$ %$+- (1/6,1%&$9$ >&-(-, "':.$/- 
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$*%)+)/)&&07 (-2)",., "$#0,'N, "1+)# (C-%-1/$.//H1""($) 
(1/6,1%&$) *%$",%-&",.$ 2004:7).  

R ,$:, 2,$ ,-($) *%)A)+)&,&0) 8)&$:)&0, .0"(->0.-/'"6 
%->&0) :&)&'5. _.Q.M%$7$%$. &->0.-), *%)A)+)&,&0N 8)&$:)& 
#->$.0:, ",)%)$,'*&0: 5+%$: >&-&'N &- 1%$.&) K,&'2)"($N 
(1/6,1%0, - &) /'2&$",' (M%$7$%$. 1996:151). ! %-#$,) 
?.I.@1+($.-, T.M.C/$#1($.$N, J.!.;'7-/('&$N *%)A)+)&,&0) 
8)&$:)&0 %-"":-,%'.-3,"5 (-( K,-/$&0 &-A'$&-/6&$N (1/6,1%0, 
($,$%0) «" $+&$N ",$%$&0 $,%-D-3,, - " +%19$N – >-+-3, 
$*%)+)/)&&13 A)&&$",&13 *-%-+'9:1 ' ,) :$+)/' *$.)+)&'5, 
($,$%0: %)($:)&+1),"5 />-*%)4-),"5 "/)+$.-,6» (@1+($., 
C/$#1($., ;'7-/('&- 2001:249). 

X)/$.)2)"(-5 *-:5,6 *$+.)%D)&- "'/6&$:1 K:$A'$&-/6&$:1 
./'5&'3 – &-: ".$N",.)&&$ *$:&',6 1"*)7' ' >-#0.-,6 $ &)1+-2-7. 
M%$=/0) 1"*)7' .")9+- *%)+",-3, . %$>$.$: ".),), - *$,$:1 .$ 
:&$9'7 "/12-57 &)/6>5 %-"":-,%'.-,6 *%)A)+)&,0 (-( +$",-,$2&$ 
&-+)D&13 $"&$.1 +/5 *%-.'/6&07 .0.$+$.. X)/$.)( 5./5),"5 
$+&$.%):)&&$ '&+'.'+1-/6&$N ' ($//)(,'.&$N 5>0($.$N 
/'2&$",63, *%'&-+/)D- ( $*%)+)/)&&$:1 /'&9.$(1/6,1%&$:1 
"$$#4)",.1, ( $*%)+)/)&&$N "$A'-/6&$N 9%1**). G-(': $#%->$:, . 
)9$ "$>&-&'' "$+)%D-,"5 ' '&+'.'+1-/6&0), "$A'-/6&$-9%1**$.0), 
&-A'$&-/6&$-(1/6,1%&0), 1&'.)%"-/6&0) >&-&'5 ' *%)+",-./)&'5. 
B- $"&$.) 1&'.)%"-/6&07 ":0"/$. $"14)",./5),"5 :)D(1/6,1%&-5 
($::1&'(-A'5. B-'#$/)) >&-2':0 "$A'-/6&$-9%1**$.0) ' 
&-A'$&-/6&$-(1/6,1%&0) ":0"/0, >-(%)*/)&&0) . 5>0(), $"$#)&-
&$",57 *$.)+)&'5, :$%-/6&07 &$%:-7 ' 1#)D+)&'57 '&+'.'+-. 
J"7$+5 '> K,$9$, !.!.C%-"&07 +)/', *%)A)+)&,&0) 8)&$:)&0 *$ 
",)*)&' '7 '>.)",&$",' &- 1&'.)%"-/6&$-*%)A)+)&,&0), '>.)",&0) 
/3#$:1 "$.%):)&&$:1 '&+'.'+1, "$A'1:&$-*%)A)+)&,&0), ($,$-
%0) '>.)",&0 /3#$:1 "%)+&):1 *%)+",-.',)/3 ,$9$ '/' '&$9$ 
"$A'1:-, - ,-(D) &-A'$&-/6&$-*%)A)+)&,&0), ($,$%0) '>.)",&0 
/3#$:1 *%)+",-.',)/3 $*%)+)/)&&$9$ /'&9.$(1/6,1%&$9$ 
"$$#4)",.-. (C%-"&07 2001:215). 

M%)+:),$: &-=)9$ %-"":$,%)&'5 5./53,"5 &-A'$&-/6&$-
*%)A)+)&,&0) 8)&$:)&0, ($,$%0) $*%)+)/53, K,&$(1/6,1%&13 
"*)A'8'(1, $,%-D-5 '",$%'3 ' (1/6,1%1 &-%$+-, &-A'$&-/6&0N 
7-%-(,)%. C-D+0N &-%$+ $,#'%-), ,$/6($ ,) *%)A)+)&,&0) 
8)&$:)&0, ($,$%0) "$$,.),",.13, )9$ &%-.",.)&&0: A)&&$",5:, 
:'%$$414)&'3, :'%$.$"*%'5,'3 ' :'%$.$>>%)&'3. 
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C 2'"/1 '",$2&'($. *%$'"7$D+)&'5 &-A'$&-/6&$-*%)A)-
+)&,&07 8)&$:)&$. $,&$"5,"5 &-%$+&$-3:$%'",'2)"('N D-&%, 
8$/6(/$%, 71+$D)",.)&&-5 /',)%-,1%-, '",$%'2)"(') "$#0,'5. 
I/-9$+-%5 ":0"/$.$N *$+.'D&$",', &- *%$,5D)&'' '",$%'2)"($9$ 
*%$A)""- &-A'$&-/6&$-+),)%:)&'%$.-&&0) :'&':'>'%$.-&&0) 
*%)+",-./)&'5 &)($,$%07 *%)A)+)&,&07 8)&$:)&$. '>:)&'/'"6. 
C-2)",.-, ($,$%0) *%'*'"0.-3,"5 ': ")N2-" ' ':)3, 
*$/$D',)/6&13 $A)&(1, &)9-,'.&$ .$"*%'&':-/'"6 *$,$:(-:' ' 
&-$#$%$,. M%':)%-:' :$91, "/1D',6 (%1*&0) *$/','2)"(') 
8'91%0, ./'5.=') &- 7$+ '",$%'' (3'61I, H6+#.5, T+B"#'"5, 
;.6#'1 . 6.=.) G-(, H6+#.5, +/5 /3+)N #$/)) *$D'/$9$ .$>%-",- – 
(1:'%, /'+)%, .$D+6. ! &-=) .%):5 H6+#.5 :&$9':' /3+6:' 
.$"*%'&':-),"5 (-( +)"*$,, ,'%-&. 

! *$/','2)"($N, '+)$/$9'2)"($N "8)%-7, . "$A'-/6&$: 
1*%-./)&'' ""0/(' &- *%)A)+)&, '"*$/6>13,"5 *%' *%$9&$-
>'%$.-&'' $*,':-/6&$9$ $#%->- +)N",.'N . "/12-) ,-('7 ,)&+)&A'N 
%->.','5 "$A'-/6&07 *%$A)""$., ($,$%0) ,%)#13, .:)=-,)/6",.-, 
$%')&,'%$.-&&$9$ &- *%)+=)",.134'N $*0,. E"0/(' &- *%)A)+)&, 
&)%)+(' . +'"(1""'57, *1#/'2&07 .0",1*/)&'57, ':)34'7 A)/63 
"8$%:'%$.-,6 $#4)",.)&&$) :&)&'). 

O /3#$9$ "$.%):)&&$9$ *$/','(- &)*%):)&&$ ':)),"5 
&)"($/6($ (/'2)( ' *%$>.'4, $,%-D-34'7 $,&$=)&') ( &': 
K/)(,$%-,- ' D1%&-/'","($N #%-,''. G-(, ( *%':)%1, ?D$%+D I1= 
:/-+='N . >-.'"':$",' $, ($&,)(",- &->0.-),"5 «($.#$):» '/' 
«#1#/'($:». !)%&-5 *$:$4&'A- I1=--:/-+=)9$ C$&+$/'>- 
H-N" ,-(D) &) $",-/-"6 #)> *%$>.'4-. X-4) .")9$ )) /-"($.$ (/'21, 
«C$&+'», 2,$ *%$'"7$+', $, ($&8),(' (candy). W-:'/'3 #0.=)9$ 
(-&A/)%- @)%:-&'' @)%7-%+- L%)+)%- "$(%-4-/' +$ «L%)+», 2,$ . 
*)%).$+) " &):)A($9$ $>&-2-), 2,$-,$ .%$+) &)&1D&$N .)4'. 
J,-/65&"($9$ *%):6)%-:'&'",%- E'/6.'$ I)%/1"($&' &- H$+'&) 
(/'21, &) '&-2) (-( «?$& I)%/1"($&'», - &'+)%/-&+"('N 
*%):6)% S& M),)% I-/()&)&+) >- *$%->',)/6&$) "7$+",.$ " 
'>.)",&0: ('&$*)%"$&-D): *$/12'/ /-"($.13 (/'2(1 «@-%%' 
M$,,)%». 

I0.='N 9%1>'&"('N *%)>'+)&, V+1-%+ L).-%+&-+>), (-( 
'>.)",&$, &$"'/ *%$>.'4) «I)/0N T'"». C%$:) ,$9$, ='%$($ 
'>.)",&- #0/- >-9-+(- *%$ 9%1>'&"($9$ /'+)%-: «Z-%6 >.)%)N, 
+)"5,6 #1(.». E/)+1), $,:),',6, 2,$ K,1 D) >-9-+(1 &0&2) 
'"*$/6>13, ' . $,&$=)&'' 9%1>'&"($9$ *%)>'+)&,- ;'7-'/- 



 166 

E--(-=.'/'. ! 9->),) «M%-N:-,-N:» #0/- ",-,65, . ($,$%$N 
;'7-'/ E--(-=.'/' &->.-& @%'&2): - «C-( @%'&2 1(%-/ 
%$D+)",.$, ,-( $& 1(%-/ ' 9 /), :$)N D'>&'». X-",$ "$.)%=-34)9$ 
+)/$.0) .'>',0 . %->&0) ",%-&0 *%)>'+)&,- '&$9+- ':)&13, ' – 
«2)/$.)($: "-:$/),$:». ! &-%$+) #0.=)9$ *%):6)%-:'&'",%- 
@%1>'' B'&$ I1%+D-&-+>) &->0.-3, «G1,"'». M$/','( @'5 
@-2)2'/-+>) . &-%$+) '>.)",)& *$+ ':)&): – @%)2'7-. M$/','(- '> 
$**$>'A'$&&$N *-%,'' /)N#$%'",$. &->0.-3, – (/$1&$:. 

M%)A)+)&,&0) 8)&$:)&0 – K,$ 5./)&') (1/6,1%0. R&' .7$+5, . 
8$&+ '",$%'2)"($N *-:5,' "$A'1:-. B-A'$&-/6&$-(1/6,1%&-5 
*-:5,6 – K,$ «(/-+)>6 ".)+)&'N, K:$A'N, 8-(,$., $,(1+- :0 . 
&-=)N *$.")+&).&$",' ' $#0+)&&$",' 2)%*-): +-&&0) +/5 $,.),- 
&- "-(%-:)&,-/6&0) .$*%$"0: (,$ :0 )",6, $,(1+- :0 ' (1+- '+):; 
2): 9$%+':"5 . ".$): *%$=/$: ' &-",$54):, - 2)9$ ",0+':"5; 
*$2):1 K,$ ,-(, - &) '&-2); ' +-D) >-2): .") K,$. V,$ &) '",$%'5 . 
2'",$: .'+), - ,$, (-( *%$=/$) *%)+",-./)&$ . &-=)N ")9$+&5=&)N 
:0"/' ' (-( $&$ .*'"0.-),"5 . &-=' >&-&'5 $ "$.%):)&&$: :'%)» ( 
C-%-1/$. 1999:26). P&-&') &-A'$&-/6&$-*%)A)+)&,&07 8)&$:)&$. 
)",6 *$(->-,)/6 *%'&-+/)D&$",' ( +-&&$N K*$7) ' )) (1/6,1%), 
,$9+- (-( '7 &)>&-&'), &-$#$%$,, )",6 *%)+*$"0/(- $,,$%D)&&$",' 
$, "$$,.),",.134)N (1/6,1%0 ' &)*$/&$N .(/32)&&$",' . 
(1/6,1%1. 
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ROLE OF PRECEDENT IN FORMATION OF CULTURAL ME-

MORY 
 

Summary 
 

Following article discusses cultural collective memory, which is conditi-
on for preservation of national identity, it analyzes different types of dis-
play and preservation of cultural memory, namely - the precedent phen-
omenon as the most important linguistic markers of cultural memory. 
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K0+&) L&2+&N3,  

K0B2& 4*P3/3$-0 (4%1-35) 

 
?BA:7 7R&>5A87PA 

 
!)&2-5 "$#$N *%$A)"" &-12&$9$ &-#/3+)&'5, ,)$%'5 K,': 

"-:0: (->-/$"6 #0 *%'$#%),-), -#"$/3,&13 9&$")$/$9'2)"(13 
A)&&$",6 ' . ,-($: "/12-) &)$"*$%':$) *%)':14)",.$ &-+ *)%.0:, 
.)+6 &) (-D+$) &-#/3+)&') "*$"$#&$ $#%-,',6"5 . ,)$%'3. T. 
!',9)&=,)N& . '>.)",&$: ,)>'") «@/-.&-5 *%'2'&- &-='7 
&)+$%->1:)&'N . ,$:, 2,$ :0 &) *0,-):"5 .>9/5&1,6 &- 1*$,%)#/)&') 
&-='7 "/$.. B-=)N 9%-::-,'() &) +$",-), &-9/5+&$",'» (BPT 
1985:126) 5.&$) *%)+*$2,)&') $,+-), &-#/3+)&'3. Q4) #$/)) 
1#)D+-3, . K,$: )9$ "/)+134') "/$.-: «E$ ."):' $#U5"&)&'5:' 
&1D&$ *$($&2',6, $&' +$/D&0 1",1*',6 :)",$ $*'"-&'5: (BPT 
1985:124)… *$&5,') &-9/5+&$9$ *%)+",-./)&'5 ':)), +/5 &-" 
%)=-34)) >&-2)&')» (BPT 1985:126). M$2):1 *%' '>12)&'' 5>0(- 
"/)+1), *$/$D',6"5 &- *%)+",-./)&'), - &) &- "'//$9'>:? M$,$:1, 
*$/-9-), T. !',9)&=,)N&, 2,$ :0 &-7$+':"5 . */)&1 1 5>0($.$9$ 
$#%->- ' &) "*$"$#&0 .0N,' >- )9$ *%)+)/0» (BPT 1985:125). 
«R($/+$.0.-&') 5>0($: &-=)9$ "$>&-&'5» - >&-($.-5 *%$#/):- 
"$.%):)&&$N 91::-&',-%'",'(', 2'",$ /'&9.'",'2)"($N 
(:),$+$/$9'2)"($N) . "%-.&)&'' " &)N .09/5+', *%$#/):- 
$($/+$.0.-34)9$ .$>+)N",.'5 /$9'2)"($9$ :0=/)&'5 &- '>12)&') 
5>0(-.  

R#U)(,'.&$",6- '+)-/ ' 1"/$.') "14)",.$.-&'5 ."5($N $,%-"/' 
&-12&$9$ *$>&-&'5. ! K,$: &-7$+', ".$) $*%-.+-&') >-:0")/ 
<%'",$,)/5 . (-2)",.) $%9-&$&- &-12&$9$ ,.$%2)",.- '"*$/6>$.-,6 
/$9'(1, ",%1(,1%0 ($,$%$N, $,%-D-5 (-,)9$%'-/6&0) *%'>&-(' 
*%)+:),$. ' $#4') 8$%:0 .$>:$D&07 :)D+1 &':' $,&$=)&'N, 
'+)-/6&0 ' 1&'.)%"-/6&0, ,$ )",6 &) $#1"/$./)&0 .%):)&):, :)",$:, 
&-A'$&-/6&$",63, "$A'-/6&0: *$/$D)&'):, K:$A'5:', .$/)3, 
'&,)&A')N, 5>0($: homosapiens. T$9'2)"(') ",%1(,1%0 -#"$/3,&$ 
$#U)(,'.&0, '/', 2,$ ,$ D) "-:$), '7 &).$>:$D&$ '"*$/6>$.-,6 
"1#U)(,'.&$. J:)&&$ *$K,$:1 ,$/6($ $ /$9'() ' #0/$ "(->-&$, 2,$ $&- 
)",6 ,,&-1(- $ +$(->-,)/6",.)’’ (<%'",$,)/6 1978:119). M$+$#&$ &',' 
<%'-+&0 /$9'(- . /-#'%'&,) &-12&$9$ '""/)+$.-&'5 +$/D&- *%'.)",' 
'""/)+$.-,)/5 ( *%-.'/6&$:1 .0.$+1, '#$ )) 8$%:0 "*$"$#&0 
$+&$>&-2&$ 1*$%5+$2',6 /3#$) "$+)%D-&'). E14)",.$.-&') /$9'(' . 
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(-2)",.) *%)>1:*A'' ,%)#1), *%'>&-&'5 '>$:$%8'>:- :)D+1 
",%1(,1%-:' 8'>'2)"($9$ ' :)&,-/6&$9$ :'%$., +$7$+54)9$ . 
«;),-8'>'()» <%'",$,)/5 +$ *%5:$9$ *-%-//)/'>:-: (-D+$:1 
*%)+:),1 (:-,)%'-/6&-5 8$%:-) "$$,.),",.1), ".$5 "14&$",6 (8$%:--
'+)5) . "$>&-&'', *$"%)+",.$: ($,$%$N $& *$>&-),"5 (<%'",$,)/6 
1976:201). M%'2): "14&$",6 1 *%)+:),- ,$/6($ $+&-, &$ 
:-,)%'-/6&0) 8$%:0 )) %)-/'>-A'' #)"($&)2&0. M$&5,&$, *$2):1 
-&,'2&-5 9&$")$/$9'5 #0/- &-*%-./)&- &- .05./)&') '+)-/6&07 
"14&$",)N #)"($&)2&$ '>:)&534)9$"5 :-,)%'-/6&$9$ :'%-. ! 
"$$,.),",.'' " K,': 8'/$"$8"(': *%'&A'*$: &-12&$) $*'"-&') 
$#U)(,- +$/D&$ >-.)%=-,6"5 +)8'&'A')N, .0%-D-34)N )9$ "14&$",6. 
M$/-9-/$"6, 2,$ &-12&$) $*'"-&'), '"*$/&)&&$) . "$9/-"'' " 
,%)#$.-&'5:' /$9'(', *%)+",-./5), "$#$N "14&$",&13 (-%,'&1 :'%-. 
B$ . ,-($: "/12-) -#"$/3,&-5 *%-.'/6&$",6 /$9'2)"(' 
&)*%$,'.$%)2'.$N &-12&$N ,)$%'' *%$)A'%1),"5 &- $#U)(, 
'""/)+$.-&'5, "$>+-.-5 '//3>'3 "$.)%=)&&$9$ 1",%$N",.- K,$9$ 
*$"/)+&)9$. M$ K,$N D) *%'2'&) /$9'2)"(13 *%-.'/6&$",6 
/'&9.'",'2)"($9$ $*'"-&'5 *%'*'"0.-3, 5>0(1. M$/$D',)/6&0N 
$,.), &- .$*%$", 1:)4-),"5 '/' &), 5>0( . /$9'2)"(') +)8'&'A'', 
*%'.)+), <. <%&$ ' C. T-&"/$ ( &-*'"-&'3 1&'.)%"-/6&$N 
9%-::-,'('. B$ *$*0,(- "$>+-&'5 &- $"&$.) /$9'(' )+'&$N 
9%-::-,'(' +/5 .)7 5>0($. >-.)%='/-"6 &-9/5+&$N &)1+-2)N, )"/' &) 
*%'&':-,6 . %-"2), "-:1 '+)3 1&'.)%"-/6&$N $"&$.0 9%-::-,'('.  

M$>.$/'. ")#) ,%'.'-/6&$",6, "(-D):, &-12&$) "1D+)&'), . ,$: 
2'"/) ' /'&9.'",'2)"($), +$/D&$ $"&$.0.-,6"5 &- /$9'(). B$, 5./55"6 
$#U)(,'.&0:' ' 1&'.)%"-/6&0:', /$9'2)"(') ",%1(,1%0 &) 
%-"*$/-9-3, "$+)%D-&'):. !0"(->0.-&'5, &-*%$,'., .:)",) " 
"$+)%D-&'): 7-%-(,)%'>13,"5 .%):)&&$N ' *%$",%-&",.)&&$N 
$*%)+)/)&&$",63, :$+-/6&$",63, '&,)&A')N, K:$A'$&-/6&$N $A)&($N 
9$.$%54)9$ "1#U)(,-. M)%)+-.-5 *$"%)+",.$: 5>0(- +)N",.',)/6&0N 
8'>'2)"('N 8-(,, "1#U)(, "$>+-), "1#U)(,'.&13 5>0($.13 
'&,)%*%),-A'3 +)N",.',)/6&$",', *%'".-'.-5 *%' K,$: &) 5>0(, - 
"-:1 +)N",.',)/6&$",6. G-(': $#%->$:, /$9'(- &) (-"-),"5 
"1#U)(,'.&$9$, - 5>0($.$) .0"(->0.-&') &) :$D), #0,6 
$#U)(,'.&0:, *$K,$:1 *$",%$)&&$) &- /$9'2)"('7 +)8'&'A'57 
/'&9.'",'2)"($) $*'"-&') "*$"$#&$ %-"":-,%'.-,6 5>0( ,$/6($ . 
$,%0.) $, 2)/$.)(- ' %)-/6&07 1"/$.'N 1*$,%)#/)&'5, *$ K,$N 
*%'2'&) ,$, 2,$ &- *)%.0N .>9/5+ *%)+",-./5),"5 . &Y: /$9'2)"(' 
$+&$>&-2&0: ' 5"&0: . +)N",.',)/6&$",' &) 5./5),"5 ,-($.0:. G-(, 
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&-*%':)%, . 9%-::-,'(-7 :&$9'7 5>0($., 8$%:0 «+)/-N», «",$N», 
«'+'», «"'+'», «.",-&6» (9%1>.'g!Y!, .-!W., 1'-., .n!W., '-!W.; 
-&9/. do, standup, go, sitdown, getup; ,1%)A. yap, durgit, otur, kalk…) 
':)&13,"5 *$.)/',)/6&0:', 7$,5 -.,$%0 .")7 '>+-&'N $,:)2-3,, 2,$ 
+-&&0) 8$%:0, &-%5+1 " *$.)/)&'): (*%'(->-&'):) .0%-D-3, ,-(D): 
*%'9/-=)&'), *%)+/$D)&'), *%$"6#1, "$.),, &-",-./)&'), *$D)/-&'), 
>-*%),, %->%)=)&'), *%)+1*%)D+)&'), :$/6#1. M$"($/6(1 
*%'.)+)&&0) >&-2)&'5 9%-::-,'2)"(':' 8$%:-:' *$.)/)&'5 (+)/-N, 
.",-&6, '+'…) .0%-D-3,"5 . %-.&$N :)%), .",-), .$*%$" &) ,$/6($ $ 
&-':)&$.-&'', &$ ' %->/'2)&'' *$"/)+&'7. G-(, &-*%':)%, 8$%:0 
,,*$:$9',),,, "*-"',),, (-( *$",-&$.(- $*)%-,'.&$N >-+-2': « 
M$:$9',)!», « E*-"',) !» -K,$ *%'(->. ! 1",-7 D) *$*-.='7 . #)+1: 
«M$:$9',)! E*-"',)!» - :$/6#-.  

S>0( – "'",):- "):'$,'2)"(-5, - &) /$9'2)"(-5, ' '>12',6 )9$ 
:$D&$ ,$/6($ &-#/3+-5 >- ,):, (-( $>&-2-), $& +)N",.',)/6&$",6. ! 
".5>' " >-,%$&1,$N &-:' *%$#/):$N &)$#7$+':0: *%)+",-./5),"5 
.05"&',6, 2,$ *$>.$/5), .$"*%'&':-,6 ,$ '/' '&$) 5>0($.$) 
.0%-D)&') (-( ':*)%-,'.&$)? 

! %1""($: 5>0() 9%-::-,'2)"(') 8$%:0 *$.)/',)/6&$9$ 
&-(/$&)&'5 *$/'81&(A'$&-/6&0: *$:':$ ':*)%-,'.&$9$ $&' 
"*$"$#&0 *)%)+-.-,6 >&-2)&'5: 1"/$.&$) (B) &-*'=' $& )N…), 
1",1*',)/6&$) ([$,6 (%'2'…), +$/D)&",.$.-,)/6&$) (!") 1=/', - 5 
"'+' >+)"6), .&)>-*&$9$ +)N",.'5 . *%$=/$: (S ' "(-D'…) 
(!'&$9%-+$. 1986:480; 487). B) ':*)%-,'.&0 $&' . ,-('7 
8%->)$/$9'>'%$.-&&07 .0%-D)&'57 (-( «E:$,%', (-($N &-=)/"5!», 
«E:$,%', (-($N 1:&0N!». C-( .'+':, . %1""($: 5>0() 9%-::-,'2)"(') 
8$%:0 *$.)/',)/6&$9$ &-(/$&)&'5 &) 5./53,"5 */-&$: .0%-D)&'5 
"$#",.)&&$ ':*)%-,'.-, *$"($/6(1 "-:' ,%)#13, $*$>&-.-,)/6&07 
>&-($. . (-2)",.) ,-($.07.  

R+&': '> ($&",',1'%134'7 *%'>&-($. ':*)%-,'.- *%'&5,$ 
"2',-,6 .$/)'>U5./)&') 9$.$%54)9$ (H1""('N 5>0(. V&A'(/$*)+'5 
1979:153). R+&-($, .$/)'>U5./)&'), .0%-D-34)) *%'&5,') %)=)&'5 
"1#U)(,$:, "-:$ *$ ")#) &) )",6 ':*)%-,'.. ! %1""($: 5>0() )9$ 
"':.$/-:' 5./53,"5 .0%-D)&'5: «V7, #0/- &) #0/-!», «I1+6 2,$ 
#1+),!», «@+) &-=- &) *%$*-+-/-!», «B1 2,$ D), ,-( ' #0,6!», «!" ): 
":)%,5: &) #0.-,6, - $+&$N &) :'&$.-,6!», - ,-(D) – 9/-9$/ «%)=',6» 
. "$$,.),",.134): >&-2)&''. J:*)%-,'.&0: .$/)'>U5./)&') :$D), 
&) #0,6 ' ,$9+-, ($9+- &-*%-./)&$ $, -+%)"-&,- ( -+%)"-,1, &-*%':)%, 
«S %)='/ *$:$26 ):1», «;0 7$,': &-9%-+',6 .-" 2-"-:'». 
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! (-2)",.) $"&$.&$9$ ($&",',1)&,- ':*)%-,'.- !. !. 
!'&$9%-+$. &->0.-), '&,$&-A'3: «J:*)%-,'. 7-%-(,)%'>1),"5 
$"$#$N '&,$&-A')N. V,- '&,$&-A'5 "-:- *$ ")#) :$D), *%).%-,',6 
/3#$) "/$.$ . .0%-D)&') *%'(->-&'5… !&) K,$N '&,$&-A'' 
*$.)/',)/6&$) &-(/$&)&') &) "14)",.1),» (!'&$9%-+$. 1986:479). B$ 
'&,$&-A'5 ':*)%-,'.- &) .$>&'(-), "-:- *$ ")#), )N *%)+=)",.1), 
&-:)%)&') 9$.$%54)9$ *$#1+',6 -+%)"-,- ( $*%)+)/)&&$:1 +)N",.'3, 
':)&&$ $&$, K,$ &-:)%)&'), '/' '&,)&A'5 5./5),"5 $%9-&'>134': 
&-2-/$: "$$,.),",.134)9$ %)2).$9$ -(,-, . ($,$%$: :$91, #0,6 
'"*$/6>$.-&0 "-:0) %->&$$#%->&0) 5>0($.0) "%)+",.-, &-2'&-5 "$ 
>.1($"$2),-&'N (G"-"!, Z0A!, X1!) ' >-(-&2'.-5 "/$D&0:' 
*%)+/$D)&'5:': «Q"/' .0 >-7$,',) )4)&):&$9$ *$+$D+-,6, ,$ #1+),) 
':),6 1+$.$/6",.') 1.'+),6"5 "$ ",-%0: *%'5,)/):» (T)%:$&,$. 
1983:74). M$"($/6(1 ':*)%-,'. *$&1D+-), "/1=-34)9$ ( +)N",.'3, 
"$+)%D-&') ."5($N 5>0($.$N 8$%:0, '"*$/6>$.-&&$N " K,$N A)/63, 
".$+',"5 ( K,$:1 *$"/)+&):1: !$&! (=17$+',)!). M%$26! (=$,$N+',)!). 
<//$! (=9$.$%',)). X-3! (=*%'&)"',)!). J+1, '+1! (=*$+$D+',)!). X,$ 
1",-.'/"5! (=&) ":$,%'!). G0 2,$ (%'2'=6, /3+' "$#)%1,"5! (=&) 
(%'2'!). S ")N2-"! (=*$+$D+',)). J:*)%-,'. "*$"$#&- .0%-D-,6 
/3#-5 5>0($.-5 8$%:-, )"/' )) 1*$,%)#',6 " "$$,.),",.134)N 
'&,)&A')N.  

V,- «5>0($.-5 .")5+&$",6» ':*)%-,'.- $#)"*)2'.-),"5 )9$ 
'&+)("-/6&0:' >&-(-:' – '&,$&-A')N ' ($::1&'(-,'.&$N "',1-A')N. 
E%.: C$&5 #0! (D)/-,)/6&$",6); $,.), &- .$*%$": !0 &) ($&5 '4',)? – 
C$&5.(1,.)%D+)&')) ' *%$'>&)")&&0) &- *$/) #%-&' "/$.- 
=)("*'%$."($9$ 9)%$5: «C$&5! C$&5! M$/A-%",.- >- ($&5! - *%'(-> " 
($&(%),&$N &-9%-+$N >- '"*$/&)&') E/$.-: X-3! !'"('! ?$(1:)&,0! 
!-= #'/),! H1('! M%$,'.&'(! G-&('! [.-,',! I1+),! @$,$.$! J+),! ' 
,.*. ':*)%-,'.&0 &) "-:' *$ ")#), *$K,$:1 K,$ &) >&-(' ':*)%-,'.-. 
R*$>&-.-,)/6&0:' >&-(-:' '7 ':*)%-,'.&$",' 5./53,"5 '&,$&-A'5 ' 
($::1&'(-,'.&-5 "',1-A'5. J&$) +)/$ .0%-D)&'5! S (*%'(->0.-3, 
,%)#13, $#5>0.-3, %->%)=-3, >-*%)4-3, *%$=1, *%'9/-=-3, 
*%)+/-9-3, %)($:)&+13, "$.),13, 1:$/53), $>&-2-34') 
':*)%-,'.&$) &-:)%)&') 9$.$%54)9$. ! (-2)",.) "':.$/$. 
':*)%-,'.- &) *%'&5,$ '"*$/6>$.-,6: S 1(->0.-3 (*%'&1D+-3, 
*$#1D+-3), – K,' .0%-D)&'5 – $*'"-&') ':*)%-,'.&07 +)N",.'N. 

E):-&,'2)"(-5 ",%1(,1%- ':*)%-,'.- (9$.$%54'N *$#1D+-), 
-+%)"-,-) " 12),$: ",)*)&' *$&1D+)&'5 *$>.$/5), %)-/'>$.-,6 . &)N 
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A)/0N (/-"" ':*)%-,'.&07 >&-2)&'N, ($,$%0) 1(/-+0.-3,"5 &) . 
$+&1, - - +.) *%$*$>'A'':  
 
I "1#U)(, – *%'(->0.-,6 – "1#U)(,  II "1#U)(, – *%$"',6 "1#U)(, 

O(->0.-,6     1:$/5,6   
G%)#$.-,6     *%)+/-9-,6 
C$:-&+$.-,6     "$.),$.-,6  

 R#5>0.-,6     %)($:)&+$.-,6 
H->%)=-,6     *%'9/-=-,6  

 P-*%)4-,6     *%)+1*%)D+-,6 
 

R#) *%$*$>'A'' *%)+",-./53, "$#$N %)-/'>-A'3 %)2).$9$ 
*$.)+)&'5 9$.$%54)9$, ($,$%$) +$/D&$ *%'.)",' ( .0*$/&)&'3 
-+%)"-,$: $*%)+)/)&&$9$ +)N",.'5, " ,$N %->&'A)N, 2,$ . *)%.$: 
"/12-) 9$.$%54'N *%'&1D+-), *$+2'&',6"5 )9$ .$/), - .$ .,$%$: – 
*$#1D+-), ( D)/-):$:1 ': +)N",.'3. H->&'A- :)D+1 
*%$*$>'A'5:' . ",)*)&' ':*)%-,'.&$",' %)2).$9$ *$.)+)&'5 
-+%)"-&,-. V,$ *$/$D)&') 7$%$=$ '//3",%'%1), %)*/'(- 
@1%:0D"($N '> *6)"0 <.R",%$."($9$ «T)"»: «G-( 5 *%$=1, +-D) 
*%'(->0.-3 ,)#)» (R",%$."('N 1985:17). 

,,M$#1+',6 –*0,-,6"5 "(/$&',6 ( +)N",.'3 , .0>.-. D)/-&')'' 
(E/$.-%6 %1""($9$ 5>0(- 1959:214). M$#1D+)&') – .&1,%)&&55 
*%'2'&-, :$,'. *$",1*(-, ' $&$ :$D), #0,6 „2'",0:’’, „.0"$(':’’, 
„#/-9$%$+&0:’’ '/' „&'>(':’’, &$ . $#$'7 "/12-57 /'2&0:: :$':, 
,.$': '/' )9$. C$9+- *%$"5,, 1:$/53,, *%)+/-9-3,, "$.),13,, 
%)($:)&+13,, *%'9/-=-3,, ,$ *0,-3,"5 *$#1+',6, ,$ )",6 .0>.-,6 
1 +%19$9$ /'A- $*%)+)/)&&$) :)&,-/6&$) "$",$5&') (I1+6 +$#%! 
E+)/-N :'/$",6! R(-D' /3#)>&$",6!), *$K,$:1 K,' '&,)&A'' . 
(-2)",.) "%)+",.- +$",'D)&'5 A)/' *%)+*$/-9-3, ' -%91:)&,-A'3 
(«!0"/1=-N,) :)&5 +$ ($&A-!». «M%)+",-.6 &- :'&1,1…». «E-: 
*$+1:-N…». «M$N:' D), &-($&)A!». ;$D&$ «$2)&6 *%$=1», &$ 
&)/6>5 «$2)&6 *%'(->0.-3», '#$ *%'(-> &-*%-./)& &- '"*$/&)&'), 
- &) &- :)&,-/6&$) "$",$5&') -+%)"-,-; >-&':-5 :)",$ 
-%91:)&,-A'', *%'(-> . $,.), +$*1"(-), ,$/6($ *$+2'&)&') 
(«M%'(->0 &) $#"1D+-3,"5, - '"*$/&53,"5»). S./55"6 .&)=&)N 
*%'2'&$N *$",1*(-, *%'(-> «$#U5./5),"5» ' «'"*$/&5),"5». E 
*%$"6#$N $#%-4-3,"5 ' )N .&':-3,, "/)+15 ' 1",1*-5 
*$#1D+)&'3, *$K,$:1 *%'&5,$: «X,$ .-" *$#1+'/$ "+)/-,6 K,$? ' 
-#"1%+&$ :«X,$ .-: *%'(->-/$ "+)/-,6 K,$?». !$*%$" «C,$ .-: 
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*%'(->-/ "+)/-,6 K,$? $",-./5), :)",$ $*%-.+-&'3:» S .")9$ /'=6 
.0*$/&53 *%'(->». !$*%$"',)/6&$) .$>%-D)&') «V,$ *%$"6#- '/' 
*%'(->?» "$+)%D', . ")#) 1(->-&') &) ,$/6($ &- %->/'2'), &$ ' &- 
$#4)) :)D+1 K,':' 8$%:-:' ':*)%-,'.-. M%$"6#- *$+2-" 
>-",)&2'.$ &)%)=',)/6&-, *%'(-> .")9+- – 7$/$+&$ &)1:$/':. V,$ 
*$/3"0 ':*)%-,'.-. M%'(->, %)-/'>134'N :-("':1: 
':*)%-,'.&$",', &) :$D), #0,6 1:)&6=',)/6&$ – /-"(-,)/6&$ - 
8-:'/65%&0: «*%'(->2'($:». B-*%$,'., *%$"54'N ",%):',"5 
".)",' ':*)%-,'.&$",6 +$ :'&':1:- ' *$K,$:1 *%$"6#- #0.-), ,, 
$+&- '', ,, :-/)&6(-5 '' ' *%$",$ «*%$"6#'A-» '/' «*%$"6#'=(-». 
Q"/' '&,)&"'.&-5 *%$"6#- ("%. «.0*%-='.-,6») – K,$ :$/6#-, 
(-,)9$%'2)"(-5 *%$"6#- (>-*%$") – 1D) ,%)#$.-&'). M%$"6#- ' 
*%'(-> ':)3, %->&0) $"&$.-&'5. M)%.-5, (-( 1D) #0/$ $,:)2)&$, 
'"7$+', '> D)/-&'5 "1#U)(,- ($+&$9$ '/' &)"($/6('7), *$K,$:1 
$&-, *%$"6#-, $"$#)&&$ «#$/6=-5», "#/'D-),, +)/-), $,&$=)&'5 
:)D+1 ($::1&'(-&,-:' +$.)%',)/6&0:'. M%$"',6 $ 2):-,$ - ,$ D), 
2,$ ' #%-,6 .>-N:0. R,"3+-: « E+)/-N,) $+$/D)&')» *%' *%$"6#). 
J . ,)7 "/12-57, ($9+- *%$"5, >- ($9$-,$, *%$"5, +/5 ")#5. ;$D&$ 
*$*%$"',6 ' ,-(, 2,$#0 &) ",-,6 +$/D&'($:, &$ ,$9+- *%'+),"5 
*%)+/$D',6. Q"/' *%$"6#- – K,$ *$*0,(- 2,$-/'#$ *$/12',6, ,$ 
*%)+/$D)&') – *%'9/-=)&') ( "$12-",'3 . 2):-,$, *$K,$:1 ' >&-(' 
*%)+/$D)&'5 ($:',-,'.&0: «M%)+/-9-3 (,$",, *-%', "+)/(1, 
>-9-+(1, *%$9%-::1, *)%)+-21)», «< )"/' :0 "+)/-): ,-(…», «B) 
#1+),) /' .0 *%$,'. ,$9$, 2,$#0…», «C-( .0 $,&)"),)"6 ( ,$:1, 
2,$#0» , «C-( .0 *$":$,%',) &- ,$, )"/'…». C$9+- &-: «*%)+/-9-3, 
1"/19'»,,$ .0%-D-3, 9$,$.&$",6 ",-,6 "$12-",&'(-:' %)=)&'5 
&-='7 *%$#/):. O,%-,- «*%)+/$D)&'):» "):-&,'2)"($9$ 
($:*$&)&,- "$12-",&$",' $#%-4-), )9$ . "$.),: 5 *%)+/-9-3 
(="$.),13), *$":$,%),6, "+-,6"5, $,+$7&1,6, *$+1:-,6, &) 
,$%$*',6"5). E/)+1), $,/'2-,6: «S *%)+/-9-3 *$1D'&-,6 . 
%)",$%-&)!» . ($:',-,'.&$: >&-2)&'' *%)+/$D)&'5 «!:)",) "$ 
:&$N» $, «S *%)+/-9-3 *$1D'&-,6 . %)",$%-&)!» . >&-2)&'' "$.),-. 
E%.,-(D): «S *%)+/-9-3 "+-,6"5!» (!"): &-: *$#)+',)/3) ' «S 
*%)+/-9-3 "+-,6"5!» (!-: &-:, *$#)+',)/5:). Q"/' *%)+/-9-3, ."Y, 
,$ $*5,6 ,-(' &) *%)+/-9-3,, &$ ' &) "$.),13,, - *%$"5,: 
«*%)+/$D',6 %1(1 ' ")%+A)» ' «*%$"',6 %1('» - >&-(' $+&$N 
'&,)&A''. ! $,/'2') $, *%)+/$D)&'5, ($,$%$) «O :)&5 +/5 .-" 
)",6», "$.), «*%$"5, ' ,, +-3,'', '#$ $& :$D), #0,6 ,, &)$#7$+':0: '', 
,,&1D&0:'', ,, +$%$9':“, ,, A)&&0:'' , 2)9$ &) *%'&5,$ 9$.$%',6 $ 
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*%)+/$D)&''. Z)&&$",&$",6 – $+&- '> *%)"1**$>'A'N "$.),-, .&) 
($,$%$N &'(,$ &) ",-&), )9$ «.0"/1='.-,6». !)+6 *%'&5,6 "$.), 
>&-2', *%'>&-,6 ' &)($,$%$) *%)':14)",.$ "$.),2'(-. F)/-&') 
*$:$26 ( &) ':)), >&-2)&'5 &-"($/6($ '"(%)&&))) – .,$%-5 
*%)"1**$>'A'5 "$.),-. «M$#)%)9',) .-=' "$.),0 +/5 ")#5» - $,.), 
,):, . D)/-&'' *$:$26 ($,$%07 "$:&).-3,"5. E$.),0 ' "$.),&'(' 
&1D&0 ,):, 1 ($9$ *%$#/):0. B-/'2') *%$#/):0 1 -+%)"-,- – )4) 
$+&- *%)"1**$>'A'5 "$.),-, $#1"/-./'.-34-5 )9$ &-+$#&$",6. C$9+- 
"$.),13, *$+2'&)&&0: ' ,): #$/)) «"$.),13, &-",$5,)/6&$», "$.), 
:-"('%1), "$#$N 1(->-&') - :-%=%1, +)N",.'N " 2),($ 
%-"",-./)&&0:' 1(->-,)/5:' . &1D&07 :)",-7. ?)N",.'5 «*$ 
1(->-&'3» ' «. "$$,.),",.'' " 1(->-&'):» *$+-./5), /'2&13 
'&'A'-,'.1 '"*$/&',)/5 ' ,): "-:0: '9&$%'%1), )9$ (-( /'2&$",6. 
! K,$: ":0"/) „1(->0.-,6’’ &)+-/)($ ",$', $, „*%'(->0.-,6’’. B$ 
1(->-&')-K,$ %1($.$+",.$ *$ '"*$/&)&'3 +)N",.'N, - *%'(-> – 
($:-&+- ( '7 .0*$/&)&'3. M$K,$:1 «1(->-&'5: "/)+13,», - «*%'(-> 
– .0*$/&53,». ! #$).$N $#",-&$.() . 1"/$.'57 '>:)&'.='7"5 
$#",$5,)/6",. +)N",.$.-,6 #)> 1(->-&'N, *%$5./55 "$#",.)&&13 
'&'A'-,'.1 – *$$4%',)/6&$, «+)N",.$.-,6 #)> *%'(->-»- &-(->1):$. 
M%'(-> – :-("':1: &)- *%'>&-&'5 -+%)"-,- (-( /'2&$",', ,$2&)), K,$ 
*%).%-4)&') /'2&$",' -+%)"-,- . "%)+",.$ '"*$/&)&'5 21D$N .$/'. 
Q"/' *%' *%'(->) A)&&$",&0: A)&,%$: ($::1&'(-A'' 5./5),"5 
-+%)"-&,, *%' *%$"6#), &-*%$,'., ,-($.0: *%)+",-), -+%)"-,. 
«!$/=)#&$",6» "/$.- «*$D-/1N",-» &) . .)D/'.$",' ("'9&-/ 
-+%)"-,1: *$":$,%' (-($N 5 .)D/'.0N!), - . *%$"6#). M%$=1, *$,$:1 
2,$ "2',-3"6. M%)"1**$>'A'5 *%$"6#0 - *%'>&-&') >- -+%)"-,$: 
&)($,$%$N A)&&$",', *$K,$:1 .)D/'.$",6, &) .0%-D-34-5 *%$"6#0, 
&) )",6 >&-( #/-9$"(/$&&$",'. «[$/$+&-5 .)D/'.$",6» /'=)&- 
*%'>&-&'5 (.)D/'. &) *$,$:1 , 2,$ &) :$91 #0,6 &).)D/'.0: " .-:', 
- *$,$:1, 2,$ 7$%$=$ .$"*',-&). «M$D-/1N",-» ' «*%'(->&$N ,$&» - 
K,$ >&-(' -&,$&':0 %)2).$9$ K,'(),-. M%$"6#- .(1*) " %->%)=)&'): 
$#%->13, '&,)&A'3 *%'9/-=)&'5. M%'9/-"',6 – &) ,$/6($ 1.-D',6, 
&$ ' %->%)=',6, '#$ &) *%'&5,$ 5./5,6"5 . $*%)+)/)&&0) :)",- #)> 
*%'9/-=)&'5 '/' #)> *%'9/-"',)/6&$9$-*$2),&$9$, &$ %->%)=)&'5. 
«?$#%$ *$D-/$.-,6! g!Y.2. .j*, YW$!%. X*&)"'%!&'. Wellco-
me.Hosgeliniz,- .") K,' "':.$/0 *%'9/-=)&'5 . (-2)",.) %->%)=)&'5 
"$+)%D-, 1"/$.'): «*%'7$+', &$ ,$/6($ " +$#%$:». E +%19$N 
",$%$&0, :-/$ %->%)=',6, &1D&$ )4), 2,$#0 ( .-: *$D)/-/' *%'+,', 
- +/5 K,$9$ &)$#7$+':$ '"(%)&&) *$*%$"',6, $ 2): (%-"&$%)2'.$ 
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".'+),)/6",.13, "$$,.),",.134') >&-(' ':*)%-,'.-: «;'/$",' 
*%$"':!», «M$D-/1N",-» - &-9%-+',), *%$5.',) #/-9$"(/$&&$",6, 
«M%$=1 (#0,6, *%'"1,",.$.-,6, *%')7-,6, $",-,6"5, ( ",$/1, . +$:)» 
(HS 1979: 641). 

J&,)&A'5 -+%)"-&,- $*%)+)/5), &) ,$/6($ )9$ %)2).$) 
*$.)+)&'), &$ ' $,.),&0) %)*/'(' -+%)"-,-. «T-+0!» «B) .$*%$"!» 
«M$+1:-):!», «!") #1+), &- :->'!» :$91, #0,6 $,.),-:' &- 
*%$"6#1, &$ &) &- *%'(->, ($,$%0N ,%)#1), $, -+%)"-,- *%$5./)&'5 
*$+2'&)&'5 ' 9$,$.&$",' '"*$/&)&'5. R,.),0: «G-( ,$2&$!» 
«B'(-( &),!» «E/1=-3"6!», «H->%)=',) (1,$2&',6, *%'",1*',6, 
'+,')» - '&+)("0 ':*)%-,'.&$9$ %)2).$9$ *$.)+)&'5 " '&,)&A')N 
*%'(->-. J"*$/6>1):0) *%' K,$: ,-(D) $,.),0: «S"&$! M$&5,&$! 
I1+),! ("+)/-&$, .0*$/&)&$!) – 5>0($.0) 8$%:0, .0",1*-34') . 
%$/' >&-($. ':*)%-,'.-, #/-9$+-%5 '&+)("-/6&$",' '&,$&-A'' ' 
($::1&'(-,'.&$N "',1-A'' "$$,.),",.134)9$ %)2).$9$ -(,-. 
G-(': $#%->$:, &) ."Y, ':)34)) >&-2)&') ':*)%-,'.-, 5./5),"5 )9$ 
>&-($:. P&-( ':*)%-,'.- – K/):)&, ($::1&'(-A'' ('&,$&-A'5, 
($::1&'(-,'.&-5 "',1-A'5, 5>0($.-5 8$%:-), ($,$%0N 
"-:$",$5,)/6&$ ("-: *$ ")#)) .0%-D-), ($&(%),&13 '&,)&A'3 
':*)%-,'.-. G-(, &-*%':)%, «H->, +.-, .>5/'!» .$ .")7 "/12-57 – 
':*)%-,'. – ($:-&+-, - «H->, +.-, ,%'!» ':)), ' &)':*)%-,'.&$) 
1*$,%)#/)&'), - ':*)%-,'.$: %-"*$>&-),"5 #/-9$+-%5 '&,$&-A'' ' 
($::1&'(-,'.&$N "',1-A'' – '&+)("-/6&07 >&-($. ':*)%-,'.-. 
P&-(-: ':*)%-,'.- +/5 %-"*$>&-.-&'5 '7 ':*)%-,'.&$",' &) 
,%)#13,"5 +%19') >&-(', $&' ':*)%-,'.&0 "-:' *$ ")#) ' 5./53,"5 
"%)+",.$: *%'+-&'5 ':*)%-,'.&$",' &)- :*)%-,'.&0: K/):)&,-: ' 
. ,-($: "/12-) – :),(-:' ':*)%-,'.&$",' K,'7 *$"/)+&'7. C-( 1D) 
#0/$ *$(->-&$, "':.$/-:' ':*)%-,'.- 5./53,"5 5>0($.0) 
.0%-D)&'5 '&,)&A'N: «S (*%'(->0.-3, ,%)#13, $#5>0.-3, 
%->%)=-3, *%$=1, *%'9/-=-3 ' +%.). V,$ (*%'(->, ,%)#$.-&'), 
*%$"6#-, "$.),, %)($:)&+-A'5 ' +%.). ! "$$,.),",.'' " (*%'(->$:, 
,%)#$.-&'): *$",-&$./)&'): ' ,.*.). M$ (*%'(->1, ,%)#$.-&'3, 
+$/91…). 

E':.$/0 ':*)%-,'.- «M%$",',)!», «J>.'&',)!» *%)"-
"1*$>'A')N ':)3, *%'>&-&') /'2&$N .'&0 *)%)+ -+%)"-,$:. («S 
.'&$.-, *)%)+ .-:'») ' *$K,$:1 .")9+- .0%-D-3, ,$/6($ *%$"6#1. 
<#"1%+&$ ($:1 #0-,$ &' #0/$ *%'(->0.-,6, 2,$#0 $& ,)#5 
'>.'&'/. E':.$/-:' *%'(->- 5./53,"5 $#$%$,0 ' 8$%:0, 
.0%-D-34') .0"$(13 ",)*)&6 ':*)%-,'.&$",' "):-&,'2)"(': 
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«!$& $,"3+-!», «O#'%-N"5!», «M%$.-/'.-N!», «X,$#0 &$9' ,.$)N 
>+)"6 &) #0/$!», «J 2,$# &' 9%-::-!», «J 2,$# &' >.1(-!». ;$D&$ « 
S *%'(->0.-3, 2,$# &' >.1(-!», «S *%$=1, 2,$# &' >.1(-!», &$ 
&)/6>5 «S *%$=1 ' 2,$# &' >.1(-!». <&-/$9'2&$ "':.$/-:' 
*%'(->- 5./53,"5: «B)2)9$ =1:),6!». «S *%'(->0.-3 &) =1:),6!», 
«B)2)9$ "'+),6!», «S *%'(->0.-3 &) "'+),6!». ;$D&$ «S *%$=1 &) 
=1:),6!», «S *%$=1 &) "'+),6!» ("':.$/0 *%$"6#0). B$ &)/6>5 «S 
*%$=1 &)2)9$ =1:),6!». «S *%$=1 &)2)9$ "'+),6!», '#$ (-D+$) '> 
.0"(->0.-&'N .0%-D-), $+&$.%):)&&$ +.) '&,)&A''. B$ .*$/&) 
+$*1",':$: *%$=1 &) =1:),6 – *%'(->0.-3 &) =1:),6; *%$=1 &) 
#$/,-,6 – *%'(->0.-3 &) #$/,-,6; *%$=1 &) *)%)"*%-='.-,6 – 
*%'(->0.-3 &) *)%)"*%-='.-,6, *$K,$:1 =1:),6, #$/,-,6, 
*)%)"*%-='.-,6 ' .") +%19') $,%'A-,)/6&0) ' *$/$D',)/6&0) 
8$%:0 '&8'&','.-, 1*$,%)#/)&&0) "$ >&-2)&'): ':*)%-,'.&$",': 
(B)) "'+),6!, (B)) ",$5,6!, (B)) /)D-,6!, (B)) ",%)/5,6!. !>5,6! 
?$9&-,6! E7.-,',6!, R,*1",',6! &) 5./53,"5 >&-(-:' ':*)%-,'.-. 
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SIGNS OF IMPERATIVE 
Abstract 

 
In the given research author modifies the sign of imperatives and 

by means of this signs discusses the intension of the imperative. Gene-
rally shows that the Imperative mood of the verbs are not the signs of 
The imperatives. 
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O.T'&3$-0 (4%1-35) 

 
59<[ 9B7R9P P 8P95=>!8P> P.P@!9Y:939 

 
;'% !0"$A($9$ … 
!") )4) &)*$>&-&&0N 8)&$:)& %1""($N (1/6,1%0. 
!$, 1D) #$/)) ,%'+A-,' /), /3+' "-:07 %->&07 *%$8)""'N 

(*'"-,)/', -%,'",0, 8'/$/$9', /',)%-,$%0, "):'$,'(' ' *%.) 
*0,-3,"5 *%$&'(&1,6 . K,$, :'%, *$&5,6 )9$ >-($&$:)%&$",', )9$ 
&)$#U5"&':13 *%)/)",6. 

O !/-+':'%- !0"$A($9$ #0/$ &)$#0(&$.)&&$) 21,6) 5>0(-, 
:),-8$%'2)"('N :'% )9$ *$K>'' ",$/6 ".$)$#%->)&, 2,$ )9$ 
«*%$2,)&')» ' $"$>&-&') .$>:$D&$ /'=6 . %-:(-7 .")9$ ,)>-1%1"- 
*$K,-. M$ "*%-.)+/'.$:1 >-:)2-&'3 ;.<%$='+>), «,$/6($ .)"6 
,)(", . )+'&",.) " &)$#7$+':0: :'&':1:$: 8$&$.07 >&-&'N ($ 
*$K,), $ .%):)&'…) +-), *%)+",-./)&') $ 5>0() *$K>'' !0"$A($9$. 
O &)9$ &-",$/6($ .") *$+2'&)&$ ,)(",1, 2,$ +-D) /)("):0 
*%'$#%),-3, . ,(-&' )9$ *%$'>.)+)&'N "$.)%=)&&$ &)$D'+-&&0) 
>&-2)&'5» (<%$='+>) 2002:38). 

R"$#$) :)",$ . *$K>'' !.!0"$A($9$ >-&':-3, $&':0, 
($,$%0) &)"1, .-D&13 ":0"/$.13 &-9%1>(1, $#%->13, )+'&13 
"'",):1, $,%-D-3413 "*)A'8'(1 8)&$:)&- *$+ &->.-&'): «Homo 
sovetikus». 

J:)&- "$#",.)&&0) . 71+$D)",.)&&$: ,)(",) $,/'2-3,"5 $, 
$#4)5>0($.07 ' 81&(A'$&-/6&$, ' "):-&,'2)"('. G-(, . %)-/6&$N 
D'>&' &), .&1,%)&&)N ".5>' :)D+1 ':)&): ' )9$ &$"',)/):. 
M$+2)%('.-),"5 $,"1,",.') 1 ':)& "$#",.)&&07 /)("'2)"($9$ 
>&-2)&'5, '7 "):-&,'2)"(-5 $*1",$=)&&$",6. ! *%$,'.$*$/$-
D&$",6 ':)&-: &-%'A-,)/6&0:, $&' $9%-&'2'.-3,"5 $+&$N 
81&(A')N - $#$>&-2)&'5, 2,$ *$>.$/5), ': ,$/6($ %->/'2-,6, 
$*$>&-.-,6 $#$>&-2-):0) $#U)(,0. B$ . 71+$D)",.)&&$: *%$'>.)-
+)&'' ".5>6 :)D+1 ':)&): ' &$"',)/): .*$/&) :$D), #0,6 
1",-&$./)&- .$/)3 -.,$%-. «J:)&- "$#",.)&&0), &) ':)34') . 
5>0() ".$)9$ *%)+:),&$-/$9'2)"($9$ '/' ($&&$,-,'.&$9$ >&-2)&'5, 
. 71+$D)",.)&&$: ,)(",) *%'$#%),-3, "):-&,'2)"('N ' K:$-
A'$&-/6&0N *$,)&A'-/, ($,$%0N &-(-*/'.-),"5 . *%$A)"") 
%->.$%$,- ,)(",- 2)%)> -.,$%"(') ' *)%"$&-D&0) 7-%-(,)%'",'(' 
$#$>&-2-):$9$ $#U)(,- - &$"',)/5 ':)&'» (<.,)&6).-, I-(-",$.- 
1988:143). 
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R+'& '> *-%-+$("$. !0"$A($9$ "$",$', . ,$:, 2,$ $& #0/ 
$2)&6 ,$&($ $#%->$.-&, *$ .0%-D)&'3 -(-+):'(- I.M'$,%$."($9$, 
#0/ “(&'D&'($:” ' “K%1+',$:”. T3#'/ I-/6:$&,-, !.J.-&$.-, 
;-&+)/6=,-:-, <7:-+1/'&1, I1/9-($.-. ! )9$ ",'7-7 ,-(D) :$D&$ 
$#&-%1D',6 .)/'($/)*&0) >&-&'5 %->&07 */-",$. :'%$.$N 
(1/6,1%0 – $, E-/6.-+$%- ?-/' +$ -&,'2&07 ' #'#/)N"('7 :'8$.. 
V,':' *%'2'&-:' $#U5"&5),"5 ,$, 2,$ . *$K>'' !0"$A($9$ 
.",%)2-3,"5 ,-(') ':)&- "$#",.)&&0), (-( :'8$&':0, 
#'#/'$&':0, *$K,$&':0, &$, " +%19$N ",$%$&0, *$K, &'($9+- &) 
1+-/5/"5 $, %)-/6&$N +)N",.',)/6&$",', $& .")9+- $,(/'(-/"5 &- 
.") 1.'+)&&$), &- .") .-D&0) "$#0,'5 . D'>&' %1""($9$ &-%$+-, 
*%'2): *'"-/ ,-( *%$21.",.$.-&&$, 2,$ .") *%'&':-/' !0"$A($9$ 
>- ".$)9$ (>-(/32)&&0) &- G-9-&() #0/' 1.)%)&0, 2,$ $& "'+)/, 
8%$&,$.'(' .)%'/' . ,$, 2,$ *$K, .$).-/ " &':' #$( $ #$(). 

G-(': $#%->$:, . *$K>'' !0"$A($9$ (-( #0 ",-/('.-3,"5 +.- 
:'%- – %)-/6&0N ' '%%)-/6&0N, :'% :'8$. ' "$.),"($N 
+)N",.',)/6&$",', *%'2): *$K, .$"*%'&':-), $#- K,' :'%- *$-
".$):1, $,$#%-D-5 . ".$'7 *$K,'2)"('7 $,(%$.)&'57 9/1#'&&0) 
*/-",0 &-%$+&$9$ "$>&-&'5. X-",$ $& '"*$/6>1), 8$/6(/$%&07 
9)%$). +/5 '>$#%-D)&'5 "$.%):)&&$N ):1 +)N",.',)/6&$",', &) 
1+'.',)/6&$, 2,$ $&', *$+2-" &)1>&-.-):0. Q"/' . %1""('7 
#0/'&-7 *)%)+ &-:' *%)+",-), E$/$.)N-%->#$N&'( - >/$+)N ' 
19&),-,)/6, ,$ . «-&,'"(->(-7» !0"$A($9$ E$/$.)N-%->#$N&'( – 
'>#-.',)/6, ($,$%0N %->9$&5), ."3 /)"&13 &)2'",6. ?- ' "-:- 
/)"&-5 &)2'",6 – T)='N, I-#--S9-, C-4)N I)"":)%,&0N, C'(':$%0 
– $&' .0>0.-3, 1 *$K,- "($%)) D-/$",6, &)D)/' ",%-7 '/' 
-9%)""'3:  

T+D+#.-7 'G" B"=,.G. 5+B1+-5)', 

H *+*-7G+J. 5.$D'J:25+7 *"18*+, - 

?"4' ,'=8 "5+ B"--,"'J: 5'-D+-65+7 

b6+ -+J+7 #'-5+7 G"#)68*+. 

(«E(->(- $ &)"2-",&07 "(->$2&07 *)%"$&-D-7») 
J K,$ &) 1+'.',)/6&$, '#$ :'%, &-")/)&&0N *%)+",-.',)/5:' 

$"$#' Homo sovetikus – &-:&$9$ ",%-=&)), .)+6 ,-: D'.1, ' 
+)N",.13, E,-/'&, I)%'5, ;$/$,$. ' ': *$+$#&0). J . K,$: .") 
$#4)",.) .") "$.)%=-),"5 . "$$,.),",.'' " '7 D)/-&'5:'. M$:':$ 
"$#",.)&&07 ':)& !0"$A('N 2-",$ '"*$/6>1), .,$%'2&0) 
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&$:'&-A'' K,'7 /'A, ",-.=') 1D) *%)A)+)&,-:': ,"4=8 5+1"=",, 
"6'S 5+1"=",. 

 …, *)# : 6+J+=) 

 E#.55)/ 6"-6 +#+,'1=) 

 0+ 5'G" - ,"4=7 5+1"=",, 

 F &+ ,-' 'G" 61:=) 

 (G)*)%6 5 #1+1 "$7&1,6 $, ,$"('). 

R#%-4-5"6 ( %)-/6&0:, - &) .0:0=/)&&0: /'A-:, *$K, 
'"*$/6>1), 2-4) .")9$ 8-:'/'', %)D) – ':)&-, ' $2)&6 %)+($ – 
%->9$.$%&0) 8$%:0 $,2)",.-, ".'+),)/6",.134') $# $"$#$N 
#/'>$",' ( +-&&$:1 /'A1: 

%"#8 6+$, 9+$+1)D, 5' -B'2., 

HB:-6. $"#$., "-#+*8 &+4.J),  

3'1'-5.J., B'1'B.2., 

3'1'.G1+/, "-6+58-7 4.,)J 

(M-:5,' !-"'/'5 L1(='&-). 

T-"($.$) ' $2)&6 >-+1=).&$) $#%-4)&') «;-(-%02» 
".'+),)/6",.1), $# $"$#$N #/'>$",' K,'7 +.17 >-:)2-,)/6&07 
/3+)N.  

! ,.$%2)",.) !0"$A($9$ .",%)2-3,"5 ' #'#/'$&':0: 
F 7 B"B1"2: R"G+, E:@+ . H)5+, - 

W6"* ,)B"#5.# ,"#C J"C 

3:-68 ,'D5" J"/ =1:G &+<.<+'6 J5' -B.5:, 

%+$ , A6"J B"-#'=5'J *"C. 

B$ *$+$#&0) *%5:0) $#%-4)&'5 ( ".5,$N ,%$'A) – I$91, 
?171 ' E0&1 – $2)&6 %)+(', 2-4) .")9$ . *$K,'2)"('7 (%'(-7 +1=' 
!0"$A($9$ :$D&$ .",%),',6 8%->)$/$9'>:0: -#+,+ R"G:, 1+=. R"G+, 
R"G @1+5.6, R"G &5+'6 . B1"-6.6, ($,$%0) ,$2&$ *)%)+-3, 
%->9$.$%&13 %)26, *%'"1413 ",'7-: *$K,-: 

Q D'J B1"-.#+ – ='#+# J.G"J 7, - 

95' $+4=)/ D+- @"6'#"-8 -='#+68 5"D8C *1+D5"/. 

F&-&+ 6'*7 B"= B"'&= B1)G+# 7,  

T", -#+,+ R"G: 5' -",-'J :=+D5"! 
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<&-/'>'%15 %$/6 $&':$. . :&$9$9%-&&$: ,.$%2)",.) 
!0"$A($9$, &).$>:$D&$ $#$N,' .&':-&'): )9$ &)$#0(&$.)&&0N 
+-% . '"*$/6>$.-&'' >$$&':$.. M%$+$/D-5 /12=') ,%-+'A'' 
#-")&&$9$ '&$"(->-&''5, *$K, .0.$+', &- ",%-&'A-7 ".$'7 
*%$'>.)+)&'N A)/0N :'%, &-")/)&&0N *$+2-" *%'.02&0:', - 
*$+2-" ' &)%)-/6&0:' "14)",.-:', &$ .>-':$$,&$=)&'5 ,-: – 
"-:0) &-",$54'), %)-/6&)) &) #0.-),: 

! 4'#6"/ 4+1$"/ MK1.$' 

T' ,.=+68 .=.##./ - 

U8C6 I.1+K - I.1+K.@"/ 

H#'&) $1"$"=.#8., - 

?"#8$" G"1C 5' B"J"D8 - 

T'6 6'B'18 &+$"5+ : 

P I.1+K", ,)2#+ ="D8 

0+J:4 - &+ R.&"5+! 

(! D)/,$N D-%($N <-8%'()). 
!$""$>+-&') *%'.02&$9$ +/5 "$.),"('7 /3+)N #0,- ' 1(/-+- 

:$D&$ &-N,' .$ .")7 ",'7$,.$%)&'57 *$K,- $ D'.$,&07. X-",$ 
>$$&':0 5./53,"5 2-",63 1",$N2'.07 "%-.&)&'N: 

R)68 J"4'6, 6"6 "*#'&#)/ $"6 - *)# 1+582' 5'G"=7'J, 

 M A6"6 J.#)/ D'#",'$ - *)# 1+582' ="*1)J B-"J. 

H61'J.#+-8 ,,)-8 =:2+ 6,"7 - 

 ("=.28-7 ,5",8 - J'D6"C, 

 T" '-#. 4.# 6) $+$ -,.587 - 

 Q-6+5'28-7 -,.58'C. 

(M)")&(- $ *)%)")/)&'' +1=). 
G-(': $#%->$:, (%-,('N $#>$% $&':$. . ,.$%2)",.) 

!0"$A($9$ +$",-,$2&$ 1#)+',)/6&$ *$(->-/, 2,$ "$#",.)&&0) 
':)&- ' >$$&':0 5./53,"5 .-D&$N 2-",63 /'%'(' *$K,-, $,%-D-5 
/'2&$",6 -.,$%-, )9$ :'%$.$>>%)&') ' $,&$=)&') ( $(%1D-34)N 
+)N",.',)/6&$",'. E$#",.)&&0) ':)&- ",-&$.5,"5 . *$K,'2)"($: 
($&,)(",) !0"$A($9$ $+&': '> .-D&)N='7 "%)+",. .0%-D)&'5 )9$ 
$,&$=)&'5 ( K*$7) Homo sovetikus. 
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<-%'("%*(": 
 

<.,)&6).- T.<. @'*$-9'*)%$&':'5 &$:'&-A'N *)%"$&-D- . 
$%'9'&-/) ' *)%).$+) 71+$D)",.)&&$9$ ,)(",- / T.<. <.,)&6).-, 
G.!. I-(-",$.-, Q.M. ;-,1>($.- // M)%).$+ ' '&,)%*%),-A'5 
,)(",-. - ;., 1988. - E. 141-148. 
<%$='+>) ;. <(,1-/'>-,$%0 ,)(",$.$N '&8$%:-A'' . 
",'7$,.$%)&'57 !.!0"$A($9$. E/-.'",'(- . @%1>''. a3. 
G#'/'"', 2002. 
!0"$A('N !. E#$%&'( .)(-. ;$"(.-. 2010. 

 
 

Nanuli Chkhaidze (Georgia) 

 
THE ROLE OF PROPER NAMES IN WORKS OF V.VYSOTSKY 

 
Summery 

 
The article provides brief review of proper names in works of 

V.Vysotsky. It clearly shows that using proper names and animal nic-
knames in lyric poetry are very important for the author. It expresses the 
personality of the V.Vysotsky, his ideology. Proper names became one 
of the most important tools to express his attitude towards the era of 
Homo sovetikus.  
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<78>5A8S59P>J>B7> 
 

 
 

O1)1 E&81%3$-0 (4%1-35) 

 
“>!8[-B9!8[” :A: :9BY>&8 P &597?P>J>B77 

R. &5S!8A ”P !8959BS !PABA “ 
 
;-%")/6 M%1", '>.)",)& . '",$%'' :'%$.$N /',)%-,1%0, (-( 

8'91%-, :59($ 9$.$%5, &)$+&$>&-2&-5. E $+&$N ",$%$&0, K,$ 
2)/$.)(, ($,$%0N '"(%)&&) *)%)D'.-), '>->- ,$9$, 2,$ ."/)+",.') 
"/'=($: 4)+%$ $",-./)&&07 ': 2-).07 $8'A'-&, "$2,), )9$ 
.0"($2($N, - " +%19$N ",$%$&0, ",%-=&$ #$5"6 >- ".$) >+$%$.6), $& 
:'9$: *$%.), :&$9$/),&33 +%1D#1 " “&-9/)A$:”, *$":).=': 
>-(1%',6 "'9-%1 . )9$ *%'"1,",.''. G-(D) &)$+&$>&-2&- ' 
*-%-//)/6, *%$.)+)&&-5 . +-&&$N ",-,6) - ".),"('N /). $#$D-34'N 
-%'",$(%-,'3 ' '>.)",&0N #1&,-%6 ' +)#$='%, $(->0.-),"5, 
*0,-/'"6 *$&5,6 D'>&6 $+&': ' ,): D) *%'&A'*$:, *%'&A'*$:, 
($,$%0N :$D&$ $#$>&-2',6 "/$.$: *$&5,&0: /3#$:1 
"$.%):)&&$:1 *$+%$",(1- .%1#-,6"5. G-(': $#%->$:, 2-",6 D'>&' 
M%1",- #0/- #',$.$N ($& ' &) *$+$>%).-/ $ "14)",.$.-&'' +-&&$9$ 
"/$.-) 2,$ :0 ' *$",-%-):"5 +$(->-,6 &- &'D) *%'.)+)&&07 
*%':)%-7. 

”… !+%19 (-(-5-&'#1+6 (%$./5, $,".), "$/&A- &- (-:&), 
+$%$D&0N >-*-7 >-",-./5/' :)&5 $",-&$.',"5, #/-9$+-%5 
".$)$#%->&$:1 1+$.$/6",.'3, +$",-./5):$:1 :&) ':', - ,-(D) 
.*)2-,/)&'3, #1+,$ $&' ,-5, . ")#), >- *%)+)/-:' ".$)N .'+':$N 
.&)=&$",', )4) &)2,$, (-(13-,$ $"$#)&&$",6 ($,$%13 $&' 
*%'9/-=-/' *$+$N,' ' .>5,6, &$ ($,$%13, &)":$,%5 &- .") :$' 
1"'/'5, :&) &'($9+- &) 1+-.-/$"6 $,(%0,6. G-( (-( 5 21.",.$.-/, 
2,$ K,- ,-'&",.)&&-5 $"$#)&&$",6 >-(/32)&- . &'7, ,$ 5 >-",0.-/ 
*)%)+ &':' . &)*$+.'D&$",', *%'",-/6&$ . &'7 .9/5+0.-5"6, 
.&37'.-5"6, ",%):5"6 *%$&'(&1,6 ".$)3 :0"/63 *$ ,1 ",$%$&1 
.'+':$9$ $#%->- '/' >-*-7-”(M%1",2004:187). 

“G0 7$,6 %-> .%1#-/"5 . $(&-? ?-.-N *$9$.$%': $# $(&-7. 
;&) *%'7$+'/$"6 .'+),6 +)N",.',)/6&$ "1:-"=)+=') $(&-. 
C$,$%0) ($%2'/' :&) %$D', - &- &)($,$%07 #0/' $*14)&0 
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D-/3>', ' $&' :&) *$+:'9'.-/'” (www.vladivostok.com/Spea-
kingInTongues/road.htm).  

“R& 1.)%&1/"5 $, 81%9$&- " .*%5D)&&0: :1/$:: .&1,%' 
,%5""5 ",-%0N &)9%. - ?-! – >-.$*'/ ?'&. – ?-! !%1#',)"6 . &)9$! 
G$/6($ *%'('&6,) )9$ +1=1, +-.-N,) 21,6-21,6 $",-&$.':"5 ' 
*%'('&):”. 

“V,- *$"/)+&55 .)46 ,$, 2)9$ ,0 &) +$#6Y=6"5, C-%/$. B'(,$ 
&) :$D), +$#',6"5 K,$N *$"/)+&)N .)4'. ;0 *%$+$/D-): D',6 . 
&-+)D+-7 *$N:-,6 )Y %-> ' &-.")9+-…“ 

V,' $,%0.(' .>5,0 '> +.17 (&'9, *%'&-+/)D-.='7 %->&0: 
K*$7-:, "$.)%=)&&$ %->&0: /',)%-,1%&0: ",'/5:. M)%.0N 
$,%0.$( .>5, '> *%$'>.)+)&'5 ;-%")/5 M%1",- “! ",$%$&1 
E.-&-”,,%' +%19'7 '> “(1/6,$.$9$ %$:-&- ?D)(- C)%1-(- “B- 
+$%$9)”. <.-,-% *)%.$9$ $,%0.(-- “ ,.$%2)"(-5 /'2&$",6, 
$#/-+-34-5 21.",.',)/6&$N +1=$N ' ,$&(': 9/1#$(': 1:$:”.(G-( 
$*'"0.-/ H)&) M),)% ;-%")/5 M%1",-, 9$.$%5 $ )9$ +%1D#) " 
'>.)",&0: 8%-&A1>"(': ($:*$>',$%$: ' +'%'DY%$: H)N&-/6+$ 
<&$:). E-: D) ;-%")/6 M%1", +-.-/ ")#) "/)+134)) $*'"-&'):”C$ 
:&) .") ,-( +$#%0, ,-( "$ :&$N &$"5,"5, ",-%-5"6 &' &- :'&1,1 &) 
$",-./5,6 $+&$9$, ' $(%1D-3, >-#$,$N , ($)N 5 .$.") &) 
>-"/1D'.-3,- .)+6 5 $#02&0N #$/6&$N, 5 &)1+-2&'(, *$%,54'N 
."): *%->+&'(!”.<.-,-% $",-/6&07 $,%0.($. &)>-+$/9$ +$ ".$)N 
":)%,' *%$'>&Y" "/)+134)):”G)*)%6 5 /12=) $#$N+1 .")7, "(-D1 
(-D+$:1 '/' *$>.$/3 1#)+',6 ")#5 . ,$:, 2,$ 5 “ !)/'('N I)/0N 
R,)A” ' “'&,)//)(,1-/6&0N *%)+,)2-” %-"*/$+'.='N :$%) 
*$:)=-&&07 %-+'(-/$., *-A'8'",$., .0*-.='7, 7'**' ' +-D) 
H->#',07, "+)/-/ ")#) #-#(' ' ".-%9-&'/ “ "$.%):)&&0N” $#%-> 
?D)(- C)%1-(-. ?- &1 '7 ( +65.$/1”(http://chewbakka.com/brains/ 
beat). 

?$.$/6&$ '&,)%)"&$ "%-.&',6 +$#%$*$%5+$2&$9$ #1%D1-, 
,59$,)34)9$ ( -%'",$(%-,'>:1 ' 7'*",)%-, *%)>'%-34)9$ 
$#4)*%'&5,13 :$%-/6, &%-.",.)&&0) 1",$' ' &$%:0 *$.)+)&'5. 

B' ;-%")/6 M%1", &' ?D)( C)%1-( &'(-( &) :$9/' 
*%)+.'+),6 $9/1=',)/6&$9$ 1"*)7- ".$'7 *%$'>.)+)&'N, $#- K,'7 
*'"-,)/5 *%)+",-3, *)%)+ ='%$(': (%19$: 2',-,)/)N . $#%->) 
,-'&",.)&&07, :'",'2)"('7 8'91%, *%$4) 9$.$%5, ”8%'(-:'” " 
:'//'$&-:' &)/)*07 '",$%'N . #'$9%-8'57. Q"/' 2,$-,$ 
$#U)+'&5), K,'7 +.17 *'"-,)/)N, ,-( K,$ &)1:$/':$) ",%):/)&') 
$,(%0,6 ' .%1#-,6"5. 
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M$+ K,':' +.1:5 "/$.-:'- /',)%-,1%&0: “$,(%0,6” ' 
"/)&9'>:$: «.%1#-,6"5» -.,$%0 $,%0.($. *$+%->1:).-3, 
“*$>&-,6”. I0/$ #0 .*$/&) /$9'2&$ >-+-,6 .$*%$": ”M$>&-,6 2,$?” 
M%1", &->0.-/ K,$ /-($&'2&$ ' .*$/&) *$&5,&$ ”(-(13-,$ 
$"$#)&&$",6”, C)%1-( 9$.$%'/ $# K,$: +$.$/6&$ ,1:-&&$: ”B'(,$ 
&) :$D), +$#',6"5 K,$N *$"/)+&)N .)4'„ (http://chewbakka.com/bra-
ins/ beat). 

;0 *%$+$/D-): D',6 «. &-+)D+) *$N:-,6 )Y %-> ' 
&-.")9+-». C",-,', $ 2Y: #0 &' =/- %)26, M%1", “"$9/-")&” " 
C)%1-($:: &)":$,%5 &- .") :$' 1"'/'5, :&) &'($9+- &) 1+-.-/$"6 
$,(%0,6. !)%#-/6&$) .0%-D)&') &) "*$"$#&$ .:)",',6 . ")#5 
":0"/ ,$9$, 2,$ ':)/' . .'+1 *'"-,)/', &->0.-5 K,$ “ 
$"$#)&&$",63, .)463”.  

C$9+- &) 7.-,-/$ *%'.02&$N K("*/'(-A'' :0"/',)/' 
*0,-/'"6 *)%)+-,6 K,$ &)"($/6($ '"(1"",.)&&0:' "/$.-:' ,-(':' 
(-( Istigkeit ("/$.$ '"*$/6>$.-&&$) &):)A(': ,)$/$9$: J$9-&&$: 
V(7-%,$: ' *)%).)+Y&&$) &- %1""('N 5>0( (-( Q",6-&$",6), 
G-($.$",6 (#)>$A)&$2&$) .$"*%'5,') .)4', *$ :&)&'3, 
-&9/'N"($9$ *'"-,)/5 ' 8'/$"$8- R/+$"- [-("/'), "1,6, "14&$",6 
' ($&)2&$ >&-:)&',$) (-&,$."($) DinganSich (!)46 . ")#)). 

!*$/&) .$>:$D&$, 2,$ &' M%1",, &' C)%1-( &) $,+-.-/' ")#) 
$,2Y, . ,$:, 2,$ *0,-3,"5 .$"*%'&5,6 .)46 #)>$A)&$2&$, 1.'+),6 
)Y ,-($N, (-(-5 $&- )",6, K,$ ,$D) "-:$), 2,$ 1.'+),6, "(-D):, 
.0+-34)9$"5 '/' ."):' 1.-D-):$9$ +)/$.$9$ 2)/$.)(- . 
+$=($/6&$: .$>%-",), *$(- $& )4Y &) 1"*)/ *%'$#%)",' &-.0(' 
+)/-34') )9$ .0+-34':"5, ."):' 1.-D-):0: '/' +)/$.0: 
2)/$.)($:. 

M%':)2-,)/6&$, 2,$ "/)&9'>: «.%1#-,6"5» . $%'9'&-/) 
>.12', (-( todig, 2,$ &- %1""($: 5>0() $>&-2-), “$"B+68”. M$ .") 
.'+':$",', todig .0+1:-&$ (-( ' :&$9') "/)&9'>:0 -&9/'N"($9$ 
5>0(- *$($/)&'): #',&'($. ( ($,$%$:1 *%'&5,$ $,&$"',6 ?D)(- 
C)%1-(-). R,%0.(' '> *%$'>.)+)&'N C)%1-(- “B- +$%$9)” . 
$%'9'&-/) .09/5+5, "/)+134': $#%->$:: “… haveyoudugwin-

dows?” “ Yes!” yelled Din. “Yes! Dig him! Now consider his soul- stop 

awhile and consider”(Kerouac1976:113). ?$.$/6&$ '&,)%)"&$ "/$.$ 
toconsider *)%).)+Y&&$) &- %1""('N 5>0( (-( “ B1.$.5:68”. V,$ 
':)&&$ ,$, "/12-N, ($9+- "$.)%=)&&$ /',)%-,1%&$) "/$.$ . 
$%'9'&-/) *%' *)%).$+) *$/12'/$ &$.13 D'>&6 . .'+) "/)&9'>:-. 
B- -&9/'N"($: toconsider $>&-2-), $#+1:0.-,6, %-"":-,%'.-,6, 
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"2',-,6, 12',0.-,6, #%-,6 .$ .&':-&'). <&-/$9$: ,$9$, $ 2Y: 
9$.$%'/ $+'& '> *)%"$&-D)N %$:-&- “B- +$%$9)” ?'& ;$%'-%,' “ 
,$/6($ *%'('&6,) )9$ +1=1 – +-.-N,) 21,6-21,6 $",-&$.':"5 ' 
*%'('&):”, 5./5),"5 “… 5 >-",0.-/ *)%)+ &':' . &)*$+.'D&$",', 
*%'",-/6&$ . &'7 .9/5+0.-5"6, .&37'.-5"6, ",%):5"6 *%$&'(&1,6 
".$)3 :0"/63 *$ ,1 ",$%$&1 .'+':$9$ $#%->- '/' >-*-7-”. G-( 
$",-&-./'.-/"5 ' *%'('+0.-/ ;-%")/6 M%1",. H->&'A- :)D+1 
K,':' 8%->-:' (C)%1-(- ' M%1",-) /'=6 . K("*/'(-A''. B- %1#)D) 
+).5,&-+A-,$9$ ' +.-+A-,$9$ .)($., ;-%")/6 M%1",, (-( ' )9$ 
"$.%):)&&'(' .)/' %->:)%)&&13, ",)*)&&13 D'>&6, ",%):5"6 
":-($.-,6 ' %->.$%-2'.-,6 (-D+$) .*)2-,/)&') . +/'&&13, 
*/-.&13 ,'%-+1, 9+) (-D+$) "/$.$ .0.)%)&$ $414)&'):, 9+) 
.$"*%'5,') Kc,),'>'%1),"5, - :0"/6 +$.$+',"5 +$ ($&A- ,$/6($ . 
,$: "/12-), ($9+- '"*$/6>$.-&0 .") "'&$&':0, .") K*',),0, .") 
71+$D)",.)&&0) "%-.&)&'5 +/5 )Y #$/)) 2Y,($9$ ' ,$2&$9$ 
.0%-D)&'5,“… >-",-./5/' :)&5 $",-&$.',6"5, #/-9$+-%5 
".$)$#%->&$:1 1+$.$/6",.'3, +$",-./5):$:1 :&) ':', - ,-(D) 
.*)2-,/)&'3, #1+,$ $&' ,-5, . ")#), >- *%)+)/--
:'…”(M%1",2004:188). C$&)2&$, ".$)$#%->&0N ",'/6 M%1",-, - 
,-(D) )9$ *%'",%-",') ( .").$>:$D&0: 1,$2&)&'5: "09%-/' &) 
*$"/)+&33 %$/6 . :&$9$"/$.&$: .0%-D)&'' ,$9$, 2,$ C)%1-( 
*%$",$ &->.-/” *%'('&1,6”, &$ ' "-:- K*$7- ,%)#$.-/- K,'7 
1,$2&)&'N ' :&$9$"/$.'5. G): &) :)&)), “>-",0.-,6 *)%)+ &':' . 
&)*$+.'D&$",', *%'",-/6&$ . &'7 .9/5+0.-5"6, .&37'.-5"6, 
",%):5"6 *%$&'(&1,6 ".$)3 :0"/63 *$ ,1 ",$%$&1 .'+':$9$ 
$#%->- '/' >-*-7-” ' *%$",)&6($) “+-.-N,) 21,6- 21,6 $",-&$.':"5 
' *%'('&):” . +-&&$: "/12-) ':*/'A'%13, $+&$ $ ,$ D). 

R(&-, $,".), "$/&A- &- (-:&), (%$./5, +$%$D&0N 
>-*-7…R(&- C)%1-(- "$.)%=)&&$ $%9-&'2&$ .*'"-/'"6 . A)*$2(1 
.)4)N M%1",-. C-( $(&-, ,-(, &-*%':)%, ' (%$./5 .)4' $#0+)&&0), 
.",%)2-34')"5 &- *1,' (-D+$9$ 2)/$.)(- 21,6 /' &) (-D+0N +)&6, 
&$ /'=6 &):&$9') +$9-+0.-3,"5 $ “,-'&",.)&&$N $"$#)&&$",'” 
K,'7 .)4)N, . ($,$%13 "/)+1), .%1#',6"5. B- +-&&$: *%':)%) 
.'+&$, 2,$ M%1", (-( ' C)%1-( $#$D-/' .%1#-,6"5 . .)4', ,$ )",6, 
'"(-,6 '7 )",6-&$",6, "1,6. !*%$2):, “ &)":$,%5 &- .") :$' 1"'/'5, 
:&) &'($9+- &) 1+-.-/$"6 $,(%0,6”. C)%1-( D) *%$+$/D-/” D',6 . 
&-+)D+) *$N:-,6 )Y %-> ' &-.")9+-”. @$.$%5 $ ,$:, 2,$ $(&- “ 
($%2'/' :&) %$D', - &- &)($,$%07 #0/' $*14)&0 D-/3>' ' $&' 
:&) *$+:'9'.-/'” C)%1-( *0,-/"5 %->$#%-,6 .&1,%)&&'N 7-%-(,)% 
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.)4', )Y “ &%-. ' ,):*)%-:)&,”, $& 7$,)/ .05.',6 ,-($.$",6 .)4'. 
I)>$A)&$2&$) .$"*%'5,') .)4' 5./5),"5 2'",$N *)%A)*A')N, 
,$/6($ *$/&$) '9&$%'%$.-&') ")&"1:- :$D), *%'.)",' ( :0"/' $ “ 
*$+:'9'.-&'' $($&” ' ( ,$:1, 2,$ $(&- :$91, ($%2',6 %$D'. 
E)&"1: &) :$D), $,(/32',6"5 &- +$",-,$2&$) .%):5, 2,$#0 #0/$ 
.$>:$D&$ *%)+",-.',6 “2'",$)” .*)2-,/)&') #$/)) $*'"-,)/6&$, 
2): “"1:-"=)+=') $(&-”. ! K,$, ($%$,('N *%$:)D1,$( .%):)&' &) 
*%'7$+',"5 *$+#'%-,6 *%-.'/6&0) "/$.-, ':)&&$ K,$ ' +-Y, 
.$>:$D&$",6 .0%->',6 #)>$A)&$2&$) .$"*%'5,') 2Y,($, ,$2&$, &) 
>-#$,5"6 $ ,$:, *$N:1, /' ,)#5. J> $,%0.(- %$:-&- “! ",$%$&1 
E.-&-” .'+&$, 2,$ M%1", &) ":$9 17.-,',6 “*%-.'/6&0N” :'9 +/5 
.)%#-/'>-A'' 2'",$9$ .$"*%'5,'5, &$ &) &1D&$ >-#0.-,6 $ ,$:, 2,$ 
>- *%'.)+Y&&0:' $,%0.(-:' '> %$:-&- M%1",- "/)+1), $+'& '> 
&-'#$/)) >-*$:'&-34'7"5 K(",%-(,$. , 9+) .'+&$ , 2,$ :-/)&6('N 
;-%")/6 ."Y-,-(' ":$9 .%1#',6"5:“R+'&$($ .$>.0=-.=')"5 &-+ 
%-.&'&$N ' (-( #0 >-,)%5&&0) . K,$N $,(%0,$N ' 9$/$N :)",&$",', 
,5&1/'"6 ( &)#1 +.- (1*$/- :-%,)&.'/6"($N A)%(.'. !"($%) :0 
1.'+)/' ,%' (1*$/-: ":)/0: *%0D($: *%'"$)+'&'/"5 ( &':, " 
&)($,$%0: >-*$>+-&'):, (1*$/ .6).'("($N A)%(.'. ;'&1,0 
*%$7$+'/', :0 )7-/' #0",%$, ' .") D) ,%' (1*$/- &)'>:)&&$ 
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Nunu Bakurõdze (Georgõa) 

 
THE ESSENCE AS THE CONCEPT IN M.PROUST’S NOVEL 

“SWANN’S WAY”NUNUBAKURIDZE 
 

Abstract 
 

The main goal of the article is to display the resemblance betwe-
en M. Prousts and J. Keruacs ways of perception. But there is some ce-
rtain difference too which is conditioned by the epochs in which the aut-
hors lived. Both authors appear to be simultaneously the beneficiaries 
and the victims of their epochs but the meticulous analyses of the parti-
cular points of the extracts express some puzzling resemblance between 
such a different personalities. It prove that despite everything the hipster 
and the gentleman were preoccupied with” digging” things and subjects. 
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Victoria Diasamidze (Géorgie) 

 
L’HUMOUR NOIR FRANÇAIS COMPARE DU GENRE 

“BLAGUE” 
 
A la différence de l’humour noir philosophique et du courant 

littéraire correspondant, l’humour noir du post-folklore exprime les atti-
tudes et les humeurs du peuple tout entier, y compris les couches socia-
les les moins instruites, n’ayant rien de commun avec la littérature et la 
philosophie. Il est possible que le terme même “humour noir” prend son 
origine aux expressions françaises “humeur noire”, “le chagrin noir”, 
“noire destinée”, “âme noire”, “le roman/ le film noir”, “voir tout en no-
ir”, “broyer du noir”, “s’enfoncer dans le noir” où le mot “noir” “est pris 
au sens figuré de “mélancolique”, “triste”, “désespéré” (5). 

En ce qui concerne l’anglais, il est probable que le terme “l’hu-
mour noir” est issu du phraséologisme “(as) black as “hades” qui veut 
dire “sans joie, triste, morne”, “sans issue”, “(une vie) sans joie”, “obs-
cure”, “sombre”, “morose”, “lugubre”. Cet éventail de connotations de 
“noir” est plus au moins pareil dans les langues comparées.  

 Ainsi, en géorgien le mot “noir” (chavi), sauf son sens primaire, 
possède aussi quelques “idées noires”, les “forces noires”, synonyme de 
triste et d’injuste. En Géorgie c’est une couleur préférée des hommes et 
des femmes (qui ne sont pas en deuil) et même de la jeunesse. C’est po-
urquoi il n’y a presque pas d’expressions et des groupes de mots avec 
une connotation négative de la couleur noire. Il en est de même avec 
l’humour noir qui est peu présent dans les historiettes étudiées en géor-
gien où il porte plutôt la tonalité “grise”.  

Il est à remarquer que l’humour noir français est peu étudié depu-
is les années trente et soixante: Alquie 1968; Aubouin 1948; Breton 
1992; Le Brun 1968 (1, 2, 4, 6). Cependant les blagues sont un 
phénomène très actif et vivant du post-folklore français, dont témoigne-
nt, en particulier, L’Encyclopédie des blagues – 2012 et le Grand Dicti-
onnaire des blagues – 2012. 

Les historiettes françaises étudiées sont choisies de « 
l’Encyclopédie des blagues – 2012 » d’après le principe de leur apparten-
ance à l’humour noir, sans tenir compte des courts mots ou traits d’esprit. 

La dimension minimale des historiettes, - ce sont deux répliques 
(réponse-question), donc un court dialogue doit y avoir lieu. 



 191 

Il y a les termes synonymiques de « blague », «plaisanterie» qui 
consistent à raconter des histoires fausses, exagérées, ou à envisager les 
choses avec scepticisme et ironie: 

Ainsi, dans le dictionnaire de synonymes nous trouvons : « la bo-
uffonnerie », une facétie poussée trop loin, mais encore grotesque et 
grossière. «Quolibet», est une plaisanterie, bouffonnerie de mots vulgai-
res, injurieuses et insipides qui est souvent une raillerie. « Gaudriole » 
ajoute à la facétie l’idée de propos un peu libres.  

« Malice », « Gentillesse », « Pièce » et « Tour » impliquent une 
petite méchanceté faite par plaisanterie et se rapprochant de la « moqu-
erie » et de la « raillerie ». « Niche », mot familier, comporte aussi l’idée 
d’enfantillage, mais avec plus de méchanceté ou de mesquinerie. « Attr-
ape » est une plaisanterie qui consiste dans un petit scénario monté pour 
tromper quelqu’un (Bénac 2000). 

Il y a en français beaucoup de dénominations de celui qui fait ri-
re: “badin”, “bout-en-train”, “bon vivant”, “bon plaisant”; faux plaisant 
se disant de celui qui fait rire par des plaisanteries outrés ou sans sel. 
Pince sans rire, celui qui plaisante en restant froid et insensible; Plaisan-
tin (péjoratif) est celui qui tourne tout en plaisanterie ou fait, à propos de 
tout, des plaisanteries d’un goût douteux. Loustic, familier, celui qui fait 
des plaisanteries faciles et incessantes soit à la caserne, soit dans un gro-
upe quelconque. Pitre, fig., celui qui fait des grimaces, des plaisanteries 
grossières, dignes d’un farceur de foire; 

Pasquin, méchant diseur de bons mots, satirique plaisant; Salti-
mbanque, fig., bouffon de société ou mauvais orateur qui débute avec 
des gestes outrés et des plaisanteries déplacées. Farceur, celui qui racon-
te de grosses histoires bouffonnes sans tomber toutefois dans la gros-
sièreté. Fumiste, fig. péj, mauvais plaisant qui raconte des histoires faus-
ses. Blagueur, familier, celui qui raille ou plaisante en faisant croire des 
contes en l’air (idem : 705-706). 

Cette variation riche de dénominations de “celui qui fait rire”, 
démontre non seulement l’attitude envers celui qui adresse ses blagues à 
l’auditoire, mais aussi les nuances de blagues et de plaisanteries. 

En anglais on retrouve les synonymes suivants de “celui qui fait 
rire”: joker, jester, trickster, qui font “malicious joke”. En géorgien il y a 
un mot de celui qui plaisante – “f3X')'” (8). 

Donc, le langage suggère qu’il y avait toujours l’humour “rose” 
(le terme d’Ernst) et l’humour dit noir en plaisanterie “d’un goût doute-
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ux”. Cette opposition binaire “vie-mort” est naturellement présente dans 
l’humour à travers les siècles. 

En français il y a plus d’humour noir qu’on y pense. C’est incro-
yable, mais son taux est beaucoup plus élevé que celui de l’anglais. Ain-
si pour chaque millier d’historiettes et de blagues que nous avons décou-
vert en français, on trouve 10 % de celles-ci qu’on pourrait rapporter à 
l’humour noir.  

D’après notre analyse préliminaire nous constatons qu’en ce qui 
concerne les histoires drôles françaises, leur message ne coïncide pas 
avec les rubriques de l’Encyclopédie des blagues-2012 : Absurde, Ani-
maux, Argent, Avocat, Bar/Bistrot, Belle-mère, Blonde, Célébrité, Cha-
rade, Cocu, Coiffeur, Comble, Couple, Desproges, Devinette, Différen-
ce, Divers, Education, Enfant, Entreprise, Etudiant, Extraterrestre, Fem-
me, Flic, Fonctionnaire, Fou, Français, Gore, Guerre/soldat, Homme, 
Humour noir, Informatique, Ivrogne, Magie, Médecin/Docteur, Métiers, 
Monsieur et Madame, Nature, Nourriture, Objet, On ne dit pas, Politi-
que, Proverbe/Dicton, Religion, Ressemblance, Restaurant (7, 9). Certa-
ines rubriques sont plus au moins abondantes en humour noir. Les mes-
sages de la notion axiologique ou appréciative de l’«humour noir» 
sontprésents pratiquement dans chacune des cinquante rubriques. Dans 
la rubrique d’«Humour noir», nous n’avons trouvé que treize historiet-
tes. Cependant, l’analyse des trois cents historiettes des dix premières 
rubriques montre une quarantaine de celles qu’on pourrait rapporter à ce 
genre de messages, c’est-à-dire, de l’information implicite qui renvoie à 
tout ce qui se rapporte à la mort ou à la maladie (grave). Bien que la 
rubrique «humour noir» est fixée à part, ceci ne correspond pas à la 
réalité. Cette rubrique ne comprend que 13 blagues, tandis que l’humour 
noir est présent un peu partout, par exemple, dans les rubriques suivant-
es : Absurde, Animaux, Célébrité, Couple, Femme, Homme, etc. 

Par exemple, rubrique « Couple » : « Pierre est parti en voyage 
d’affaires. Après une semaine, il téléphone chez lui. C’est son frère qui 
décroche. –Alors, tout va bien à la maison ? – Non, ton chien est mort ! 
– Tu pourrais être moins direct, me dire : « On a dû appeler le vétérinai-
re... » . Enfin, bon. Et ma femme, comment va-t-elle ? - On a dû appeler 
le docteur... » 

L’effet « comique » de cette historiette consiste en tournures ana-
logiques avec lesquelles on annonce le décès : « On a dû appeler le doct-
eur ». Le début n’affiche aucun danger. Les trois premières phrases an-
noncent le départ de Pierre, son coup de fil à la maison et que son inter-
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locuteur est son frère. Au milieu apparaît un élément troublant la 
sérénité du voyageur : son chien est mort ! Ne voulant pas troubler sa 
paix, Pierre suggère une périphrase : « On a dû appeler le vétérinaire ». 
C’est par la périphrase analogique qu’il apprend la mort de sa femme. 
L’effet de l’incompatibilité des notions chien c femme déclenche le co-
mique de la situation. 

Dans la blague française suivante l’action se passe dans un bure-
au d’assurance, c’est le dialogue entre la veuve et l’assureur. La dame 
incinère son mari pour toucher le capital-décès. Ce n’est qu’au dernier 
mot de l’histoire qu’on apprend que la veuve fait incinérer son mari car 
il s’était assuré contre l’incendie ! Les intérêts mercantilles la poussent à 
obtenir son capital-décès à tout prix. La mort est constatée post factum 
dans cette historiette, mais la veuve veut en tirer son profit: 

« Une dame se présente au bureau de son assureur. – Mon mari 
est mort. Je viens toucher le capital-décès ! – Mais Madame, votre mari 
ne s’était assuré que contre l’incendie ! – Justement, c’est pour cela que 
je l’ai fait l’incinérer... » 

Il n’y a pas de grandes différences entre les types de la création 
de l’effet humoristique et les sujets qui y sont traités dans les historiettes 
anglaises, américaines et géorgiennes. Pratiquement dans chaque thème 
se rencontre l’humour noir (dark humour), par exemple, dans la rubrique 
Vieillesse : 1. Fr. « - Quel sont les mammifères qui n’ont pas de dents ? 
- La grand-mère et le grand-père ». Une constatation des faits d’un ce-
rtain âge permet de formuler la question. 

2. Amér. “Old Johnson was complaining about a severe pain in 
his right leg. - It must be old age,” suggested a doctor. - It can’t be that, - 
Old Johnson retorted: - My left leg is just as old as my right one, and it 
doesn’t hurt a bit.”( Le vieux Johnson se plaint qu’il a mal au pied droit. 
A la réponse du médecin que cela arrive à son âge, il rétorque: «Mais 
mon pied gauche est de même âge, et moi, il ne me fait pas mal ! ») 

3. Géorgien : « - Ma grand- mère avait soixante ans quand elle 
s’était mis à marcher trois kilomètres par jour,- raconte l’enfant à ses co-
pains. – Elle est où maintenant ?, - demandent ceux-là. –Elle a déjà 93 
ans et personne ne sait où elle est !». Dans cette historiette il s’agit d’une 
période dure dans la vie humaine. En Géorgie il y a beaucoup de person-
nes très âgées, qui font du sport ou font un travail à la mesure de leurs 
forces. Dans cette historiette la marche sportive avait redonné les forces, 
mais n’a pas pu aider contre la sclérose.  
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Considérons une histoire drôle comme un récit en miniature, alors 
toutes les lois essentielles de ce genre y peuvent être appliquées. Les in-
dices d’un récit et d’une histoire drôle permettent de répondre aux que-
stions suivantes: «Où?» «Quand?» «Qui?» «Quoi ?» «En vue de quoi?». 

En ce qui concerne les fonctions des personnages, on pourrait les 
identifier à l’aide des approches suivantes: - qui agit (le protagoniste) ; - 
de quelle mission il s’agit (l’agression, on prête, on ne prête pas le seco-
urs, etc.); - qui fixe la mission (le destinateur) ; - qui doit en bénéficier 
(le destinataire) ; - qui ou quoi aide le protagoniste (des adjuvants) ; - 
qui ou quoi fait obstacle (les opposants).  

Les textes brefs humoristiques omettent souvent un ou plusieurs 
points typiques du récit. En ce qui concerne les modèles constructives 
des sujets des historiettes, il y en a quelques-uns : 

Modèle 1 de type « question – réponse » est peu populaire en 
français, le plus populaire en anglais, en américain et en géorgien. La 
deuxième place appartient aux historiettes dialoguées à trois répliques, 
dont la deuxième d’habitude est une question précisante de l’antagonist-
e. En premier cas la pointe est faite par l’antagoniste. En deuxième cas 
le sel de l’historiette est relaté par l’antagoniste du dialogue imaginaire, 
qui constitue la blague. 

Modèle 2 est plus présente en français et en anglais mais il y a 
des nuances spécifiques. Le français préfère ses historiettes, en plein 
sens de ce mot. Ce sont les nouvelles-miniatures avec l’accent au dernier 
mot qui renverse le sens de ce qui était raconté. L’éloquence, la finesse 
et choix des mots y priment. Ce n’est pas seulement pour rire, mais pour 
déguster un «nouveau plat» intellectuel. Chaque mot de narrateur prépa-
re le dénouement et l’explosion du rire juste au dernier mot. Les histoi-
res drôles des autres cultures n’ont pas cette particularité et c’est la pro-
position – réplique toute entière qui constitue le sel : 

1. Fr. Dans l’historiette qui suit, il s’agit d’un malade mental qui 
sauve la vie d’un autre fou. La direction de l’hôpital ordonne immédiate-
ment le laisser sortir de l’hôpital, car il était capable d’un acte de bravo-
ure, en sauvant la vie d’une autre personne. Mais son équilibre mental 
n’est qu’un mirage, parce qu’après le sauvetage il se révèle que le sauvé 
ne s’est pas pendu : ce malade « héroïque » l’a accroché dans la salle de 
bains, avec la ceinture de sa robe de chambre.... pour qu’il SÈCHE ! 
Donc on peut en conclure un message suivant : si « le cœur d’un homme 
est un abîme » , le cœur d’un fou ne peut comprendre même le médecin 
éprouvé. « Guy et Denis sont des malades mentaux qui résident dans un 
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hôpital psychiatrique.Un beau jour où ils passaient près de la piscine de 
l’hôpital, Guy plonge soudainement à l’eau et coule à pic. Denis saute à 
son tour et va chercher Guy au fond pour le ramener à la surface. Quand 
le directeur de l’hôpital a appris l’acte héroïque de Denis, il a immédiat-
ement ordonné de le laisser sortir de l’hôpital, parce qu’il le jugeait être 
mentalement stable à cause de cet acte de bravoure. Le Directeur va ren-
contrer Denis pour lui apprendre la nouvelle, il lui dit : « Denis, j’ai une 
bonne et une mauvaise nouvelle à t’apprendre ! La bonne, c’est que no-
us te laissons sortir de l’hôpital, parce que tu as été capable d’accomplir 
un acte de bravoure en sauvant la vie d’une autre personne. Je crois, tu 
as retrouvé ton équilibre mental. La mauvaise, c’est que Guy s’est pendu 
dans la salle de bains, avec la ceinture de sa robe de chambre ! » Denis 
de répondre au Directeur: « Il ne s’est pas pendu, c’est moi qui l’ai ac-
croché là pour qu’il sèche ». 

2. Angl. Le fanatisme des fervents du sport anglais est connu. 
Ainsi, dans l’historiette suivante un des fans n’est pas allé aux funérail-
les de sa femme pour ne pas manquer le match d’« Arsenal » à Wemb-
ley : « There was an Arsenal fan with really crappy seat at Wembley. 
Looking with his binoculars, he spotted an empty seat on the halfway li-
ne. Thinking to himself, “What a waste!” he made his way down to the 
empty seat. When he arrived at the seat, he asked the man sitting next to 
it,” Is this seat taken?” “This is my wife’s” said the fellow. “She passed 
away recently. She was a big fan of Arsenal.” “I am so sorry to hear of 
your loss,” said the man. May I ask you why you didn’t give her ticket 
to a friend or relative?” “Because they’re all at her funeral” 

3. Amér. « Once upon a time there was a famous sea captain. 
This captain was very successful at what he did for years he guided mer-
chant ships all over the world. Never did stormy seas or pirates get the 
best of him. He was admired by his crew and fellow captains. However, 
there was one thing different about this captain. Every morning he went 
through a strange ritual. He would lock himself in his captain's quarters 
and open a small safe. In the safe was an envelope with a piece of paper 
inside. He would stare at the paper for a minute, and then lock it back 
up. After that, he would go about his daily duties. For years this went 
on, and his crew became very curious. Was it a treasure map? Was it a 
letter from a long lost love? Everyone speculated the contents of the str-
ange envelope. One day the captain died at sea. After laying the capta-
in's body to rest, the first mate led the entire crew into the captain’s qu-
arters. He opened the safe, got the envelope, opened it, and... The first 
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mate turned pale and showed the paper to the others. Four words were 
on the paper, two on two lines: ``Port Left Starboard Right''. Dans cette 
historiette il s’agit d’un professionnel qui avait son grave défaut secret. 
La pointe de l’historiette est en absurdité et illogisme de la situation : un 
capitaine célèbre, très astucieux en navigation, avait une habitude de se 
renfermer dans sa cabine, il ouvrait son coffre-fort et regardait une mi-
nute un billet. Après il se mettait à remplir ses fonctions quotidiennes. 
Son équipage se perdait en conjectures : c’est une carte des trésors ? 
Une lettre de sa bien-aimée ? Quand il est mort on va regarder ce billet 
et on lit : PORT-bâbord, STARBOARD-tribord ». 

4. Géorg. « Le médecin demande à l’infirmière: - Comment va le 
patient ?- Il tousse, M. le docteur ! –Euh, alors il est encore trop tôt pour 
l’amener à la morgue». 

En américain et en anglais il y a les blagues très spéciales, consti-
tuées des deux réplique, par exemple, Knock-Knock. En français ce sont 
les séries Devinettes et Comble et en anglais il existe aussi une série 
analogue «riddles». 

1.Fr : Dans cette série Comble « Quel est le comble de ... ? » il ar-
rive de rencontrer ceux qui ne sont pas basés sur le jeu de mots et qui 
sont humoristiques du point de vue formel. En voilà une des histoires 
drôles dont l’humour est basé sur la psychologie du protagoniste: l’ava-
rice poussée à l’extrême : on donne son corps à la science pour des rai-
sons mercantilles, « pour ne pas payer les frais d’enterrement » . C’est la 
logique du défaut qui se laisse voir jusqu’au dernier soupir du radin : 
2.Fr : « - Quel est le comble du radin ? De donner son corps à la science 
pour ne pas payer les frais d’enterrement ». 3. Fr. « - Comment savoir si 
son mari est mort ?– Vous avez accès à la télécommande ». 

Donc en français sont préférées en général les blagues chargées 
de détails ou de plusieurs personnages, ce que contredit un peu la défini-
tion de la blague « une histoire drôle imaginaire à la forme brève et laco-
nique » (5). 

Au niveau du sujet les historiettes « noires » sont construites en 
général d’après un seul échantillon sémantique: le commencement pai-
sible et calme ne prédit rien d’effrayant ou de désagréable, dégoûtant. 
Ensuite un élément de l’anxiété et de l’inquiétude s’introduit au milieu 
de la narration. Ce peut être un détail insignifiant ou une réplique qui 
met du désaccord dans le bon fonctionnement du quotidien. Alors, l’im-
pression de l’incipit plus ou moins paisible commence à s’ébranler. 
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Enfin, au dernier moment tout le bonheur ou la prospérité apparente 
s’écroule. 
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Dali Doborjginidze  
 

FOLKLORE AS A SECONDARY SIGN SYSTEM  
 

Summary 
 
The article analyses the folklore conceptosphere representing a complex 
anthropocentric structure. Its reflection in Russian fairy tales is based on 
the Christian mentality, national orthodoxy. The elements of the folklore 
conceptosphere are sub-conceptospheres like I.,+7 B1.1"=+, 

T'4.,+7 B1.1"=+, (:$"6,"15)/ J.1, Q*<'-6,", H'J87, etc. Fol-
klore conceptosphere reflected in fairy tales may be structured as an 
anthropocentric, theistic element.  
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 Nino Dondoladze (Georgia) 
 

COLOUR-CREATING FUNCTION OF LEXICAL  
ELEMENTS IN FAULKNER 

 
For William Faulkner the human being is the sum of all his past 

experiences which encompass not only the person’s own past but also 
the past of the community. In Faulkner’s works the character’s stream of 
consciousness reflects both the present and the past of the South. The 
southern world and its pain together with its mode of life are reflected so 
vividly in William Faulkner’s novels that the South, Yoknapatawpha ap-
pears with all its smells, temperament and colours in the consciousness 
of the reader.  

Among different means creating the southern atmosphere and the 
picture of Yoknapatawpha mentioning of southern plants in blossom has 
special importance in some novels by William Faulkner. These plants 
are a wistaria and a honeysuckle. The writer mentions them especially 
extensively in the novels The Sound and the Fury and Absalom, Absa-

lom!. Forming part of Faulkner’s South, the novels are united not only 
by the name of the place (Yoknapatawpha), problems of the South and 
the common character (Quentin Compson) but also by the southern 
plants which being used repeatedly and often in a peculiar way create 
the entity of the southern atmosphere.  

The wistaria as well as the honeysuckle appears in the very first 
novel by William Faulkner Soldier’s Pay. In the novel the honeysuckle 
is mentioned, but the wistaria is repeatedly used and becomes the cha-
racteristic feature of the place of action. The examples form the novel 
Soldier’s Pay: 

 “… leaned upon a gate of iron grill-work breaking a levee of gre-
en and embryonically starred honeysuckle, watching April bury in hya-
cinth bed.” (Faulkner 1982: 47). 

“Upon a lattice wistaria would soon burn in slow inverted lilac fl-
ame, and following it they came lastly upon a single rose bush.” (Faul-
kner 1982: 51). 

“She and the baleful speechless Emmy preceding him sat arm in 
arm in a porch swing while afternoon sought interstices in soon-to-be li-
lac wistaria: afternoon flowed and ebbed upon them as they swung …” 
(Faulkner 1982: 76).  
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 “The sun flamed slowly across the wistaria, seeking interstices.” 
(Faulkner 1982: 152).  

“The sun lengthened the shadow of the wistaria-covered wall, im-
mersing the grouped chairs in cool shadow.” (Faulkner 1982: 153). 

“At last the reddened edge of the disc was sliced like a cheese by 
the wistaria-covered lattice wall and the neutral buds were a pale agitati-
on against the dead afternoon.” (Faulkner 1982: 238). 

The above sentences are taken from different passages of the no-
vel. These sentences and parts of the sentences with the wistaria mentio-
ned in them create the southern atmosphere throughout the novel but the 
name of the place where the action takes place is not Yoknapatawpha 
yet and nor is Quentin Compson a character. A mention should be made 
that the wistaria in Soldier’s Pay as well as in some other novels by Wil-
liam Faulkner is often mentioned and connected with the sun, afternoon, 

dead afternoon, which emphasizes the southern colour.  
If the wistaria appears several times in the novel Soldier’s Pay, 

Absalom, Absalom! is all permeated with the fragrance of the plant. The 
wistaria reflected in the consciousness of the character is mentioned in 
the very first paragraph of Absalom, Absalom! and bringing the scent of 
the southern world to the reader throughout the novel, often becomes the 
reader’s allusion.  

 As it has already been mentioned, in Absalom, Absalom! the wis-
taria appears for the first time in the second sentence, which is loaded 
with different points of view and refers to the time when one afternoon 
Rosa Coldfield was telling Sutpen’s story to Quentin Compson and 
when the character of the novel saw that “There was a wistaria vine blo-
oming for the second time that summer on a wooden trellis before one 
window . . .” (Faulkner 1982: 31). Here the wistaria blooming for the se-
cond time, introduces two layers of time and is an indicator of the cha-
racher’s point of view. The phrase “There was . . .” emphasises the fact 
that the person thinking about the wistaria now sees it for the first time 
while the phrase “ . . . wistaria vine blooming for the second time that 
summer . . .” is the knowledge got by someone or received by the cha-
racter from somewhere and includes the information about the wistaria 
blooming in the past which contradicts the fact “there was”. Thus, the 
different layers of time exist together in Faulkner’s character’s conscio-
usness at the time of narration and the phrase becomes a vehicle for ex-
pressing an element of the writer’s world outlook, in particular of his fa-
mous conception of time that the past (in this case it is the moment when 



 206 

the wistaria vine was in blossom) does not disappear and constitutes part 
of the human being’s present.  

The wistaria as reflected in the character’s consciousness appears 
many times in the novel and its appearance always brings to the reader 
the September afternoon filled with the scent of the wistaria from the be-
ginning of the novel when Quentin Compson was listening to the story 
told by Rosa Coldfield. So, first the wistaria as reflected in the charact-
er’s mind and expressing the conception of time that there is no past and 
there is only is appears in the text. Then having become the reader’s al-
lusion, the wistaria introduces one more additional time layer, the period 
when the story was being related to Quentin Compson and this way the 
plant is again connected with the writer’s conception of time. In other 
words, reminding the reader of the September day filled with the scent 
of the wistaria, the above allusion makes the reader feel the southern 
atmosphere and at the same time expresses the writer’s conception of ti-
me on the supersemantic level. Through extensive repetition and multi-
functional use the wistaria makes a special impact on the reader and cre-
ates the vivid picture of the South in Absalom, Absalom!.  

Also of special importance is mentioning of another fragrant so-
uthern plant the honeysuckle, which brings the smell of honey. Mentio-
ning of both the wistaria and the honeysuckle creates a continuum not 
only in the character’s mind but also in the consciousness of the reader 
and has the function of a kind of “memory belt”. As it is known, in the 
culture of one of the African tribes people wear belts with many pockets 
to remember different events in their lives. Each important event is con-
nected with a different fragnant plant. The belt is prepared to help the 
owner bring back all the details of the past to the cosciousness when ne-
eded. Like plants of the belt, the honeysuckle and the wistaria bring 
back to life the events described in “Absalom, Absalom!” not only to the 
character’s but also to the reader’s mind.  

With their sweat smells the wistaria and the honeysuckle become 
inseparable parts of Faulkner’s Yoknapatawpha and on the superseman-
tic level together with other elements convey the idea that the character 
and the world around him create a single entity. If in Absalom, Absalom! 
it is the wistaria which becomes the plant of special importance (the ho-
nesuckle being repeatedly mentioned though), in The Sound and the 

Fury both the whole community and the chracter’s, in particular Quentin 
Compson’s inner world are permeated with the smell of the honeysuc-
kle. Several examples from the novel The Sound and the Fury: 
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 “her knees her face looking at the sky the smell of honeysuckle 

upon her face and throat”  
( Faulkner 1982: 46). 
 “ . . .where that damn honeysuckle trying not to think the swing 

the cedars . . .  
(Faulkner 1982: 147). 
“. . .I could smell the honeysuckle on the water gap the air see-

med to drizzle with honeysuckle and with the rasping of crickets a sub-
stance you could feel on the flesh . . .” (Faulkner 1982: 148). 

“ . . .then she talked about him clasping her wet knees her face ti-
lted back in the grey light the smell of honeysuckle . . .” (Faulkner 1982: 
149). 

“ . . .I had to pant to get any air at all out of that thick grey honey-
suckle” (Faulkner 1982: 150). 

“ . . .the willows in the dark and waves of honeysuckle coming up 
the air my arm and shoulder were twisted under me . . . “ (Faulkner 
1982: 151). 

“ . . .damn that honeysuckle I wish it would stop .. . “ (Faulkner 
1982: 152). 

 “. . .the honeysuckle drizzled and drizzled . . .” (Faulkner 1982: 
153). 

“ . . .damn that honeysuckle . . .” (Faulkner 1982: 153). 
“ . . .that were hard to turn and the honeysuckle come here . . .” 

(Faulkner 1982: 154). 
“ . . . I began to smell honeysuckle again . . .” (Faulkner 1982: 

154). 
“ . . . I could see the water the colour of grey honeysuckle . . .” 

(Faulkner 1982: 154). 
“ . . .I couldn’t smell the honeysuckle I couldnt smell it then . . .” 

(Faulkner 1982: 155). 
“ . . .and honeysuckle beginning to come from the garden fence . . 

.” (Faulkner 1982: 156) 
As it can be seen from the above sentences, there are passages in 

the novel, in particular in the part narrated by Quentin Compson, where 
the honeysuckle reflected in the character’s consciousness is mentioned 
(sometimes even twice) on almost all the pages and because of this ext-
ensive use the world of Yoknapatawpha is represented so vividly in the 
novel that the smell of the South together with the character’s emotion 
reaches the reader’s consciousness. As one of the characters in the novel 
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says, the “Honeysuckle was the saddest odor of all, I think. I remember 
lots of them. Wistaria was one.” (Faulkner 1995:168). The environment, 
fragrant plants exist not only by themselves but in the chracter’s inner 
world together with his emotion. Thus, the vivid picture of the southern 
world is created and the impression that the character and the nature cre-
ate one entity is conveyed.  

The Sound and the Fury and Absalom, Absalom! are notable for 
the extensive use of the honeysuckle and the wistaria. In some works of 
William Faulkner the honeysuckle and the wistaria are not used at all. In 
Sanctuary the honeysuckle is not mentioned throughout the novel, but 
being repeatedly used and described through similes it does create the 
southern colour in one of the passages of the novel:  

“He walked quietly up the drive, beginning to smell the honey-
suckle from the fence. The house was dark, still, as though it were maro-
oned in space by the ebb of all time. The insects had fallen to a low mo-
notonous pitch, everywhere, nowhere, spent, as though the sound were 
the chemical agony of a world left stark and dying above the tide-edge 
of the fluid in which it lived and breathed. The moon stood overhead, 
but without light; the earth lay beneath, without darkness. He opened the 
door and felt his way into the room and to the light. The voice of the 
night-insects, whatever it was-had followed him into the house; he knew 
suddenly that it was the fiction of the earth on its axis, approaching that 
moment when it must decide to turn on or to remain forever still: a moti-
onless ball in cooling space, across which a thick smell of honeysuckle 
writhed like cold smoke. 

He found the light and turned it on. The photograph sat on the 
dresser. He took it up, holding in his hands. Enclosed by the narrow im-
print of the missing frame Little Belle’s face dreamed with that quality 
of sweet chiaroscuro. Communicated to the cardboard by some quality 
of the light or perhaps by some infinitesimal movement of his hands, his 
own breathing, the face appeared to breathe in his palms in a shallow 
bath of highlight, beneath the slow, smokelike tongues of invisible ho-
neysuckle. Almost palpable enough to be seen, the scent filled the room 
and the small face seemed to soon in a voluptuous languor, blurring still 
more, fading, leaving upon his eye a soft and fading aftermath of invita-
tion and voluptuous promise and secret affirmation like a scent itself.” 
(Faulkner 1985: 332-333).  

In conclusion, it can be said that the scents of the wistaria and the 
honeysuckle create the continuum not only in the character’s conscious-
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ness but also in the reader’s mind in William Faulkner’s text. With their 
meaning and semantics of the event the plants create the entire emotio-
nal atmosphere of the South and become one of the means of expressing 
the idea that the character, the community, the nature exist as an insepa-
rable entity.  
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Maia Dumbadze (Georgia) 

 
KAUKASUSTHEMA IM „ZAUBERBERG“  

VON THOMAS MANN 
 

Was ist für uns der Ausgangspunkt, dass wir versuchen nachzu-
weisen, dass Thomas Mann in seinem Werk das Kaukasusthema behan-
delt hat. Dafür haben wir uns nur mit dem Zauberberg auseinandergeset-
zt. Der Text liefert genügend Anhaltspunkte dafür.Gleichzeitig kann 
man festellen, dass diese Problematik in der Literatur noch nicht 
ausführlich behandelt und erforscht ist. Es ist bereits nach einem ersten 
Blick in den Wortindex von Francis Bulhof ersichtlich, dass es eine Rei-
he von Bezügen auf der Wortebene gibt, die mit Thema Kaukasus zu-
sammenfallen. So findet man die folgenden Stichworte: „Asien“taucht 
zehnmal auf, „Kaukasus“ siebenmal, „Daghestan“achtmal, „Georgi-
en“sogar einmal, „Skyten“ fünfmal, „Prometheus“ kommt dreimal vor. 
Alle diese Stichpunkte lassen sich im Größen und Ganzen in das Thema 
Kaukasus integrieren. Die Zusammengehörigkeit der genannten Sti-
chpunkte zum Gesamtkomplex Kaukasus lässt sich besonders dann 
begründen, wenn man sich der besonderen Schreibweise des Erzählers 
Thomas Mann vergewissert. In seinen Werken hat alles einen Bezug 
untereinander. Alle Themen und Motiven gehören zusammen.In unserer 
Untersuchung soll nun geprüft werden, wie das Bezugsfeld Kaukasus 
mit anderen dazugehörigen Bezeichnungnen korespondiert. Zu diesem 
Zweck sollen nun alle als Nachweis für dieses Thema aufgezählte Beg-
riffe näher untersucht werden. Am Anfang steht die Auseinandersetzung 
mit dem Wort „Kaukasus“, dass ja siebenmal im Text auftaucht. Wir zit-
ieren jetzt die Stellen aus dem Text, die das beweisen können:  

1: „Daghestan, wissen Sie, das liegt ganz östlich über den Kauka-
sus hinaus“(III/193). 2: „Vielleicht gefällt es ihr nicht in Daghestan hint-
er dem Kaukasus, einer so wilden, entfernten Gegend, das wäre am 
Ende nicht zu verwundern“(III/194). 3: „Sechs Wochen seit dem folgen-
den Tage, der Frau Chauchats Abreise gebracht hattte, ihre Abreise für 
diesmal, ihre vorläufige Abreise nach Daghestan, ganz östlich über den 
Kaukausus hinaus“(III/483). 4: „so, dass Hans Castorp den Genius über 
den Kaukasus begleiten, ihm nachreisen, ihn an dem Orte, den die fre-
izügige Laune des Genius sich zum nächsten Domizil erwählen werde, 
erwarten wolle, um sich niemals mehr von ihm zu trennen, und andere 
Unverantwortlichkeiten mehr“(III/486) u.s.w. 



 211 

Wie wir den zitierten Stellen entnehmen können, ist das Wort 
,,Kaukasus“ sehr mit ,,Daghestan“ verbunden und hat fast in jeder Stelle 
nur die Bedeutung der Ortsangabe. Mann kann also daraus schließen, 
dass der Erzähler eine gewisse geografische Kenntnis besitzt, denn er 
ordnet dem Gebirge Kaukasus die nahe gelegene Gegennd Dagehstan 
zu. Obwohl Thomas Mann den Kaukasus als wilden, fremden und sehr 
weit liegenden Ort beschreibt, kann man hier schon sein großes Interes-
se an diesem Thema und sein geogragfisches Fachwissen sehen. Mit der 
Formulierung „hinter dem Kaukasus“ ist aber weit mehr verbunden als 
nur eine geografsich exsakte Lokalisierung. 

„Hinter dem Kaukasus“ – in diesen drei Wörtern könnte ein sehr 
großer Raum versteckt sein. Was passiert hinter und über dem Kauka-
sus, was könnte dort wild, fremd, besonders, romantisch sein? Eben das 
bleibt für den Leser offen.Auf diese Art und Weise eröffnet der Erzähler 
einen ungewissen Raum. Was hinter dem Kaukasus liegt, bleibt ebenso 
unbestimmt wie rätselhaft. So treffen wir auf eine Raumgestaltung, wie 
wir sie in der Texsorte Märchen konstitutiv antreffen. Die Orte sind hier 
vollig unbestimmt, sie können hier und überall liegen. Thomas Manns 
lebenslanges Interesse für das Märchen ist wiederholt in der Forschung 
betonnt worden. Viele seiner sprachlichen Formulierungen lehnen sich 
eng an das Märchen an. So scheint es hier auch zu sein. Die Formilie-
rung „hinter dem Kaukasus“erinnert an die Märchenformel „über den 
Bergen“. Es ist hilfreich dazu direkt ein Märchen der Brüder Grimm zu 
zitieren. Im Märchen „Sneewittchen“fragt die Königin ihren Zauberspie-
gel, wer die Schönste im ganzen Land sei. Und der Spiegel antwortet 
mehrere Male:  

„Frau Königin, Ihr seid die schönste hier, aber Sneewittchen über 
den Bergen bei den sieben Zwergen, ist noch tausendmal schöner als 
Ihr“. (Grimm 1984: S. 274)  

Im Falle des Märchens „Sneewittchen“ ist es unmittelbar einsic-
htig, wie sehr die Formulierung „über den Bergen“ einen unbestimmten 
Raum angibt. Indem Thomas Mann die kleine Andeutung „hinter dem 
Kaukasus“ verwendet, verweist er intertextuell auf das Märchen. 

Wie schon oben gesagt wurde, stehen im Romantext Kaukasus 
und Daghestan sehr oft im Zusammenhang. Deshalb halten wir es für 
notwendig, uns weiter mit dem Wort „Daghestan“ zu befassen. Die Stel-
len, in denen das Wort „Daghestan“ vorkommt, sind im Roman achtmal 
vorhanden:  
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1: „Beamter. Russischer Administrationsbeamter, in einem ganz 
entlegenen Gouvernement, Daghestan“(III/193). 2: „Vielleicht gefällt es 
ihr nicht in Daghestan“(III/194). 3. „Hans Castorp sagte: „Wo-
hin?“„Sehr weit fort.“ „ Nach Daghestan?“(III/470). 4: „Et ton mari au 
Daghestan te l accorde, - ta liberte?“(III/471). 5: „Sechs Wochen seit 
dem folgenden Tage, der Frau Chauchats Abreise gebracht hattte, ihre 
Abreise für diesmal, ihre vorläufige Abreise nach Daghestan“(III/483). 
6: „Wer ist der neulich noch abgereist? Eine Dame, vom Guten Russe-
ntisch, Mme Chauchat. Nach Daghestan, wie erzählt wurde“(III/488). 
u.s.w. 

Wenn wir anfangen, diese Stellen zu interpretieren, so bekommen 
wir ein ähnliches Bild, wir beim Wort „Kaukasus“. Wie Kaukasus hat 
Daghestan auch die gleiche Funktion, es ist nämlich Herkunftsland und 
Wohnort der Hauptfigur. Und genau diese Tatsache bestärkt unsere The-
se, dass hier von dem Kaukasusthema die Rede ist. Warum lässt Mann 
Mme Chauchat ausgerechnet aus Daghestan kommen? Bei den zitierten 
Stellen ist es nicht schwer zu sehen, dass Thomas Manns Interesse am 
Kaukasusthema sehr ausgeprägt ist. Wie oben bereits dargestellt, spricht 
einiges dafür, dass ihn der Kaukasus und Daghestan besonders wegen 
des Amazonenmythos interessierte. Zu fragen bleibt darüber hinaus, ob 
mit der Ortsbezeichnung „Daghestan“ ebenso Märchenmotive verbu-
nden sind, wie das bei der Bezeichnung „Kaukasus“ aufgezeigt wurde. 
Nehmen wir zu diesem Zweck das oben zitierte Zitat Nummer drei.Hans 
Castorp erkundigt sich, wohin Mme Chauchat abgereist sei. Er erhält zur 
Antwort: „Sehr weit fort“. Das ist eine Ortsangabe, die nichts und alles 
kennzeichnet. So könnte sie auch im Märchen formuliert sein. Es ist ei-
ne unbestimmte Ferne, die sich direkter Vorstellung entzieht. Interessant 
ist auch Castorps Antwort, die zugleich eine Frage ist: „Nach Daghe-
stan?“. So liegt es nah, dass Hans Castorps Wissen über das ferne Land 
„Daghestan“ sich primär darauf beschränkt, dass es in märchenhafter 
Ferne liegt.  

Als Fortsetzung des Kaukasusthemas bei Thomas Mann sehen 
wir auch die Tatsache, dass im Roman von den Skytehen die Rede ist. 
Der Kommentar zur GKFA infromiert über die Hintergründe: 

„Skythen nannten die Griechen die ,barbarischen‘ Völker 
nördlich von Kaukasus und Schwarzem Meer; Ptolemaios bezeichnete 
als asiatisches Skythia das Land zwischen Indien im Süden und dem 
‚unbekannten Land‘ im Norden. So wird ‚Parther‘ wie ‚Skythen‘ seit der 
Antike als Konkretum für ‚Barbaren‘ verwendet. Settembrini benutzt 



 213 

beides als Metonymie für das gehasste untätig-träge Asien“(Neumann 
2002: S. 204). 

Im Roman beschäftigt sich Mann mit diesem Thema in folgenden 
Stellen:  

1: „Nun gehen Sie auf Ihr Dach hinauf, Herr Settembrini. Es 
muss lustiger sein, so in Gesellschaft zu liegen, als allein. Unterhalten 
Sie sich?Sind es interessante Leute, mit denen Sie Kur machen? ” „Ach, 
das sind lauter Parther und Skythen!“ „Sie meinen Russen?“ „Und Rus-
sinnen“, sagte Herr Settembrini, und sein Mundwinkel spannte sich. 
„Adieu, Ingenieur!" Das war mit Bedeutung gesagt, unzweifel-
haft“(III/312). 2: „Hans erinnerte sich auch der wegwerfenden Gebärde, 
womit der Humanist von den „Parthern und Skythen“ gesprochen hatte, 
mit denen er Liegekur halten müsse, einer Gebärde natürlicher und un-
mittelbarer, nicht erst zu begründender Geringschätzung und Ableh-
nung, auf die Hans Castorp sich von früher her wohl verstand“(III/319). 
3: „Und der Italiener war es vielmehr, an dem Hans sich ärgerte, weil di-
eser in seinem Dünkel von „Parthern und Skythen“ gesprochen, - 
während er doch nicht einmal Personen vom „Schlechten“ Russentisch 
im Auge gehabt hatte“(III/319) u.s.w. 

Zusammenfassend kann man hier sagen, dass Settembrini im 
Text über die Skythen spricht, aber nicht immer positiv: 

„Dass diese Qual in Skythien statthat, wirft ein Licht auch auf 
Settembrinis Abneigung gegen ‚Skythen und Parther‘ (Textband S.339) 
(Neumann 2002: S. 265-266) - wird von M. Neumann kommentiert. 

In der Gesellschaft, in der Skythen sind, fühlt sich Settembrini al-
lein und unwohl. Er kennt gut diese Leute und vermeidet den Kontakt 
mit ihnen. Nach seiner Meinung, können sie die gesellschaftliche 
Ordnung nicht verstehen. Und die Regeln, denen sie folgen, sind für Set-
tembrini gute Beweise dafür, warum zwischen ihnen eine gemeinsame 
Brücke nicht sein kann. Settembrini ist immer aufgeregt und unruhig, 
wenn er über die Skythen spricht. Das erkennt man an seiner Körperhal-
tung, seiner Mimik und Gestik. Für Settembrini ist der Begriff „Parthern 
und Skythen“ ein Sammelbecken fur alles Unbürgerliche. Geographisch 
werden die Skyten im Gebiet des Kaukasus angesiedelt. Dieser Vol-
kstamm ist so eng mit dem Amazonen verbunden, die ja auch aus dem 
Kaukasus kommen.  

Auch mit der Fugur des „Prometheus“ ist das Kaukasusthema ve-
rbunden. In besonderer Weise sind mit diesem Helden die Themen Kau-
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kasus und Skythen genannt. So ist im Zauberberg dreimal die Rede von 
Prometheus. 

1. „Der Titan Prometheus hat den Menschen gegen des Verbot 
des Zeus das Feuer gebracht; zur Strafe lässt Zeus ihn an den Kaukasus 
schmieden, wo ihm ein Adler täglich die Leber aus dem Leib frisst, die 
dann allnächtlich wieder nachtwächst“. 2: „Prometheus! Er sei der erste 
Humanist gewesen, und er sei identisch mit jenem Satanas, auf den Car-
ducci seine Hymne gedichtet...“(III/223). 3: „Sie sind Humanist!“ Aller-
dings bin ich es, denn ich bin ein Freund des Menschen, wie Prometheus 
es war, ein Liebhaber der Menschheit und ihres Adels“(III/348). 

Wir müssen die Geschichte von Prometheus nicht noch einmal 
erzählen, die sowieso allen sehr bekannt ist. Mit der Wiedergabe der ob-
en genannten Stellen wollten wir eher nachweisen, dass bei Thomas 
Mann dieses Thema mit dem Kaukasus verbunden ist. Aus den oben an-
gegebenen Stellen kann man schließen, dass Thomas Mann Prometheus 
als einen guten Helden bezeichnet. Und Mann will in seinem Roman 
ausgerechnet einen Helden nennen, dessen Leben und Taten mit dem 
Kaukasus verbunden sind. Man kann gleich Manns Sympathie zu die-
sem Helden sehen. Dass im Roman die Stichpukte wie „Dagesthan“, 
„Skythen“, „Asien“, „Prometheus,“ „Russland“ sehr oft vorkommen, 
kann unsere Vermutungen unterstützen, wo wir beweisen wollen, dass 
in dem Werk Thomas Manns das Kaukasusthema eine besondere Bede-
utung hat.  

Und ein ganz wichtiger Teil des Kaukasustehmas bei Thomas 
Mann ist natürlich Asien. Im Roman kommt das Wort „Asien“ elfmal 
vor. Wir zitieren die Stellen aus dem Text: 

1: „Dann immer neue Völker raffte die Menschlichkeit auf ihrem 
glänzenden Wege mit fort, immer mehr Erde eroberte sie in Europa se-
lbst und begann, nach Asien vorzudringen“(III/221). 2: „Nein. Oh, Sie 
bevorzugen östliche Vergleiche. Sehr begreiflich. Asien verschlingt uns. 
Wohin man blickt: tatarische Gesichter.“ Und Herr Settembrini wandte 
diskret den Kopf über die Schulter. „Dschingis-Khan“, sagte er, „Step-
penwolfslichter, Schnee und Schnaps, Knute, Schlüsselburg und Christ-
entum“(III/337). 3: „Reden Sie nicht, wie es in der Luft liegt, junger 
Mensch, sondern wie es Ihrer europäischen Lebensform angemessen ist! 
Hier liegt vor allem viel Asien in der Luft, - nicht umsonst wimmelt es 
von Typen aus der moskowitischen Mongolei!“(III/339). 4: „Ich denke 
an Elemente der Ruheseligkeit und der hypnotischen Versenkung, die 
nicht europäisch, die dem Lebensgesetz dieses tätigen Erdteils fremd 
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und feindlich sind. Sehen Sie ihn sich doch an, diesen Luther! Betracht-
en Sie Bildnisse von ihm, jugendliche und spätere! Was ist denn das für 
ein Schädel, was sind das für Backenknochen, was für ein seltsamer 
Augensitz! Mein Freund, das ist Asien!“(III/714). 5: „Nach Settembrinis 
Anordnung und Darstellung lagen zwei Prinzipien im Kampf um die 
Welt: die Macht und das Recht, die Tyrannei und die Freiheit, der Aber-
glaube und das Wissen, das Prinzip des Beharrens und dasjenige der 
gärenden Bewegung, des Fortschritts. Man konnte das eine das asiati-
sche Prinzip, das andere aber das europäische nennen, denn Europa war 
das Land der Rebellion, der Kritik und der umgestaltenden Tätigkeit, 
während der östliche Erdteil die Unbeweglichkeit, die untätige Ruhe 
verkörperte“(III/221) u.s.w. 

Die oben zitierten Stellen aus dem Text stellen ein klares Bild 
dar, wie das Asienthema im Roman behandelt ist. Wie wir sehen, wird 
über Asien meistens von Settembrini gesprochen. Man kann nicht über-
sehen, was für eine negative Stellungnahme er zum Thema hat. Er bes-
chreibt Asien als einen wilden, fremden, für die andere Welt gefahrbrin-
genden Teil auf unserer Erde. Er mag diesen Teil der Erde nicht wegen 
dessen barbarischen Volks, besser gesagt, nicht wegen der dort her-
rschenden barbarischen Sitten. Das heißt, wegen des unbürglichen Kul-
turzustands. Settembrini hat Ansgt vor dem asiatisichen Prinzip, vor der 
fremden, seltsamen, barbarischen asiatischen Luft und vor allem vor 
dem feindlichen Gegenbild zu Europa. 

Obwohl im Roman Asien so dargestellt ist, kann man auch aus 
den Aussagen von Settembrini den Schluss ziehen, dass trotz dieser neg-
ativen Beschreibungen Asien sehr verlockend und interessant sein kann. 
Als Beweis dafür scheint uns die Stelle, in der er über den Zeitmangel 
der Europäer spricht. Da bekommen wir den Eindruck, dass Settembrini 
auch gerne gelebt hätte im Ort, wo es viel Raum und Zeit gibt. Dass 
Thomas Manns Behandlung des Asienthemas nicht nur in die negative 
Richtung geht und dass er auch sein Interesse an dem asiatisichen Motiv 
zeigt, kann auch dadurch behauptet werden, dass im Text über Asien 
auch positiv gesprochen wird. Herr Ferge erzählt Hans Castorp viel und 
interessant über die abenteurlichen Geschichten und Exotik der im Asi-
en lebenden Menschheit. Auch die Tatsache, dass wir im Roman im Zu-
sammenhang mit Mme Chauchat noch mehrmals die asiatischen Motive 
begegnen, kann auch noch einmal ein Beispiel dafür sein, dass Thomas 
Manns Interesse für das Asienthema nicht zu verleugnen ist.  
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Unbedingt anzumerken finden wir auch den Fall, dass im Roman 
Zauberberg einmal sogar so ein kleines und vielen noch nicht bekanntes 
Land wie Georgien erwähnt ist: 

1: „Herr Ferge war außer Bett; auch ohne Pneumothorax hatte se-
in Zustand sich so gebessert, dass er den größten Teil des Tages mobil 
und angekleidet verbrachte und an den Mahlzeiten teilnahm. Die Vettern 
plauderten manchmal mit ihm in Saal und Halle, und auch für die Dien-
stpromenaden taten sie sich dann und wann, wenn es sich eben so traf, 
mit ihm zusammen, Neigung im Herzen für den schlichten Dulder, der 
von hohen Dingen gar nichts zu verstehen erklärte und, dies vorausges-
andt, überaus bahaglich von Gummischuhfabrikation und fernen Gebiet-
en des russischen Reiches, Samara, Georgien, erzählte, während sie im 
Nebel durch den Schneewasserbrei stapften“(III/501-502). 

Es liegt auf der Hand, dass diese eine Stelle nicht so informativ 
und ausreichend ist, um eine gute Interpretation abzugeben. Man verste-
ht einfach, dass Georgien ein Gebiet im Kaukasus und kein so wichtiger 
Punkt des Romans ist.Tiefer verfolgt Thomas Mann dieses Thema im 
Roman nicht. Aber es stellt sich nur die Frage, wenn Georgien als Land 
und Ort keine wichtige Bedeutung haben sollte, warum ist es doch im 
Roman genannt? Thomas Mann könnte an deiser Stelle nur Russland 
und Samara erwähnen und nicht Georgien. Das lässt uns noch mehr den 
Standpunkt verteidigen, dass Thomas Mann sich im Zauberberg mit dem 
Thema Kaukasus auseinandergesetzt hat. Als Beweis dafür sehen wir 
nicht nur die Tatsache, dass Georgien ein wichtiges Land im Kaukasus 
ist. Besonders hervorzuheben ist, dass nach vielen Forschungen in Geo-
rgien (Kolchi) von den Spuren der Amazonen die Rede ist. Und selbts 
das Thema Amazonen lässt sich leicht und unbestritten mit dem Kauka-
sustehma verbinden. Und offensichtlich ist nicht übertrieben zu bahaupt-
en, dass dieser ganze Kreis um das Thema Kaukasus mit vielen Einzel-
naspekten verbunden ist: „Asien“, „Daghestan“, „Prometheus“, „Skyt-
en“, „Amazonen“.  
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Maia Dumbadze (Georgia) 

 
THE THEME OF CAUCASUS IN “THE MAGIC MOUNTAIN” 

BY THOMAS MANN 
 

Abstract 
 
The main goal of the work is to prove that famous German writer 

Thomas Mann worked on the topic of Caucasus in his novel “The Magic 
Mountain”. It should be outlined here that this problem has not been re-
searched yet. The fact that in the novel the word “Asia” is mentioned ten 
times, “Caucasus” seven times, “Dagestan“ eight times, “Scouts” five ti-
mes,”Prometheus” three times and “Georgia“once –these are sufficient 
grounds to prove that Thomas Mann was indeed interested in the theme 
of Caucasus which he showed in the novel “The Magic Mountain”. In 
accordance with the analysis of quotes from the novel it is evident that 
in the novel there are plenty of issues that are closely related to the topic 
of Caucasus. Why is the main character- a heroine of the novel from 
Dagestan and her husband lives “somewhere far in the Caucasus”? Why 
does a philosopher Setembrini mention and describe Scouts who lived in 
Caucasus? Why is Prometheus mentioned peculiarly whose life and 
work is in contact with Caucasus directly? What does it indicate that 
even Georgia in mentioned in the text? The answer to these questions is 
vivid and gives the ground to prove that Thomas Mann referred to the 
topic of Caucasus in his work. 
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%-""1D+)&'5, #)> *$",'D)&'5 9/1#'&&07 $&,$/$9'2)"('7 ",%1(,1% 
*%$'>.)+)&'5 *%'.$+',, . ($&A) ($&A$., ( *$&'D)&'3 1%$.&5 
2',-,)/6"($N ($:*),)&,&$",'. ! ".$3 $2)%)+6, &)1.)%)&&$",6 -.,$%- . 
9/1#$($N '&8$%:'%$.-&&$",' 2',-,)/5 *%'.$+', ( ,%-&"8$%:-A'' 
$#%->&$N "'",):0, ",'/'",'2)"('7 $"$#)&&$",)N ' +%19'7 :$:)&,$. 
71+$D)",.)&&$9$ ,.$%2)",.-. G-(, &-*%':)%, . ,)(",-7 :-""$.$N 
/',)%-,1%0 . +$.$/6&$ 1*%$4)&&$: .'+) $#&-%1D'.-),"5 ,-(-5 $"&$.$-
*$/-9-34-5 (-,)9$%'5 "$.%):)&&$N *$",:$+)%&'","($N /',)%-,1%0, 
(-( '&,)%,)(",1-/6&$",6. <.,$%0 . %5+) "/12-). "&-#D-3, ,)(",0 
".$'7 *%$'>.)+)&'N .&1,%',)(",$.0:' '/' >-,)(",$.0:' ,$/($-
.-&'5:', *$5./53,"5 '",$%'2)"(') "&$"('. M$K,$:1 "$.%):)&&-5 
:-""$.-5 /',)%-,1%&-5 *%$+1(A'5 7-%-(,)%'>1),"5 &)($,$%0: 
1*%$4)&'):, &-'.&0: '"*$/6>$.-&'): '&,)%,)(",1-/6&07 :-%()%$.. 
B- "$.%):)&&$: K,-*) %->.','5 . $#4)",.)&&$: "$>&-&'' "(/-+0-
.-3,"5 '&0) *$+7$+0 ( ",-%0: '",'&-:, «.)2&0:» A)&&$",5:, 
:)&53,"5 *%'$%',),0 *%' .0#$%) 2,)&'5. ;)&5),"5 ' ,'* 2',-,)/5, 
",)*)&6 2',-,)/6"($N ($:*),)&A'', *$+9$,$./)&&$",'. Q"/' . 1989 9. Q. 
?$#%)&($ 9$.$%'/ $ ,$:, 2,$ .$>%-",-), ",)*)&6 2',-,)/6"($N 
9$,$.&$",' ( +'-/$91 " -.,$%$: (?$#%)&($ 1989: 11), ,$ . [[I .)() 
&-#/3+-),"5 "$.)%=)&&$ '&-5 "',1-A'5. E$.%):)&&0N :-""$.0N 
2',-,)/6 «'9%-), &- *$&'D)&')», $, &)9$ &) ,%)#1),"5 K",),'2)"($9$ 
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.$"*%'5,'5 ,)(",-. E$.%):)&&-5 /',)%-,1%&-5 "',1-A'5 *$%$D+-), 
$"$#0N ,'* «&-'.&$9$ 2',-,)/5» ' 1.$+', K,$9$ 2',-,)/5 $, %)-/6&$",' 
(X)%&5( 2007: 226).  

?/5 "$.%):)&&$9$ 2',-,)/5 $"&$.&0: *%'&A'*$: 2,)&'5 
",-&$.',"5 «1+$.$/6",.') $, ,)(",-», - "-:$ *%$'>.)+)&') - 
".$)$#%->&0: '",$2&'($: K&)%9''. E/)+$.-,)/6&$, . 1"/$.'57 %0&(- 
-.,$%-: ' '>+-,)/6",.-: *%'7$+',"5 %->&0:' "*$"$#-:' *%'./)26 
2',-,)/5, &-*%':)%, "*)A'8'2)"(':' %)A)*,'.&0:' "'9&-/-:' 
(&->.-&'), 8-:'/'5 -.,$%-, D-&%…), - ,-(D) '"*$/6>$.-&'): 5%($9$ 
$8$%:/)&'5, *%'&A'*- ")%'N&$",', %->/'2&07 9%'8$., "/$9-&$. ' ,.+. 
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:-""$.$N /',)%-,1%) . H$""'' &- %1#)D) .)($. // «!$*%$"0 
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3. ?$#%)&($ Q.<. X',-,)/6 ' -.,$% (-( *%$#/):- '",$%'2)"($N 
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,1%&$N ('&):-,$9%-8'2&$",'. EM#. 2001. 

 
 

NanaKajaia (Georgia) 

MODERN MASS LITERATURE AND THE COMPETENCY 
LEVEL OF READERS 

Abstract 
 

At the present stage the reinterpretation of literature's function 
has caused a change in the nature of the literary process. Has changed 
and the type of reader, his competency level and preparedness. For the 
modern readers the basic principle of reading is the "pleasure of the te-
xt", and itself the book is a kind of energy source for them. Conseque-
ntly, under the market conditions the authors and publishers need to ha-
ve different ways to attract the readers. 
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 U*%0)& @&'&C&$-0 (4%1-35) 
 

!87<[ 59RABA «JA8A 8S8A4U7A» 
 
 H$:-& X. <:'%)+D'#' «?-,- G1,-=7'-» #0/ $*1#/'($.-& . 

1974 9$+1 ' "%->1 D) *%'./)( .&':-&') ='%$($9$ (%19- 2',-,)/)N. 
R& ",-/ '",'&&$ &-%$+&0: %$:-&$:. J: '&,)%)"$.-/'"6 (-( 
*%$8)""'$&-/6&0) (%','(', ,-( ' %5+$.0) 9%-D+-&), *%)+",--
.',)/' .")7 *$($/)&'N. E:)/$ :$D&$ "(->-,6, 2,$ *$"/) %$:-&$. 
B. ?1:#-+>) /'=6 &):&$9') *%$'>.)+)&'5 *$/6>$.-/'"6 ,-($N 
*$*1/5%&$",63 ' .")$#4)N /3#$.63. E$>+-&&0) *'"-,)/): $#%->0 
$#/-+-3, #$/6=$N "'/$N $#$#4)&'5 ', "/)+$.-,)/6&$, ':)&- 
:&$9'7 *)%"$&-D)N ",-/' &-%'A-,)/6&0:': G1,-=7'-, E),1%', 
G$8-&-, «(%0"--/3+$)+» ' +%.  

!")$#4):1 *%'>&-&'3 %$:-&- .$ :&$9$: "*$"$#",.$.-/' 
+'&-:'2)"('N, $",%0N "3D),, '&,)%)"&-5, *%'./)(-34-5 :-&)%- 
*$.)",.$.-&'5, $%'9'&-/6&-5 -%7',)(,$&'(- *%$'>.)+)&'5. C-D+-5 
9/-.- %$:-&- 2',-),"5 (-( >-($&2)&&-5 &$.)//-. ;)&53,"5 8'91%0 
*$.)",.$.-,)/)N, 1 (-D+$9$ '> &'7 '&+'.'+1-/6&-5 :-&)%- ' 
'&,$&-A'5 *$.)",.$.-&'5. M%$,$($/0 +$*%$"-, -%7'.&0) >-*'"', 
+&).&'(', K*'",$/), 8'/$"$8"(') %->:0=/)&'5 ' -.-&,3%&0) 
"',1-A'', *%$*',-&&0) /)9(': 3:$%$: $#%->$.0.-3, $"&$.&13 
"3D),&13 /'&'3, "$>+-.-5 %->&$$#%->&13 :$>-'2&13 (-%,'&1.  

O"*)7 %$:-&- .$ :&$9$: #0/ $#1"/$./)& ,-(D) 
($/$%',&$",63 ' &)*$.,$%':$",63 $#%->$. *)%"$&-D)N. ! 
*%$'>.)+)&'' 150 *)%"$&-D)N. I)> *%)1.)/'2)&'5 :$D&$ "(->-,6, 
2,$ #$/6='&",.$ '> &'7 >-*$:&'/'"6 2',-,)/3 ".$':' 
'&+'.'+1-/6&0:' 7-%-(,)%&0:' 2)%,-:'.  

J&,)%)" ( %$:-&1 1"'/'.-), ' ,$, 8-(,, 2,$ &)":$,%5 &- 
'",$%'2)"('N 8$&, . *%$'>.)+)&'' "'/6&$ 21.",.1),"5 "$.%)-
:)&&$",6. H$:-& «?-,- G1,-=7'-» *%$&'>-& #$/63 &-='7 +&)N. ! 
K,$: :&$9$*/-&$.$: %$:-&) 9-%:$&'2&$ "/',0 9/1#'&- :0"/' "$ 
"(%$:&$",63 *)%)+-2', 2,$, " $+&$N ",$%$&0, 1(->0.-), &- 
.0"$($) :-",)%",.$ *'"-,)/5 ', " +%19$N, +)/-), %$:-& +$",1*&0: 
' *$&5,&0: +/5 2',-,)/)N %->&$9$ .$>%-",-, $#%->$.-&'5, .(1"- ' 
+1=).&$9$ "(/-+-.  

[$") R%,)9--'-@-""), . «;0"/57 $ %$:-&)» *'"-/: «B) 
9$.$%',) :&), (-($. *)%"$&-D, - 5 +$/D)& 1.'+),6 )9$ .$$2'3» 
(R%,)9--'-@-""), [$") 1991: 264). X-#1- <:'%)+D'#' :-",)%"(' 
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.0"$($71+$D)",.)&&$ .0*$/&5), $,:)2)&&$) ,%)#$.-&'). I$/6-
='&",.$ *)%"$&-D)N %$:-&- +)N",.1), . %-:(-7 $,+)/6&$N 
&$.)//0, $+&-($ *'"-,)/6 %'"1), &-",$/6($ D'.$N *"'7$/$-
9'2)"('N *$%,%), (-D+$9$ *)%"$&-D-, &-",$/6($ ($/$%',&0), 
'&+'.'+1-/'>'%$.-&&0) 8'91%0, 2,$ &).$>:$D&$ '7 >-#0,6. 
<:'%)+D'#' +/5 (-D+$9$ $#%->- &-7$+', ".$N",.)&&0N ,$/6($ ):1 
",'/6 *$.)+)&'5, %)2' ' +-D) :0=/)&'5. ;0 &) ,$/6($ .'+': 
D'.07 /3+)N, &$ ' "/0=': '7, 21.",.1): '7 '&,$&-A'3, 
:$+1/5A'3 9$/$"-. ! %)2' *)%"$&-D- .'+)& )9$ 7-%-(,)%, 
"$A'-/6&$) *%$'"7$D+)&'), ,):*)%-:)&,, &-",%$)&'). M$+$#&-5 
%)2).-5 7-%-(,)%'",'(- *$>.$/5), &-: .$"*%'&':-,6 (-D+0N $#%-> 
(-( 1&'(-/6&0N, &)*$.,$%':0N :'(%$:'%. M)%"$&'8'(-A'5 
7-%-(,)%- *$"%)+",.$: %)2' 5./5),"5 :$4&0: ",'/).0: "%)+",.$: 
*'"-,)/5. 

M$ "/$.-: (%','(- ?D. G',:)%'5, «",'/6 E)9)+' – .)/6-
:$D&$-#3%$(%-,'2)"('N, - ",'/6 ;1=&' P-%-&+'- – ",'/6 
(-,)9$%'N ' *$&5,'N, 9%1>'&"(-5 %)26 ?-,0 G1,-=7'- – K,$ 5%(-5, 
1,$&2)&&-5 9%1>'&"(-5 %)26, >-*%-./)&&-5 $+'="(': 9$.$%$:» 
(G',:)%'5 1976: 80). <.,$% ,$2&0:' ' 2),(':' &3-&"-:' *)%)+-), 
>.12&$",6 :)9%)/6"($9$ 5>0(-, )9$ %',:'(1.  

M'"-,)/6 #$/6=$) >&-2)&') *%'+-), "'&,-("'2)"($:1 ",%$3. 
M$ :&)&'3 E$"$ E'91-, «"'&,-("'" - K,$ $%'9'&-/6&$) *%$5"&)&') 
+1=' ,.$%A-» (E'91- 2001:185). J:)&&$ . &): *%$5./5),"5 
*'"-,)/6. X. <:'%)+D'#' '"*$/6>1), .") ,%' .'+- "'&,-("'2)"($N 
'&.)%"'': $*%)+)/5):$9$ ' $*%)+)/534)9$, $#",$5,)/6",.- 
&-%)2'5 ' 9/-9$/--"(->1):$9$, *$+/)D-4)9$ ' "(->1):$9$.  

J&+'.'+1-/'>'%$.-& &) ,$/6($ ",'/6 %)2' *)%"$&-D)N, &$ ' 
",'/6 '7 %->:0=/)&'N. S>0( 9)%$). "191#$ %)-/'",'2)"('N, 
$+&-($ $,&3+6 &) &-,1%-/'",'2)"('N.  

M'"-,)/6 ":$9 +$#',6"5 9-%:$&'' :)D+1 "'",):$N $#%->$. ' 
71+$D)",.)&&$N %)263. E$$,.),",.)&&$, &'9+) &) 21.",.1),"5 
'"(1"",.)&&$",6 ",'/5, $& 1+'.',)/6&$ /)9('N ' "(%$:&0N, 
$+&$.%):)&&$ 9/1#$('N ' '&+'.'+1-/6&0N. 

V:$A'$&-/6&0) ' K",),'2)"(') .*)2-,/)&'5 $, %$:-&- 
1"'/'.-3,"5 $"$#)&&$",63 71+$D)",.)&&$-5>0($.$N ,(-&', 2,$ 
5./5),"5 $+&$N '7 *%'2'&, $#1"/$./'.-34'7 $%'9'&-/6&$",6 
",'/5 %$:-&-. O (-D+$9$ +)N",.134)9$ /'A- %$:-&- "$#",.)&&-5 
:-&)%- %)2', #/-9$+-%5 2):1 $&' *%'$#%),-3, #$/6=13 
($&(%),&$",6 ' '&+'.'+1-/6&$",6. ! '7 %)2' $,%-D-),"5 '7 D) 
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D'>&)&&0N $*0, ' *"'7$/$9'5. M)%"$&-D' 9$.$%5, *$-".$):1, ' 
K,': ",-&$.',"5 5"&$, 2,$ 1 (-D+$9$ '> &'7 "$#",.)&&-5 $"$#-5 
D'>&6, "$#",.)&&0N ",'/6 .'+)&'5 ' $A)&(' 5./)&'N. 
E*)A'8'2)"('N ",%$N %)2' *)%"$&-D-, "/$.)"&$-5>0($.-5 ,(-&6 
*$:$9-3, .$"*%'&':-,6 )9$ (-( 1&'(-/6&0N, &)*$.,$%':0N :'%, 
(-( $"$#0N 7-%-(,)%. C-( ,$/6($ &-2'&-), 9$.$%',6 &$.0N 
*)%"$&-D, &)"($/6(':' 8%->-:' 1D) "$>+-),"5 $*%)+)/)&&$) 
.*)2-,/)&') $ 9$.$%54):, $ )9$ "$A'-/6&$: *%$'"7$D+)&'' ' 
1%$.&) $#%->$.-&'5 (&) "/)+1), >-#0.-,6 $ ,$:, 2,$ (1/6,1%- %)2' 
.05./5), ' (1/6,1%1 :0=/)&'5). X): $#1"/$./)&- &)$#7$+':$",6 
,-($N %)>($N '&+'.'+1-/'>-A'' %)2'? !$>:$D&$, ,$ 
$#",$5,)/6",.$, 2,$ . *%$'>.)+)&'' -.,$%- &) .'+&$ ()"/' &) 
"2',-,6 *%)+'"/$.'5 ' %):-%(1 . (-D+$N 9/-.)). ! 71+$D)",.)&&13 
+)N",.',)/6&$",6 %$:-&- &-" ..$+5, %->&0) *)%"$&-D', $&' 
5./53,"5 ".$)9$ %$+- :)+'-,$%-:' :)D+1 2',-,)/): ' 
71+$D)",.)&&0: :'%$: %$:-&-. ! %)>1/6,-,) K,$9$ "/$.)"&-5 
,(-&6 %$:-&- ",-&$.',"5 .)"6:- %->&$$#%->&$N, ' $+&$.%):)&&$, . 
)+'&",.) ".$): – "'&,),'2)"($N. R*%)+)/)&&13 A)/6&$",6 )N 
*%'+-3, :$&$/$9' 9%-8- E)9)+', 9)%$5, &-'#$/)) #/'>($ ",$54)9$ 
( «%-A'$» -.,$%-. G-( "$>+-),"5 "/$D&-5 '&,$&-A'$&&$-*$.)",.$-
.-,)/6&-5 ' ",'/'",'2)"(-5 (-%,'&- %$:-&-. M$.)",.$.-&') . &): 
,)2), /)9($ ' */-.&$, $+&-($ &),%1+&$ *%)+",-.',6, (-($N 
&)*$"'/6&0N ,%1+, (-($) .&1,%)&&)) &-*%5D)&') ,-',"5 >- K,$N 
/)9($",63.  

X. <:'%)+D'#' 7$%$=$ $"$>&-), ".$3 *$>'A'3. ! $+&$: '> 
'&,)%.63 $& *'=),: «R+&$ +)/$, "(->-,6 2',-,)/3, 2,$ &)('N 
*)%"$&-D . */$7$: &-",%$)&'', ' "$.)%=)&&$ +%19$), &-%'"$.-,6 
):1 K,$ $#",$5,)/6",.$. M)%.$) 5 "2',-3 /)9(': *1,): . '"(1"",.), 
- .,$%$) – &-",$54': '"(1"",.$: ' +$",$N&$N ,%1+&$",63» 
(<:'%)+D'#' 1990: 24).  

[-%-(,)%&$N 2)%,$N X. <:'%)+D'#' 5./5),"5 ,-(D) 
*$+2)%(&1,$ +$(1:)&,-/6&-5 8$%:- %$:-&-, >- ($,$%0: ,-',"5 
.0"$('N /'%'>:, '"(-&'5 *'"-,)/5 ' )9$ +17$.&0) :)+',-A''. 
E,'/).$N $"$#)&&$",63 <:'%)+D'#' *%)+",-./5),"5 &-: 
9-%:$&'2)"($) "/'5&') %)-/6&$",' ' "':.$/'('. !"*$:&': K*'>$+ 
. E-'%:), - ,-(D) K*'>$+ " (%0"-:'-/3+$)+-:', '/' D) A.),&0) 
,),%-+' . K*'>$+) " <%>&).$: ;1"('- (A.),- – #)/0N, 9$/1#$N, 
%$>$.0N, D)/,0N – "$>+-3, &-",%$)&'), "$$,.),",.134)) 
"$#0,'5: '> ,),%-+)N). G-(D) $%9-&'2)"(' "/'.-3,"5 +%19 " 
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+%19$: :'8'2)"('N ' %)-/'",'2)"('N, #0,$.$N ' 8'/$"$8"('N 
*/-",0 %$:-&-. M'"-,)/3 1+-),"5 *$(->-,6 ".5>6 :'8'2)"($9$ " 
«>):&0:».  

C%$:) $"$#$9$ 1:)&'5 "/$.$,.$%2)",.-, "$>+-,)/6 %$:-&- 
«?-,- G1,-=7'-» $#/-+-), )4) $+&': ,-/-&,$:, ($,$%0N .$ 
:&$9$: "*$"$#",.1), "+)/-,6 (&'91 /)9($ 2',-):$N, &)":$,%5 &- )) 
#$/6=$N $#U):. V,$ 21.",.$ 3:$%-, #)> ($,$%$9$, (-( 9$.$%'/ B. 
?1:#-+>), *'"-,)/6 *$7$D &- /1&1, $+&- ",$%$&- ($,$%$N .)2&$ 
>-,):&)&- (?1:#-+>) 1978: 4). ?1:-),"5, 3:$% 5./5),"5 $"$#)&&$N 
2)%,$N 71+$D)",.)&&$9$ ",'/5 <:'%)+D'#'. !)+6 ")9$+&5 
&).$>:$D&$ *%)+",-.',6 ")%6)>&13 #$/6=13 /',)%-,1%1 #)> 
"-,'%0, 3:$%-, '%$&'' ' 9%$,)"(-. ?$",-,$2&$ ."*$:&',6 +.- 
.)/'('7 %$:-&- 20 .)(- – %$:-& G$:-"- ;-&&- «J$"'8 ' )9$ 
#%-,65» ' «E,$ /), $+'&$2)",.-» ;-%()"-.  

T)9('N 3:$%, 9%$>&0N "-%(->:, 1&'2,$D-34-5 '%$&'5 ' 
$",%-5 "-,'%-, 8'/$"$8"('N 9%$,)"( – ,-($N %->&$$#%->&0N 
%)9'",% ":)7- *%)+/-9-), <:'%)+D'#' ', 2,$ "-:$) 9/-.&$), 
>-",-./5), &-" ":)5,6"5 ,-:, 9+) :0 K,$9$ .$.") &) $D'+-):.  

M$"%)+",.$: 3:$%- -.,$% *%)$#%->1), '",$%'2)"('N, 
-.,$#'$9%-8'2)"('N, 8'/$"$8"($-*"'7$/$9'2)"('N :-,)%'-/, 
+$.$/6&$ «,5D)/$.)"&0:» K,'($-8'/$"$8"(': %->:0=/)&'5: 
*%'+-), /)9($",6 ' .$>+1=&$",6.  

M'"-,)/6 &)>-:),&$ ..$+', 3:$% . ,(-&6 *%$'>.)+)&'5, *%' 
K,$: )9$ *%)+",-./5), ,$ . .'+) 8-%"-, ,$ '%$&'' '/' D) 9%$,)"(-. 
< '&$9+- 3:$% ",-&$.',"5 $"&$.$N *-%$+''. B)%)+($ 3:$% 
*%$5./5),"5 . +%-:-,'2)"('7 ' ,%-9'2)"('7 "',1-A'57, K,': -.,$% 
(-( #0 *$>.$/5), 2',-,)/3 *)%)+$7&1,6. J&-2) $2)&6 ,%1+&$ 
*)%)D',6 ,) ",%-=&0) (-%,'&0 #)"2)/$.)2&$",' ' &%-.",.)&&$9$ 
*-+)&'5, ($,$%0) %'"13,"5 . %$:-&). C%','( T. B-%$1=.'/' 
>-:)2-),, 2,$ #)> 3:$%- ,%1+&$ .0+)%D-,6 "A)&1 &-*-+)&'5 
9$/$+&07, %->U5%)&&07 +),)N &- ?-,1 ' ;$") P-:,-%-+>) . K*'>$+) 
" E),1%' (B-%$1=.'/' 1970: 136). 

!"*$:&': K*'>$+ " (%0"-:'-/3+$)+-:', . ($,$%$: ,-(D) 
21.",.1),"5 3:$% ' K,$ $#/)92-), &-: .$"*%'5,') ",%-=&$N 
(-%,'&0 +17$.&$9$ *-+)&'5 ' .0%$D+)&'5 /3+)N. ! *%$'>.)+)&'' 
:&$9$ *$+$#&07 "A)&, ".'+),)/6",.134'7 $ ,$:, &-"($/6($ 
$%9-&'2)"(' .*/),)&0 ,$&(') 3:$%'",'2)"(') *-""-D' . 
71+$D)",.)&&13 ,(-&6 %$:-&-, %->:0=/)&'5 &- 9/1#$($ ")%6)>&0) 
,):0 "/'.-3,"5 " .)")/0: &-",%$)&'):. M$+$#&$) ='%$($) 
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'"*$/6>$.-&') 3:$%- *$(->0.-), "&'"7$+',)/6&$) $,&$=)&') 
*'"-,)/5 ( 2)/$.)2)"(': "/-#$",5:. <.,$% &-*$:'&-), 2',-,)/3, 
2,$ K,' *$,)%5.=') 2)/$.)2)"('N $#/'( *)%"$&-D' – C-D- I1/-.-, 
I$&'5, X$&'5 ' +%. - .")-,-(' /3+', .0>0.-34') D-/$",6 ".$':' 
+17$.&0:' *$%$(-:'. M$K,$:1 ",$', >-#$,',6"5 $ "*-")&'' '7 
+1=. @/-.&0: . %$:-&) 5./5),"5 #$%6#- >- "*-")&') +1=' 
2)/$.)(-, *1",6 +-D) 1#'NA0. R"$>&-&'3 K,$N :0"/' "*$"$#",.1), 
3:$% <:'%)+D'#'. !"*$:&': #/)",54'N $#%-> K("*%$%'5,$%- 
B'('8$%) I1#1,)'=.'/', . ($,$%$: "/',0 9/1#$('N *"'7$/$9'>:, 
,$2&$",6 "$A'-/6&$9$ $":0"/)&'5 ' #)"*$+$#&0N 3:$%.  

X. <:'%)+D'#' *'"-/: «M'=1 :)+/)&&$ ' ,%1+&$, &$ 
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Shorena Makhachadze (Georgia) 

 
THE STYLE OF “DATA TUTASHKHIA” 

 
Abstract 

 
The style of Chabua Amirejibi’s “Data Tutashkhia” is unrepeat-

able and this is achieved by the manner by which the author conveys the 
mood and sounds of the Megrelian language, its rhythm with delicacy 
and sharp, natural nuances, he gives such an emphatic pulsation to the 
speech of the personages that the voice of the characters is obviously he-
ard. 

There is individualized the manner of not only the speech of per-
sonages, but even the way of their thinking. The language of characters 
is exceptionally life-like but it is never naturalistic. 

Humour is the distinguished feature of Ch. Amirejibi’s literary 
style. In the plot tissue of “Data Tutashkhia” there are organically wea-
ved refined humorous passages, discussions on deep serios topics and 
dramatic situations are beautifully combined with smiling mood where 
the expressive power of humour is perfectly used. 
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Marine Sioridze (Géorgie)  

 
LE MYTHE DU LABYRINTHE DANS LES ÉCRITS DE 

MARGUERITE YOURCENAR 
 

L’image de labyrinthe, que Marguerite Yourcenar utilise souvent 
dans ses écrits, sert à nous conduire vers la pensée de l’auteur, qui suit, 
dès ses débuts, une ligne claire de sagesse, et dont le labyrinthe serait, 
inconsciemment d’abord, et puis avec une intention précise, le symbole 
représentatif de l’évolution alchimique. 

Le premier ouvrage de Marguerite Yourcenar, œuvre de jeunesse 
et presque d’enfance, aborde le thème du labyrinthe. Le Jardin des 
Chimères est un poème qui chante les avantures d’Icare, lequel, une fois 
qu’il a réussi à dompter la Chimère, monstre qui gardait la porte du 
labyrinthe, et après lui avoir pris ses ailes, s’envole vite vers le Soleil, à 
la recherche de l’Absolu:  

“Soleil! Je viens! Puisque ma vie n’est qu’un rapide instant de ton 
éternité…” 

Il ne craint pas de se brûler en approchant le soleil, il veut s’unir 
et se fondre avec cet Hélios qui l’attire. Le poème finit avec la voix 
d’Helios: 

Moi qui suis l’Absolu, moi qui suis l’Eternel…”, en glorifiant 
l’effort humain, même inutile, vers la lumière et la Beauté. 

Marguerite Yourcenar prend de nouveau le sujet de labyrinthe 
vers 1933 quand, dans une réunion avec des amis, où l’on propose de fa-
ire chacun un “sketch” sur les personnages de Thésée, d’Ariane et du 
Minotaure, lui échut le personnage d’Ariane. Mais elle “tricha un peu”, 
parce qu’elle mit d’autres personnages dans sa piécette. L’œuvre, qui 
avait été publiée en 1939 par un directeur de revue, tomba dans l’oubli 
pendant plusieurs années, et ce fut en 1944, que Marguerite Yourcenar 
reprit le sujet; cette fois encore elle le laisse incomplet jusqu’en 1963, 
année où la pièce sera finie et verra la lumière avec toute la transcendan-
ce que Yourcenar sait communiquer à ses écrits. 

Qui n’a pas son Minaotaure?est une allégorie chargée d’intenti-
ons. L’insistance sur le thème montre une préoccupation envers lui ou 
envers ce qu’on peut dire avec lui. 

Le labyrinthe est un symbole très ancien qui se trouve dans les 
peintures préhistoriques de lieux très divers de l’Europe (Espagne, Bre-
tagne, Angleterre), assez séparés les uns des autres, symbole auquel on 
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attribue une valeur magique, ésotérique et “symbologique”. Il apparaît 
un peu plus tard uni à la hache, symbole de Minos, dans la route des tra-
vailleurs du cuivre dans la Méditerrannée, ce qui indique déjà une 
adhésion “symbolique” du labyrinthe avec les forgerons. Rappelons-no-
us que Mircea Eliade assimile les origines de l’alchimie avec les premi-
ers forgerons et chamans, qu’il identifie la naissance de l’alchimie avec 
le moment où l’homme remarqua qu’il pouvait “assumer l’œuvre du 
Temps”, qu’il pouvait accélérer avec le feu ce que la nature ferait avec 
le temps. 

Au Moyen Age nous trouvons le labyrinthe dans les églises gothi-
ques françaises (Chartres, Sens, Reims, Auxerre, Siant-Quentin, Ami-
ens, Poitiers et Bayeux), dessiné dans leur base, à l’intersection de la nef 
et du transept; c’est un labyrinthe que les fidèles, en continuant une tra-
dition sûrement importée de l’Orient, parcourent à genoux, pour faire 
pénitence. Il est appelé “labyrinthe de Salomon” et il est formé par “une 
série de cercles concentriques, interrompus à certains points, de façon 
qu’ils forment un trajet choquant et inextricable”.  

Le plus connu des labyrinthes est celui de Cnossos, dans l’île de 
Crète, qui, decouvert par Evans au debut de ce siècle, fut identité avec 
celui du mythique Minotaure. Le roi Minos ordonna à Dédale la constr-
uction d’un labyrinthe et, une fois fini, il châtia Dedale, qui avait caché 
les amours de la Reine Pasiphaé avec le taureau, à rester dedans pour to-
ujours, avec son fils Icare et avec Le Minotaure, fruit des amours de la 
reine Pasiphaé. Ce labyrinthe de Crete est resté comme point de repère 
pour toute la “symbologie” labyrinthique. Le tribut que la ville 
d’Athènes devait payer à la Crète, livrant tous les ans des victimes hu-
maines pour le Minotaure, et la contribution d’Ariane, en aidant au rac-
hat de Thésée, sont des points fondamentaux de ce mythe du labyrinthe. 

Quelle est la cause qui attire l’attention de Marguerite Yourcenar 
sur ce mythe du labyrinthe? Psycologiquement on a étudié le labyrinthe 
comme une “représentation de l’inconscient avec ses possibilités incon-
nues”. La sortie du labyrinthe est quelque chose que le héros doit réussir 
en tirant des forces de lui-même. “Dans toutes les cultures le labyrinthe 
a la signification d’une représentation confuse du monde de la conscien-
ce matriarcale; peuvent seulement le traverser ceux qui sont disposés à 
une initiation spéciale dans le monde mystérieux de l’inconscient colle-
ctif”. La bataille entre le héros et le dragon, le Minotaure dans ce cas, in-
dique, pour Henderson, que le héros doit “percevoir que l’ombre existe 
et qu’il peut en obtenir la force”. C’est-à-dire, que le héros doit gagner 
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le combat, doit dominer et “assimiler son ombre”. Bachelard étudie les 
rêves labyrinthiques avec des couloirs souterrains et nocturnes ou “l’air 
est lourd”. On peut identifier avec des couloirs labyrinthiques, ceux que 
parcourent Achille et Misandre dans Achille ou le Mensonge, avec sa 
“descente en spirale” et sa totale obscurité jusqu’à ce qu’ils arrivent à 
ouvrir la porte qui donne sur la mer et l’air salé “ comme le sang et les 
larmes”. Mircea Eliade présente le labyrinthe comme un “noeud” qu’on 
doit délier; il l’inclut dans la “symbologie” du noeud parce que quelques 
peuplades des Nouvelles Hébrides emploient le labyrinthe en forme de 
noeud dans les rituels et dans leurs croyances funéraires; l’idée de déta-
cher le noeud “ se trouve dans un ensemble métaphysique-rituel qui 
contient des idées de difficulté, de danger, de mort, d’inanition”. 

Dans certains écrits alchimiques on peut voir le labyrinthe de Sa-
lomon, qui est pour Barthelot, “une figure cabalistique qui se trouve au 
commencement de certains manuscrits alchimiques et qui fait partie des 
traditions magiques attribuées au nom de Salomon”. Le labyrinthe, en 
alchimie, est le symbole de l’Oeuvre, et c’est avec ce sens que Marguer-
ite Yourcenar l’utilise. Pour Fulcanelli “l’image du labyrinthe nous ap-
paraît, donc, comme emblématique du travail complet de l’Oeuvre, avec 
ses deux difficcultés les plus grandes: celle du chemin qu’il faut suivre 
pour arriver au centre - où se livre le dur combat entre les deux natures -, 
et celle de l’autre chemin que l’artiste doit enfiler pour sortir de celui-
là”. et c’est en ce moment que Thésée a besoin du fil d’Ariane, la seule 
aide qui lui permettra d’atteindre de ce chemin embrouillé: “C’est ici 
qu’il a besoin du fil d’Ariane, s’il ne veut pas s’égarer dans les méandres 
de l’oeuvre et se voir dans l’incapacité de trouver la sortie”. Yourcenar 
s’exprime de cette façon: “Ariane, donnant à Thésée le fil conducteur 
qui lui permettra de sortir sain et sauf du Labyrinthe est restée pour les 
hermétiques l’un des symbole de l’intellect, de la nous qui guide l’hom-
me”. 

Dans Qui n’a pas son Minotaure?la scène du labyrinthe est claire-
ment une réplique de l’Oeuvre: scène noire, avec la couleur noire au 
fond et le chaos de la matière qui se désintègre; Thesée n’est plus un se-
ul corps, mais plusieurs en même temps, et son esprit traverse simul-
tanément tous les états de sa vie passée, présente et future. C’est la 
désintégration du corps, la première phase de l’Oeuvre. Marguerite 
Yourcenar utilise le mythe du labyrinthe avec un sens de symbole. 
Quand en 1944 elle écrit de nouveau sur la légende de Thésée, elle le fa-
it avec un symbolisme qui participe de la magie, du mystère, mais qui 



 230 

nous parle surtout d’alchimie, de désintégration personnelle. L’auteur dit 
que dans cette occasion-là: “La promenade de Thésée dans les détours 
du labyrinthe (…) me donnait envie de décrire la grotesque démarche 
d’un homme égaré dans les replis de soi-même”. C’est un symbole de 
l’essence de l’homme et de la fin qu’il poursuit, uni, à la fois, à un 
symbolisme de l’Histoire Universelle, puisque Thésée avec son bateau 
chargé de prisonniers, est représentatif de l’histoire contemporaine. La 
désintégration de l’âme de Thésée dans la noirceur du labyrinthe peut 
arriver de nouveau à la calcination et à la cristallisation, grâce au fil 
d’Ariane, à la chaleur du “soleil qui se lève”. Le combat de Thésée cont-
re lui-même, contre sa voix intérieure qui est “la Cause de tout mal, est 
sa propre mort: 

“J’ai tué mon fils…Mon fils unique… (…) C’est comme si je 
m’étais tué moi-même à vingt ans…” 

Thésée père tue Thésée fils et celui-ci, à son tour, tue Thésée 
père, au cours d’une bataille qui est un chaos: 

“… Tiens, sur le nez! Tiens sur l’oeil! Il ya longtemps que j’ai 
envie de démolir sa figure… (…) Ton fils, hein? … Mes mains qui saig-
nent… J’ai cogné trop fort.Un bon couteau… En finir. (…) Ah, misère! 
Il me semble que c’est moi qui meurs.” 

La mort de Thésée dans le labyrinthe est le passage des métaux 
dans sa première transmutation, c’est la mort de l’âme pour renaître pu-
rifiée. Dans la scène suivante, Thésée, déjà sorti du labyrinthe, donne 
des détails de la lutte qu’il a livrée avec le Minotaure et avec lui-même: 

“Il est invisible.Sans voir le général j’ai subi l’assaut d’une 
armée…Et je marchais, écartant de mon corps des bataillons de mauvais 
anges…” 

Le général dont on parle est Mars, le guerrier, “un corps dur et fo-
rt, solide et robuste (…) C’est la cause pour laquelle il est extrêmement 
difficile de surpasser un capitaine aussi intrépide, car son corps est telle-
ment dur qu’on peut à peine le blesser”. Thésée continue à décrire sa 
rencontre avec le Minotaure: 

“Pas à pas j’ai suivi cette Bête sans forme, cet adversaire dont la 
stratégie est de reculer toujours, j’ai été pris dans le sillage de ce souffle 
qui épouvante et pue comme celui d’un fauve…” 

La Bête sauvage est le tigre alchimique. A ce moment est notoire 
la puanteur de la putréfaction, que Fulcanelli, en citant Le filet d’Ariane, 
oeuvre d’un auteur inconnu, décrit ainsi: “Il en résulte alors que par cet-
te putréfaction se produit la séparation de ce qui est pur et ce qui est im-
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pur. Cependant les signes d’une bonne et véritable putréfaction sont: une 
noirceur très noire ou très profonde, une odeur fétide, mauvaise ou infe-
cte, appelée par les philosophes toxicum et venenum, odeur qui n’est pas 
sensible à l’odorat, mais seulement à l’intelligence“. 

Thésée continue: “Il m’a traîné jusqu’à cette plage… Une mer 
immobile, des vagues vitrifiées…” 

Les vagues font allusion au mercure, présent dans toute transfo-
rmation métallique. 

“Le Minotaure se collait à moi, réduisait à chaque instant l’espace 
nécessaire à mes poumons, à mon coeur… J’ai frappé du poing… Du 
pommeau de l’épée…” 

C’est le commencement de la calcination dans l’athanor. 
“J’étais comme un homme enfermé dans une prison de verre, qui, 

pour s’évader, crée à grands coups une étoile…” 
La prison de verre est le vase de l’athanor, où a lieu la transfo-

rmation de la “matière première”, ou encore l’âme où L’Oeuvre se réali-
se. Le récipient hermétique est de verre transparent, ce qui indique sa 
nature psychique; on l’appelle aussi “oeuf”. “Pendant la “coction” il doit 
rester “hermétiquement scellé”, les forces qui se développent dans son 
intérieur ne doivent pas s’échapper, car au contraire l’oeuvre serait man-
quée”. 

“La Bête m’a mordu. Voyez mon front, voyez mes mains. J’ai 
entendu craquer la glace sous laquelle s’ouvraient des abîmes.Mais je 
n’ai du combat d’autre preuve que cette flaque rouge…” 

La bête qui mord est Saturne qui dans sa signification mythologi-
que “répond à cette première étape de l’oeuvre, en tant que Saturne-Cro-
nos, qui dévore ses propres enfants, est la divinité qui, par l’action du 
temps et de la mort, fait retourner tout ce qui est temporel à son origine 
amorphe”. Le sang liquide est la nouvelle fusion après la cristallisation. 

Ce monologue, uni à la scène précédente, décrit les transformati-
ons que Thésée a subies à l’intérieur du Labyrinthe. Thésée ne suit pas 
toute l’évolution de l’Oeuvre, mais seulement la première partie, la dis-
solution qui va lui servir de préparation pour prendre une nouvelle fo-
rme. Cette première partie de l’Oeuvre, l’Oeuvre au Noir, est divisée à 
son tour en plusieurs phases de calcination, fusion et cristallisation. Si 
on suit la division en “oeuvre mineure” et “oeuvre majeure”, la première 
des deux fait référence à la première partie de l’Oeuvre et se divise de 
même en trois autres phases que nous pouvons suivre parallèlement à la 
demarche de Thésée dans le Labyrinthe. 
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“La première étape de l’oeuvre “mineure”, dominée par Saturne, 
correspond au “noircissement”, à la “putréfaction” et a la “mortificati-
on”. Nous avons déjà remarqué putréfaction, la mortification et l’action 
de Saturne en forme de Bête, et si nous revenons à l’entrée de Thésée 
dans le Labyrinthe, nous aurons, de forme évidente, le noircissement: 

“Je m’y perds… Il fait noir comme dans un antre. Rien de plus 
exténuant que de se battre avec la nuit.Elle supprime le monde extérieur. 
J’ai l’impression de plonger dans mes ténèbres internes et les circonvo-
lutions du Labyrinthe me font penser à mes entrailles”. 

La deuxième étape de l’oeuvre “mineure” est présidée par Jupiter 
et indique que “l’âme s’est élevée du règne de la Terre auquel elle était 
retournée et est sortie de la nuit du chaos originel pour développer ma-
intenant toute sa force”. Cette lutte est celle que soutient Thésée en frap-
pant de tout son élan. Elle représente le passage de la cristallisation pre-
mière, de cette mer de vagues “vitrifiées”, à la sublimation. 

Dans la troisième étape, régie par la lune, “on atteint à la couleur 
blanche (…) C’est la fin de la “solution” qui sera suivie par une nouvel-
le “cristallisation”. La luminosité, la couleur blanche est représentée par 
l’étoile, et la nouvelle cristallisation est la glace qui craque sur l’abîme. 
Thésée ne complète pas la réalisation de l’Oeuvre, cependant, on peut 
voir la couleur rouge, ce qui suggère une allusion à la reussite de l’Oeu-
vre au Rouge. Car ce rouge est plutôt le feu de coeur, qui avec sa chale-
ur lente fond la glace qui craque de nouveau et reste le sang liquide qui 
attend la coagulation définitive. Ariane confirme: “Le Minotaure est 
mort, puisque vous saignez”. 

Thésée a vaincu.Il y a eu une mort dans le Labyrinthe, par laquel-
le Thésée en ressort régénéré. Il a trouvé l’issue à l’aide du fil d’Ariane, 
même si elle montre des doutes sur l’utilité de ce fil qu’elle lui avait at-
taché à la main. 

“Si j’ai voulu vivre, c’est pour sentir de nouveau l’odeur de miel 
des cheveux d’Ariane…” 

Le miel sur les cheveux d’Ariane peut nous suggérer le mélange 
que l’alchimie chinoise propose concernant la régénération par la mort, 
et qui a pour fin l’immortalité. Nous trouvons une fois encore la simili-
tude entre le désir que montre Thésée de sortir du Labyrinthe pour sentir 
l’odeur de miel des cheveux d’Ariane, et ce que propose le savant chino-
is. Lisons Mircea Eliade: 

“Pao Put-su écrit que si on mélange trois livres de cinabre avec 
une livre de miel et on laisse le tout sécher au soleil pour faire ensuite, 
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de ce mélange, des pilules de la grandeur d’un grain de chanvre, dix de 
telles pilules, prises au cours d’une année, rendent noirs les cheveux 
blancs, et font ressortir les dents tombées, et si on continue à les prendre 
pour plus d’un an, on arrive à atteindre à l’immortalité”. 

Fulcanelli attribue au labyrinthe de Crète le nom de Absolum, et 
ajoute: “Et observons que ce terme ressemble beaucoup à absolu, qui est 
le nom avec lequel les alchimistes anciens désignaient la pierre philo-
sophale”. Et qu’est-ce que c’est que la pierre philosophale? C’est le nom 
que les alchimistes donnent à l’obtention de leur fin, à la purification de 
leur âme et à leur intégration avec l’Être, avec Dieu. L’œuvre de Margu-
erite Yourcenar est toute acheminée à la poursuite de l’absolu, et c’est la 
raison pour laquelle le labyrinthe est pour elle le symbole par exellence. 
On pourrait voir là la cause de ce qu’elle l’ait déjà pris dans son premier 
ouvrage, quand elle ne savait pas encore exactement ce qu’elle chercha-
it, mais qu’elle se sentait attirée par le mythe. Peut-être que Marguerite 
Yourcenar connaissait l’alchimie à ce moment-là, étant donné qu’elle 
possédait une précoce instruction littéraire. Ou plutôt il serait simpleme-
nt cette soif d’absolu qu’Icare proclame en s’envolant du Labyrinthe 
vers le Soleil. Ce serait peut-être après que le symbole prend pour Your-
cenar sa valeur alchimique, pour se convertir en scène de la désintégrati-
on spirituelle de Thésée. De toutes façons, le labyrinthe porte implicite 
l’idée d’absolu, et l’Absolu est la plus grande aspiration de Marguerite 
Yourcenar, qui le cherche fondamentalement au moyen de l’alchimie, 
puisque “tout revient à l’alchimie”. De cette façon, l’identification 
Labyrinthe- Absolu que Fulcanelli propose, est adoptée par Marguerite 
Yourcenar, qui utilise le labyrinthe pour y accomplir le procès de 
régénération nécessaire pour atteindre l’Absolu. En finissant cette évolu-
tion l’homme est délivré avec une forme nouvelle, et il est préparé pour 
compléter le Grand Œuvre et connaître l’Absolu. 

Dans Le Jardin des Chimères, Icare part vers le Soleil qu’il invo-
que avec le nom d’Absolu. Tout le procès de préparation, de transforma-
tion et d’obtention de ses ailes pour adopter la nouvelle forme qui lui 
permet de voler, s’était réalisé à l’intérieur du Labyrinthe. Thésée, a son 
tour, est l’objet de son plus grand combat à l’intérieur du Labyrinthe; il 
tue et il meurt pour réussir à en sortir victorieux et régénéré, il acquiert 
une nouvelle forme après sa désintégration, qui n’est autre chose qu’une 
étape nécessaire pour la réalisation de sa fin. L’un et l’autre, Icare et 
Thésée, se transforment à l’intérieur du Labyrinthe et en ressortent pour 
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chercher l’Absolu. Tout le récit de L’ Œuvre au Noir ne serait que le 
procès du labyrinthe parcouru par Zénon. 

Le labyrinthe n’est pas l’Absolu, mais le difficile chemin qu’il fa-
ut parcourir pour arriver à Lui. Zénon, qui emploie toute sa vie pour tra-
verser l’Œuvre au Noir, sait “qu’il ne sortira du labyrinthe qu’à la fin 
des temps”, au moment où il pourra aspirer à quelque chose de meilleur. 

Le Labyrinthe du monde, trilogie dont le troisième volume, pos-
tume, nous confirme un peu plus ce que nous connaissions sur l’auteur à 
travers ses ouvrages, montre dans son titre toute l’inquiétude de Margu-
erite Yourcenar, pour qui le monde n’est qu’un labyrinthe plein d’épreu-
ves qui purifient l’homme. Nous lisons, dans le troisième tome, que po-
ur Michel “les corridors du Labyrinthe se recoupent” quand sa vie 
prend, sans trop y penser, le chemin de Jeanne. 

Le labyrinthe, présent dans le monde et dans l’esprit, a été pour 
Marguerite Yourcenar, la représentation de la vie même. 
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@.>3*%3$-0 (4%1-35) 

 
8>RA <AN757B8A P &597?P>J>B7CU RA53>578 

M5!>BA5 
 

5'LHG' 
 

;-%9)%', _%")&-%, #$/6=-5 *$(/$&&'A- 9%)2)"($N 
A'.'/'>-A'', - ':)&&$ (%',"($N :'8$/$9'', '",$%'' G)>)5, 
/-#'%'&,- ' ;'&$,-.%-. ! ,.$%2)",.) ;-%9)%', _%")&-% $9%$:&$) 
:)",$ >-&':-), ,):- /-#'%'&,-. B-2'&-5 " *)%.$9$ *%$'>.)+)&'5, 
*$K:0 «E-+ [':)%», *'"-,)/6 (-"-),"5 K,$N ,):0. R&- 
%-""(->0.-), $ *%'(/32)&'57 J(-%-, *$#)+',)/5 [':)%0, 
$7%-&534)N +.)%' /-#'%'&,-. ! *)%.$N (&'9) ,%)7,$:&$N 
"):)N&$N 7%$&'(' "T-#'%'&, :'%-", &-*'"-&&$N _%")&-% . ($&A) 
D'>&', "I/-9$2)",'.0) .$"*$:'&-&'5", -.,$% >-,%-9'.-), ,):1 
/-#'%'&,-. !*%$2):, D-&%$.0) $#$>&-2)&'5 .")9+-, $"$#)&&$ . 20 
.)(), 1"/$.&0. E):)N&-5 7%$&'(- "/'.-),"5 >+)"6 " 
.$"*$:'&-&'5:', " #'$9%-8')N $,+)/6&07, &-'#$/)) *%':)2-,)/6-
&07 *)%"$&-D)N *%$=/$9$, " (-%,'&-:' &-.")9+- '"2)>&1.=)N 
D'>&', " :'8$/$9')N.  

! %$:-&) «C,$ &) ':)), ;'&$,-.%-?» _%")&-% *$+&':-), 
K,1 ,):1 2)%)> $#%->0 G)>)5, <%'-+&0 ' ;'&$,-.%-. ! %$:-&) 
"$#/3+)&0 ,%' )+'&",.- – )+'&",.$ .%):)&', :)",- ', (-( *'"-/ 
C$%&)/6, )+'&",.$ $*-"&$",', *)%"$&-D)N &):&$9$, +)N",.') 
&)$,.%-,':$ 1",%):/5),"5 ( %$($.$N %->.5>(). ! *%$>), *%-.+-, 
&)"%-.&)&&$ #$/6=13 %$/6 '9%-), -&-/'>, -&-/'> 21.",. ' 
$,&$=)&'N, *$%12-):0N, (-( *%-.'/$, $+&$:1 '> +)N",.134'7 
/'A, ,): #$/)) )"/', (-( . +-&&$: "/12-), *$.)",.$.-&') .)+),"5 $, 
*)%.$9$ /'A- – /'A-, .0",1*-34)9$, "$$,.),",.)&&$, . %$/' 9)%$5 
' . %$/' %-""(->2'(-, ,$ )",6 $#/-+-34)9$ (-( #0 +.$N&0: 
>%)&'):, +.$N&0: .>9/5+$:, .>9/5+$: 12-",&'(- ' .>9/5+$: 
*$",$%$&&)9$ &-#/3+-,)/5, ".'+),)/5. 
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638/*%35 >3/)38*+& (4%1-35) 

 
&59!85AB!8P>BB9-P5>R>BBAC !85S:8S5A 
BA59JB@U AB3<7W!:7U !:A?9: 7 &59N<>R@ 

&>5>P9JA 
 

B-%$+&-5 "(->(- - K,$ (/-""'2)"('N $#%->)A 8$/6(/$%-. R&- 
""$+)%D', (-(')-,$ .)2&0), &)1.5+-):0) A)&&$",'" (M%$** 
1984:27). R+&': '> "-:07 .-D&07 ",%1(,1%&07 ' D-&%$-
$#%->134'7 K/):)&,$. "(->$2&$N *$K,'(' 5./5),"5 (-,)9$%'5 
*%$",%-&",.--.%):)&'. 

! #%',-&"('7 "(->(-7 $"&$.&0: "%)+",.$: "$>+-&'5 
"(->$2&$",' 5./53,"5 *%$",%-&",.)&&0) 7-%-(,)%'",'(' "(->('. ! 
#$/6='&",.) #%',-&"('7 "(->$( *%$",%-&",.$ $9%-&'2)&$ $#D',$N 
,)%%',$%')N D'/07 $#U)(,$. (thehouse) ' :)",-:' $#4)",.)&&07 
*$")4)&'N (themarket, thechurchyard). !%):)&&0) 7-%-(,)%'",'(' 
*%)+",-./)&0 &)2),($. ! #$/)) 2): *$/$.'&) "(->$( .%):)&&0) 
7-%-(,)%'",'(' &)($&(%),&0 ' %->:0,0. ;)&)) *$/$.'&0 "(->$( 
$>&-2)&$ .%):)&&0:' "/$.$"$2),-&'5:' oneday '/' onenight.  

;-,)%'-/$: +/5 &-=)9$ -&-/'>- *$"/1D'/- (&'9- «E(.$>6 
.$/=)#&$) ($/6A$», ($,$%-5 5./5),"5 "#$%&'($: #%',-&"('7 
/)9)&+ ' "(->$( . *)%).$+) B.!.L)%)=)."($N. ?/5 -&-/'>- :0 
.0#%-/' ,) #%',-&"(') "(->(', ($,$%0) &-: *$(->-/'"6 &-'#$/)) 
'&,)%)"&0:' " ,$2(' >%)&'5 %-"":$,%)&'5 *%$",%-&",.)&&$-
.%):)&&$9$ ($&,'&11:-. 

 G-(, . "(->() «G$: G', G$,» $,2),/'.$ .0+)/5),"5 ,$*$" 
+$:- +).1=(', $,(1+- $&- *)%):)4-),"5, .0N+5 >-:1D >- ($%$/5. 
?$: C$%$/5 5./5),"5 A)&,%$: "(->$2&$9$ *%$",%-&",.-, 9+) 
9)%$'&5 *$+.)%9-),"5 ":)%,)/6&$N $*-"&$",'. ! 19$.$%), ($9+- 
($%$/6 7$,)/ D)&',6"5, #0/$ 1"/$.') «…$+'&&-+A-,6 :)"5A). . 
9$+1 ,.$5 +$26 #1+), )",6 /3#':0) ".$' (1=-&65,…&$ *$"/)+&'N 
:)"5A . 9$+1 $&- +$/D&- #1+), *%5",6 *$ *5,' :$,($. . +)&6, - &) 
,$ 5 )) (->&3.» “Eleven months out of the year she shall have all she li-
kes to eat… but the last month of the year She’ll have to spin five skeins 
every day, and if she don’t I shall kill her” (http://www.dre-
ams4kids.ru/anglijskie-skazki-i-legendy ). S>0( $%'9'&-/- "$$,&)")& 
" 5>0($: *)%).$+- . %-.&$N ",)*)&'. ! "(->() *%$"/)D'.-),"5 
"D-,') .%):)&': «B1 .$,, "09%-/' ".-+6#1, $+'&&-+A-,6 :)"5A). 
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:$/$+-5 ($%$/).- )/- /3#':0) ".$' (1=-&65, $+).-/-"6 . "-:0) 
(%-"'.0) &-%5+0 ' .)")/'/-"6 " (): ,$/6($ 7$,)/-». 

! *%$",%-&",.) "(->(' )",6 (-( 9$%'>$&,-/6&-5, ,-( ' 
.)%,'(-/6&-5 $"', $*%)+)/534') $**$>'A'3 «".$N - 21D$N». 
«E.$N» - K,$ :'% /3+)N, «21D$N» - ,):&07 "'/. M$:&5 $# 19$.$%), 
($%$/6 $,.)/ ($%$/).1 . «(-(13-,$ ($:&-,1», ($,$%$N $&- %-&6=) 
&'($9+- &) .'+)/-. C->-/$"6 #0 $*5,6 $#%-> *%$",%-&",.- %->:0,. 
B$ K,$ &- *)%.0N .>9/5+. C$:&-,- K,- ",-&$.',"5 ".$)9$ %$+- 
"-(%-/6&0: :)",$:, 9+) +).1=(- 1.'+)/- #)")&(-. !%):5, ($9+- 
*$5./5),"5 #)")&$( – .)2)% (. -&9/'N"($: .-%'-&,) &$26) ' 1,%$, 
($9+- *$ *$.)%65:, &)2'",-5 "'/- :$D), .",1*',6 . ($&,-(, " 
2)/$.)($:. I)")&$( '+), &- "9$.$% " ($%$/).$N: «C-D+$) 1,%$ 5 
#1+1 *$+7$+',6 ( ,.$):1 $(&1, ' >-#'%-,6 =)%",6, - ( .)2)%1 
*%'&$"',6 :$,(' *%5D'. C-D+0N .)2)% 5 #1+1 ,)#5 "*%-='.-,6, 
(-( :)&5 >$.1,. ?$ ,%)7 %->. Q"/' ( ($&A1 :)"5A- &) 19-+-)=6, 
*$N+)=6 "$ :&$N». “I’ll come to your window every morning and take 
the flax and bring it spun by night. I’ll give you three guesses every 
night to guess my name, and if you haven’t guessed it before the months 
up you shall be mine”(http://www.dreams4kids.ru/anglijskie-skazki-i-le-
gendy). ! *)%).$+) "(->(' . (1/6,1%&$N ,%-+'A'' "/-.5& .%):)&): 
+/5 *%$'"7$D+)&'5 .$/=)#&$9$ ,-'&",.- .0",1*-), $#02&$ .)2)%, 
. -&9/'N"('7 *$.)%657 +/5 K,$9$ $*%)+)/)&- &$26.  

I)")&$( &) .,$%9-),"5 . *%$",%-&",.$, 9+) &-7$+',"5 
($%$/).-. B$ .%):5 $,+)/)&&$) )N &- ,$, 2,$#0 *%-.'/6&$ $,9-+-,6 
':5 #)")&(-, #0",%$ '",)(-),. B-%)2') «(-( .")9+-» '"*$/6>1),"5 
+/5 $*'"-&'5 *$",$5&",.- *%$'"7$+54'7 "$#0,'N. ! 
*%)+*$"/)+&'N +)&6 «...#)")&$(, (-( .")9+-, *%'=)/ " *5,63 
:$,(-:' *%5D'».  

- «E/1=-N! R",-/"5 $+'& +)&6! B) 19-+-)=6 – >-.,%- 
.)2)%$: *$N+)=6 "$ :&$N». “Woman, there’s only tomorrow night, 
and then you’ll be mine”. I)")&$( *%$*-+-),.  

?'"*$>'A'5 "(->(' :)&5),"5. ! ($:&-,1 .7$+', ($%$/6, 
($,$%0N %)='/ *$1D'&-,6 "$ ".$)N D)&$N. C$%$/6 *%)#0.-), . 
7$%$=): &-",%$)&'', "2',-5, 2,$ )9$ D)&- .)/'(-5 ,%1D)&'A- ' 
:-",)%'A-. R& %-""(->0.-), )N '",$%'3 $ ,$:, 2,$ (. "(->() $*5,6 
*$5./5),"5 &$.$) *%$",%-&",.$) >-)7-. . /)", $& $21,'/"5 . 
&)>&-($:$: :)",). “… < placeinthewoodI’dneverseenbefore”. J> 
:)/$.$N 5:0 +$&$"'/$"6 D1DD-&'), $& ,1+- >-9/5&1/ ' 1.'+)/ 
:-/)&6($9$ #)")&(-, ($,$%0N *%5/ ' &-*).-/ *%' K,$: *)")&(1.  
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«B'::' – B'::' – B$, 
< >$.1, :)&5 G$: – G', – G$,» 

C$%$/).- $#%-+$.-/-"6. M%)(%-"&$) ",)2)&') $#",$5,)/6",.! 
I)")&$( *$(- &) >&-),, 2,$ ,-N&- )9$ %-"(%0,-. E/1=-,)/' 1D) 
>&-3, $# K,$:, *$K,$:1 *$.,$% &-%)2'N «$*5,6», «(-( .")9+-» 
>.12-, " /)9(': 3:$%$:. I)")&$( *%)+.(1=-), *$#)+1. Q:1 
+1:-),"5, 2,$ $& >-*$/12', )4) $+&1 +1=1, &$ ($%$/).- "$ ":)7$: 
*%$:$/.'/- )9$ ':5. I)")&$( *%$*-+-), .$ .%):)&' ' *%$",%-&",.). 
«C-( 1"/0=-/ K,$ #)")&$(, .>.'>9&1/ ' *%$*-/ .$ ,6:) >- $(&$:. E 
,)7 *$% )9$ &'(,$ ' &).'+)/».“Well, when that heard her, that gave an 
awful shriek and away that flew into the dark, and she never saw it an-
ymore”.  

!$/=)#&-5 "(->(- «H0D'N V,,'&», ,-(D) (-( ' "(->(- «G$: 
G', G$,», ".5>-&- " *%)+",-.',)/5:' '&$9$ :'%-: .)/'(-&$: 
V,,'&0:, 8))N &).)+$:0:' >.)%5:'. P+)"6 ,-(D) *%)+",-./)&$ 
*%$",%-&",.$ K,$9$ :'%- ' +%19$9$. 

?'&-:'(- .%):)&' *)%)+-),"5 9/-9$/-:'. «_&$=- .") =)/ ' 
=)/, *$(- &) 1.'+)/ ",-%'(-». “Hewentonthegreatwayfarther”. «B$ 
3&$=- $*5,6 &) $,9-+-/. G$9+- H0D'N V,,'& "7.-,'/ +)%).5&&0N 
:$/$,$(, 1+-%'/ ': 3&$=1 *$ 9$/$.) ' ,$, *%).%-,'/"5 . 
(-:)&&0N ",$/#». “But the young man had to give it up. The lad not 
being able to answer one of these questions, the Red Ettin took a mallet 
and knocked him on the head, and turned him into a pillar of stone”.  

E-: 9)%$N "(->(' &) $#/-+-), ".)%7U)",)",.)&&0:' "'/-:' ' 
*$/12-), .$/=)#&13 *-/$2(1 $, 8)'. _&$=- .7$+', . «'&$N» :'%, 
($,$%0N *%)+",-./5), "$#$N >-9-+$2&0N >-:$( &- &).0"$($: 
7$/:). _&$=- $,9-+0.-), >-9-+(', ($,$%0) >-+-), ):1 V,,'&. 
«O"/0=-/ V,,'& )9$ $,.),0 ' *$&5/, 2,$ *%'=)/ ($&)A )9$ 
./-",'». “When the Ettin found this, he knew that his power was gone”. 
O(->-&'), 2,$ .%):5 ($/+1&- *%$=/$, >-($&2'/$"6.  

_&$=- $,%1#'/ 21+$.'41 )9$ 9$/$.0. B-",1*-), &$.$) 
.%):5, 3&$=- $".$#$D+-), */)&&'A H0D)9$ V,,'&-, "&':-), 
.$/=)#&$N *-/$2($N 2-%0 " #%-,-. (C-( ' *$+$#-), .$/=)#&$N 
"(->(), .$/=)#",.$ ,.$%',"5 .$/=)#&0:' *%)+:),-:'). E(->(- 
>-(-&2'.-),"5 7$%$=$. «I%-,65 D'/' "2-",/'.$ +$ ($&A- ".$'7 
+&)N».“…<nd so they all lived happily all the rest of their days”. 

J&,)%)"&$N &- &-= .>9/5+ 5./5),"5 "(->(- «?D)( ' #$#$.0N 
",)#)/6». E3D), "(->(', '>/$D)&&0N . %-:(-7 *%'2'&&$-
"/)+",.)&&$N $#1"/$./)&&$",', *%)+",-./5), "$#$N *$"/)+$.-,)/6-
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&$",6 "$#0,'N ' %->.'.-),"5 . 1"/$.'57 *%$",%-&",.- ' .%):)&'. 
?)N",.') "(->(' &-2'&-),"5 " ,$9$, 2,$ ?D)( $,+-), "-:$) A)&&$) 
(($%$.1 I)/5&(1) >- &)"($/6($ #$#$.07 >)%&0=)(. E,-%'2$(-
.$/=)#&'(, +-.='N ):1 #$#$.0) >)%&0=(', ".$)9$ %$+- 5./5),"5 
*%$.$+&'($: .$ .%):)&' ' *%$",%-&",.). ;-,6 ?D)(- . >/$",' 
.0#%$"'/- >)%&0=(' . $(&$, *-%)&)( /$D',"5 "*-,6, ' (-($.$ D) 
#0/$ )9$ 1+'./)&'), ($9+- &- "/)+134)) 1,%$ ",)#)/6(' *%$%$"/' 
.0=) $#/-($.. [$,)/$"6 #0 $,:),',6, 2,$ ,$*$" &)#- – .",%)2-),"5 
. "(->(-7 (%-N&) %)+($. R#02&$ . "(->(-7 .",%)2-3,"5 ,$*$"0 
/)"-, *)4)%, $>)%, *$+>):&$9$ A-%",.- ' ,.+. B$ +-&&0N ,$*$" 
'"*$/6>$.-& &) &-*%-"&$. M%)#0.-&') ?D)(- &- .)%='&) ",)#/5 
.0"$($ . &)#) K(.'.-/)&,&$ )9$ :$%-/6&$:1 "$",$5&'3. ?D)( 
+.'D),"5 *$ ,%-)(,$%'' .$"7$D+)&'5. J> #)+&$",' – ",%):',"5 ( 
#/-9$"$",$5&'3. M%$",%-&",.$, &-7$+54))"5 &- .)%='&) ",)#/5 
:$D&$ %-"":$,%),6, (-( '"(1"",.)&&$ "$>+-&&13 "%)+1, (.'%,1-/6-
&$) *%$",%-&",.$) . ($,$%13 :$D&$ *%$&'(-,6 ' '"*0,0.-,6 *%' 
K,$: $414)&'5 %)-/6&$N D'>&'.  

?'&-:'(- "$#0,'N *)%)+-),"5 9/-9$/-:' «*$/)> ?D)( *$ 
#$#$.$:1 ",)#/3 ' .") /)>, /)> ' /)>, /)>, /)> ' /)>, *$(- &-($&)A &) 
+$#%-/"5 +$ "-:$9$ &)#-….M$=)/ *$ K,$N +$%$9) ' .") =)/, =)/ ' 
=)/, *$(- &) *%'=)/ ( $9%$:&$:1-*%)$9%$:&$:1 .0"$2)&&$:1 
+$:1». “So Jack climbed and he climbed and he climbed and he climb-
ed and he climbed and he climbed and he climbed till at last he reached 
the sky…. So he walked along and he walked along and he walked 
along till he came to a great big tall house”. 

M%)+",-.',)/): «'&$9$» :'%-, (1+- *$*-+-), ?D)( - 
5./53,"5 «$9%$:&-5-*%)$9%$:&-5 .0"$2)&&-5 D)&4'&-» ' )) :1D 
.)/'(-&- /3+$)+.  

E(->$2&$) .%):5 :0 :$D): 1"/$.&$ %->+)/',6 &- ,%' 
*)%'$+-, . (-D+$: '> ($,$%07 ?D)( $,*%-./5),"5 . +$: /3+$)+- 
«*$*0,-,6 "2-",65». ! *)%.0N %-> ?D)( 1(%-/ 1 /3+$)+- :)=$2)( 
" +)&69-:'. B$ (-( ,$/6($ :)=$2)( $*1",)/, ?D)( "&$.- 
$,*%-./5),"5 . +$: /3+$)+-. «!$, . $+&$ *%)(%-"&$) 1,%$ .",-/ $& 
*$%-&6=) ' *$/)> &- #$#$.0N ",)#)/6». “So one fine morning he got 
up early, and got on to the beanstalk”. R& "*%5,-/"5 . *)2', 2,$#0 
.)/'(-& &) $,0"(-/ )9$, ' &- K,$, %-> $& 1(%-/ 1 /3+$)+- «>$/$,13 
(1%$2(1», ($,$%-5 &)"/- >$/$,0) 5NA-. C->-/$"6 #0, 2,$ )4) &1D&$ 
+/5 7$%$=)9$ 8'&-/-, .)+6 ,)*)%6 ?D)( D'.), . +$",-,(). B$ 2)%)> 
&)($,$%$) .%):5 $*5,6 %)='/ ?D)( *$*0,-,6 "2-",65. ?-/6&)N=') 
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"$#0,'5 ,%),6)9$ *)%'$+- "(->$2&$9$ .%):)&', (-( ' +.17 
*%)+0+14'7, %->.$%-2'.-3,"5 $*5,6-,-(' . +$:) .)/'(-&-. 
«…X)%)> &)($,$%$) .%):5 %)='/ $*5,6 *$*0,-,6 "2-",65 &- 
.)%71=() #$#$.$9$ ",)#/5». “… It wasn’t very long before he deter-
mined to have another try at his luck up there at the top of the bea-
nstalk.”  

B- ")N %-> ?D)(, . (-2)",.) 1(%0,'5 %)='/ "*%5,-,6"5 . 
:)+&$: ($,/). O215. >-*-7 ?D)(-, .)/'(-& $#0"(-/ .)"6 +$:, &$ . 
($,)/ >-9/5&1,6 &) +$9-+-/"5. J . ,%),'N %-> ?D)(1 "$*1,",.1), 
1+-2-, ' $& .$%1), 1 .)/'(-&- >$/$,13 -%81. ?D)( ",-/ "*1"(-,6"5 
*$ ",)#/3, - .)/'(-& ."/)+ >- &':. B$ ?D)( 1"*).-), "%1#',6 
",.$/, ' .)/'(-& *-+), &- >):/3 ' *$9'#-),. R,%1#'. #$#$.0N 
",.$/, ?D)( *%)%0.-), ".5>6 " .$/=)#&0: *%$",%-&",.$:. ?/5 
2',-,)/)N $&$ $",-),"5 *$ ,1, &).)+$:13 +/5 &-" ",$%$&1.  

R+&$N '> /'%'2)"('7 "(->$2&07 /)9)&+ 5./5),"5 «?).- 
R>)%-». ! 8$%:'%$.-&'' $"$#$9$ ($/$%',- /)9)&+ +-/)($ &) 
*$"/)+&33 %$/6 '9%-3, ':)&- "$#",.)&&0) ' &-%'A-,)/6&0). ! 
*)%.13 $2)%)+6 K,$ ".5>-&$ " '&8$%:-,'.&$N 81&(A')N /)9)&+0, 
9+) -+%)"-&, ",-%-),"5 1(->-,6 ($&(%),&$) .%):5, :)",$ ' 
12-",&'($. "$#0,'N, . ($,$%0) -+%)"-, +$/D)& *$.)%',6, *$K,$:1 
7%$&$,$* /)9)&+0 &- .$$#%-D-):$N =(-/) "(->$2&$9$ .%):)&' 
,59$,)), ( *$",)*)&&$:1 *)%)7$+1 $, &)$*%)+)/)&&$9$ '%%)-/6&$9$ 
( #$/)) '/' :)&)) $*%)+)/)&&$:1. M)%).$+ /)9)&+0 &- %1""('N 
5>0( +-& ".$#$+&0N. E$7%-&'. "3D),&13 /'&'3, -.,$% *)%).$+- 
*%'.&)" . /)9)&+1 K/):)&,0, ".$N",.)&&0) %1""($N ,%-+'A''. Q"/' 
/)9)&+- . -&9/'N"($: 5>0() &-2'&-),"5 " $*'"-&'5 ($&(%),&$9$ 
:)",- +)N",.'5 ' 1(->0.-),"5 +-,-, ($9+- *%$'>$=/' "$#0,'5, ,$ . 
%1""($: *)%).$+) K,$ $#$>&-2-),"5 . &)$*%)+)/)&&$: .%):)&' ' 
:)",). 

G-(': $#%->$:, *%$",%-&",.$ ' .%):5 5./53,"5 $"&$.$-
*$/-9-34':' ($&",%1(,'.&0:' (-,)9$%'5:' 71+$D)",.)&&$9$ 
$".$)&'5 +)N",.',)/6&$",'. ! -&9/'N"($N ' %1""($N /'&9.$(1/6-
,1%-7 *%$",%-&",.)&&-5 "):-&,'(- K,':$/$9'2)"(' *%)+=)",.1), 
.%):)&&$N, 9+) .%):5 *$+2'&)&&$ *%$",%-&",.1. 

!'%,1-/6&$",6 "(->$2&$9$ :'%- $#1"/$./)&- "*)A'8'($N 
*%$",%-&",.)&&$-.%):)&&$N $%9-&'>-A'' :'%- :$+)/' &).$>:$D-
&07 ' &).)%$5,&07 "$#0,'N: /$9'2)"(' &).$>:$D&$) .%):5, 
'&.)%"'$&&0N 7$+ "$#0,'N .>-':$+)N",.13, " :&$9$$#%->'): 
&)%)-/6&07 *%$",%-&",.)&&07 '>:)%)&'N ' ($$%+'&-,. 
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T',)%-,1%-: 
 

1. M%$** !. S. H1""(-5 "(->(-. T., 1984.  
2. http://www.dreams4kids.ru/anglijskie-skazki-i-legendy/ 

 
 

 
Viktoria Sitnikova (Georgia)  

 
SPACE-TIME STRUCTURE OF ENGLISH FOLK TALES 

AND PROBLEMS OF TRANSLATION 
 

The time and space are fundamental structural categories of arti-
stic assimilation of reality. Spatial semantics of English and Russian cul-
tures etymologically precedes the temporary semantics, where the time 
obeys the space. 
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@&2'&- T*'&%&$-0,  

@&)&)& !&+$P3%3$-0 (4%1-35) 

 
B>:9895@> 9!9N>BB9!87 7J>9<937=>!:9W 
<78>5A8S5@ !9Y5>A<7!87=>!:9W Z&9U7 

 
 M%-.',)/6",.$ E$.),"($9$ E$3>- . 1941-45 9$+-7 *)%).)/$ 

."3 ",%-&1 &- .$)&&0) %)/6"0, 2,$ $#4)'>.)",&$. !$)&&0: 
>-($&-: *$+2'&'/-"6 ' /',)%-,1%-. M'"-,)/6 ",-/ .$'&$:, ($,$%0N 
"%-D-/"5 &- '+)$/$9'2)"($: 8%$&,). ! K,$, *%$A)"", )",)",.)&&$, 
.(/32)&- #0/- ,-(D) -+D-%"(-5 $%9-&'>-A'5 "$3>- *'"-,)/)N 
@%1>''.  

! 1941 9$+1 9 '3/5 "$",$5/$"6 $#4)) "$#%-&') «E$3>- 
"$.),"('7 *'"-,)/)N <+D-%''». M'"-,)/' 9$.$%'/' $ 
&)$#7$+':$",' "$>+-&'5 ' '>+-&'5 ,-( &->0.-):$N «$#$%$&&$N 
/',)%-,1%0». V,$ ",%):/)&') #0/$ .0"(->-&$ . *$",-&$./)&'': 
«E2',-): &)$#7$+':0: '>+-,6 . #/'D-N=)) .%):5 "#$%&'( 
71+$D)",.)&&$N /',)%-,1%0, 9+) +$/D&0 #0,6 %->:)4)&0 
:-,)%'-/0 ' *'"6:- &- ,):1 $#$%$&0, ' $ ,)7 #$/6='7 #$57, 
($,$%0) .)+), .)/'(-5 *-%,'5 *%$,'. ($.-%&07 8-='",$.. E#$% 
:-,)%'-/- +$/D)& #0,6 $($&2)& +$ 20 '3/5» (<O< Z@<- 928). 

E%)+' "$2'&)&'N, "$>+-&&07 &- .$)&&13 ,):-,'(1, $2)&6 
%)+($ :$D&$ #0/$ &-N,' *%$'>.)+)&'5, ($,$%0) #0/' #0 *$-
&-",$54):1 +$",$N&0:' " ,$2(' >%)&'5 '7 71+$D)",.)&&$N 
A)&&$",'. T',)%-,1%&-5 *%$+1(A'5 &'>($9$ (-2)",.-, .$>:$D&$ . 
(-($N-,$ ",)*)&', 1+$./),.$%5/- '+)$/$9'2)"('N >-(->, &$ '>->- 
2%)>:)%&$N &)*%-.+$*$+$#&$",' +/5 >-(->2'($. #0/- %->+%--
D',)/6&$N. J>.)",&0N "$.),"('N (%','( I)""-%'$& F9)&,', 
%-"":-,%'.-5 *%$>1 .$)&&$9$ *)%'$+-, *'"-/: 

 «@/-.&0N &)+$",-,$(, ($,$%0N #0/ 7-%-(,)%)& +/5 
#$/6='&",.- *%$'>.)+)&'N, &-*'"-&&07 &- ,):1 R,)2)",.)&&$N 
.$N&0, "$",$', . ,$:, 2,$ 2-",$ "-:' -.,$%0 &) #0/' >&-($:0 " 
,): :-,)%'-/$:, $ ($,$%$: *'"-/', $&' 1+$./),.$%5/'"6 ".$)N 
'>$#%),-,)/6&$N "*$"$#&$",63, ".$)N 71+$D)",.)&&$N 8-&,->')N, 
" *$:$463 2)9$ . *%$'>.)+)&'57 «'>$#%),-,)/5» &-=/$"6 :)",$ 
'"(1"",.)&&0: ' &-"'/6",.)&&0: "',1-A'5:. E3D),0 *%$'>.)+)-
&'N 2-",$ $*'%-/'"6 &- &)$D'+-&&0) ' &).)%$5,&0) "$#0,'5. 
!0%-#$,-/'"6 "3D),&0) ",-&+-%,0 ' "7):0, ($,$%0) "$ .")N 
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"'/$N 71+$D)",.)&&$N *%-.+$*$+$#&$",' . "$",$5&'' #0/' 
*)%)+-,6 D'.13 *%-.+1 #$%6#0» (F9)&,' 1949:138). 

Q",)",.)&&$, 2,$ "3D),&0) ",-&+-%,0 ' "7):0 ,-( 
&->0.-):$9$ '>$#%),-,)/6",.- &) :$9/' :'&$.-,6 ' "$>+-&&13 . 
<+D-%'' /',)%-,1%&13 *%$+1(A'3. B'D) :0 %-"":$,%': /'=6 
&)"($/6($ *%':)%$. +/5 ,$9$, 2,$#0 *%)+",-.',6 %)-/6&13 
(-%,'&1. 

! *%$'>.)+)&'' «I-//-+- $ *$.-%)» %-""(->0.-),"5 $ 
9)%$N",.) *$.-%- *$/(-. R& D-/1),"5, 2,$ "1+6#- *%)+&->&-2'/- 
):1 .$>&3 " (-",%3/5:', - &) #$%6#1 &- *$/) #$5. M)%)D'.-),, 2,$ 
*$"/) .$N&0 1 &)9$ &) #1+), &'2)9$, 2): $& ":$D), 9$%+',6"5. 
[$,5, ."($%) ):1 *%)+$",-./5),"5 .$>:$D&$",6 *$(->-,6 ")#5, ,-( 
(-( ):1 "1+6#- *%)+$",-.'/- =-&" *%$5.',6 9)%$N",.$, ($9+- 
&)$D'+-&&$ *)%)+ &': *$5./5),"5 .%-D)"('N ,-&(:  

,,na"axsxelic�amoavlo 
dathvalc�indgasdanar^eni:  
thu mtris tankze rogor šexta, 
rogor ^�ekhda lomkacivith, 
an tg�viamphkhvevs rogor ^exda  
phxanac�rthobirkinacivi” (;-/->$&'5 1953:92). 

R& " &-,$2)&&0: ,$*$%$: .",1*'/ . #$N " 8-='",-:' ' 
%-"*%-.'/"5 " &':', - >-,): $2)&6 "*$($N&$ .)%&1/"5 ( ".$):1 
+)/1 - ( 9$,$.() $#)+-. M$/) #%-&' #0/$ 1")5&$ ,%1*-:' &):A). ' 
%-"(-%)D)&&0:' ,-&(-:'. M$"/) K,$N '",$%'' 1D) &) 1+'./5), ' 
>-(/32)&') #-//-+0 $ ,$:, 2,$ "14)",.1), :&$D)",.$ *1,)N ( 
9)%$'>:1. 

! *%$'>.)+)&'' C-*',$&- H1"'+>) «G)&>'/)» ",-&+-%,&0N 
"3D),: G)&>'/) #0/- :)+")",%$N. O=/- &- 8%$&, ' &) 4-+'/- ")#5, 
"*-"/- &) $+&$9$ %-&)&&$9$ "$/+-,-. «Q) >&-/' &) ,$/6($ . 
9$"*',-/), &$ ' .$ ."): *$/(1, )) &->0.-/' #)"",%-=&$N +).1=($N, 
1.-D-/' ' /3#'/' '",'&&$N #%-,"($N /3#$.63, .$>&-9%-D+-/' >- 
)) $,.-91».  

G)&>'/) '"(%)&&) /3#'/- H-:'>-, ($,$%0N #0/ '> )) 
+)%).&'. ! 9$"*',-/) $&- "/12-N&$ .",%),',"5 ':)&&$ " &':, *$"/) 
2)9$ $&' *$*-+1, . $+'& ' ,$, D) *-%,'>-&"('N *$/( ' .:)",) 
*%$+$/D-, 8%$&,$.13 D'>&6. H-:'> *$9'#-),. G)&>'/) 
.$>.%-4-),"5 +$:$N " %)#)&($:. E):65 H-:'>- *%'&':-), G)&>'/) 
' $&' .:)",) .$"*',0.-3, +',5 (@->),- «E$.),"(-5 <+D-%'5», 
a83, 28.04.1946 – a86, 1.05.1946). 
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M-%:)& T$%'5 . ".$): %-""(->) «!)%&1.='N"5» 
%-""(->0.-), $ "1+6#) +)>)%,'%-. E#)D-.='N " .$N&0 "$/+-,, +$ 
,$9$ (-( .$N,' . +$:, $",-&-./'.-),"5 1 +.)%' ' *%'"/1='.-),"5. 
R& "/0=',, (-( :)2,-), )9$ :-,6, 2,$#0 )) "0& .)%&1/"5 " .$N&0 
9)%$):, - :/-+='N #%-, *$".54-), ):1 *-,%'$,'2)"($) 
",'7$,.$%)&'). R+&': "/$.$:, "$/+-, 1#)D+-),"5 . ,$:, 2,$ "):65 
&) *%':), +)>)%,'%-, *$K,$:1 $& &) $":)/'.-),"5 .$N,' . +$: ' 
.$>.%-4-),"5 &- 8%$&,, 9+) :1D)",.)&&$ "%-D-),"5 ' ",-&$.',"5 
'>.)",&0: 9)%$):.  

E$.),"(-5 (%','(- *$",-.'/- *$+ "$:&)&') 71+$D)",.)&&13 
1#)+',)/6&$",6 %-""(->-, 2,$ #0/$ .*$/&) "*%-.)+/'.0:, &$ +)/$ . 
,$:, 2,$ )N ,-(D) &) *$&%-.'/-"6 '+)N&-5 81&(A'$&-/6&$",6. 

«M$+$#&$) $*'"-&') &-='7 9)%$). R,)2)",.)&&$N .$N&0 
-#"$/3,&$ &).$>:$D&$, - *'"-/ I)""-%'$& F9)&,', - :1D2'&-, 
($,$%0N "#)D-/ " .$N&0, ($,$%0N "$.)%='/ *$+$#&0N 
*%)+-,)/6"('N *$",1*$(, 9)%$): &) :$D), ",-,6, *$"($/6(1 9)%$'>: 
&) :$D), #0,6 "/12-N&0:, 9)%$'>: - K,$ +)/$ .)%0. @)%$N ,$,, (,$ 
.)%', . &-=) *%-.$) +)/$ ' 9$,$. "/$D',6 9$/$.1 >- K,$. G$,, 1 ($9$ 
&), *$+$#&$N .)%0, 9)%$): &) ":$D), ",-,6. G-(': $#%->$:, 
$*'"-&&-5 M-%:)&$: T$%'5 "',1-A'5, +-), -#"$/3,&$ 
&)*%-.'/6&$), /$D&$) *%)+",-./)&') $# $#%->) 9)%$5 
R,)2)",.)&&$N .$N&0. B)1D)/' &1D&$ #0/$ +)>)%,'%$.-,6 " 
.$N&0 ' *$+"/1=-,6 #)")+1 1 %$+&$9$ *$%$9-, +/5 ,$9$ 2,$#0 
*$&5,6, (-( /3#', &-= &-%$+ ".$'7 9)%$). ' (-( *%)>'%-), ,%1"$., 
+)>)%,'%$. ' *%)+-,)/)N %$+'&0?» (F9)&,' 1949:142). 

C%$:) .0=)1*$:5&1,07 "3D),&07 ",-&+-%,$. ' "7):, . 
"$.),"($N /',)%-,1%) ' "$$,.),",.)&&$ . ,.$%2)",.) *'"-,)/)N 
<+D-%'', $#5>-,)/6&$ 8'91%'%$.-/' ,):0, ($&A)*,1-/6&$) 
:&)&'), '+)$/$9'2)"(-5 $"&$.- '/' *%$*-9-&+'","(-5 ",%1(,1%- 
($,$%07, " :$:)&,- ",-&$./)&'5, #0/' $+&$$#%->&0. V,' 
*%$'>.)+)&'5 . %->.','' &-=)N /',)%-,1%0 &) $",-.'/' 
+$",$N&$9$ "/)+-, &$ «. ,)(14): '",$%'2)"($: :$:)&,)» " 
1"*)7$: "$.:)4-/' %$/6 *%$*-9-&+'",- ' . ,$N '/' '&$N :)%) 
.$>+)N",.$.-/' &- "$>&-&') 2',-,)/5. J:)),"5 . .'+1, " $+&$N 
",$%$&0 - *$K>'5, 9+) .$"*).-/' .$D+)N ' 9)%$). .$N&0, - " +%19$N 
",$%$&0 - )+'&-5 #%-,"(-5 "):65 %->/'2&07 &-%$+$. E$.),"($9$ 
E$3>-, . #$%6#) " $#4': .%-9$:.  

J+)$/$9'2)"(-5 /',)%-,1%- " 1*%5:",.$: .0%-D-/- :0"/6, 
2,$ *$#)+- EEEH &)'>#)D&- . K,$N .$N&), *$"($/6(1 %1($.$+', 
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",%-&$N :1+%0N E,-/'&, - +)/-:' ",%-&0 1*%-./53, :1+%0) ' 
%-""1+',)/6&0) 2/)&0 *%-.',)/6",.-. !$D+):-&'5 #0/- 
7-%-(,)%&$N +/5 .")N "$.),"($N /',)%-,1%0. B'D) :0 *%'.)+): 
.")9$ /'=6 $+'& *%':)%, 7$,5 &1D&$ $,:),',6, 2,$ ($/'2)",.$ 
,-($9$ ,'*- .$"*).-&'N ' .$"7.-/)&'N .$D+)N %->&$9$ (-/'#%- 
#0/$ &)$9%-&'2)&&0:. 

”da mters davhlevth ue^�velad, 
radgan klimi uhdvis laškhrs! 
vaša stalins_xalxtha belads! 

Vošolovs – ^venivaša!”. ",'7$,.$%)&'' B)",$%- ;-/->$&'5 
«M$7$+&-5» (9->),- E$.),"(-5 <+D-%'5 23.02.1938a44). 

!:)",) " ,):, '+)$/$9'2)"(-5 /',)%-,1%- $*'"0.-/- 9)%$'>: 
.$'&$. +/5 ,$9$, 2,$#0 *$(->-,6 &-"($/6($ "'/6&$ #0/' "*/$2)&0 
' $#U)+'&)&0 &-A'' ' &-%$+0 EEEH. J+)5 *%$*-9-&+0 
>-(/32-/-"6 . ,$:, 2,$ 2',-,)/6 +$/D)& #0/ .)%',6, 2,$ &)":$,%5 
&- #$/6=') '"(1=)&'5, E$.),"('N E$3> $",-.-/"5 #%-,"($N 
:&$9$&-A'$&-/6&$N "):6)N ' .") &-%$+0 )4) #$/6=) "*/$,'/'"6 ' 
.$)+'&$ #$%$/'"6 " 8-='>:$:. 

@$.$%5 $ .$)&&$N ,):-,'() . '+)$/$9'2)"($N /',)%-,1%), 
"$$,.),",.$.-.=)N "7):-: ' ",-&+-%,-:, "$>+-&&0: "$9/-"&$ 
,%)#$.-&'5: K*$7', "/)+1), $,:),',6, 2,$ K,- *").+$/',)%-,1%- 
#0/- &) )+'&",.)&&$N /'&')N . &-=)N /',)%-,1%). B)/6>5 "(->-,6, 
2,$ #1+,$ .") #0/$ >-(/32)&$ . '+)$/$9'2)"(') %-:('. !$N&1 
"$*%$.$D+-/- #$/6=-5 #$/6 ' K,1 #$/6 9%1>'&"('N &-%$+, (-( ' 
:&$9') +%19') &-%$+0, *)%)&)" .$ .%):5 #$%6#0 " 8-='>:$:. O 
:&$9'7 *'"-,)/)N . $,(%$.)&&07 ",%$(-7 $*'"0.-/"5 .)"6 1D-" 
.$N&0, $9%$:&0) D)%,.0, ($,$%0) *$&)"/- &-=- ",%-&-, 9)%$'>: ' 
:1D)",.$, *%$5./)&&0) 9%1>'&"(':' .$'&-:' '/' $",-.=':'"5 
+$:- 9%-D+-&-:'. 

B'D) :0 ($"&):"5 2-",' .$)&&$N ,):-,'(' . *%$'>.)+)&'57 
*'"-,)/)N, ($,$%0) .)/' ".$3 +)5,)/6&$",6 . <+D-%'' ' $#%-,': 
.&':-&') &- '&,)%)"&13 ,)&+)&A'3. 

[-%-(,)%&$, 2,$ 2-",$ 9%1>'&"(') *'"-,)/' . ":0"/ *$&5,'5 
«%$+'&-» .(/-+0.-/' &) $#5>-,)/6&$ E$.),"('N E$3>, -, . *)%.13 
$2)%)+6, @%1>'3 ' K,': .0>0.-/' 5%$",6 1 (%','(', ($,$%-5 ",$5/- 
&- '+)$/$9'2)"($: *$",1. ! 1951 9$+1 . 9->),) «C$::1&'",» 
*)%)+$.'A- )4) %-> ",%$9$ &-*$:&'/- *'"-,)/5:: 

«C$9+- &)($,$%0) &-=' *'"-,)/' $,",%-&)&&$ .$"*).-3, 
%$+'&1, ,$ $&' &) 9$.$%5, $,2),/'.$ $ ,$:, $ (-($N %$+'&) $&' 
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9$.$%5,, &) 1,$2&53,, 2,$ %$+'&- - K,$ &) ,$/6($ @%1>'5, - .)"6 
#$/6=$N E$.),"('N E$3>, &) *$+2)%('.-3,, 2,$ %$+'&- – K,$ *$+ 
%1($.$+",.$: *-%,'' T)&'&--E,-/'&-, - ,-(D) $,.-D&0: ,%1+$: ' 
$,.-D&$N #$%6#$N *$",%$)-&&-5 "$.),"(': &-%$+$:, &$.-5 
"$A'-/'",'2)"(-5 ",%-&-, – K,$ &)>+$%$.0N *$+7$+, *$+ ,-(':' 
*%$'>.)+)&'5:' :$91, *$+*'"-,6"5 ' &-=' .%-9' '> 
&-A'$&-/'",'2)"($9$ /-9)%5» («C$::1&'",» 1951). 

G$, '>->- 2)9$ *%$,)",$.-/- 9->),- «C$::1&'",», ,$ )",6 
&-",%$)&') «:$5 H$+'&- - @%1>'5», $,2),/'.$ .'+&- . .$)&&$N 
,):-,'() (' &) ,$/6($ . .$)&&$N), ($,$%-5 #0/- "$>+-&- . 
/',)%-,1%&$N *%$+1(A''. J&$9+- "(/-+0.-),"5 ,-($) .*)2-,/)&'), 
2,$ #1+,$ *'"-,)/' .$"*$/6>$.-/'"6 .%):)&): ' *$+ (%$./)N 
«"$.),"($9$ *-,%'$,'>:-» .$>%-+'/' &-7$+5413"5 *$+ ,-#1 ,):1 
*$&5,'5 %$+'&0, $,(%0/' *1,6 ':)&&$ &-A'$&-/6&0: 21.",.-:: 
*%$*-9-&+'","(-5 :-='&- .%):)& .$N&0 +-), .$>:$D&$",6 
%->.','5 *-,%'$,'2)"($:1 21.",.1, #)> K,$9$ *$#)+',6 . .$N&) 
#0/$ #0 $2)&6 "/$D&$ ' +-D) &).$>:$D&$. ! "$$,.),",.'' " K,':, 
«"$.),"('N *-,%'$,'>:» ' '",'&&0N *-,%'$,'>: ,-( *)%)*/)/'"6, 
2,$ *%$,)", &) *%)(%-,'/"5, ' *'"-,)/' #1+,$ .$"*$/6>$.-/'"6 
+-&&$N "',1-A')N. 

L-/.- J$")/'-&' #)""*$%&$ #0/ ,-/-&,/'.0: *$K,$:, $& 
*$9'# &- 8%$&,) . 1943 9$+1, . .$>%-",) 26 /),. B)":$,%5 &- K,$, 
.0=)1*$:5&1,-5 ,)&+)&A'5 («:$5 H$+'&- @%1>'5»), &-9/5+&$ 
.'+&- . )9$ ",'7$,.$%)&'57, &-*'"-&&07 &- ,):1 .$N&0: 

“^emsvažkacobasmoesc�rodeda, 
mamulisathvismzrdidamšobeli. 
da mec movdivar metro tialo, 
movdivar risxvith, vith kharišali, 
rom šens guldvihlši davatrialo  
saakahis da erekles xmali” (I'#'/)'=.'/' 2003:78) 

R"$#)&&$ "/)+1), $#%-,',6 .&':-&') &- *$"/)+&') ",%$('. 
O*$:'&-&') :)2)N E--(-+>) ' A-%5 J%-(/'5 &) $",-./5), :)",- +/5 
«!)/'($N ?)%D-.0» ' 21.",.$ /3#.' ( %$+'&) *%'$#%),-), ,1, 
($&(%),&$) "$+)%D-&'). 

E--(-+>) ' A-%6 J%-(/'N, - ,-(D) L$,- H1",-.)/' ' A-%'A- 
G-:-% 1*$:5&1,0 ' . ",'7$,.$%)&'' B-&0 @.-%'=.'/': 

“kharthlis gulidan modis phesvebi, 
 eveni modgmis da^veni nag�ophis, 
 "abans c�g�evlian šothas lekhsebi, 
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 Didi thamaris natrphobi lekhsebi, 
 Šen saakahis mic�a gavalebs, 
c�minda kharthuli guli mphethkhavi  
gmir c�inapartha šthamomavali, _ 
ahkapho mteri erekles malith!” (@.-%'=.'/' 1948:15). 

! +%19$: "/12-) 1(->-&') &- %$+&$) $(%1D)&') .$>:$D&$ 
#1+), $2)&6 ,1:-&&0: '/' .$$#4) :$D), &) #0,6. C *%':)%1, 
*%'#)9&): ( $+&$:1 &) *%),)&A'$>&$:1 ",'7$,.$%)&'3 ;-:'' 
!-%=-&'+>) “Alalig�os”: 

“asi tg�via momxvdes thunda  
niadvarith gadamthelon  
es sicocxle alal ig�os  
eemikhveg�nissasaxelod” (!-%=-&'+>) 1960:208). 

Q"/' :0 *$+ «&-=)N ",%-&$N» #1+): *$+%->1:).-,6 EEEH, 
,$ K,$ &) #1+), /'=)&$ /$9'('. B$ . ",'7$,.$%)&'' &), +-D) 
1(->-&'5 &- #)>:)%&$) *%$",%-&",.$ '/' &- '&,)%&-A'$&-/6&13 
#%-,"(13 "):63. E ,-(': D) 1"*)7$: :$D&$ "(->-,6, 2,$ *$+ 
*$&5,'5:' «:$5 ",%-&-» ' «%$+'&-» .$>:$D&$ *$+%->1:).-),"5 
@%1>'5, ,): #$/)), )"/' :0 12,): .") ,.$%2)",.$ ;-:'' 
!-%=-&'+>). 
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/',)%-,1%&$N *%$+1(A'' .%):)&-:' .'+)& &-A'$&-/6&0N :$,'. ' 
+-),"5 .$>:$D&$",6 *%$5./)&'5 &-A'$&-/6&07 21.",.. 
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SOME PECULIARITIES OF IDEOLOGICAL WRITING IN THE 
EPOCH OF SOCIAL REALISM 

 
Abstract 

 
The paper deals with some peculiarities of Soviet propaganda on 

the basis of literary works of Ajara dedicated to the theme of World War 
II. Analyzed materials reveal that not all the works of the war period 
should be considered in the frames of the ideological literature. It is ob-
vious that in the literary products of that period here and there national 
motives and approaches can be distinctly noticed. 
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^S5BA<7!87:A 
 
 

 

>&)383$-0 M*.0# (4%1-35) 

 
59<[ &5>!!@ P !9P5>R>BB9R 9NV>!8P> 

 
«Q"/' ($9+--&'#1+6 1/12=',"5 *$/$D)&') 2)/$.)2)",.-, 
8'/$"$80, ,)$/$9', >-($&$+-,)/', *$/','(' ' :$%-/'",0 
$#&-%1D-,, 2,$ %)91/'%$.-&') *%)""0 )",6 "-:$) 
"/$D&$), $*-"&$) ' .-D&$) "%)+' .$*%$"$., ($,$%0) $&' 
($9+--/'#$ %)=-/'» 

?D$& <+-:" 
 

F1%&-/'",'(- '9%-), .-D&)N=13 %$/6 . D'>&' "$.%):)&-
&$9$ $#4)",.-. R&- *%)+",-./5), ":$+)/'%$.-&&13 +)N",.',)/6-
&$",6 .-D&07 ' '&,)%)"&07 5./)&'N. J:)&&$ . "$$,.),",.'' " 
D1%&-/'","($N '&8$%:-A')N $#4)",.$ .0%-#-,0.-), $*%)-
+)/)&&0N .>9/5+, :&)&'), *%)+",-./)&') &- '&,)%)"13413 )9$ 
,):1. G.)., :0 ':)): +)/$ " .)"6:- "/$D&0: ', . $*%)+)/)&&$N 
",)*)&', *%$,'.$%)2'.0: *%$A)""$:, " $+&$N ",$%$&0 *$,$:1, 2,$ 
:-""$.-5 -1+',$%'5 *$/12-), ":$+)/'%$.-&&0N :-,)%'-/ $ 8-(,-7 
' 5./)&'57, "14)",.134'7 . &)N D),. "$,.),",.134): D-&%$.$: 
$+)5&'' " +%19$N,,- D) -1+',$%'5 &) :$D), &$%:-/6&$ 
"14)",.$.-,6 #)> K,$N '&8$%:-A''. X): $#U):&)) '&8$%:-A'5,,): 
-+)(.-,&)) *%)+",-./5), ")#) D1%&-/'", "14)",.13413 
+)N",.',)/6&$",6, ,): .0=) (-2)",.$ '&8$%:-A'', *$/12-):$N 
-1+',$%')N. B- $"&$.) ":$+)/'%$.-&&$9$ ,)(",-,*%)+",-./)&&$9$ 
(-&$&$:, *%$'"7$+', 8$%:'%$.-&') $#4)",.)&&$9$ :&)&'5 $ 
"$#0,'57 '/' &$.$",57, ,.). 8$%:'%$.-&')-'>:)&)&') "$>&-&'5 
/'2&$",'. J&,)%)" ' ,59- ( &$.$N '&8$%:-A'' $"$#)&&0. ;$D&$ 
"(->-,6, 2,$ " K,$N ,$2(' >%)&'5 .$>%-", &) ':)), >&-2)&'5. !-D&- 
+'88)%)&A'5 '&,)%)"$. . "$$,.),",.'' " .$>%-",$:. ;$D), 
.$>&'(&1,6 .$*%$": 2,$ .0>0.-), . 2)/$.)() ,-(13 
>-'&,)%)"$.-&&$",6 . &$.$N '&8$%:-A''? X,$ >- *%',59-,)/6&13 
"'/1 ':)), &$.'>&-, D-D+- $414)&'5, ($,$%-5 .") "'/6&)) . 
/3+57? C-( .'+&$, ",%):/)&') ( &$.'>&) '&",'&(,'.&$ >-/$D)&$ . 
2)/$.)(). B-2-/$ (-D+$9$ &$.$9$ +&5 /3#$9$ 2)/$.)(- 
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7-%-(,)%'>1),"5 $",%$N D-D+$N $414)&'5 &$.'>&0 ' ".),-. 
M$/12-),"5, 2,$ (-D+$) &$.$) 5./)&'), (-D+13 &$.13 :0"/6 
/'2&$",6 .$"*%'&':-), (-( '>:)&)&') ".$)9$ :'%$.$>>%)&'5, %$", 
".$'7 1:",.)&&07 "*$"$#&$",)N, =-9, "+)/-&&0N .*)%)+ . ".$)N 
D'>&' '/' 7$,5 #0 ".5>0.-), " &$.$N, #$/)) .0"$($N ",1*)&63 . 
".$): #/-9$"$",$5&'', . $,&$=)&'57 " +%1>65:' ' >&-($:0:', " 
1/12=)&'): /'2&$9$ >+$%$.65? [$%$=$ '&8$%:'%$.-&&0N, 
$#/-+-34'N &$.'>&$N 2)/$.)(, &-7$+',"5 *$+ $"$#0: .&':-&'): 
$#4)",.-, ': '&,)%)"13,"5, $& $,(%0, (-( /'2&$",6 ' #$/)) 
($::1&'(-#)/)&, .&1,%)&&) ".$#$+)&, ./'5,)/)&, /)9($ 
*%)$+$/).-), ,%1+&$",' &- ".$): *1,'. R+&': "/$.$:, 2)/$.)(, 
./-+)34'N '&8$%:-A')N, $(->0.-), #$/6=$) .&':-&') &- 
$#4)",.$, - $&$, "$ ".$)N ",$%$&0, $,&$"',"5 ( &):1 " $"$#0: 
.&':-&'):. J"7$+5 '> K,$9$,:$D&$ *%)+*$/-9-,6, 2,$ ./'5&') 
D1%&-/'",$. &- *%$A)"" 8$%:'%$.-&'5 $#4)",.)&&$N :0"/' 
$9%$:&$. M$>'A'5 ,-/-&,/'.$9$ D1%&-/'",- - .")9+- #0,6 . A)&,%) 
"$#0,'N. G-(': $#%->$:, $,.),",.)&&$",6 D1%&-/'",- &) ,$ 2,$ 
1+.-'.-),"5, ,.(. . ,-($: "/12-) D1%&-/'", +$/D)& 7$%$=$ 
*$&':-,6, 2,$ &-N+)&&-5 ': '&8$%:-A'5 5./5),"5 .-D&)N=)N +/5 
"/1=-,)/5 '/' >%',)/5 ' +-D) 21,$2(1 ,)&+)&A'$>&$) $,&$=)&') ( 
&)N 1.)/'2'.-), . ,$: D) $#4)",.) %'"( &)*%-.'/6&$9$ *$&':-&'5 
5./)&'5 '/' 8-(,- ', ( ,$:1 D), .0>0.-), >/$#&$) $,&$=)&') ( 
D1%&-/'",1. M$+,.)%D+)&'): K,$9$ :$D), "/1D',6 ".$)$#%->&$) 
%->$2-%$.-&') $#4)",.- *$ $,&$=)&'3 ( D1%&-/'",-:, 
*%$5.'.=))"5 . &-2-/) XXI .)(-, .0>.-&&$) *$+-2)N &).)%&$N, 
,)&+)&A'$>&$N, &)*%$.)%)&&$N '&8$%:-A''. H)-(A'5 $#4)",.- 
#)>-/6,)%&-,'.&--$#U)(,'.&-5, #)"*%'",%-",&-5 '&8$%:-A'5, +-#0 
#1+14') *$($/)&'5 *%' -&-/'>) *%$=/$9$ &) #0/' ..)+)&0 . 
>-#/1D+)&') ' D1%&-/'", &) $(->-/"5 #0 -.,$%$: &)+$*1",':$9$ 
*$",1*(-. E$.%):)&&0) "$A'-/6&$-K($&$:'2)"(') *%$A)""0 
$"&$.-,)/6&$ '>:)&'/' $,&$=)&') .$$#4) ( D1%&-/'",'(). V,$ 
2-",'2&$ .0>.-&$ ' '&8$%:-A'$&&0: #1:$:, "14)",.134': 
")9$+&5. E/)+1, *%'>&-,6"5, 2,$ &-",1*/)&') &)*%$8)""'$&-/'>:- 
.0>.-/$ "%)+' "-:'7 D1%&-/'",$. *$+$>%)&') ' &)+$.)%'), 
*%$,'.$",$5&') ' &)5"&$",6 *%' *$+-2) ':' '&,)%*%),-A'' 
:-,)%'-/-, - K,$ >&-2',)/6&$ $"/$D&'/$ $,&$=)&') $#4)",.- ( 
K,$N *%$8)""''.  

P-.)%=)&') 9$"1+-%",.)&&$N :$&$*$/'' ' 9$"1+-%",.)&&$9$ 
($&,%$/5 . ).%$*)N"($: .)4-,)/6&$: *%$",%-&",.), &-2'&-5 " 80-
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07 9$+$., >&-2',)/6&$ *$.0"'/$ 1%$.)&6 +):$(%-,'' &- K,$: 
($&,'&)&,) ' "*$"$#",.$.-/$ %->.','3 :)+''. ! XX .)() 
"14)",.$.-&') %-",14)N ($::)%A'$&'>-A'' :)+'' ' 
($&A)&,%-A'' "$#",.)&&$",' " */3%-/'>:$: :)+'' ",-/$ .0>0.-,6 
.$*%$"0. ”C$&9/$:)%-,'>-A'5” 5./5),"5 &) $2)&6 *%'5,&0: 
($&,)(",$: . *%$A)"") $#)"*)2)&'5 &)$#7$+':$9$ +/5 :)+'' 
&)>-.'"':$",'. F1%&-/'",0 :-/$ 2,$ *$&':-3, . ".$'7 *%-.-7 ' 
$#5>a&&$",57. Z)/63 :)+'' &) :$D), #0,6 ,$/6($ >-%-#-,0.-&') 
+)&)9, ,-( D), (-( ' ,$/6($ ".$#$+-: ".$#$+- &)$#7$+':-, &$ ,$/6($ 
$&- &)+$",-,$2&-. P-+-2)N :)+'' 5./5),"5 &-+/)D-4)) "/1D)&') 
(-D+$:1 9%-D+-&'&1. B-%1=)&') D1%&-/'",$: &$%: *%$8)"-
"'$&-/6&$N K,'(' ' 5./5),"5 $"&$.-&'): .$>&'(&$.)&'5 *$+$#&07 
&)5"&$",)N. C$9+- D1%&-/'", ",%):',"5 *%'./)26 .&':-&') 
&)*%$8)""'$&-/6&0:' :),$+-:', .0&$"', ”&- /3+'” &)*%$.)%)&-
&13, &)1,$2&)&&13 '&8$%:-A'3, ($9+- $& +)N",.1), *$ *%'&A'*1 
”$#$9&-,6” ($9$-/'#$, *%$#/):- ' .*%5:6 .$>&'(-),. E%)+' 
+):$(%-,'2)"('7 '&",',1,$. D1%&-/'",'(- >-&':-), $"$#$) :)",$ 
' *$,$:1, 2,$ )) ",-,1" &)$*%)+)/5),"5 "$A'-/6&0: ($&,%-(,$:, &' 
./-",63, &' .0#$%-:' '/' &->&-2)&'5:', &' +-D) ,): 
>-($&$+-,)/6",.$:, ($,$%$) $*%)+)/5), &$%:0 )) *$.)+)&'5. 
M$K,$:1 +/5 "$7%-&)&'5 ".$)9$ *%)",'D- ' &)>-.'"':$",' :)+'- 
+$/D&- 9/1#$($ $"$>&-,6 ".$3 *)%.)N=13 $#5>-&&$",6 - 
$#)"*)2',6 *$+/)D-4)) "/1D)&') $#4)",.1. H-"*%$",%-&)&$ 
:&)&'), "$9/-"&$ ($,$%$:1 D1%&-/'",0 /12=) *'=1, ",-,6' 
(%','2)"($9$ 7-%-(,)%-, 2): *$/$D',)/6&0). V,$, .)%$5,&$, 
5./5),"5 "/)+",.'): ,$9$, 2,$ .&':-&') 2',-,)/)N >-$",%5),"5 
':)&&$ &- :-,)%'-/-7 (%','2)"($9$ 7-%-(,)%-. C$9+- -.,$% 
.&':-&') *)%)&$"', &- (%','(1 ' &) $9%-&'2'.-),"5 /'=6 
*$7.-/$N . -+%)" %)"*$&+)&,-,K,$ :$D&$ $#U5"&',6 $+&': 
$#",$5,)/6",.$: -&)$9%-&'2)&&0: '&,)%)"$: 2)/$.)(- ( &$.'>&). 
G-:, 9+) (%','(-, 5./)&'5 #$/)) '/' :)&)) +'&-:'2&$ 
%->.'.-3,"5, *%$A)"" '+),, -.,$% ,-( &-",%-'.-), 2',-,)/5, 2,$ 
*$"/) $>&-($:/)&'5 " *'"6:$:, ,$, D+), 2)9$-,$ &$.$9$ $# K,$: 
5./)&'' '/' 8-(,). J:)&&$ D)/-&') *%$"/)+',6 >- &$.$",5:'-
"$#0,'5:' '/' 8-(,-:' 5./5),"5 *%'2'&$N .$>&'(&$.)&'5 
#$/6=)9$ '&,)%)"- . $#4)",.), ($,$%$) :-,)%'-/, &-*'"-&&0N $ 
*$/$D',)/6&07 ,)&+)&A'57 %-"":-,%'.-), (-( 1D) *%$=)+=)) 
5./)&') ' 8-(,.V,$ &) 5./5),"5 +/5 &)9$ &$.'>&$N, *%)+/$D)&&$N . 
+'&-:'().G-($) 5./)&') '/' 8-(, 1D) #0/, &$ $&$ >-.)%='/$"6. 
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J&,)%)" ( "/12'.=):1"5, " ,$2(' >%)&'5 K88)(,'.&$",', +-/)($ &) 
'+),, ,.). (-2)",.)&&0N *$(->-,)/6 “"($%$ 1"*$(-'.-),"5” ' +-D) 
>-#0.-),"5. ! "/12-) D) (%','(' 2',-,)/6 .") )4) $D'+-), o,.),- 
' ':)&&$ K,$, $#4)",.)&&0N >-%5+ *%)#0.-&'5 “. %)D':) 
$D'+-&'5” )",6 $"&$.- $",%$9$ D)/-&'5 *$/12',6 '&8$%:-A'3. ! 
"$.%):)&&$N D1&-/'","($N +)5,)/6&$",' )",6 ,-(D) %5+ *%$#/):, 
(-"-34'7"5 +.17 .-D&07 :$:)&,$. '&8$%:-A''. R+'&, ($9+- 
D1%&-/'", *$",-./5), '&8$%:-A'3 $#4)",.1, ' .,$%$N, ($9+- +)/$ 
(-"-),"5 9$"1+-%",.)&&$N ")(%),&$N '&8$%:-A'' ' /'2&07 *%-. ' 
".$#$+ /'2&$",'. G.)., ($9+- *%$8)""'$&-/6&$N $#5>-&&$",63 
D1%&-/'",- 5./5),"5 $".)4)&') *%$A)""$., '+14'7 . ",%-&) ', " 
+%19$N ",$%$&0, '&8$%:-A'5, *$+-&&-5 ':, .%)+', 
9$"1+-%",.)&&0: '&,)%)"-:, - ,-(D) &-&$"', 1%$& *%-.-: ' 
".$#$+-: /'2&$",'. G%1+&$ "%->1 *%$.)",' 9%-&6 :)D+1 ,):, 2,$ 
D1%&-/'", :$D),, - 2,$ &) :$D),: )"/' D1%&-/'", $#5>-& “*',-,6” 
$#4)",.$ &$.$N '&8$%:-A')N, ,$ *$2):1 +$/D&0 "14)",.$.-,6 
>-*%)4)&&0) ,):0? Q"/' .$*%$" (-"-),"5 D'>&)&&07 '&,)%)"$. 
",%-&0, D1%&-/'", +$/D)& $,/$D',6 . ",$%$&1 “",%$9') *%-.'/-” 
D1%&-/'","($N +)5,)/6&$",' ' )9$ %-#$,- +$/D&- #0,6 *$+2'&)&- 
&-A'$&-/6&$-9$"1+-%",.)&&$:1 '&,)%)"1. R+&': "/$.$:, D1%&--
/'", "-: +$/D)& %)=-,6, 2,$ .-D&)) +/5 $#4)",.-: "$$#4',6 ):1 
'&8$%:-A'$&&0) &$.$",' '/' "+)/-,6 .)"6:- 2%).-,0N =-9: 
”*%)+-,6” *%$8)""'$&-/6&0) $#5>-&&$",' ' “>-#0,6” $ 
&)$#7$+':$",' %-"*%$",%-&)&'5 '&8$%:-A''. V,$, %)=-34'N 
:$:)&, *%5:$ ".5>-& " *%$8)""'$&-/'>:$:, ($9+- D1%&-/'", 
8-(,'2)"(' "-: %)=-),, 2,$ ' (-( "+)/-,6 . ".$)$#%->&$N 8$%:) 
$,+-/5),"5 $, 1",-&$./)&&07 *$%5+($. ' &$%:. X-",0 %->9$.$%0 $ 
,$:, 2,$ D1%&-/'",'(- - K,$ “2),.)%,-5 ./-",6”, 2,$ $>&-2-), 
"/)+134)):D1%&-/'",'(- $"&$.- $"&$. 1,.)%+'.=)9$"5 
$#4)",.)&&$9$ :&)&'5 ' "14)",.134'7 .>9/5+$. &- *$/','(1 ' 
K($&$:'(1, (1/6,1%1 ' '"(1"",.$, /',)%-,1%1 ' :1>0(1, :)+'A'&1 
' "*$%, ' &- .") ,) 5./)&'5 '/' 8-(,0, ($,$%0) "$*%$.$D+-3, 
&-=1 D'>&6. E/)+1), *$&':-,6, 2,$ &'>('N 1%$.)&6 :)+'' .%)+', ' 
,):, (,$ $,.)2-), >- "%)+",.- '&8$%:-A''. !/-+)/6A0 "%)+",. 
:-""$.$N '&8$%:-A'' *$2,' .)>+) D-/13,"5 &- ,%1+&$",' " 
%-"*%$",%-&)&'): 9->),, &- 1:)&6=)&') 2'"/- ,)7, (,$ ":$,%', 
'&8$%:-A'$&&0) *)%)+-2' .)+14'7 (-&-/$.. ! ".$3 $2)%)+6 ,), 
(,$ %->:)4-), ".$3 %)(/-:1 . :)+'', .0%-D-), "$:&)&') . 
&-+)D&$",' ,)7 "%)+",. '&8$%:-A'', . ($,$%07 %)(/-:'%13, ".$3 
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*%$+1(A'3 ' 1"/19'. H-",14-5 $%9-&'>-A'5 :)+'' &- *%'#0/6 
+)/-), )) 21.",.',)/6&$N *$ $,&$=)&'3 ( $#4)",.)&&$:1 :&)&'3, 
7$,5 . ,$D) .%):5 .0>0.-), '"(-D)&') &$.$",)N ' '>/'=)",.$ 
.1/69-%&07 %->./)2)&'N - '/' ":)=)&') $#$'7. G-( 2,$ D) 
*$/12-),"5? I)> D1%&-/'",'(' ' D1%&-/'",$. /3#-5 :-""$.-5 
“&$.'>&-” &)+$",'D':-. I0/$ .%):5, ($9+- D1%&-/'",0 &'2)9$ &) 
*%)+",-./5/' "$#$N, (%$:) (-( *$($%&07 “&-&5,07 *'"-(”. E)9$+&5 
K,$ “%):)"/$” *$",)*)&&$ *%)$#%),-), *%'>&-(' *%$8)""''. 
E*)A'-/6&$) 1&'.)%"',),"($) $#12)&') D1%&-/'",'() %->.',$ .$ 
.")7 *)%)+$.07 +):$(%-,'2)"('7 ",%-&-7. ! K,'7 ",%-&-7 "$>+-&0 
*%$8)""'$&-/6&0) -""$A'-A'' ' +)N",.13, K,'2)"(') ($+)("0. 
”M%$8)""'$&-/6&-5” D1%&-/'",'(- $%')&,'%$.-&- &- *$,%)#',)/5 
' ".$)N >-+-2)N &$:)% $+'& "2',-), )9$ &-+/)D-4)) $#"/1D'.-&'). 
< K,$ +-), *$.$+ +1:-,6, 2,$ )"/' D1%&-/'",'(- 1*%-./5), 
$#4)",.)&&0: :&)&'):, )"/' "$>+-), ' 8$%:1/'%1), $"&$.&0) 
.>9/5+0 ' *%)+",-./)&'5 $ &):, ,$ "-:-, . ".$3 $2)%)+6, 5./5),"5 
"'/$N, .$>+)N",.134)N &- ./-",6. !$, *$2):1 ")9$+&5 ,-( .-D&$ 
*$.0=)&') *%$8)""'$&-/6&$9$ 1%$.&5 "%)+",. :-""$.$N 
'&8$%:-A'' ' .$"*',-&') &$.07 *$($/)&'N D1%&-/'",$., 
*%'&A'*-:' +)5,)/6&$",' ($,$%07 #1+1, ,$/)%-&,&$",6 ' 
$,.),",.)&&$",6 >- &-*'"-&&$) "/$.$. G-(': $#%->$:, $2)&6 :&$9$) 
>-.'"', $, /'2&$9$ .(/-+- *%$8)""'$&-/6&$9$ D1%&-/'",- ' $, 
,$9$, (-( :0 *%)+",-./5): ")#) *%$8)""'3 D1%&-/'",-. 
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ROLE OF PRESS IN THE MODERN SOCIETY 
 

Summary 
 

The role and meaning of journalism in the life of the modern society is 
gradually increasing not only in terms of quality of information. The int-
erest towards new information means higher responsibility for a journa-
list, who undertakes the responsibility for the information obtained and 
published, as well as for the audience when its focus is shaped in accor-
dance with the modeled information and little attention is payed to the 
reality. In such case journalists bears the professional responsibility 
when taking decisions on how to cover certain events and facts; thus, the 
role and the meaning of journalism are not identical notions and a jour-
nalist has to be a true professional.  
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 41%&)$& U&(323N+323 (4%1-35) 

 
>P59&>W!:AC &SN<7=BAC J7&<9RA87C – 

&S8[ 98 8><>35A;A J9 !9P5>R>BB9W R>J77 
 
 I/-9$+-%5 '>0"(-&&0: ,)7&$/$9'5: 1 ")9$+&5=&'7 "%)+",. 
:-""$.$N '&8$%:-A'' &).$$#%->':$ #$/6=-5 -1+',$%'5. ;)+'5 
5./5),"5 &)$,+)/':$N 2-",63 .")7 "$A'-/6&07 '&",',1,$. - 
K($&$:'2)"('7, $#%->$.-,)/6&07, *$/','2)"('7, %)/'9'$>&07 ' 
($&)2&$ "):)N&07. OD) +-.&$ :-""$.0) ($::1&'(-A'' ",-/' 
>&-2',)/6&0: -"*)(,$: +'*/$:-,'2)"($N *$/','(' ).%$*)N"('7 
",%-&. !)/'2-N=)) . '",$%'' 2)/$.)2)",.- ,)7&'2)"($) 
+$",'D)&') – '>$#%),)&') &):A): J$9-&&$: @1,,)&#)%9$: 
*)2-,&$9$ ",-&(- – ",-/$ $"&$.$N *%$9%)""-. J>&-2-/6&$ (&'91 
&'(,$ &) .$"*%'&':-/ (-( *$/','2)"(13 "'/1, &$ $2)&6 "($%$ . 
*%-.54'7 (%19-7 1#)+'/'"6 . >&-2':$",' %-"*%$",%-&)&'5 " 
*$:$463 (&'9 ,)7 '/' '&07 :0"/)N. B- D'>&6 ).%$*)N"('7 ",%-& 
.") #$/6=)) .&':-&') $(->0.-/$ $#4)",.)&&$) :&)&'). R&$ &) 
:$9/$ ":'%',6"5 "$ "$#",.)&&0:' +'*/$:-,'' >-(%0,0:' ".5>5:' 
- *$+2-" ' &-/$D)&&0:' &- &'7 ,-#1. C$&,%$/6 &-+ +'*/$:-,')N 
"14)",.$.-/ )4) . *)%'$+ (%'>'"- - .$ .%):)&- 8%-&A1>"($N 
%).$/3A'' >-($&$+-,)/6&$) "$#%-&') $"&$.-/$ "*)A'-/6&0N 
+'*/$:-,'2)"('N ($:',), ($,$%0N ($&,%$/'%$.-/ 
+'*/$:-,'2)"('N ($%*1" ' :)D+1&-%$+&0) ($&,-(,0. B)":$,%5 &- 
,$ 2,$ . +%19'7 ).%$*)N"('7 ",%-&-7 .&)=&55 *$/','(- #0/$ 
.0&1D+)&$ *%'"/1='.-,6"5 ' ( $#4)",.)&&$:1 :&)&'3  

!:)",) " (&'D&$",63 :'%$.$) %-"*%$",%-&)&') . Q.%$*) 
*$/12'/' *)%'$+'2)"(') '>+-&'5. ! ")%)+'&) 1500-7 *%-.',)/' 
!)&)A'' %)91/5%&$ '&8$%:'%$.-/' D',)/)N $ ,)2)&'' .$)&&07 
+)N",.'' . ?-/:-A''. P- K,1 *)2-,&13 '&8$%:-A'3 
%-"*/-2'.-/'"6 :-/)&6(':' :$&),-:', ($,$%0) &->0.-/'"6 gazette 
($,"3+- *%$'"7$D+)&') "/$.- ,,9->),-’’). E($%$ 9->),0 ",-/' '9%-,6 
.-D&13 %$/6 . D'>&' ).%$*)N"('7 ",%-&. ! *)%'$+ .0#$%$. 
*-%/-:)&,- '/' 9/-.0 *%-.',)/6",.- :'&'",%0 ' +'*/$:-,0 
$"$>&-/' 2,$ '7 +)N",.'5 +$/D&0 #0,6 "$9/-"$.-&0 " 
$#4)",.)&&0: :&)&'):. !$ .%):5 /'#)%-/6&$ – +):$(%-,'2)"($9$ 
%)D':- +'*/$:-,'5 ",-&$.'/-"6 *$/','>'%$.-&&$N . 

! 1877 9$+1 *$"/) $($&2-&'5 8%-&($-*%1""($N .$N&0 
*$5.'/'"6 *)%.0) '>.)",&0) "'",):-,'2)"(') *1#/'(-A''. 
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E)(%),0 +'*/$:-,'' ",-/' +$",$5&'): $#4)",.)&&$",'. !*%$2): 
'> "#$%&'($. 1#'%-/-"6 ,- +$(1:)&,-A'5, ($,$%-5 :$9/- *$",-.',6 
9$"1+-%",.)&&13 *$/','(1 . 4)($,/'.$) *$/$D)&'). B)":$,%5 &- 
K,$, 1D) "-:$ "14)",.$.-&') ,-('7 "#$%&'($. ' ,-( &->0.-):07 
,,A.),&07 (&'9’’*$>.$/5/$ *%'./)26 .&':-&') $#4)",.)&&$",' ( 
:)D+1&-%$+&0: *%$#/):-:, +'"(1""'%$.-,6 ' *$/):'>'%$.-,6. ! 
($&A) 19-9$ .)(- . 12%)D+)&'57 *$ .&)=&)N *$/','() *$5.'/-"6 
8'91%- >-:)",',)/5 :'&'",%- .&)=&)N *$/','(' *$ 
*-%/-:)&,"(': ".5>5:, 2,$ *$.0"'/$ 1%$.)&6 ($&,%$/5 
+):$(%-,'2&$",' .&)=&)N *$/','('. Q",)",.)&&$ D1%&-/'","(-5 
+)5,)/6&$",6 . 1"/$.'57 %->.','5 "%)+",. ($::1&'(-A'', #0/- #0 
#$/)) K88)(,'.&$N. B):&$9': #$/)) .)(- &->-+ &)+$",-,$2&$",6 
($::1&'(-A'$&&07 ,)7&$/$9'N ,$%:$>'/- ($$%+'&'%$.-&') 
+)5,)/6&$",' 2)/$.)(-. G-( #0/$ .")9+-. B).$>:$D&$",6 #0",%$N 
($::1&'(-A'' &- +-/6&') %-"",$5&'5, &) %-> :)&5/- "1+6#1 :'%-. 
! 1588 9$+1 '"*-&"('N ($%$/6 W'/'** II –$N *$+ 
*%)+.$+',)/6",.$: 9)%A$9- E'+$&'' $,*%-.'/ -%:-+1 
&)*$#)+':0N '"*-&"('N 8/$,, 2'"/)&&$",63 . 130 .$)&&07 
($%-#/)N. <%:-+- +$/D&- #0/- 1&'2,$D',6 -&9/'2-&, ($,$%0) 
*$++)%D'.-/' .%-9$. J"*-&''. O #)%)9$. W/-&+%'' ( '"*-&"($:1 
8/$,1 +$/D&0 #0/' *%'"$)+'&',6"5 ($%-#/' 9)%A$9- M-/6:0 
</)"-&+%$ W-%&)"- ' &-*%-.'.='"6 ( (-&-/1 >-./-+),6 <&9/')N, 
+-#0 .$"",-&$.',6 ,-: (-,$/'A'>:. ?/5 ,$9$ .%):)&' K,$ #0/$ 
.)/'2-N=': . :'%) :$%"(': ' .$)&&0: "$#0,'):. B$ 
%->%->'.=))"5 ",'7'N&$) #)+",.') - ,-(D) $,"1,",.') "%)+",. 
($::1&'(-A'' :)D+1 "$3>&'(-:', *$:)=-/$ +$",'D)&'3 A)/'. 
 E%)+",.- ($::1&'(-A'', ($,$%0) #0 *$>.$/5/' /3+5: #0",%$ 
".5>0.-,6"5 :)D+1 "$#$N &- +-/6&'7 %-"",$5&'57 '>+%)./). I0/$ 
:)2,$N 2)/$.)2)",.-. ! =)",&-+A-,$: .)() ?D$.-&&' +)/- *$%,- . 
".$)N (&'9) $*'"-/ ,,"':*-,),'2)"(' ,)/)9%-8,’’ ($,$%0N ,,:$9 
*'"-,6 &- %-"",$5&'' ($, 9%)2)"($9$ tele - +-/)($, graphos – 
*'"6:$).(?)8/$% ?)&'", $":0"/)&') :-""$.$N ($::1&'(-A'', 
'&",',1, $#4)",.)&&07 +)/ @%1>'', 132 ",%; 20099) J>.)",&$) 
*$"/-&') ;$%>) ,,J 2,$ D) "$>+-/ #$9 ?’’, ($,$%$) $& *)%)+-/ &- 
%-"",$5&') . "$%$( ('/$:),%$. '> I-/,':$%- . !-='&9,$& 1/),)/$ 
" :$/&')&$"&$N "($%$",63. M$ "%-.&)&'3 "$ "($%$",63 *$)>+- '/' 
*$/),$: /-",$2(' K,$ #0/ $9%$:&0N =-9 .*)%)+. Q",)",.)&&$, 2,$ 
'>$#%),)&') K,$9$ "%)+",.- ($::1&'(-A'' "+)/-/$ +'*/$:-,'3 
).%$*)N"('7 ",%-& #$/)) $#4)",.)&&$N ' 1,$&2)&&$N. 
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 ! 9$+0 *%$.)+)&'5 !)&"($9$ ($&9%)""- (1814 –1815) +'*/$:-,0 
",%-&-12-",&'A ='%$($ '"*$/6>$.-/' *%)""1, *%$*-9-&+'%15 ' 
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,,*'-%$."($9$’’ -"*)(,- +'*/$:-,''. M%-.',)/6",.- ",':1/'%$.-/' 
+'*/$:-,'2)"('7 *%)+",-.',)/)N &- $#4)&') " +)*1,-,-:' 
>-($&$+-,)/6&07 "$#%-&'N. 
 ! 9$+0 M)%.$N :'%$.$N .$N&0 .&)=&)*$/','2)"(-5 *%$*-9-&+- 
",-/- '9%-,6 )4) #$/6=13 %$/6. W$%'& $8'" . "-:$: &-2-/) .$N&0 
$,(%0/ ,,News Department’’, " A)/63 $>&-($:/)&'5 $#4)",.)&&$9$ 
:&)&'5 " *$/','($N !)/'($#%',-&''. I3%$ .$)&&$N *%$*-9-&+0, 
($,$%$) "&-2-/- &-7$+'/$"6 *$+ &-2-/$: ;'&'",)%",.- 
.&1,%)&&'7 +)/, #0/$ *)%)*$+2'&)&$ W$%'& $8'". ! 1918 9. " 
$#%->$.-&'): ;'&'",)%",.- '&8$%:-A'' W$%'& $8'" 12%)+'/ 
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1,.)%D+-/', 2,$ ",-%-5 "'",):-, $"&$.0.-.=-5"5 &- $,(%$.)&&$ 
"'/$.$N *$/','(), ($&,%$/'%1):$N -%'",$(%-,')N ' .$)&&0:', 
A'&'2&-5 ' >-(%0,-5, *$/&$",63 +$(->-/- ".$3 &)"$",$5,)/6&$",6. 
V,$ $,%->'/$"6 . &)$#0(&$.)&&$N *$*1/5%&$",' E$3>- 
+):$(%-,'2)"($9$ ($&,%$/5 &-+ +'*/$:-,')N, $"&$.-&&$9$ . 
<&9/'' . 1915 9$+1. @)%:-&"($) *%-.',)/6",.$, &) "$9/-=-5"6 " 
*$/$D)&'5:' !)%"-/6"($9$ :'%-, *$/$D'/$ &-2-/$ 9/-"&$N 
+'"(1""'' $ .05./)&'' *$+/'&&07 .'&$.&'($. . %->.5>0.-&'' 
.$N&0 –Kriegschuldfrage. ! 9)%:-&"($: ;'&'",)%",.) '&$",%-&-
&07 +)/ #0/ "$>+-& "$$,.),",.134'N $,+)/ –Schuldreferat. M$+ )9$ 
K9'+$N ",-/ .07$+',6 D1%&-/ ,,Die Kriegsschuldfrage’’. Z)/6 $,+)/- 
"$",$5/- . *%'./)2)&'' .&':-&'5 ='%$($N :'%$.$N $#4)",.)&-
&$",' ( *%$#/):-: .)%"-/6"($9$ 1%)91/'%$.-&'5. ?/5 K,$9$ *$ 
%)=)&'3 *%-.',)/6",.- #0/- *%)+*%'&5,- *1#/'(-A'5 ($:*%$-
:),'%134'7 ",%-&0 <&,-&,0 ")(%),&07 +'*/$:-,'2)"('7 
+$(1:)&,$. *%)+.$)&&$9$ ' .$)&&$9$ *)%'$+-. R"$#0N '&,)%)" 
.0>.-/ :&$9$,$:&0N "#$%&'( ,,Die Grosse Politik’’, *$+9$,$./)&-
&0N 9)%:-&"(': :'&'",)%",.$: '&$",%-&&07 +)/, *$"/)+&'N ,$: 
($,$%$9$ 1.'+)/ ".), . 1926 9$+1. (P$&$.- G.!. E$.%):)&&-5 
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:$+)/6 +'*/$:-,'': '",$(' ",-&$./)&'5 ' *)%"*)(,'.0 %->.','5 
;.: ,,H$""'N"(-5 *$/','2)"(-5 K&A'(/$*)+'5’’ 2003). . 
R,&$"',)/6&$ $,(%0,$N +'*/$:-,'' +):$(%-,'2)"('7 ",%-& 
*%$,'.$",$5/- ,-N&-5 +'*/$:-,'5 8-='","('7 ' ,$,-/',-%&07 
9$"1+-%",.. ,,H-"":-,%'.-5 .$*%$" $ ,-N&$N +'*/$:-,'', ':)), 
":0"/ ."*$:&',6 *$>'A'3, >-&5,13 *%-.',)/6",.$: EL< . #$/)) 
%-&&'N *)%'$+. M$ $($&2-&'' M)%.$N :'%$.$N .$N&0 
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.(/32-/' . ")#5 ' &) *$>.$/5/' $,&0&) &'(-('7 ,-N&07 
+$9$.$%)&&$",)N /3#$9$ "$%,-. ?&' >-.$).-&'N ' .$>.)/'2'.-&'5 
1=/' . *%$=/$); ,-( D) ,$2&$ 1=/' . *%$=/$) +&' ")(%),&07 
"$9/-=)&'N, >-(/32-):07 . '&,)%)"-7 $,+)/6&07 *%-.',)/6",., 
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.$ ."): :'%)". (?D$>)8 C'=$%, !'('/'(" ' ,-N&-5 +'*/$:-,'5, 8 
+)(-#%5 2010 9.) 
 H-+'$ %->+)/'/$ "1+6#1 ,)/)9%-8-. X)/$.)2)",.$ $"14)",.'/$ 
+%).&33 :)2,1 – *%5,-,6 ' *)%)+-.-,6 '&8$%:-A'3 &- %-"",$5&'' 
' .$ .%):)&'. M)%.$) #)"*%$.$+&$) %-+'$ >-*-,)&,$.-/ ',-/65&)A 
@'/6)%:$ ;-%($&). E$$#4)&'), $,*%-./)&&$) *$ )9$ 
#)"*%$.$+&$:1 ,)/)9%-81, . 1897 9$+1 *)%)")(/$ T--;-&=, - . 
1901-$: – <,/-&,'2)"('N $()-&. ?'*/$:-,'2)"(-5 "/1D#-, 
,%-+'A'$&&$ %-"":-,%'.-34-5 '&8$%:-A'$&&$--&-/','2)"(13 
%-#$,1 (-( $+&$ '> .-D&)N='7 &-*%-./)&'N ".$)N +)5,)/6&$",', . 
XX ",$/),'' *%'$#%)/- &$.0) .$>:$D&$",'. H->.',') 
%-+'$.)4-&'5, "*)A'-/6&0) *%$9%-::0 ($,$%$9$ .0*$/&53, 
81&(A'' *1#/'2&$N +'*/$:-,'', *$>.$/'/$ >&-2',)/6&$ 
%-"='%',6 %-+'1" "#$%- ' $#%-#$,(' '&8$%:-A''. 
 !$>:$D&$",6 $"14)",./5,6 ,%-&"9%-&'2&$) ,)/).'>'$&&$) 
($":'2)"($) .)4-&') $,(%0/- :&$9$$#)4-34') *)%"*)(,'.0 
.07$+- &- $#4)).%$*)N"(13 -1+',$%'3, 2):1 "*$"$#",.13, 
19/1#/534')"5 *%$A)""0 '&,)9%-A'' ' %-"='%)&'5 9%-&'A 
$#U)+'&)&&$N Q.%$*0. M$/','2)"(-5 '&,)9%-A'5 ).%$*)N"('7 
",%-&, .")",$%$&&)) "#/'D)&') &-%$+$. )+'&$N Q.%$*0 +'(,13, 
&)$#7$+':$",6 "$>+-&'5 &-+&-A'$&-/6&07 *-&U).%$*)N"('7 
'&8$%:-A'$&&07 '&",',1,$.. R+&': '> ,-('7 '&",',1,$. ",-/- 
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:&$9$&-A'$&-/6&-5 "*1,&'($.-5 "/1D#- ,)/)&$.$",)N Euro News, 
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D*)6-O#"E 0-D6/G"%-E. QY '"(1"&$) $"14)",./)&') .(1*) " 
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K($&$:'2)"($N ' .$)&&$N :$4'. ;-("':-/6&$:1 (",$(2%-H 
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.")",$%$&&)9$ ($::1&'(-A'$&&$9$ $#)"*)2)&'5 &$.$N :$+)/' 
$#4)",.)&&$9$ .>-':$+)N",.'5, - ,-(D) '&,)&"'8'(-A'5 
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«:$&+'-/'>:»), " +%19$N – 7-%-(,)% "$A'-/6&0N. M$"($/6(1 
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J'=.+ .>-':$>-:)&5):0. ?'*/$:-,'5 E;J, .(/32-34-5 . ")#5 ' 
*$&5,') *%$*-9-&+0, &)"$:&)&&$, ",-/- 2-",63 *1#/'2&$N 
+'*/$:-,''. ! &-",$54)) .%):5 +'*/$:-,0 ' *%-.',)/6",.- ':)3, 
. ".$): %-"*$%5D)&'' +$*$/&',)/6&0N (-&-/ ".5>', *$>.$/534'N 
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EUROPEAN PUBLIC DIPLOMACY - THE WAY OF THE TE-
LEGRAPH TO THE CONTEMPORARY MEDIA 

 
Abstract 

 
Thanks to sophisticated technology in today's media unimaginably large 
audience. It has long been massive komunications become significant 
aspect of the diplomatic policies of European countries.!Global informa-
tion networks perform the dual function of communication as a means 
of communication between humans and their own information - the fo-
rmation and launch of public usage-oriented information on specific cul-
tural values.!Often the term public diplomacy and diplomacy media int-
erchangeable. Diplomacy Media, which includes the concept of propa-
ganda, of course, has become part of public diplomacy. Currently, diplo-
mats and governments have at their disposal an additional channel of 
communication that enables the features from diplomatic service - the 
exchange of views, the position statement, the commission of symbolic 
gestures and delivery of certain signals, confirmation of commitments. 



 262 

 
7!8957C 

 
 
 

Lasha Bazhunaishvili (Georgia) 

 
IRAN, “NUCLEAR SYNDROME” OF THE 1970S AND  

THE US POLICY 
 

 “The principal determinant of the extent of nuclear weapons pro-
liferation will, however, be political considerations – including the poli-
cies of the superpowers with regard to proliferation, the policies of sup-
pliers of nuclear materials and technology, and the regional ambitions 
and tensions.” CIA Estimate, 23 August, 1974 

In 1974 Iran announced intention for nuclear program develop-
ment in order to seek alternative energy sources. In August 1975, the 
Shah of Iran stated, “Petroleum is a noble material, much too valuable to 
burn… We envision to producing, as soon as possible, 23 000 megawat-
ts (MW) electricity using nuclear plants”. During the 1970s Shah of Iran 
argued, like current Iranian leaders today, for the capability of a peace-
ful nuclear energy on the basis of national rights (Burr2009: 9). What 
were the reasons of starting such a huge nuclear program? Only peaceful 
or it was directly intended for military purposes? What was the attitude 
of the US? 

“Nuclear Syndrome” of 1970s and the real purposes of Iranian 
nuclear program. 

Nuclear energy is a one of the alternative energy source. Nucle-
ar weapons, like other weapons, are more than tools of national security; 
they are political objects of considerable importance in domestic debates 
and internal bureaucratic struggles and can also serve as international 
normative symbols of modernity and identity. 

Why do states built nuclear weapon? There are three alternative 
theoretical frameworks – models why states decide to built or refine 
from developing nuclear weapons: 1- “the security model”, according to 
which states built nuclear weapons to increase national security against 
foreign threats, especially nuclear threats; 2- “the domestic politics mo-
del,” which envisions nuclear weapons as political tools used to advance 
parochial domestic and bureaucratic interests; and 3- “the norms mo-
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del,” under which nuclear weapons decisions are made because weapons 
acquisitions, or restraint in weapons development, provides an important 
normative symbol of state’s modernity and identity (Sagan 1997: 54). 

All varieties of these models we met around Iranian nuclear 
program of 1970s. Let’s separately discuss these three models from the 
point of Iranian nuclear program.  

First, the “the security model” of Iranian nuclear program:  
According to the neorealist theory in political science, states ex-

ist in anarchical international system and must therefore rely on self-
help to protect their sovereignty and national security. If one state deve-
lops nuclear weapons to balance against its main rival, it also creates 
nuclear threat to another state in the region, which then has to initiate its 
own nuclear weapons program to maintain its national security. The pro-
liferation of nuclear weapon becomes like nuclear chain reaction. Geo-
rge Shultz once nicely summarized the argument of proliferation of nuc-
lear weapon: “proliferation begets proliferation” (Sagan 1997: 57).  

In the end of the 1960s and beginning of the 1970s in the Sout-
hern Rim of Asia the turbulent political events had laid the basis for 
nuclear proliferation. These were new challenges which the US and all 
its ally countries, especially Iran, were faced for. 

During the 1960s the turmoil political and military events (Sino-
Indian military conflict from 1962 to 1967, India-Pakistan war from 
1965 to 1971) forced China, India and Pakistan embarking nuclear prog-
ram such as “chain reaction”. On October 16 of 1964 China realized fi-
rst nuclear weapon test. After the Chinese nuclear test, hence from 
India’s national security and strategic interests, New Delhi began acti-
vely working in order to acquire nuclear weapon. In the 1967 India start-
ed its nuclear program and on May 18, 1974 India detonated his first ex-
perimental nuclear devise. Soon after India for the same reasons and int-
erests Pakistan began developing its nuclear program in order to produce 
Weapon of Mass Destruction (WMD). Since Israel already had Nuclear 
Weapon, Iraq, Syria and Egypt also tried to start their nuclear programs 
for the same purposes.  

In the Middle Eastern balance of power main line was drawn to 
hold nuclear capability. One of the challenges was Iranian security issue. 
It was important to acquire WMD to keep its position in the Persian 
Gulf. On August 23, 1974 CIA, in his Special National Intelligence Esti-
mate (Top Secret) titled “Prospects for Further proliferation of Nuclear 
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Weapons” stated that “Iran’s course will be strongly influenced by Indi-
an Nuclear programs” (Central Intelligence Agency 1974: 38). 

On July 29, 1975 the staff of the Hudson Institute Lewis A. Dunn 
and staff of the Pentagon (Office of Director, Near East/South Asia Re-
gion, ISA) Major General Gordon Semner, Jr. published research about 
“Iran and Nuclear Weapon”. In this research the authors discuss the ma-
in points and reasons why Iran might acquire weapon of mass destructi-
on. Major factors might dictate to produce WMD by Iran in the in the 
mid-1980s was: 

1. Dismemberment of the Pakistan Buffer-State, leading to di-
rect confrontation with a nuclear-armed India; 

2. Traditional fears of the Soviet Union, reinforced by Gallo-
is-type arguments in favor of an undefended Nuclear-wea-
pon capability; 

3. Quest to be recognized as “the Fifth Great Power” 
4. A decision by its fellow Muslim States, Pakistan, to deve-

lop nuclear weapon;  
5. Iranian desire for political-military hegemony within the 

Persian Gulf; 
6. Weakened constraint of foreign dependence (Dunn…1975: 

2-3). 
Thus, from the 1950 up to the end of the 1970s “Nuclear Syndro-

me” was extended over the South line of Eurasia and North Africa, from 
China till Morocco. This political situation which threatened Iran’s nati-
onal security and Interests dictated to start and develop its nuclear prog-
ram. In addition, Iran had arrogance to become great power of Persian 
Gulf and be hegemony force in region. Therefore, it was a significant is-
sue for this country. 

It was evident that besides the peaceful purposes officials of 
Tehran and His imperial Majesty had a strong desire to acquire WMD 
by the means of Peaceful Nuclear Explosion (PNE), like India. When a 
journalist asked (correspondent of journal La Monde) whether Iran wo-
uld have nuclear weapons: “without any doubt, and sooner than one wo-
uld think” - responded Reza Pahlavi. When the Washington meet this st-
atement with big concern, Shah interpreted its statement as follow: „If in 
this region (Middle East) each little country tries to arm itself with arma-
ments that are precarious, even elementary, but nuclear, then perhaps the 
national interests of any country at all would demand that it do the sa-
me…(Bundy 1998:107-108). The same statement was made officially 
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by the Iranian Government Spokesmen and Minister of Information and 
Tourism Gholam Reza Kianpour on June 24, 1974. „Iran could not stand 
idly if other nations like Israel and Egypt should go nuclear” (National 
Military Command Center 1974:1).  

This was hidden term (or promise) toward the world community 
that Iran would not develop its WMD until the other regional countries 
did not obtain WMD. Nevertheless, development the WMD by Tehran 
was inevitable for the following processes which developed around the 
nuclear weapon in the Middle East: 1 - not officially but actually in the 
1970s Israel held nuclear weapon already. According to the CIA Special 
National Intelligence Estimate, under the title „Prospect for Further Pro-
liferation of Nuclear Weapon,” Israel in the 1970s produces a certain 
number of nuclear warheads. “We believe that Israel already has produ-
ced and stockpiled small number of fission weapons” stated in CIA esti-
mate (Central Intelligence Agency 1974: 2), 2- India held WMD also; 
and 3 - Egypt and Libya announced intention to develop a bomb in the 
basement. In this case Tehran would nullify its “conditional obligation” 
and its aspirations in the nuclear field has been appeared “fair base”, 
because of the other regional countries such as Israel acquired WMD 
and abrogated power of balance in the Middle East. 

Second, “The domestic politics model” – A second model of nuc-
lear weapons proliferation focuses on the domestic actors who encoura-
ge or discourage governments from the bomb. Whether or not the acqui-
sition of nuclear weapons serves the national interests of a state, it is li-
kely to serve the parochial bureaucratic or political interests of at least 
some individual actors within the state. Tree kinds of actors commonly 
appear in historical case-studies of proliferation: the state’s nuclear 
energy establishment (which includes officials in state-run laboratories 
as well as civilian reactor facilities); important units within professional 
military (often within the air force, though sometimes an navy bureauc-
racies interested in nuclear propulsion); and politicians in states in which 
individual parties or the mass public strongly favor the government’s de-
cision-making process-either through their direct power or indirectly 
through their control of information-nuclear weapons programs are li-
kely to thrive (Sagan 1997: 63). 

In the Iran’s case the domestic actors interests were coexists 
around the Shah’s authority. Shah was first major domestic actor and 
supporter around which were gathered military and scientific establis-
hments interested to create Weapon of Mass Destruction. He was the fi-
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rst militaries of country and first decision-maker figure in the governme-
nt regarding to the nuclear program. He was personally interested in 
each step of program, by his initiative the Atomic Organization of Iran 
was an autonomous government agency headed by President why had 
the rank of Deputy Prime Minister and the President of AEOI reported 
directly to Shah, and all major problems were referred to Shah for the 
ultimate decision.  

Third, The Norms Model – this model provides an important 
normative symbol of state’s modernity and identity and also was conne-
cted with Shah. Generally, if we briefly review Iran’s foreign purposes 
in the 1960s – 1970s it’s became evident that exactly Shah had perso-
nally strong desire and tried to achieve goals which was significant for 
Iran’s regional hegemony and prestige, which were legitimated and ap-
propriate in international relations. For Shah nuclear weapon was not 
only guarantee of Iran’s national security, also was the issue of prestige. 
The question was as follow: if in the Middle East region Israel, India al-
ready had WMD, Iraq, Libya, Egypt and Syria are working why Iran 
should stand alongside? 

All in all, in the 1970s Government of Iran argued that Iran’s 
nuclear program was peaceful, but some facts asserted opposite. Iran 
had a great aspiration to held WMD. During the 1970s Tehran tried to 
acquire full domestic fuel reprocessing cycle and other nuclear facilities. 
Moreover, Iran tried to purchase from Israel surface-to-surface nuclear 
missiles capable to carry nuclear warhead (National Military Command 
Center 1974: 1-2). There evidently seems as well as from the latest stat-
ements of Iranian key political figures which were involved in this pro-
cess. According to Dr.Etamad, who was the founder and first President 
of the Atomic Energy Organization of Iran from 1974 to 1978, the Teh-
ran Nuclear Research Center (TNRC) carried out experiments in which 
plutonium was extracted from spent fuel using chemical agents. It was 
also believed that the Shah assembled at the TNRC a nuclear weapon 
design team. Asadollah Alam, the long-time Imperial Court Minister 
and the Shah’s close confident, wrote in his memoires that the Shah had 
envisioned Iran having nuclear weapons. The foreign Minister and later 
ambassador in the US Ardeshir Zahedi in the interview with Wall Street 
Journal (June 25, 2004) stated that the “Iranian strategy at the time was 
aimed at creating what is known as a “surge capacity, that is to say to 
have the know-how, the infrastructure and the personnel needed to deve-
lop a nuclear military capacity within a short time without actually do-
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ing so. …The assumption within the policy-making elite was that Iran 
should be in a position to develop and test a nuclear devise within 18 
month” (Zahedi 2004: 16). 

The US policy toward Iran’s Nuclear Program during the 
1970s 

The Washington supported Iran’s Nuclear Program only for pea-

ceful uses. The R. Nixon’s, J. Ford’s and J. Carter’s administrations sup-
ported Iran for the following reasons: 

First, restore balance in trade between Iran and the US after the 
1973-1974 energy crises. During the energy crises Western developed 
democratic countries, including the US, lost their position in the balance 
of trade with oil production countries. Results were catastrophic. OPEC 
countries increased oil price up to $11.65 per barrel (for 276%). It was 
astronomical price for that time; The New York Stock Exchange lost 
$97 billion in value in six weeks (the equivalents of more then $400 bil-
lion), Arabian countries and Iran as well fully completed the nationaliza-
tion of oil companies that operated the oil industry in those countries.  

To restore balance the US government used the most effective 
instrument for its ally Middle Eastern oil producing countries, exactly 
for Iran. Washington opened market of military sales and peaceful nuc-
lear capability (Washington was planning to sell to Iran 9 reactors), both 
were most expensive projects. 

Second, save Iran’s oil resources like reliable source for the 
Western industrial developed democratic countries. The US expected th-
at if Iran developed its peaceful nuclear capability to satisfy the growing 
requirement of internal energy market, there was great chance that Iran 
would save its oil for trade under profitable conditions with western co-
untries. Tehran was really reliable partner for the Western industrial 
democratic countries. During the Arabian oil producing courtiers embar-
go in the 1974 and followed by embargo the energy crisis Shah of Iran 
made significant steps. He offered to sell the US and its ally countries 
oil beyond the OPEC quota at a hidden discount.  

Third, severe anti-nuclear policy toward Iranian nuclear project 
would be coerced Tehran to seek alternative partner for its nuclear prog-
ram. Such incident happened with Israel. During the Kennedy-Johnson’s 
administration Washington took rigorous policy toward Israelis nuclear 
program, which forced Tel-Aviv to enter in close cooperation with Fran-
ce. The US, with its companies which were involved in nuclear busi-
ness, becomes outside from processes. Moreover, policy of Kennedy’s 
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administration, which situated to press Tehran to minimize its military 
expenses and focused on internal problems (political reforms, economic 
development and human rights), yielded a bed results for the US. 
Namely, Tehran took policy of rapprochement with Soviet Union. After 
the exchange of high level visits between Iran and Soviet Union, firstly 
after the 1948 crises, established normal relations. In 1965, the Shah tra-
veled to Moscow, and the Soviet Union and Iran negotiated an economic 
agreement in which the Soviets offered to build a major metallurgical 
complex in exchange for Iranian natural gas. And in 1966 the Shah pur-
chased $ 110 million worth of Soviet military equipment. The relations 
between the US and Iran was normalized during the Nixon’s administra-
tion.  

Thus, we can assume that the coincidence of interests create such 
a condition that the US was forced to support Iran’s nuclear ambitions 
only for peaceful uses and strongly excluded production of WMD by 
Iran. To avoid Peaceful Nuclear Explosion (PNE) of Iran (like India) the 
American policymakers chose contribution policy, which considered as 
a strict control and influence on the process of development of Iran nuc-
lear program through close collaboration. As a Washington’s reliable 
ally, Iranian Shah’s requirements were satisfied by the US presidents of 
1970s. American nuclear technologies were purchased by Iranian side, 
although all radio-active elements and purpose of using technologies, gi-
ven by Americans, were under a strict control. 

Washington was tried to realize its policy by new Nuclear Coo-
peration Agreement between the US and Iran. When Iranian Governme-
nt decided to launch a nuclear power program, it became necessary 
which became necessary since Tehran decide to purchase from the US 
industry 9 nuclear reactor and other nuclear facilities, equipments and 
technologies.  

During the negotiations the US government presented to the Ira-
nian side an agreement which offered to construct multinational repro-
cessing facilities out of Iran’s territory, „Bay Back” reprocessing fuel 
(Plutonium), and had a right of veto over the reprocessing, fabrication 
and storage of the US materials and plutonium produced through the 
using of material or equipment supplied by the US. This was a “New 
Standard” of agreement in the nuclear cooperation. 

Tehran met this draft with great concern. Shah of Iran told the US 
officials “In atomic energy you are asking as for safeguards that are in-
compatible with our sovereignty, things that French or Germans would 
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never dream of doing… Such safeguards are absolutely unnecessary 
because Iran is a signatory to the Nuclear Non-proliferation Treaty.” No 
country has a right dictate nuclear policy to another said the Chief of 
AEOI Dr. Akbar Eatamad (Department of State 1977: 2). 

In conclusion, in the 1970s Iran tried to develop its nuclear prog-
ram and acquire WMD under the PNE for the following reasons: 1) 
ambitions of regional hegemony, 2) extension of “nuclear syndrome” 
over the Middle East 3) seeking resources of alternative energy.  

The US was forced to support only peaceful nuclear project thro-
ugh the close and strict control over the use of supplied nuclear materi-
als by Iran. To avoid Iran’s PNE they were determined following policy 
“…to enter into a close relationship with Iran which would have the US 
as its principal supplier for fuel and plant...” as for Iranian PNE, the 
Washington’s ultimate sanction against an Iran desire to develop a nuc-
lear weapon capability would be the cut of fuel and plant maintenance 
and replacement parts.” 
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2)/$.)( (&-*%':)%, :1K+>'&, (-""'%, ",$%$D ' ,.+.). B1D&$ $,:),',6, 
2,$ +17$.)&",.$, (%$:) 2'",$ %)/'9'$>&07 81&(A'N, . %->&$N ",)*)&' 
.0*$/&5), ' $,+)/6&0) ,-( '/' '&-2) ".5>-&&0) " '"/-:$: +)N",.'5. 
E$9/-"&$ <.;-/-=)&($, K,$ 1(->0.-), &- ",)*)&6 «&$%:-/'>-A'' 
'"/-:-» . $#4)",.) (;-/-=)&($ 2003: 59). ! 9$%&$N $#4'&) 
(@$%+D$:') ':-:$. *%'9/-=-3, &- %->&0) :)%$*%'5,'5, . $"&$.&$:, 
*$ *%'2'&) >&-($:",.- ' 1.-D)&'5 ( &':. ! %-.&'&&$N 2-",' 
([)/.-2-1%'), - . $"&$.&$:, *$ :)%) *$,%)#&$",)N ((-( *%-.'/$, +/5 
.0*$/&)&'5 %',1-/- ;-./3+). ! $#4'7 2)%,-7 :$D&$ "(->-,6, 2,$ 
$"&$.&-5 "8)%- +)5,)/6&$",' +17$.)&",.- – K,$ *%->+&'(', 
'"*$/&)&') %',1-/$., ".5>-&&07 " *$7$%$&-:', ".-+6#$N ' - . 
:)&6=)N ",)*)&' - %$D+)&'): ' (%)",'&-:'. R"$#)&&$ .-D&$ ,$, 2,$, 
*$ :$': &-#/3+)&'5:, +17$.)&",.$ ,-(D) *%'9/-=-3, +/5 
1%)91/'%$.-&'5 .$*%$"$., ".5>-&&07 " >):/)N, ':14)",.$:, 
($/+$.",.$: ' '>%)+(- " "):)N&0:' *%$#/):-:'.  

! 9$%&$N 2-",' '>->- *$.0=)&&$9$ .&':-&'5 ( %)/'9'$>&$-
:$%-/6&0: .$*%$"-: *%'#-./53,"5 +$*$/&',)/6&0) 81&(A'' 
+17$.)&",.- ("):)N&0) ' ':14)",.)&&$->):)/6&0) *%$#/):0), ,$9+- 
(-( . %-.&'&&$N 2-",' -(A)&, +)/-),"5 &- %',1-/6&07 *%-(,'(-7. M$ 
"/$.-: '&8$%:-&,- [: «,-: [. 9$%&07 ")/)&'57 – H.I.] *$D'/07 
/3+)N #$/6=), #$/6=) ./'53, %$+",.)&&0) ".5>'. M$K,$:1 ,-: #$/)) 
+$.)%53,"5 :)2),'. P+)"6 [. %-.&'&&07 ")/-7 – H.I.] %->&0) /3+', 
%$+",.)&&'(' . $,+-/)&'', *$K,$:1 - 2,$ +$/D&0 +)/-,6? E +%19$N 
",$%$&0, ,-: .") '"*$.)+13, $+&1 %)/'9'3, - >+)"6 2)/$.)( :$D), 
#0,6 *%-.$"/-.&0:, (-,$/'($:, '/' .$$#4) &).)%134':» 
(I-%-:'+>) 2004: 31). B1D&$ $,:),',6, 2,$ %)/'9'$>&-5 D'>&6 . 
%-.&'&&$N 2-",' :)&)) %->&$$#%->&-, *$K,$:1 $"&$.&$N %',1-/, 
($,$%0N ,-: '"*$/&5),"5 – ;-./3+, *%->+&$.-&') +&5 %$D+)&'5 
*%$%$(- ;17-::)+-. ! <+D-%'' K,$, %',1-/ *%$.$+',"5 ' . +%19') 
+&', &- 2,$ 1(->0.-), ':-: :)",&$N :)2),':  

«! ,) +&', ($9+- .$+5, +/5 2,)&'5, +/5 -9',-A'' <...> &-",$/6($ 
2-",$, 2,$ )D)+&).&$ '&$9+- &) "*%-./5),"5 2),0%) 7$+D'. P+)"6 
2),0%) 7$+D', (%$:) ,$9$, )",6 &)"($/6($ "-:$12)(, . &)($,$%07 
"):657 )",6 12)&0) /3+', ($,$%0) 2',-3,, &$, &)":$,%5 &- K,$, . 
:)"5A ;-./3+ :0 .") %-.&$ &) "*%-./5):"5. V,$ $"&$.&$N %',1-/, 
($,$%0) /3+' .0*$/&53,» (I-%-:'+>) 2004: 27, 35). C",-,', . 9$%&$N 
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2-",' K,$, %',1-/ . $"&$.&$: ':)), %)/'9'$>&13 &-9%1>(1, ,$9+- (-( 
. %-.&'&&$N )) &)%)+($ .$"*%'&':-3, (-( «#0,$.13 ,%-+'A'3».  

R2)&6 2-",$ . %-.&'&&$N 2-",' /3+' /'=6 K:$A'$&-/6&$ +-3, 
$*%)+)/)&') %',1-/-:, ' "2',-3, '7 «#$9$19$+&0:'», 
«#/-9$+-,&0:'» ' ,.+., ($,$%0) «&-: *$%)($:)&+$.-/', 2,$#0 :0 
.0*$/&'/'». ;-./3+ '/' 2,)&') C$%-&- *%$.$+5, (-( *%-.'/$ +/5 
#$/6&07, *$($N&'($. ' ,.+. B'D) 5 *%'.)+1 $+&1 >-*'"6, ($,$%-5 
7$%$=$ '//3",%'%1), +$.$/6&$ %-"*%$",%-&)&&$) . %-.&'&&$N 2-",' 
$,&$=)&') ( %',1-/-: ' +17$.)&",.1: 

«!$ +.$% :)2),', *$(1%'.-5 "'9-%),1, .$=)/ :1D2'&- "%)+&)9$ 
.$>%-",-. R& *$>+$%$.-/"5 ' "*%$"'/ «!0 >+)"6 %-#$,-),)?» «B),, - . 
2): +)/$?» «< 9+) 7$+D'?» «R&' ")N2-" :$/5,"5 <*-1>-> - . 2): 
+)/$?» «B),, *%$",$ 7$,)/ .>5,6 +/5 2,)&'5 ;-./3+-». M$"/) ($%$,($N 
*-1>0 5 "*%$"'/ «< . 2): +)/$, .") . *$%5+(), '/' *%$",$ 7$,',), 2,$#0 
*%$2)/ ;-./3+?» «?-, &'2)9$, *%$",$ :$5 ")",%- "($&2-/-"6 ' ")9$+&5 
1 &)) +)&6 %$D+)&'5. E$")+', /3+' *$%)($:)&+$.-/' 7$%$=$ #1+),, 
)"/' *%$2',-3,. J .$, 5 *%'=)/». «!0 ($&(%),&$ ($9$-,$ D+),)?» 
«B),, +/5 :)&5 .") %-.&$, 5 &) %->/'2-3 '7». «M$&5,&$, N &), &- :)",), 
- $",-/6&0) &- :)",) #1+1,». «[$%$=$. - <2)%)> &)($,$%$) .%):5 :0 
.)%&1/'"6 ( %->9$.$%1> - !$$#4) 5 &) .)%3 . ,-('7 7$+D)N, ($,$%0) 
*$"/) 40 /), &-2'&-), :$/',6"5 ' 2',-,6. ?$ ,$9$ $& :$9 >-&':-,6"5 
%->#$):, .$%$.",.$: ' ,.*., - *$"/) 40 /), ",-/ 7$+D)N. I$9 :)&5 
*%$",', - 9$.$%',. X,$ *%$",', I$9?! J I$9 &) *%$",', ' +%19')! O :)&5 
"/12-N #0/, 5 . #$/6&'A) /)D-/, ' ($ :&) $+'& '> &'7 *$+7$+',, ' 
9$.$%', 5 ,)#) /)(-%",.- (1*/3. G$ /)(-%",.$ 25 /-%' ",$',. B$ 5 
$,(->-/"5, 5 ):1 2,$, *$*%$=-N($N (-D1"6? M$,$: *$+1:-/: &) $,#'%-/, 
&) *%$"'/, &) &-",-'.-/ ' +-),. M$>.-/ «*$(1*-N». M$,$: "*%$"'/ )9$ 
«(-( +-.&$ .0 ",-/' 7$+D)N». < $& $,.),'/ «,-(, *$"/) 40 /),». G$9+- 5 
"(->-/ «+-.-N <…('"*$/6>$.-/-"6 &)&$%:-,'.&-5 /)("'(-)…> $,"3+-». 
J>.'&', 5 >+)"6 ,-($) &) +$/D)& 9$.$%',, ' $& $#'+)/"5 ' .$$#4) 1=)/, 
&$ $&' >-2): ,1+- *%'=/' *$"/) 40 /),? E&-2-/- .$%$.-/', 
%->#$N&'2-/', - *$,$: ",-/' +17$.)&",.$:, I$9 &-" *%$",',. B)-), $&' ' 
,-: 7$,5, +)&69' +)/-,6 ' %->#$N&'2-,6» (V,- #)")+- #0/- >-*'"-&- 
*$>D), &$ 5 *$*0,-/"5 *$/&$",63 *%)+",-.',6 )) "1,6 ' ",'/6, ,-( (-( 
$&- "$+)%D', ='%$($ %-"*%$",%-&)&&0) .>9/5+0 - I-%-:'+>) 2004: 1-
3).  

C-( .'+&$, %)/'9'$>&$",6 *%5:$ "':.$/'>'%1),"5 *$/$D)&'): 
+17$.)&",.-, $,&$=)&'): ( &):1 ' . «%',1-/'>-A''» *$.")+&).&$",'. 
;$D&$ "(->-,6, 2,$ K,$, :$:)&, 5./5),"5 "-:$N .0%->',)/6&$N ' 
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*$(->-,)/6&$N $"$#)&&$",63, 7-%-(,)%'>134)N %)/'9'$>&$",6 . 
$#4'&). ?17$.&0) /'A- +)/5,"5 &- ,%' 9%1**0 – ,%-+'A'$&&-5 (#$/)) 
",-%=-5 *$ .$>%-",1 ' ($&")%.-,'.&-5), :$/$+$) *$($/)&') 
($#%->$.-&&$) ' *$-&$.$:1 :0"/54)) +17$.)&",.$) ' *)%)7$+&-5 
9%1**-, ($,$%-5 12',0.-), $#) *$>'A''. ! 9$%&07 $#4'&-7 ./'5&') 
+17$.)&",.- #$/6=$), ,$9+- (-( . %-.&'&&$N 2-",' .>-':$$,&$=)&'5 
$9%-&'2'.-3,"5 *%$.)+)&'): $#5>-,)/6&07 %',1-/$.. E/-#$",6 
%)/'9'$>&$9$ $#%->$.-&'5 .0&1D+-), %-.&'&&$) &-")/)&') */-,',6 >- 
%)/'9'$>&$) $#"/1D'.-&'), - &)%)+($ %',1-/0 .0*$/&53,"5 ."/)*13 
'/' +/5 *$(->-,)/6&$N +):$&",%-A''. ! 9$%-7 D) .0*$/&)&') 
%',1-/$. "2',-),"5 /'2&0: ' #$9$19$+&0: +)/$:. 

 
* E,-,65 *$+9$,$./)&- *%' *$++)%D() _D&$C-.(->"($9$ 
H)9'$&-/6&$9$ I3%$ 8$&+- @)&%'7- I)//5. 

 
 

7,D/6XL/1"##"E 6-%'("%*(": 
 

1. I-%-:'+>) 2004 - I-%-:'+>) H. M$/).$N +&).&'( a9. 
[)/.-2-1%"('N %-& (L-%-#'+>))#'), 2004.  
2. ;-/-=)&($ 2003 - ;-/-=)&($ <. ?.- &)"7$D'7 '"/-:-, - 
R,)2)",.)&&0) >-*'"(', a 5 (14) 2003.  

 
 

Ruslan Baramidze (Georgia) 
 

THE MUSLIM CLERGY AND RITUAL PRACTICES 
 

Abstract 
 

The clergy is divided into three groups - traditional (older and conserva-
tive), the younger generation (educated and innovative clergy) and a tr-
ansitional group with features of both. In the mountainous community 
the clergy is very influential. In the lowland the relationship is confined 
to observing mandatory rituals. Due to the minimal religious education 
locally, the lowland population has to pay for religious services and ritu-
als. Rituals are often performed haphazardly, or for an exemplary dem-
onstration. Performance of rituals is considered personal and as a pious 
deed in the mountainous villages. 
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 M.(&32 4&$I30+,  

4&(-& ?I&Q&%*+ ("-0%#&B$I&)) 

 
A5RCB!:AC 9N<A!8[ - R7BA  
?AR>J<>BB939 J>W!8P7C 

 
M$"/)+&)) "%)+&).)($.$) -%:5&"($) 9$"1+-%",.$, (-( ' ,%' 

*%)+0+14'7, "14)",.$.-/$ . ;-/$N <>'' ' #0/$ /'(.'+'%$.-&$ . 
[IV .)(). E ,)7 *$%, &- *%$,5D)&') #$/)) 500 /),, -%:5&"($N 
9$"1+-%",.)&&$",' &) #0/$. <%:5&-: *%'=/$"6 D+-,6 )Y 
.$>%$D+)&'5 .*/$,6+$ &-2-/- XX .)(-, *%'2Y: ,-:, 9+) &'($9+- &' 
"-:'7 -%:5&, &' '7 9$"1+-%",.)&&$",' .$$#4) &'($9+- &) 
"14)",.$.-/$. < ':)&&$ – &- ->)%#-N+D-&"($N >):/). E1,6 K,$9$ 
"/)+134-5.  

! *)%.$N ,%),' XIX .)(- H$""'N"(-5 ':*)%'5 *%'",1*'/- ( 
%)=',)/6&0: +)N",.'5: &- _D&$: C-.(->), . *)%.13 $2)%)+6 . 
<>)%#-N+D-&). V,$ *%'.)/$ ( +.1: %1""($-'%-&"(': .$N&-:, . 
%)>1/6,-,) ($,$%07 H$""'5 -&&)("'%$.-/- ->)%#-N+D-&"(') 
7-&",.- . ").)%&$N 2-",' ",%-&0, . ,$: 2'"/) B-720.-&"($) (. 
'3&) 18279.) ' J%).-&"($) (V%'.-&"($), . $(,5#%) 1827 9.). 
B-720.-&"($) 7-&",.$ #0/$ >-7.-2)&$ . $"&$.&$: :'%&0: *1,):, 
*$"($/6(1 "0&$.65 7-&- - V7"-&-7-& ' L07-/'-#)N - #0/' 
$8'A)%-:' %$""'N"($N -%:''. [$,5 H$""'5 &) *$+*'"-/- " 
B-720.-&"(': 7-&",.$: +$9$.$%, -&-/$9'2&0N +$9$.$%-: " 
C-%-#-7"(':, L)('&"(': ' L'%.-&"(': 7-&",.-:', $&$ *$/12'/$ 
. "$",-.) H$""'N"($N ':*)%'' $*%)+)/)&&0) *%'.'/)9''. 
J%).-&"($) D) 7-&",.$ #0/$ /'(.'+'%$.-&$, 2,$ &) . *$"/)+&33 
$2)%)+6 $#U5"&5/$"6 */-&-:' '>:)&)&'5 K,&'2)"($9$ "$",-.- )9$ 
&-")/)&'5.  

6 $(,5#%5 1827 9$+-, "*1",5 "2',-&&0) +&' *$"/) .>5,'5 
J%).-&-, ($:-&+134'N %$""'N"(':' .$N"(-:' J.W.M-"().'2 
"8$%:'%$.-/ .%):)&&0N ($:',), 1*%-./)&'5 9$%$+$: . "$",-.) 
,%)7 2)/$.)( – 9)&)%-/-/)N,)&-&,- C%-"$."($9$ (*%)+")+-,)/6), 
*$+*$/($.&'(- I$%$+'&- – ($:)&+-&, (%)*$",' ' -%:5&"($9$ 
)*'"($*- B)%")"- <=,-%-()A' (Naxçõvan Ensiklopediyasõ 2005:144). 
! ".5>' " K,': $,:),':, 2,$, 7$,5 ->)%#-N+D-&A0 "$",-./5/' 
*%)$#/-+-34)) #$/6='&",.$ &-")/)&'5 J%).-&"($9$ 7-&",.-, 
%$""'N"(') ./-",' &) &-=/' &1D&0: .(/32',6 . "$",-. ($:',),- 
->)%#-N+D-&"($9$ *%)+",-.',)/5. M)%)+ ($:',),$: .%):)&&$9$ 
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1*%-./)&'5 *$",-.'/' "/)+134') >-+-2': 1) 1*%-./5,6 7-&",.$: &- 
$"&$.) *$%5+($., $,.)2-34'7 '&,)%)"-: H$""''; 2) %)=',6 
.$*%$"0 $7%-&0 9%-&'A 7-&",.- ' (%)*$",)N J%).-& ' E-%+-%-#-+, 
- ,-(D) "&-#D)&'5 %->:)4)&&$9$ >+)"6 %$""'N"($9$ .$)&&$9$ 
9-%&'>$&-; 3) $%9-&'>$.-,6 '> -%:5& *)=') ' ($&&0) +%1D'&0 +/5 
&)")&'5 (-%-1/6&$N "/1D#0 +/5 $#)"*)2)&'5 #)>$*-"&$",' . 
7-&",.); 4) &-/-+',6 ".5>' " @%1>')N 2)%)> ?'/'D-& ' <*-%-&; 5) 
.$"",-&$.',6 ,$%9$./3 " @%1>')N, %->.'.-,6 . 7-&",.) 
7/$*($.$+",.$ ' 1.)/'2',6 +$#021 "$/'; 6) *)%)*'"-,6 ':14)",.$ 
J%).-&"($9$ 7-&- ' ($&8'"($.-,6 )9$ . *$/6>1 H$""'' 
(M-%"-:5&1972: 71). 

<&&)("'5 H$""'N"($N ':*)%')N B-720.-&"($9$ ' 
J%).-&"($9$ 7-&",. #0/- .$"*%'&5,- -%:5&"(':' /'+)%-:' (-( 
=-&" +/5 %)-/'>-A'' '7 */-&- "$>+-&'5 &- C-.(->) -%:5&"($9$ 
9$"1+-%",.)&&$9$ $#%->$.-&'5 - . 8$%:) -+:'&'",%-,'.&$N 
)+'&'A0 . "$",-.) H$""''. R+&-($ H$""'5, o%9-&'>$.-. :-""$.$) 
*)%)")/)&') -%:5& '> R":-&"($N ':*)%'' ' J%-&"($9$ 9$"1+-%",.- 
&- >-7.-2)&&0) ->)%#-N+D-&"(') >):/', &) *$"2',-/- &1D&0: 
*)%)+-,6 :)",&$) 1*%-./)&') "-:': -%:5&-:. 

M$"/) >-(/32)&'5 10 8).%-/5 1828 9$+- %1""($-'%-&"($9$ 
G1%(:)&2-N"($9$ +$9$.$%- %$""'N"('N ':*)%-,$% B'($/-N I 
*$+*'"-/ 21 :-%,- ,$9$ D) 9$+- 1(->, . ($,$%$: "(->-&$: «H"G#+-5" 
="G","1:, &+$#CD'55"J: - F1+5"J, B",'#',+C F1',+5-$"' . 

T+@D.,+5-$"' @+5-6,+, B1.-"'=.5'55)' $ ("--.., "65)5' 

.J'5",+68 M1J75-$"/ "*#+-68C . ,$#CD.68 , 5+2 6.6:#. Q* 

:-61"/-6,' A6"/ "*#+-6. . B"#"4'5.7@ '' :B1+,#'5.7 ,)-2./ 

-'5+6 B"#:D.6 5'"*@"=.J)' :$+&) , -,"' ,1'J7» (E$#%-&') -(,$. 
1933: 178-179). 

M$"/) K,$9$ 1(->- ($:',), .%):)&&$9$ 1*%-./)&'5 
J%).-&$: #0/ /'(.'+'%$.-&. <%:5&"(-5 $#/-",6, ($&)2&$, &) #0/- 
-%:5&"(': 9$"1+-%",.$:, &$ $&- ",-/- */-A+-%:$: +/5 
*$"/)+134)9$ )9$ "$>+-&'5 &- '"($&&$ ->)%#-N+D-&"('7 >):/57. 
QY "$>+-&') 5.'/$"6 $2)%)+&0: K,-*$: %$""'N"($N *$/','(' *$ 
7%'",'-&'>-A'' ' -%:)&'>-A'' E).)%&$9$ <>)%#-N+D-&-.  

! %)>1/6,-,) *%$,'.$%)2'N :)D+1 ($:-&+134': 
$,+)/6&0: C-.(->"(': ($%*1"$: 9)&)%-/--+U3,-&,$: M-"().'2): 
" $+&$N ",$%$&0, C%-"$."(': ' B)%")"$: " +%19$N, . -*%)/) 1828 9. 
C%-"$."('N *$('&1/ J%).-&, B)%")"- D) "$2/' A)/)"$$#%->&0: 
.0")/',6 '> <%:5&"($N $#/-",' (-( /'A$, 26) *%'"1,",.') &) 
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$,.)2-), '&,)%)"-: H$""''. ?/5 K,$9$ M-"().'2 +$#'/"5 )9$ 
&->&-2)&'5 9/-.$N -%:5&"($N )*-%7'' . I)""-%-#'' (Süleymanov 
2008: 366). 

! <%:5&"($N $#/-",' "$>+-/' J%).-&"('N ' B-720.-&"('N 
1)>+0 ' R%+1#-+"('N $(%19. !$ 9/-.) 1)>+$. ",$5/' V7"-&-7-& ' 
L07-/'-#)N, 7$,5 -%:5&"(') /'+)%0 %-""2',0.-/', 2,$ *$"/) 
1(->- ':*)%-,$%- .") *$N+), . D)/-):$: +/5 &'7 %1"/). R+&-($ &- 
(/32).07 *$",-7 . :)",&07 $%9-&-7 ./-",' $",-.-/'"6 2'&$.&'('-
->)%#-N+D-&A0. B-2-/6&'($: 1*%-./)&'5 $#/-",63 #0/ &->&-2)& 
</)("-&+% X-.2-.-+>), - 2/)&-:' 1*%-./)&'5 ",-/' +.$) %1""('7 
.$)&&07 ' *%)+",-.',)/' ->)%#-N+D-&"($N ' -%:5&"($N >&-,'. 
H)-/6&$ D) 1*%-./)&') $#/-",63, "1+0, *$/'A'5, 8'&-&"$.0) +)/- 
&-7$+'/'"6 . %1(-7 %1""('7 2'&$.&'($. (Rfhimova2002: 192).  

! 1830 9$+1 1*%-./)&') <%:5&"($N $#/-",63 #0/$ 
.$>/$D)&$ &- %$""'N"($9$ 9)&)%-/- -%:5&"($9$ *%$'"7$D+)&'5 
!.R.I)#1,$.-. R& *$.)/ /'&'3 &- 1(%)*/)&') -%:5&"('7 *$>'A'N 
&- ..)%)&&$N ):1 ,)%%',$%'' (Hacõyev 2006:41) ' &-2-/ *%',)"&5,6 
->)%#-N+D-&"(13 >&-,6 ' 2'&$.&'($.. E'",):- 1*%-./)&'5 #0/- 
': '>:)&)&-, 2,$ %-"='%'/$ )9$ *$/&$:$2'5 ' /'(.'+'%$.-/$ 
"$.)4-,)/6&0) $%9-&0 (Süleymanov 2008: 367). C%$:) ,$9$, *$ 
&-",$5&'3 -%:5&, . &'D&)N 2-",' 9)%#- $#/-",' *$5.'/$"6 
'>$#%-D)&') 9$%0 <9%0+-9 (<%-%-,) &- 8$&) ($%$&0 ' :$&-",0%5 
V2:'-+>'&, - . .)%7&)N – %$""'N"('N +.19/-.0N $%)/. V,$, 9)%# 
#0/ 1,.)%D+)& 1(->$: ':*)%-,$%- H$""'' $, 27 8).%-/5 1833 9$+- 
(M-%"-:5& 1972: 78)' +$/D)& #0/ *$+2)%(&1,6 *%'&-+/)D&$",6 
+-&&$N ,)%%',$%'' -%:5&-:. 23 '3&5 ,$9$ D) 9$+- %$""'N"($) 
*%-.',)/6",.$ *%'&5/$ M$/$D)&') $ ",%1(,1%) 1*%-./)&'5 
<%:5&"($N $#/-",63. R&$ .&)"/$ . )Y -+:'&'",%-,'.&$-
,)%%',$%'-/6&$) +)/)&') '>:)&)&'5. G)*)%6 $#/-",6 "$",$5/- '> 
2),0%Y7 $(%19$. – J%).-&"($9$, L-%1%"($9$, E1%:-/'&"($9$ ' 
E-%+-%-#-+"($9$, ($,$%0) "$",$5/' '>:-9-/$. ($(%19$.). 
B-720.-&"(-5 *%$.'&A'5 ' R%+1#-+"('N $(%19 "$7%-&'/' *%)D&)) 
-+:'&'",%-,'.&$-,)%%',$%'-/6&$) +)/)&') (L$*)& 1852:448). 
B->&-2)&&0) *$/'A:)N",)%-:' V7"-&-7-& ' L07-/'-#)N 
*$+2'&5/'"6 &)*$"%)+",.)&&$ &-2-/6&'(1 $#/-",&$9$ 1*%-./)&'5 
(;'/6:-& 1966: 72). I0/ ,-(D) "$>+-& B-720.-&"('N 
*%$.'&A'-/6&0N "1+. 

! 1836 9$+1 #0/$ *%'&5,$ M$/$D)&') $# 1*%-./)&'' 
-%:5&"($N A)%($.63 . H$""''. ! K,$: +$(1:)&,) #0/' $*%)+)/)&0 
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%-:(' *$/','2)"('7 *%-. -%:5&"($9$ +17$.)&",.-, ):1 
>-*%)4-/$"6 .:)='.-,6"5 . 9$"1+-%",.)&&0) +)/- (Süleyma-
nov2008: 368). O2%)D+-/-"6 -%:5&"(-5 )*-%7'5, - </#-&"('N 
(-,$/'($"-, . C-%-#-7) #0/ /'(.'+'%$.-& ' *%).%-4Y& . )*-%7'3, 
*$+2'&)&&13 V2:'-+>'&1 (4, ". 81-82).  

X,$ D) (-"-),"5 1,.)%D+)&'5 -%:5&"($N *%$*-9-&+$N ,$9$, 
2,$ B-720.-&"(-5 ' J%).-&"(-5 *%$.'&A'' – K,$ -%:5&"(') >):/', 
,$ $&$ $*%$.)%9-),"5 '",$%'2)"(':' 8-(,-:'. ?)/$ . ,$:, 2,$ +$ 
:-""$.$9$ *)%)")/)&'5 H$""')N -%:5& &- >):/', ",-.=') 
<%:5&"($N $#/-",63, '> 107.224 :)",&07 D',)/)N -%:5&) 
"$",-./5/' 21,6 #$/6=) 24% (NaxçõvanEnsiklopediyasõ 2005: 144). 
?-D) *$"/) :-""$.$9$ *)%)")/)&'5 "3+- $":-&"('7 ' '%-&"('7 
-%:5& &) 1+-/$"6 (-%+'&-/6&$ '>:)&',6 K,&$+):$9%-8'2)"(13 
$#",-&$.(1 &- K,$N ,)%%',$%''. C-( *%'>&-.-/ M-"().'2, ' *$"/) 
*)%)")/)&2)"($N (-:*-&'' ,%' 2),.)%,' &-")/)&'5 J%).-&"($N 
*%$.'&A'' "$",-./5/' ->)%#-N+D-&A0 (<(,0 1874: 888). ! 1829-
1832 9$+0 *$ )9$ *$%12)&'3 J.J.L$*)& *%$.)/ (-:)%-/6&13 
*)%)*'"6 &-")/)&'5 <%:5&"($N $#/-",'. E$9/-"&$ K,$:1 
+$(1:)&,1, '> 1125 )Y ")/ 1111 #0/' '"(/32',)/6&$ 
->)%#-N+D-&A-:' (grfvanxanlõ]õ2009: 26). C%$:) ,$9$, $&' D) #0/' 
D',)/5:' 359 "Y/, %->%1=)&&07 . %)>1/6,-,) .$)&&07 +)N",.'N. 
V,$ 310 ")/ . J%).-&"($N *%$.'&A'', 42 - . B-720.-&"($N 
*%$.'&A'', 6 - . R%+1#-+"($: $(%19). J7 D',)/' ",-/' #)D)&A-:' 
(L$*)& 1852: 510).M$ %)>1/6,-,-: *)%)*'"', . <%:5&"($N $#/-",' 
':)/$"6 164.450 D',)/)N, '> ($,$%07 81.749 – ->)%#-N+D-&A0, 
25.151 - -%:5&), D'.=') >+)"6, - ,-(D) 35.560 -%:5& '> J%-&"($9$ 
9$"1+-%",.- ' 21.666 – '> R":-&"($N ':*)%'' (Naxçõvan Ensiklope-
diyasõ 2005: 144-145). 

J>.)",&0N %$""'N"('N -.,$% B.B.L-.%$. *'"-/ . 1911 
9$+1, 2,$ '> 1,3 :/&.-%:5& &- _D&$: C-.(->) #$/)) $+&$9$ 
:'//'$&- "$",-./53, *)%)")/)&A0 (L-.%$. 1911: 63).! %)>1/6,-,) 
'"(1"",.)&&$9$ %$",- 2'"/)&&$",' -%:5& . <%:5&"($N $#/-",' ' 
$+&$.%):)&&$9$ .0")/)&'5 H$""')N " _D&$9$ C-.(->- . J%-&"($) 
9$"1+-%",.$ ' R":-&"(13 ':*)%'3 :)",&07 ->)%#-N+D-&A). 
K,&'2)"('N "$",-. . %)9'$&) &)1(/$&&$ '>:)&5/"5 . *$/6>1 -%:5&. 
Q"/' +$ G1%(:)&2-N"($9$ +$9$.$%- . <%:5&"($N $#/-",' D'/' 22,5 
,0". -%:5&, ,$, "*1",5 .")9$ +.- 9$+-, – '7 ",-/$>+)"6 1D) 64,5 ,0". 
M%' K,$: . B-720.-&"($N *%$.'&A'' 2'"/)&&$",6 -%:5& 
'>:)&'/-"6 " 2,1 ,0". +$ 1,7 ,0"52', . R%+1#-+"($: $(%19) – " 1,8 
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+$ 3,3 ,0"52' (!)%+').- 1999:230). <%:5&"(') *)%)")/)&A0 #0/' 
%->:)4)&0 . 119 ")/-7 J%).-&"($N*%$.'&A'', 61 ")/) 
B-720.-&"($N *%$.'&A'', 11 ")/-7 R%+1#-+"($9$ $(%19- (14, ".8). 
G): &) :)&)), ->)%#-N+D-&A0 *%$+$/D-/' "$",-./5,6 
"14)",.)&&$) #$/6='&",.$ &-")/)&'5.  

B1D&$ $,:),',6, 2,$ "$>+-&&-5 H$""')N &- ->)%-
#-N+D-&"('7 >):/57 _D&$9$ C-.(->- -+:'&'",%-,'.&-5 "'",):- 
.0>0.-/- ")%6)>&$) &)+$.$/6",.$ &-")/)&'5. M$K,$:1 " A)/63 
'>#)D-,6 .$/&)&'N %$""'N"($) *%-.',)/6",.$ ",-/$ 9$,$.',6 
-+:'&'",%-,'.&13 %)8$%:1. ! 1837 9$+1 #0/- "$>+-&- ($:'""'5 
.$ 9/-.) " ")&-,$%$: @-&$:, ($,$%$N *$%12-/$"6 "$#%-,6 &- :)",-7 
&1D&0) ".)+)&'5 ' &- '7 $"&$.) *$+9$,$.',6 *%$)(, &$.$9$ 
1*%-./)&'5. R+&-($ ($:'""'5 %->%-#$,-/- *%$)(, *%)$#%->$.-&'N, 
8-(,'2)"(' &) '>12'. $#",-&$.(1 . %)9'$&). 10 -*%)/5 1840 9$+- 
':*)%-,$% B'($/-N I *$+*'"-/ 1(-> «O2%)D+)&'5 *$ 1*%-./)&'3 
P-(-.(->"(': (%-):», ($,$%0: <%:5&"(-5 $#/-",6 #0/- 
1*%->+&)&- (NaxçõvanEnsiklopediyasõ 2005:145). _D&0N C-.(-> 
%->+)/'/' &- @%1>'&$-J:)%),'&"(13 91#)%&'3 ' C-"*'N"(13 
$#/-",6, ($,$%0) "$",$5/' '> 1)>+$., - *$"/)+&') – '> 12-",($.. 
X,$ (-"-),"5 #0.='7 J%).-&"($9$ ' B-720.-&"($9$ 7-&",., ,$ $&' 
" 1 5&.-%5 1841 9. #0/' .(/32)&0 . "$",-. @%1>'&$-J:)%),'&"($N 
91#)%&'' &- *%-.-7 1)>+$. (15, ". 101). M%' K,$: R%+1#-+"('N 
$(%19 .$=Y/ . B-720.-&"('N 1)>+ (1, ". 44), ($,$%0N "$",$5/ '> 
B-720.-&"($9$, R%+1#-+"($9$ ' ?-%-/-9)>"($9$ 12-",($..  

R+&-($, K,- -+:'&'",%-,'.&-5 %)8$%:- ")#5 &) $*%-.+-/- 
' &) *%)$+$/)/- &)+$.$/6",.- &-")/)&'5 _D&$9$ C-.(->-. 
M$K,$:1 %$""'N"(') ./-",' *%)+*%'&5/' &$.0N -+:'&'",%-,'.-
&0N K("*)%':)&,. O(->$: B'($/-5 I $, 14 +)(-#%5 1846 9$+- 
_D&0N C-.(-> #0/ %->+)/)& &- 2),0%) 91#)%&'' – G'8/'""(13, 
C1,-'""(13, L-:-7'&"(13 ' ?)%#)&,"(13. J%).-&"('N ' 
B-720.-&"('N 1)>+0 .$=/' . "$",-. G'8/'""($N 91#)%&''. B$ 
-+:'&'",%-,'.&0N K("*)%':)&, %$""'N"('7 ./-",)N &- K,$: &) 
$($&2'/"5: 9 '3&5 1849 9$+- #0/- 12%)D+)&- J%).-&"(-5 91#)%&'5 
. "$",-.) 5 1)>+$. – J%).-&"($9$, </)("-&+%$*$/6"($9$, B$.$-
I-5>),"($9$, B-720.-&"($9$ ' R%+1#-+"($9$. M%' K,$: 
B-720.-&"('N 1)>+ "$",$5/ '> B-720.-&"($9$ ' ?-%-/-9)>"($9$ 
12-",($.. ! 1870 9$+1 ( B-720.-&"($:1 1)>+1 *%'"$)+'&'/' 
L-%1%"('N 12-",$( '> R%+1#-+"($9$ 1)>+-, - . 1874 9$+1 '> )9$ 
"$",-.- .0+)/'/' L-%1%-?-%-/-9)>"('N ' E1%:-/'&"('N 1)>+0. 
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V,$ -+:'&'",%-,'.&$-,)%%',$%'-/6&$) +)/)&') "$7%-&5/$"6 
.*/$,6 +$ 1917 9$+-.  

J> .0=)'>/$D)&&$9$ "/)+1),, 2,$ <%:5&"(-5 $#/-",6 
*%)+",-./5/- "$#$N %)>1/6,-, -+:'&'",%-,'.&$9$ K("*)%':)&,-, 
*%)+*%'&5,$9$ H$""')N +/5 2'"/)&&$9$ 1.)/'2)&'5 &- _D&$: 
C-.(->) 7%'",'-&. B->.-&') K,$9$ $#%->$.-&'5 &) ':)), &'(-($9$ 
$,&$=)&'5 ( K,&'2)"($:1 "$",-.1 :)",&$9$ &-")/)&'5, '#$ "%)+' 
-.,$7,$&$. *%)$#/-+-/' ->)%#-N+D-&A0. R+&-($ /'=6 . %)>1/6,-,) 
*)%)")/)&2)"($N *$/','(' H$""'N"($N ':*)%'' +$/5 -%:5& . 
%)9'$&) " ")%)+'&0 XIX .)(- ",-/- %-",'. 
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ARMENIAN TERRITORY – DELAY-ACTION BOMB 

 

Abstract 

The article summarizes the history of the creation of the so-called 
«Armenian region» on the territory of Azerbaijan’s Nakhchivan and Ira-
van khanates after Russia annexed the region at the beginning of the 
19th century and subsequent administrative changes against the bac-
kground of changes in the ratio of the Azerbaijani and Armenian popu-
lation as a result of the deliberate resettlement of Armenians to this terri-
tory from neighboring Iran and Turkey. On the basis of literary and ar-
chival sources, the author argues that contrary to the claims of Armenian 
propaganda, the name «Armenian region» is not related to the district’s 
belonging to Armenian lands, as it was historically populated mainly by 
Azerbaijanis. 
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K0+&) ?I&8023,  

@&)1C&% K*%35 (4%1-35) 

 
B>:9895@> 7!8957:9-&5AP9P@> P9&59!@ 

N>?9&A!B9!87 :AP:A?A 7 35S?7B!:7W ;A:895 
 

E)9$+&5 C-.(-> (-( &'($9+- %-"2/)&Y&. C-.(->"(') 
9$"1+-%",.- ' &-%$+0 $>-#$2)&0 ' >-&5,0 "$#",.)&&$N "1+6#$N, - 
'7 $#4') '&,)%)"0 $,$+.'&1,0 &- .,$%$N */-&. J"7$+5 '> K,$9$, &) 
*%'7$+',"5 1*$.-,6 &- "($%)N=)) &-/-D'.-&') .$*%$"$. 
",-#'/6&$9$ %->.','5 ' #)>$*-"&$",'. B), "$:&)&'5, 2,$ 1"*)7 
.")9$ (-.(->"($9$ %)9'$&- >-.'"', $, $#U)+'&Y&&07 1"'/'N (-( 
",%-&, ,-( ' &-%$+$.. ! E$.),"($: E$3>) (-.(->"('N .$*%$" 
%-"":-,%'.-/"5 . $#4): %->%)>), "/)+$.-,)/6&$, +$",'D)&') 
"$9/-"'5 ' .>-':$*$&':-&'5 &) $"/$D&5/$"6 "1#U)(,'.&0:' 
8-(,$%-:'. ! 1"/$.'57 :&$9$"1#U)(,&$9$ "$",-.- %)9'$&- ."Y 
#$/)) %->&0:' ' $,+-/Y&&0:' ",-&$.5,"5 *$>'A'' (-.(->"('7 
9$"1+-%",. ' &-%$+$.. C-.(-> .")9+- #0/ B $",-Y,"5 A)&,%$: 
9)$*$/','2)"('7 '&,)%)"$. &) ,$/6($ +/5 ",%-& %)9'$&-, &$ ' +/5 
.)+14'7 ",%-& :'%-. G-(': $#%->$:, >-($&$:)%&$ ,$, 2,$ :'% ' 
",-#'/6&$",6 $, .$$%1DY&&07 ($&8/'(,$. ' :)D+$1"$#'A &- 
C-.(->) %->+)/5/- *%$>%-2&-5 9%-&6. B) 1+'.',)/6&$, 2,$ 
*%)(%-,'/'"6 ' 1D) &) '+1, *)%)9$.$%0 $# $#U)+'&)&'' C-.(->-. 
R*'%-5"6 &- %)-/'' "$.%):)&&07 "$#0,'N ' $#U)(,'.&13 
*$,%)#&$",6, &)A)/)"$$#%->&0: ' #)"*)%"*)(,'.&0: (-D),"5 
.$>.%-4)&') ( '+)5: "$>+-&'5 «)+'&$9$ C-.(->"($9$ +$:-». 
R"14)",./)&') +-&&$N '+)' ".$).%):)&&0: #0/$ #0 .$ .%):5 
%-"*-+- EEEH, ($9+- )+'&",.$ ' "*/$2Y&&$",6 (-.(->"('7 &-%$+$. 
:$9/' "09%-,6 %)=-3413, "1+6#$&$"&13 %$/6 (-( +/5 "-:'7 
&-%$+$., ,-( ' +/5 "$.%):)&&$N H$""''.  

E %-"*-+$: E$.),"($9$ E$3>- &-2-/"5 *$."):)",&0N 
+/',)/6&0N *)%'$+ "'",):&$9$ (%'>'"-, ($,$%0N ."Y )4Y +-/Y( $, 
>-.)%=)&'5 ' ,5D)/$ $,%-D-),"5 (-( &- $#4)",.)&&$N D'>&', ,-( ' 
&- .&)=&)N *$/','() #0.='7 "$3>&07 9$"1+-%",..  

R"$#0: 8-(,$%$:, ./'534': &- *%$A)""0 #)>$*-"&$",' . 
C-.(->"($: %)9'$&), 5./5),"5 @%1>'5, ($,$%-5 >- *$"/)+&') 5 /), 
6:RB=7A\ J>7EB95=\>NP DA]5P:@ >7 O5V6D>7;:6>:? 7;5>5. U>7 

789B@>: .(/32'/-"6 . :)D+1&-%$+&0) *%$A)""0, &-/-+'/- .-D&0) 
' *$/)>&0) ($&,-(,0, >-%12'/-"6 *$/','2)"($N *$++)%D($N 
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.)+14'7 >-*-+&07 9$"1+-%",., $+&-($ .$*%$"0 #)>$*-"&$",' 
$",-3,"5 $,%0,0:' ' ,-(':' D) -(,1-/6&0:', (-( ' *%)D+).  

M$/12)&&0N $*0, +)/-), >-($&$:)%&0: *)%)&$" .$*%$"- $ 
#)>$*-"&$",' @%1>'' " %)9'$&-/6&$9$ 1%$.&5 &- #$/)) .0"$('N, 
:)D+1&-%$+&0N, :$D),, +-D) ' &- 9/$#-/6&0N 1%$.)&6. 
B)+$",-,$( "'",):0 #)>$*-"&$",' C-.(->- . ,$:, 2,$ :)D+1 
",%-&-:' %)9'$&- &) "14)",.1), &' +.17",$%$&&'7, &' 
($//)(,'.&07 "$9/-=)&'N $ "$,%1+&'2)",.) ' #)>$*-"&$",' . 
.$)&&$N "8)%).  

R2).'+&$, 2,$ ",-%-&') ' 1")%+') &-%$+$. C-.(->-, 
($,$%0) . ,)2)&') :&$9'7 ",$/),'N #0/' &-*%-./)&0 &- "$>+-&') 
$#4)(-.(->"($9$ +$:-, &) *%'.)/' ( D)/-):0: %)>1/6,-,-:, . 
2-",&$",', ( ",-#'/6&$",', #)>$*-"&$",' ' +'&-:'2&$:1 %->.','3. 
H)9'$& &' :$%-/6&$, &' '+)$/$9'2)"(', &' '&",',1A'$&-/6&$, &) 
$(->-/"5 9$,$.0: "$.:)",&$ *%)$+$/).-,6 *%$,'.$%)2'5. 
E/)+$.-,)/6&$, $*%-.+-&&0: ' $#$"&$.-&&0: 5./5),"5 *$'"( 
.07$+- 1D) . -*%$#'%$.-&&07 . *$+$#&07 "/12-57 "'",):-7. ! 
K,$: $,&$=)&'' .&':-&') >-"/1D'.-), %)9'$&-/6&-5 "'",):- 
#)>$*-"&$",' Q.%$*0, ($,$%-5 *$/&$",63 "$$,.),",.1), 
9/$#-/6&$N "'",):) #)>$*-"&$",', $*%)+)/Y&&$N 1",-.$: RRB.  

E$>+-&'3 Q.%$*)N"($N "'",):0 #)>$*-"&$",' *%)+=)",.$-
.-/- :&$9$.)($.-5 ' (%$*$,/'.-5 %-#$,- 9$"1+-%",. %)9'$&-. 
R+&-($ $($&2-,)/6&$ )Y %)-/'>-A'5 ",-/- .$>:$D&$N . 1975 9. . 
%-:(-7 [)/6"'&"($N ($&8)%)&A'' *$ .$*%$"-: #)>$*-"&$",' ' 
"$,%1+&'2)",.1 . Q.%$*). M-%'D"(-5 [-%,'5 1990 9. ' *%'/$D)&'5 
( &)N >-/$D'/' $"&$.1 '&",',1A'$&-/'>-A'' "'",):0 ).%$*)N"($N 
#)>$*-"&$",', #/-9$+-%5 2):1 ' #0/' "$>+-&0 ($&(%),&0) 
",%1(,1%0. T'""-#$&"(-5 +)(/-%-A'5 1996 9. $ «;$+)/' .")$#4)N 
' .")$#U):/34)N #)>$*-"&$",' Q.%$*0 21-9$ .)(-» %->.'/- 
($&A)*,1-/6&0) $"&$.0 ).%$*)N"($N #)>$*-"&$",'. ! 2-",&$",', 
2Y,($ #0/- $#$>&-2)&- &)$#7$+':$",6 "$>+-&'5 $#4)9$ 
*%$",%-&",.- #)>$*-"&$",', +/5 ($,$%$9$ $*%)+)/534': 8-(,$%$: 
5./5),"5 .")$#U):/34'N ' A)/$",&0N 7-%-(,)% #)>$*-"&$",', 
1.-D)&') %->/'2&07 A)&&$",)N, &$%: ' $#5>-,)/6",.. 

! "'",):) Q.%$*)N"($N #)>$*-"&$",' >&-2',)/6&$) :)",$ 
>-&':-), «($+)(" .$)&&$-*$/','2)"($9$ *$.)+)&'5 ",%-&-
12-",&'A», *%'&5,0N &- 8$%1:) RIEQ . I1+-*)=,) . 1994 9$+1. 
J:)&&$ . &Y: #0/$ "8$%:1/'%$.-&$ ($&A)*,1-/6&$) *$/$D)&') $ 
,$:, 2,$ #)>$*-"&$",6 *$&5,') A)/$",&$), &)%->+)/6&$). 
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I)>$*-"&$",6 (-D+$9$ $,+)/6&$ .>5,$9$ 9$"1+-%",.- &)%->%0.&$ 
".5>-&- " #)>$*-"&$",63 $",-/6&07 9$"1+-%",.-12-",&'A. ! +-&&$: 
+$(1:)&,) #0/' *%)+1":$,%)&0 .-D&)N=') $#4') ' 
.&1,%'9$"1+-%",.)&&0) :)%0 *$ ,-(': .-D&0: &-*%-./)&'5:, (-( 
%->$%1D)&'), #$%6#- ",)%%$%'>:$:, *%-.$ &- $"14)",./)&') 
'&+'.'+1-/6&07 ' ($//)(,'.&07 :)% "-:$$#$%$&0, 1(%)*/)&') 
+$.)%'5, "$>+-&') #/-9$*%'5,&07 K($&$:'2)"('7 ' K($/$9'2)"('7 
1"/$.'N. I$/)) ,$9$, . C$+)(") 2Y,($ "8$%:1/'%$.-&$, 2,$ *$+ 
#)>$*-"&$",63 *$+%->1:).-3,"5 ($&",%1(,'.&0), 9/$#-/6&0), 
%)9'$&-/6&0) ' "1#%)9'$&-/6&0) ".5>'. 

R"$#$) :)",$ . "'",):) #)>$*-"&$",' Q.%$*0 >-&':-), 
«[-%,'5 ).%$*)N"($N #)>$*-"&$",'», ($,$%-5 #0/- *%'&5,- &- 
"-::',) 9/-.-9$"1+-%",. RIEQ 19 &$5#%5 1999 9. . E,-:#1/). 
E$9/-"&$ [-%,'' RIEQ 5./5),"5 $"&$.&$N $%9-&'>-A')N, 
%->%)=-34)N "*$%0 . %)9'$&), ' '&",%1:)&,$: $#)"*)2)&'5 
*%)+$,.%-4)&'5 ($&8/'(,$., *%)$+$/)&'5 (%'>'"$., *$",($&-
8/'(,&$9$ .$"",-&$./)&'5. M$/$D',)/6&$N ",$%$&$N [-%,'' 
5./5),"5 ,$, 2,$ $&- >-*%)4-), ,-($) %-"='%)&') .$)&&$9$ 
"$,%1+&'2)",.-, ($9+- "$>+-Y,"5 19%$>- 12-",&'(-: RIEQ. 

M%' $#)"*)2)&'' #)>$*-"&$",' Q.%$*0 $"$#-5 %$/6 
.$>/-9-),"5 &- :)D+1&-%$+&0) "$9/-=)&'5, ($,$%0) $*%)+)/53, 
$#UY: ' *%-.'/- *$/6>$.-&'5 &)($,$%07 .'+$. $%1D'5. X-",63 
"'",):0 ).%$*)N"($N #)>$*-"&$",' ,-(D) :$D&$ "2',-,6 "'",):1 
#)>$*-"&$",' E$+%1D)",.- B)>-.'"':07 @$"1+-%",., ($,$%-5 
'>/$D)&- . ,%),6)N 9/-.) 1",-.- EB@. ?$ &)+-.&'7 *$% @%1>'5 #0/- 
12-",&'A)N +-&&$N $%9-&'>-A'', $+&-($ . +)/$ "$+)N",.'5 
9$"1+-%",.)&&$:1 %->.','3, "$9/-"$.-&'5 $#4'7 '&,)%)"$. $&- 
&'2)9$ *$/)>&$9$ &) .&)"/-, #$/)) ,$9$, $&- .$ :&$9$: "($.0.-/- ' 
$9%-&'2'.-/- @%1>'3 . .0#$%) ".$'7 :)D+1&-%$+&07 *%'$%',),$., 
2,$ ' *$"/1D'/$ :$,'.$: +/5 )Y .07$+- '> "$",-.- EB@. 

X-",63 "'",):0 Q.%$*)N"($N #)>$*-"&$",' 5./5),"5 
$%9-&'>-A'5 E).)%$-<,/-&,'2)"($9$ +$9$.$%- (B<GR), 12%)D+Y&-
&-5 . 1949 9. ?-&&-5 $%9-&'>-A'5 $#)"*)2'.-), *$/','2)"($) ' 
.$)&&$) "$,%1+&'2)",.$ :)D+1 Q.%$*)N"(':' 9$"1+-%",.-:', 
EL< ' C-&-+$N. E$9/-"&$ 1",-.1 B<GR, $%9-&'>-A'5 
$#)"*)2'.-), #)>$*-"&$",6 ,$/6($ 9$"1+-%",. 2/)&$.. B)":$,%5 &- 
,$ 2,$ B<GR &) 5./5),"5 2'",$ %)9'$&-/6&$N $%9-&'>-A')N 
Q.%$*0, $&- '9%-), .)+1413 %$/6 . +)/) $#)"*)2)&'5 ).%$*)N"($N 
#)>$*-"&$",'. B<GR +$(->-/- ".$3 D'>&)"*$"$#&$",6 ' &) 
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.0>0.-), "$:&)&'N )Y *$,)&A'-/6&-5 .$>:$D&$",6 $#)"*)2'.-,6 
&)*%'($"&$.)&&$",6 ".$'7 2/)&$..  

E,-#'/6&$",6 ' 1"*)=&$",6 ).%$*)N"($N "'",):0 
#)>$*-"&$",', 7$,5 $&- ' &) "$.)%=)&&- ' ,%)#1), +$%-#$,(', ,): 
&) :)&)), '9%-), $*%)+)/53413 %$/6 . +)/) .0#$%- @%1>')N 
:)D+1&-%$+&07 *%'$%',),$.. E$#0,'5 *$"/)+&'7 /), $#U5"&53, 
",%):/)&') @%1>'' . -*%$#'%$.-&&0) :)D+1&-%$+&0) "'",):0 
#)>$*-"&$",' ', . 2-",&$",', . B<GR. @)$*$/','2)"(') '&,)%)"0 ' 
"1#U)(,'.&0) 8-(,$%0 9$"1+-%",. (-.(->"($9$ %)9'$&- &- +-&&$: 
K,-*) &) *$>.$/53, "$>+-.-,6 #/-9$*%'5,&0) 1"/$.'5 *%$>%-2&$9$ 
' +$#%$"$.)",&$9$ "$"14)",.$.-&'5. E14)",.134)) "$,%1+&'2)",-
.$ $9%-&'2'.-),"5 1>(': (%19$: .>-':$.09$+&07 K($&$:'2)"('7 
$,&$=)&'N, .:)",) " ,): .$*%$"0 .$)&&$-*$/','2)"($9$ 7-%-(,)%- 
*)%)&)")&0 &- >-+&'N */-&. E/)+$.-,)/6&$, &), -/6,)%&-,'.&$9$ 
:)7-&'>:-, ,): #$/)) "'",):0 +/5 $#)"*)2)&'5 9%1>'&"($N 
#)>$*-"&$",', (%$:) (-( ).%$*)N"($N. M%' K,$: ",$', 12)",6 ' ,$, 
&)+$",-,$(, ($,$%0N 7-%-(,)%'>1), K,1 "'",):1, . 2-",&$",' ,$, 2,$ 
$&- &$"', *%).)&,'.&0N 7-%-(,)% ' -#"$/3,&$ &)*%'9$+&- 1D) . 
$,&$=)&'' "$",$5.=)9$"5 8-(,-. 

J"7$+5 '> .0=)"(->-&&$9$, :$D&$ "+)/-,6 "/)+134') .0.$+0. 
1)  ! "$.%):)&&07 1"/$.'57, $#)"*)2)&') #)>$*-"&$",' C-.(->- 

. A)/$: $"/$D&5),"5 $,"1,",.'): )+'&$N ($&A)*A'' ' 
*$+7$+$. ( +-&&$:1 .$*%$"1. B), 5%($ .0%-D)&&07 
",%):/)&'N ( )+'&0: A)/5:. C-D+-5 $,+)/6&-5 ",%-&- 
%)9'$&- ':)), "$#",.)&&$) *%)+",-./)&') &-"2Y, 
$#)"*)2)&'5 #)>$*-"&$",'. ! 2-",&$",', @%1>'5 
$%')&,'%$.-&- &- '&,)9%-A'3 . ).%$*)N"(13 "'",):1, 
<%:)&'5 - &- "$,%1+&'2)",.$ " H$""')N, <>)%#-N+D-& )4Y &) 
$*%)+)/'/"5, ( (-($N "'",):) #)>$*-"&$",' *%':(&1,6, - 
H$""'5 ' .$.") $*'%-),"5 &- "$#",.)&&0) "'/0. 
E/)+$.-,)/6&$, *%' ."): K,$: %->&$$#%->'', &).$>:$D&0: 
(-D),"5 "$>+-&') ' ,): #$/)) $"14)",./)&') "'",):0 
#)>$*-"&$",'; 

2) I)>$*-"&$",6 C-.(->- >-.'"', $, 1:)%)&&$N .&)=&)N 
*$/','(', +.17",$%$&&)N ' :&$9$",$%$&&)N +'*/$:-,'', $, 
",':1/'%$.-&'5 ' 19/1#/)&'5 "$,%1+&'2)",.-, +/5 &-2-/-, 
7$,5 #0 . "8)%) K($&$:'2)"($9$, "$A'-/6&$-(1/6,1%&$9$ ' 
&-12&$9$ %->.','5; 
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3) E,%):/)&') . ).%$*)N"(') ' :'%$.0) '&,)9%-A'$&&0) 
$#U)+'&)&'5 $*%-.+-&$ . */-&) $#)"*)2)&'5 #)>$*-"&$",' . 
#1+14): ' :)&)) .")9$ $%')&,'%$.-&$ &- %)=)&') *%$#/): . 
&-",$54):. G-(': $#%->$:, 1 +)N",.134'7 "'",): 
#)>$*-"&$",' &) 7.-,-), D'>&)"*$"$#&$",' *%$,'.$",$5,6 
1D) ".)%='.=':"5 8-(,-:. E/)+$.-,)/6&$, %->%-#$,(- 
&$.$N, *%'"*$"$#/)&&$N ( %)9'$&-/6&$N "*)A'8'(), "'",):0 
#)>$*-"&$",' C-.(->- 5./5),"5 $#U)(,'.&$N &)$#7$+'-
:$",63; 

4) E'",):-, *%'>.-&&-5 $#)"*)2',6 #)>$*-"&$",6 C-.(->-, +$/D-
&- #0,6 "$>+-&- " 12Y,$: ' . "$$,.),",.'' " -*%$#'%$.-&-
&0:' "'",):-:' Q.%$*0 ' B<GR, 9/-.&0: 1"/$.'): 
($,$%$N 5./5),"5 .>-':$".5>6 #)>$*-"&$",' $+&$9$ 9$"1+-%"-
,.- " #)>$*-"&$",63 $",-/6&07 12-",&'($. +$9$.$%- . A)/$:. 
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ON HISTORICAL AND LEGAL ISSUES OF SECURITY OF CA-
UCASUS AND THE GEORGIAN FACTOR 

 
Abstract 

 
Caucasus has always been the place of unrest and conflicts. Its lo-

cation always ttracted the interest of the leading, developed, and nei-
ghbouring countries. In spite of big military and political experience Ca-
ucasus did not manage to establish the effective defense system. The Ca-
ucasian countries and nations continue maintaining the safety in Cauca-
sus individually, in separation, which minimizes the guarantee of stabi-
lity and peace in the region. The article highlights the weakness of the 
Caucasus in forming the region defense system and mechanism. The fo-
cus is made on the measures to be taken for ensuring the safety of Geor-
gia, existing European systems of defense, their advantages and shortco-
mings. The article concludes with the recommendations on the safety 
measures appropriate for Georgia. The safety of the Caucasian countries 
can be secured only in cooperation, with joint forces and consideration 
of the common interest of the Caucasus in parallel with other regional 
and global mechanisms.  
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"22& ,*)$%&N0+& (J*..35) 

 
J>C8><[B9!8[ :AP:A?!:939 BAR>!8B7=>!8PA BA 

!>P>5B9R :AP:A?> (1844-1854 ++.) 
  

@$"1+-%",.)&&$--+:'&'",%-,'.&-5 *$/','(- A-%"($N H$""'' 
$,&$"',)/6&$ ,)%%',$%'N C-.(->- " 80-7 9. XVIII .. +$ 40-7 9. XIX 
.. *%$=/- +$.$/6&$ "/$D&0N *1,6 K.$/3A'$&&$9$ %->.','5: $, 
*$*0,$( *)%)&)",' &- (-.(->"(13 *$2.1 "'",):1 %$""'N"('7 
'&",',1,$. 1*%-./)&'5, ($,$%0) "$2),-/'"6 " *%-(,'($N 
8$%:'%$.-&'5 $"$#07 ",%1(,1% -+:'&'",%-,'.&$9$ ' "1+)#&$9$ 
*$%5+(- *$ 1*%-./)&'3 9$%A-:' (I/').- 1992:92-93),i +$ 2),($9$ 
*$&':-&'5 &)$#7$+':$",' . $%9-&'>-A'' "*)A'8'2)"('7 
1*%-./)&2)"('7 ",%1(,1%, *%'):/):07 +/5 9$%"($9$ &-")/)&'5 
(%-5. ! %)>1/6,-,) #0/ &-($*/)& +$",-,$2&$ A)&&0N $*0, . 
1",-&$./)&'' $,&$=)&'N " (-.(->"(':' &-%$+-:' #/-9$+-%5 
*$",$5&&$:1 *$'"(1 .>-':$.09$+&$9$ "$,%1+&'2)",.- ' 
*$",)*)&&$:1 8$%:'%$.-&'3 ",%$N&$N "'",):0 $%9-&$. :)",&$9$ 
-+:'&'",%-,'.&$-1*%-./)&2)"($9$ -**-%-,-.  

E/$D&-5 "',1-A'5 . P-(-.(->6) ' &- E).)%&$: C-.(->) . 
&-2-/) 40-7 99. XIX .. .05.'/- ")%6)>&0) *%$"2),0 . 
-+:'&'",%-,'.&$: ",%$',)/6",.), *$"/)+",.'5:' ($,$%07 ",-/- 
.$>%$"=-5 ($&8/'(,&$",6 . E).)%$(-.(->"($: %)9'$&). V,$ 
$#",$5,)/6",.$ ,%)#$.-/' $, A-%"($9$ *%-.',)/6",.- :)%, 
*%'>.-&&07: -) 1"'/',6 ($&,%$/6 . %)9'$&); #) *%)$#%->$.-,6 
"'",):1 1*%-./)&'5 *1,): "$"%)+$,$2)&'5 . $+&'7 %1(-7 .$)&&$N 
' 9%-D+-&"($N ./-",', 1*$%5+$2)&'5 '7 81&(A'N ' 81&(A'N .")N 
-+:'&'",%-,'.&$N "'",):0; .) $#)"*)2',6 +)N",.)&&$) 
%1($.$+",.$ 9/-.0 (-.(->"($N -+:'&'",%-A')N, :)",$ ($,$%$9$ 
+$/D)& #0/ >-&5,6 (%1*&0N 9$"1+-%",.)&&0N +)5,)/6, 
*$/6>134)N"5 -.,$%',),$: "%)+' .$)&&07 ' 9%-D+-&"('7 
2'&$.&'($., *%$7$+54'7 "/1D#1 &- C-.(->), 1:)/$ "$2),-.='N 
,-/-&, .$)&&$9$ ' $*0, -+:'&'",%-,'.&$N %-#$,0. M$+$#&$9$ %$+- 
*%)$#%->$.-&'5 +$/D&0 #0/' *$./'5,6 &- #/-9$*%'5,&0N '"7$+ 
C-.(->"($N .$N&0.ii  

 B$.-5 8$%:- *%-./)&'5 #0/- 12%)D+)&- . 8).%-/) 1844 9. . 
.'+) C-.(->"($9$ B-:)",&'2)",.-, ($,$%$) *$/12'/$ ",-,1" 
.0"=)9$ 9$"1+-%",.)&&$9$ $%9-&- ./-",' &- C-.(->), "$.:)-
4-.=)9$ -+:'&'",%-,'.&0), .$)&&0) ' 9%-D+-&"(') 81&(A''. Q:1 
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*%)+$",-./5/'"6 #$/6=') *%-.- ' ='%$(-5 ($:*),)&A'5. 
M)%.$&-2-/6&$ . 2'"/$ $"&$.&07 >-+-2 *$",-./)&&07 *)%)+ 
'&",',1,$: C-.(->"($9$ B-:)",&'2)",.-, .7$+'/' $%9-&'>-A'5 
.$)&&07 +)N",.'N, 1*%-./)&') 9$%"(':' $#4)",.-:' ' *$+-./)&') 
'7 .$$%1D)&&07 .0",1*/)&'N . "/12-) &)*$.'&$.)&'5 %$""'N"(': 
./-",5: (B)(%-"$. 1999:172).iii  

 T'A$, ",$5.=)) .$ 9/-.) &$.$N 8$%:0 1*%-./)&'5 C-.(->$: 
*%$.$>9/-=-/$"6 «A-%"(': B-:)",&'($:» " &)$9%-&'2)&&0:' 
*$/&$:$2'5:'. C-.(->"($:1 B-:)",&'(1 *%)+",$5/$ .0",1*',6 . 
%$/' .)%7$.&$9$ -%#',%-, $/'A),.$%534)9$ ./-",6 H$""'' &- 
C-.(->). <&-/'> +)5,)/6&$",' C-.(->"($9$ &-:)",&'2)",.- 
*$>.$/5), %-"":-,%'.-,6 K,$, '&",',1, (-( «".$)$#%->&13 
-+:'&'",%-,'.&13 -.,$&$:'3, .)+-.=13 ."):' -+:'&'",%-,'.-
&0:' ' 7$>5N",.)&&$-K($&$:'2)"(':' +)/-:'» (T)N#)%$. 1995: 
49), &$ &) $#$"$#/)&&13 $, ./'5&'5 $#4)':*)%"($N *$/','(' 
(@-,-9$.-, J":-'/-P-+) 1998:268).  

 B-:)",&'($: C-.(->- ' ($:-&+134': C-.(->"(': 
($%*1"$: B'($/-N I &->&-2'/ 9)&)%-/-/)N,)&-&,- ;. E. !$%$&A$.-, 
':).=)9$ ($/$""-/6&0N $*0, .$)&&$N "/1D#0, ,$: 2'"/) ' &- 
C-.(->) *$+ &-2-/$: M.?. Z'A'-&$.-, - ,-(D) *$2,' 20-/),&'N 
$*0, -+:'&'",%-,'.&$N +)5,)/6&$",' . (-2)",.) 9)&)%-/-
91#)%&-,$%- . B$.$%$""'N"($: (%-) ' B-:)",&'(- . I)""-%-#"($N 
$#/-",'. B)>-1%5+&0N .$)&&0N ,-/-&, ' .0+-34')"5 >-"/19' ;.E. 
!$%$&A$.- . *%$A)"") *%'"$)+'&)&'5 (-.(->"('7 ,)%%',$%'N ( 
H$""'N"($N ':*)%'' >-",-./53, "$:&).-,6"5 . $#U)(,'.&$",' 
",%$( $2)&6 '>.)",&$N K*'9%-::0 <.E. M1=('&-, . ($,$%$N $& 
$7-%-(,)%'>$.-& (-(: «M$/1:)/$%+, *$/1(1*)A, *$/1:1+%)A, &$ 
)",6 &-+)D+-, 2,$ *$/&0: #1+),, &-($&)A». B- &-= .>9/5+, #$/)) 
$#U)(,'.&-5 $A)&(- ;.E. !$%$&A$.1 #0/- +-&- !.E. G$/",0:, 
#0.=': +)(-#%'",$:, "$",$5.=': " 1849 9. 2'&$.&'($: *$ $"$#0: 
*$%12)&'5: *%' C-.(->"($: B-:)",&'(), ($,$%$9$ %-"A)&'.-/ (-( 
«.../'2&$",6 *%'&-+/)D-413 ( "$&:1 &-'/12='7 ' 5"&)N='7 
:1D)N &-=)N $,)2)",.)&&$N /),$*'"'» (E#$%&'( %1""($9$ 
'",$%'2)"($9$ $#4)",.-. G. 2, 2000:130).iv 

 O"/$.'5 ",-,1"- C-.(->"($9$ B-:)",&'2)",.- #0/' 
%->%-#$,-&0 "-:': ;.E. !$%$&A$.0:. B$.0N 9/-.- (-.(->"($N 
-+:'&'",%-A'' "*%-.)+/'.$ "2',-/, 2,$ '&",',1, &-:)",&'2)",.- 
+$/D)& #0/ $#/-+-,6 +$",-,$2&$N "-:$",$5,)/6&$",63 . %)=)&'' 
>-+-2, ".5>-&&07 " *$/','2)"(':, "$A'-/6&$-K($&$:'2)"(': ' 
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(1/6,1%&0: %->.','): %)9'$&-. B-:)",&'(1, $#/-+-.=):1 
='%$(':' .$)&&0:' *$/&$:$2'5:', *%'&-+/)D-/' *%-.-, 
.7$+54') . ($:*),)&A'3 "$$,.),",.134'7 :'&'",)%",., - 
*%-.',)/6",.)&&0) .)+$:",.- /'=-/'"6 -+:'&'",%-,'.&$9$ 
($&,%$/5 &-+ )9$ +)5,)/6&$",63, 2,$ +-.-/$ ):1 .$>:$D&$",6 *%' 
&)$#7$+':$",', -*)//'%$.-,6 &)*$"%)+",.)&&$ ( "-:$:1 
':*)%-,$%1 (V"-+>) 1907:84).vE 12%)D+)&'): C-.(->"($9$ 
B-:)",&'2)",.- 1*%->+&5/$"6 VI R,+)/)&') «"$#",.)&&$N Q9$ 
J:*)%-,$%"($9$ !)/'2)",.- (-&A)/5%''», .)+-.=)) 1*%-./)&'): 
C-.(->-, - C-.(->"('N C$:',),, ./-",6 ($,$%$9$ *%).0=-/- ./-",6 
:'&'",%$., /'=-/"5 ",-,1"- $%9-&- .0"=)9$ 1*%-./)&'5 ' &-+>$%- 
>- :)",&$N -+:'&'",%-A')N, &$ "$7%-&5/ >-($&$+-,)/6&0) 
81&(A'' . 1*%-./)&'' (%-): (Q%$=('& 1997:154),vi ($$%+'&'%15 
*$/','(1 (-.(->"('7 ./-",)N " +)5,)/6&$",63 A)&,%-/6&07 
$%9-&$. ./-",'. E8)%- %-"*$%5+',)/6&$N ./-",' #0/- *$/&$",63 
*%)+$",-./)&- C-.(->"($:1 B-:)",&'(1 

 ! 5&.-%) 1846 9. #0/' 1,.)%D+)&0 «M%-.'/- $# $,&$=)&'57 
C-.(->"($9$ B-:)",&'(-», *$+*'"-&&0) *%)+")+-,)/): C-.(->"-
($9$ C$:',),- (&5>): <.J. X)%&0=).0: (M%-.'/- $# $,&$=)&'57 
C-.(->"($9$ B-:)",&'2)",.- 1846:5-11). ?-&&0N +$(1:)&, 
($&(%),'>'%$.-/ *%-.- B-:)",&'(- . $,&$=)&'' .")7 
+)N",.134'7 . (%-) 9%-D+-&"('7 ' .$)&&07 .)+$:",., - ,-(D) 
$*%)+)/5/' ",)*)&6 "$*$+2'&)&&$",' :)D+1 B-:)",&'($:, (-( 
9/-.$N (-.(->"($N -+:'&'",%-A'', C-.(->"(': ($:',),$: ' 
:'&'",)%",.-:' 8'&-&"$. ' 3",'A''. V,$, +$(1:)&, *$+,.)%D+-/ 
='%$(') *$/&$:$2'5 ./-",' &$.$9$ &-2-/6&'(- &- ,)%%',$%'' 
C-.(->"($N $#/-",' ' P-(-.(->"($9$ (%-5.  

 C 2'"/1 *)%.$",)*)&&07 >-+-2, %)=)&'): ($,$%07 +$/D&$ 
#0/$ >-&':-,6"5 C-.(->"($) B-:)",&'2)",.$, *%'&-+/)D-/' 
>-+-2' 7$>5N",.)&&$9$ 7-%-(,)%-, ".5>-&&0) " *%$.)+)&'): 
%):$&,&07, ",%$',)/6&07, '&D)&)%&07 %-#$, . (%-). ! ".5>' " 
K,': 9/-.- (-.(->"($N -+:'&'",%-A'' *$/12-/ *%-.$ 
%-"*$%5D-,6"5 8'&-&"-:', .0+)/)&&0:' &- 7$>5N",.)&&0) &1D+0 
(%-5. H-"*$%5D)&'5, *$",1*-.=') $, A)&,%-/6&07 $%9-&$. ./-",', 
*)%)+-.-/'"6 ,$/6($ B-:)",&'(1, :'&15 $#/-",&$) ' 91#)%&"($) 
*%-./)&'), %-.&$ (-( .") &)$#7$+':0) ".)+)&'5, "*%-.(' ' ,.+. $ 
C-.(->"($N $#/-",' ' P-(-.(->"($: (%-), ($,$%0) :$9/' #0,6 
*%)+$",-./)&0 ,-(D) ,$/6($ 9/-.$N (-.(->"($N -+:'&'",%-A''. 
R"$#$ ",$', *$+2)%(&1,6, 2,$ #)> "$9/-"'5 B-:)",&'(- &) :$9/$ 



 290 

#0,6 '"*$/&)&$ &' $+&$ %-"*$%5D)&') A)&,%-/6&07 $%9-&$. 
./-",', 2-",$ *%$5./534'7 &)($:*),)&,&$",6 . .$*%$"-7 
1*%-./)&'5 C-.(->$:.  

 B-:)",&'(1, ':).=):1 . ".$): -**-%-,) .0"$($ (.-/'8'A'-
%$.-&&0) (-+%0, 7$%$=$ >&-34') :)",&0) 1"/$.'5, ,%-+'A'' 
9$%A)., %->%)=-/$"6 *%'$",-&-./'.-,6 +)N",.') :'&'",)%"('7 
%-"*$%5D)&'N, *%'>&-&&07 ': &)A)/)"$$#%->&0:', $ 2): ",-.'/"5 
. '>.)",&$",6 *%)+")+-,)/6 C-.(->"($9$ ($:',),-. !") .-D&0) 
.$*%$"0, ".5>-&&0) " '>:)&)&'): -+:'&'",%-,'.&$-,)%%',$%'-/6-
&$9$ +)/)&'5 C-.(->- ' 1*%-./)&'5 9$%"(':' &-%$+-:', - ,-(D) 
*%$)(,0 *$ K($&$:'2)"($:1 %->.','3 (%-5, B-:)",&'( *%)+",-.-
/5/ &- %->%)=)&') ' 1,.)%D+)&') *%)+")+-,)/5 C-.(->"($9$ 
($:',),-, ($,$%0N, '"*$/6>15 ".$' *$/&$:$2'5, %-"*%)+)/5/ 
*$/12)&&13 '&8$%:-A'3, 12',0.-5 ",)*)&' )) .-D&$",', *$ 
"/)+134': '&",-&A'5:: ':*)%-,$%, C-.(->"('N ($:',),, 
:'&'",)%",.-. R+&-($ &) '"(/32-/'"6 "/12-', ($9+- B-:)",&'( 
:$9 "-: $#%-,',6"5 *$ '&,)%)"134': )9$ .$*%$"-: 
&)*$"%)+",.)&&$ . :'&'",)%",.-, :'&15 *%)+")+-,)/5 C-.(->"($9$ 
($:',),-. 

 C-.(->"($:1 B-:)",&'(1 *%)+$",-./5/'"6 ='%$(') 
*$/&$:$2'5 . "1+)#&$N "8)%). ! )9$ *$+2'&)&'' &-7$+'/'"6 
91#)%&"('N ' $#/-",&$N *%$(1%$%0, 2,$ +)/-/$ '7 &)>-.'"':0:' 
$, :'&'",%- 3",'A''. G-(': $#%->$:, &$.0N 9/-.- (-.(->"($N 
-+:'&'",%-A'', $#/-+-5 ='%$(':' .$)&&0:' ' 9%-D+-&"(':' 
*$/&$:$2'5:', *$>.$/534':' *%$5./5,6 +$",-,$2&13 "-:$-
",$5,)/6&$",6 . %)=)&'', *%-(,'2)"(', .")7 :)",&07 >-+-2, 
5./5/"5 )+'&$/'2&0: %-"*$%5+',)/): C-.(->-.  

 J&",',1, C-.(->"($9$ B-:)",&'2)",.- .(/32-/ . ")#5 
:$4&0N -+:'&'",%-,'.&0N -**-%-,, "$",$54'N '> R"$#$N 
9%-D+-&"($N (-&A)/5%'', "$"%)+$,$2'.=)N .") .)+$:",.- 
9%-D+-&"($9$ 1*%-./)&'5 *$ (%-3 (8'&-&"$.$), "1+)#&$), 
")/6"($7$>5N",.)&&$), 9$%&$9$ *%$'>.$+",.- ' ,.+.); E$.),- 
@/-.&$9$ O*%-./)&'5 P-(-.(->"($9$ (%-5; ?'*/$:-,'2)"($N 
(-&A)/5%'' " "$/'+&0: =,-,$: *)%).$+2'($. ((-( *%-.'/$, K,$ 
#0/' .$)&&0) 2'&$.&'(' '> *%)+",-.',)/)N (-.(->"('7 &-%$+$. 
(C-.(->"('N (-/)&+-%6 &- 1849 9. 1848,$,+. 4:3-7), 2,$ $(->0.-/$ 
"14)",.)&&13 *$:$46 . 1",-&$./)&'' ($&,-(,$. " :)",&0: 
&-")/)&'):. 
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 B)":$,%5 &- &-/'2') . ($:-&+) B-:)",&'(- +$",-,$2&$ 
*%$8)""'$&-/6&07 (-+%$. ' &- *$",$5&&0N *$'"( #$/)) 
K88)(,'.&07 :),$+$. ' "*$"$#$. 1*%-./)&'5 (-.(->"(':' 
,)%%',$%'5:' .$>&'(-/$ %5+ *%$#/):, *$%$D+-.='7 "14)",.)&&0) 
,%1+&$",' . +)5,)/6&$",' &-:)",&'2)",.-. E%)+' $"&$.&07 - 
:)+/)&&0) ,):*0 . %->%)=)&'' .-D&)N='7 +/5 (%-5 .$*%$"$., 
.0>.-&&07 (-( $#U)(,'.&0:' ,%1+&$",5:', ,.). ,%1+&$",5:' 
.$)&&$9$ 7-%-(,)%-, ,-( ' "1#U)(,'.&0:', ".5>-&&0:' " 
2%)>:)%&$N >-9%1D)&&$",63 "-:$9$ B-:)",&'(-, - ,-(D) " 
8$%:-/'>:$: ' &)+$#%$"$.)",&$",63 &)($,$%$N 2-",' 
2'&$.&'($..  

 ! 1"/$.'57 >-,5D&$N C-.(->"($N .$N&0, *)%.$",)*)&&$) 
.&':-&') B-:)",&'( .0&1D+)& #0/ 1+)/5,6 %->%)=)&'3 *%$#/): 
.$)&&$9$ 7-%-(,)%-. M$"/)+",.'5 >&-:)&',$9$ ?-%9'&"($9$ *$7$+- 
&- %)>'+)&A'3 L-:'/5 (1845 9.), 9+) 10-,0"52&0N ($%*1" %1""($N 
-%:'' *$&)" >&-2',)/6&0) *$,)%', >-",-.'/' ;.E. !$%$&A$.- 
*)%)":$,%),6 ,-(,'(1 #$%6#0 " 9$%A-:'. ! %)>1/6,-,) &$.-5 
,-(,'(- *%)+*$/-9-/- *$",)*)&&$), ,4-,)/6&$ "*/-&'%$.-&&$) 
*%$+.'D)&') %1""($N -%:'', 2,$ +'(,$.-/$ #$/)) :)+/)&&0) 
,):*0 .$N&0 *-%-//)/6&$ " *%$.)+)&'): A)/$9$ %5+ 
-+:'&'",%-,'.&07 *%)$#%->$.-&'N &- ,)%%',$%'' E).)%&$9$ 
C-.(->-. 

 R"&$.&0:' &-*%-./)&'5:' &$.$N ",%-,)9'' ",-/':  
 1. E,%$',)/6",.$ 1(%)*/)&'N ' +$%$9 &- $,.$).-&&07 

,)%%',$%'57, .0%1#(- /)"$., 2,$ "*$"$#",.$.-/$ (%1*&0: 1"*)7-: 
%1""($N -%:'' &- ,)%%',$%'' _D&$9$ ?-9)",-&- (1847 9.), ;-/$N ' 
I$/6=$N X)2&' (1848-1852 99.), $(->-.='7"5 *$+ ($&,%$/): 
%$""'N"($N ./-",'. E,%$',)/6",.$ 1(%)*/)&'N +-/$ ,$/2$( 
*%$A)""1 +$#%$.$/6&$9$ *)%)")/)&'5 $*%)+)/)&&$N 2-",' 9$%A). 
&- %-.&'&1 *$+ >-4',1 &$.$N ./-",', 9+) ': *%)+$",-./5/'"6 
&-+)/0 >):/' ' $*%)+)/)&&-5 :-,)%'-/6&-5 *$:$46 (20-40 %1#. 
")%)#%$:) +/5 $%9-&'>-A'' ".$)9$ 7$>5N",.- (?$(1:)&,-/6&-5 
'",$%'5 $#%->$.-&'5 :&$9$&-A'$&-/6&$9$ 9$"1+-%",.- 
H$""'N"($9$, (&. 1.1998:453-455).  

 2. O2), $*0,- ,-( &->0.-):07 “",-%07 (-.(->A).” - #$).07 
%1""('N $8'A)%$., 1.)%)&&07 . &)"$",$5,)/6&$",' (-%-,)/6&07 
K("*)+'A'N *%$,'. 9$%A)., ($,$%0) *%$'>.$+'/'"6 «…. .'+) 
&-(->-&'5 9$%A)., "$*%$.$D+-):0) #$/6=$N *$,)%)3 /3+)N ' 
.)4)N ' :&$D)",.$: +)&)D&07 '>+)%D)(, $(-&2'.-3,"5 .")9+- 
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*$2,' "$DD)&'): -1/$., . &)+)/3 9$%A-:' .&$.6 1",%-'.-):07...» 
(H@!J<. W. 846. R*.16. ?. 6482. TT.1-2).  

 3. !)+)&') ,-N&07 *)%)9$.$%$. " $*%)+)/)&&$N 2-",63 
9$%"('7 .$D+)N ' +17$.)&",.-, ,-(D) *%':)&)&') $,(%$.)&&$9$ 
*$+(1*- '7 " A)/63 %->$#4)&'5 "$3>&'($. L-:'/5 ' *%'./)2)&') 
'7 &- ",$%$&1 H$""''. R+&-($ *%-(,'(- ,-($9$ %$+- 2-",$ ':)/- 
&)9-,'.&0) %)>1/6,-,0. !$>:$D&$ 1"/$.'5, *%)+/-9-):0) %$"-
"'N"($N ./-",63 . /'A) B-:)",&'(-, - ':)&&$ «."):'/$-
",/'.)N=)) *%$4)&')» ' /'2&-5 ".$#$+-, &$ " $#5>-,)/6&$N 
.%):)&&$N ""0/($N . H$""'3, &) 12',0.-/' :)&,-/',), 9$%A).. 
O+-/)&') '> %$+&07 :)", . %$""'N"(') 91#)%&'' %-"":-,%'.-/$"6 
':' (-( $+&$ '> "-:07 ",%$9'7 &-(->-&'N, ($,$%$) "%-.&'.-/$"6 "$ 
""0/($N . E'#'%6.  

 4.M%-(,'(- $#%-4)&'5 ( 9$%A-:, ($,$%0) . %$""'N"('7 
+$(1:)&,-7 ':)&$.-/'"6 (-( «&)*$($%&0)» 2)%)> .$>>.-&'5 ' 
*%$(/-:-A''. ! K,'7 +$(1:)&,-7 #0/' &-:)2)&0 $"&$.&0) 
*%'&A'*0, ($,$%0) +$/D&0 #0/' /)26 . $"&$.1 +)5,)/6&$",' 
%$""'N"($N -+:'&'",%-A'' . $,&$=)&'' 9$%"($9$ &-")/)&'5, -, 
"/)+$.-,)/6&$, "*$"$#",.$.-,6 *%'>&-&'3 ': &$.$N ./-",'. ! 
*%$,'.&$: "/12-) - .") *$*0,(' *$ 1"'/)&'3 *$>'A'N H$""'' &- 
C-.(->) #0/' #)>%)>1/6,-,&0. M$",)*)&&$, 8$%:'%134-5"5 
:),$+$: *%$# ' $='#$( ,-(,'(- 9/-.0 (-.(->"($N -+:'&'",%-A'' . 
/'A) ;.E. !$%$&A$.- . $,&$=)&'' 9$%"($9$ &-")/)&'5 (%-5 ",-/-, 
.09$+&$ $,/'2-/-"6 $, D)",($N *$/','(' L-:'/5, *%$.$+':$N ': 
. $,&$=)&'' *$($%&07 ):1 9$%A)..  

 C$&)2&$, #0/$ #0 &).)%&$ '+)-/'>'%$.-,6 +)5,)/6&$",6 
%$""'N"($N -+:'&'",%-A'' . *)%'$+ &-:)",&'2)",.- ;.E. 
!$%$&A$.-. ?$",-,$2&$ ."*$:&',6 %5+ *%)+*%'&5,07 ': .$)&&07 
K("*)+'A'N, &$"'.='7 5.&$ (-%-,)/6&0N 7-%-(,)%, - ,-(D) 2-",0) 
"/12-' '>/'=&)N D)",$($",' *$ $,&$=)&'3 ( ,-( &->0.-):0: 
:'%&0: 9$%A-:, 2,$ *$.0=-/$ ",)*)&6 ($&8/'(,&$",' . (%-). 
R+&-($ ,-(') «*)%)9'#0» . *$/','() B-:)",&'(- .*$/&) 
$#U5"&':0: .$-*)%.07 - ,5D)/0:' 1"/$.'5:' C-.(->"($N .$N&0; 
.$ - .,$%07, 1"/$.&0: '/' .*$/&) &)$*%)+)/)&&0: 7-%-(,)%$: 
*$&5,'5 «:'%&$) 9$%"($) &-")/)&')»; ' . ,%),6'7, D)",$($",6 
%1""('7, (-( *%-.'/$, #0/- $,.),$: &- D)",$($",6 "$ ",$%$&0 
9$%A)..  

 R"$#$) .&':-&') >-"/1D'.-3, :)%$*%'5,'5 *$ "$.)%-
=)&",.$.-&'3 "1+)#&$N 2-",' &- ,)%%',$%'' X)2&' . 1852 9. (-( 
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*)%.$9$ =-9- ( 8$%:'%$.-&'3 "'",):0 .$)&&$-&-%$+&$9$ 
1*%-./)&'5. E14&$",6 +-&&$N "'",):0 +$",-,$2&$ 2),($ #0/- 
$*%)+)/)&- +$%).$/3A'$&&0:' '""/)+$.-,)/5:': )N #0/$ 
*%'"14- *%$",$,- -+:'&'",%-,'.&$9$ ",%$5, . 8$%:-7 +$",1*&07 
*$&':-&'3 ,1>):&$9$ &-")/)&'5 " *%'./)2)&'): ( 12-",'3, (-( . 
&'>=)N -+:'&'",%-A'', ,-( ' . "1+), %)=-34)9$, +)/- *$ $#02-3, 
:)",&$9$, $,2-",' .0#$%&$9$ K/):)&,-, &$ *%' 9/-.)&",.) ' 
($&,%$/) %$""'N"('7 .$)&&07 2'&$.&'($. (@)%=)/6:-& 1908:64). 

. G-(': $#%->$:, ").)%$(-.(->"(': 9$%A-: #0/ *%)+/$D)& 
*$/','2)"('N ($:*%$:'"", $"&$.-&&0N: -) &- .>-':$+)N",.'' 
,%-+'A'$&&07 ",%1(,1% 1*%-./)&'5 (*%' "$7%-&)&'' :)",&07 
,%-+'A'N ' $#02-).) ' %$""'N"('7 9$"1+-%",.)&&07 '&",',1,$.; #) 
&- *%'&A'*-7 *$",)*)&&$",' ' &).:)=-,)/6",.) . +)/- 9$%"('7 
$#4)",.; .) &- ($:*),)&,&$N +)5,)/6&$",' %$""'N"('7 2'&$.&'($., 
':).='7 $*0, (-.(->"($N "/1D#0. G-(-5 8$%:- *$/','2)"($9$ 
($:*%$:'""- $#/-+-/- %)-/6&0:' .$>:$D&$",5:' "&'D)&'5 +$ 
:'&':1:- $2-9$. ($&8/'(,&$",' &- E).)%&$: C-.(->).  

 B- ,)%%',$%'' X)2&' +/5 %->#$%- +)/ :)D+1 *%)+",-.'-
,)/5:' :)",&$9$ &-")/)&'5 &- $"&$.) &-%$+&07 $#02-)., &) 
&-%1=-.='7 $"&$. :1"1/6:-&",.-, . (%)*$",' @%$>&$N 12%)D-
+-/$"6 $"$#$) 1*%-./)&'), *$/12'.=') &->.-&') «:)7():)» 
(V"-+>) 1907:166). Q9$ *%)+")+-,)/): &->&-2-/"5 *%)+",-.',)/6 '> 
2'"/- %1""('7 $8'A)%$.: $& >-&':-/ +$/D&$",6 &-2-/6&'(- 
2)2)&"($9$ &-%$+-. X/)&0 "1+- - ,%' ",-%='&0 ' $+'& (-+'N - 
'>#'%-/'"6 '> 2'"/- 2)2)&A)., *$/12-.='7 >- "/1D#1 
$*%)+)/)&&$) "$+)%D-&'). !") +)/-, $,&$"'.=')"5 ( ($:*),)&A'' 
(-+'5, %->%)=-/'"6 *$ *%-.'/-: +17$.&$9$ "1+- - =-%'-,-, 9+) 
(-+'3 *%'&-+/)D-/ %)=-34'N 9$/$". ! K,$: "/12-) .") $",-/6&0) 
2/)&0 "1+- ' "-: *%)+")+-,)/6 ':)/' *%-.$ ,$/6($ "$.)4-,)/6&$9$ 
9$/$"-. ! $",-/6&07 +)/-7, %)=-):07 *$ -+-,1, *%':)&5/"5 
$#%-,&0N *$%5+$(. ! A)/57 *%)+$,.%-4)&'5 .$>:$D&07 "*$%$. 
:)D+1 9$%A-:' ' 2/)&-:' "1+-, *$"/)+&') '> -1/$. .:)",) "$ 
".$':' "):65:' #0/' *)%)")/)&0 . *%)+)/0 (%)*$",', 2,$ 
*$/$D',)/6&$ $,%->'/$"6 &- +)5,)/6&$",' "1+-.  

 R"$#$) .&':-&') 1+)/5/$"6 *$+#$%1 (-+%$. +/5 :)7():). 
V,$, *%$A)"" #0/ .>5, *$+ /'2&0N ($&,%$/6 <.J. I-%5,'&"($9$, 
($,$%0N *$ $"$#$:1 7$+-,-N",.1 ;.E. !$%$&A$.- #0/ &->&-2)& 
&-2-/6&'($: @/-.&$9$ =,-#- &- C-.(->) (H$:-&$."('N 1881: 284-
285). M$"/) ,4-,)/6&$9$ '>12)&'5 +)5,)/6&$",' &-%$+&07 "1+$. 
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.%):)& 9)&)%-/- Q%:$/$.- . (%)*$",57 !&)>-*&$N ' B-/62'&"($N, 
$& ":$9 .05.',6 $"&$.&13 *%'2'&1 &)K88)(,'.&$",' +-&&07 
'&",',1,$. - $,"1,",.') 1 2'&$.&'($. &)$#7$+':$9$ $#%->$.-&'5, 
:-,)%'-/6&$N >-'&,)%)"$.-&&$",', &-/'2') #$/6=$N >-9%1D)&-
&$",', .$/$(',0, %->/'2&$9$ %$+- >/$1*$,%)#/)&'N ' ,.+. M%'+-.-5 
$"$#$) >&-2)&') /'2&$",' *%)+")+-,)/5 :)7():), <.J. I-%5,'&"('N 
7$+-,-N",.$.-/ $ &->&-2)&'' &- +$/D&$",6 &-2-/6&'(- 2)2)&"($9$ 
&-%$+- . &$5#%) 1852 9. *$/($.&'(- I-%,$/$:)5 (H@!J<. W. 38. R*. 
7. ?. 200. TT. 12-13), ':).=)9$ #$9-,0N $*0, "/1D#0 &- C-.(->), 
7$%$=$ ./-+).=)9$ .$",$2&0:' 5>0(-:' ' >&-&'): $"&$. '"/-:-. 
V,$ *$>.$/5/$ ):1 +$",-,$2&$ ".$#$+&$ $%')&,'%$.-,6"5 . 
:)",&07 $#02-57 ' ,%-+'A'57.  

 ;)7():) *$/6>$.-/"5 $9%$:&0: +$.)%'): .")9$ &-%$+-. 
E$.%):)&&'(' $,:)2-/', 2,$ «+-D) D)&4'&0 7$+'/' ,1+- '> 
$,+-/)&&07 :)", D-/$.-,6"5 *$ +$:-=&': +)/-: ".$':» 
(J.-&)&($ // H1""(-5 :0"/6. 1904. a 6:117),vii«...&) %-> &)*$($%&0), 
*%' *$:$4' ".$'7 %$+",.)&&'($. *$($%&07, *%$#'%-/'"6 . 2'"/) 
+%19'7 . >-")+-&'5 :)7():), 2,$#0 1#)+',6"5 . +)N",.',)/6&$",' 
)9$ "14)",.$.-&'5 ' . "*%-.)+/'.$",' %)=)&'N» (P'"")%:-& 1881, 
G. 3:127). P&-2',)/6&$ 1.)/'2'/$"6 ($/'2)",.$ -1/$., &-")/)&') 
($,$%07 .0%->'/$ D)/-&') *%'>&-,6 %$""'N"(13 ./-",6.  

 M%)$#%->$.-&'5 . "1+)#&$N 2-",' "'",):0 .$)&&$-
&-%$+&$9$ 1*%-./)&'5 *$/$D',)/6&$ "(->-/'"6 &- .")N "'",):) 
1*%-./)&'5. B$.$) 1",%$N",.$ X)2&' *%)+*$/-9-/$ *)%)+-21 . 
%1(' :)",&$9$ &-")/)&'5 &) ,$/6($ "1+)#&07 81&(A'N, &$ ' 
1*%-./)&') ")/6"(':' $#4)",.-:', .$ 9/-.) ($,$%07 &-7$+'/"5 
*%)+",-.',)/6 %$""'N"($N .$)&&$N ./-",' . /'A) &-2-/6&'(- 
2)2)&"($9$ &-%$+-. M%)+*%'&5,-5 %$""'N"($N -+:'&'",%-A')N 
"'",):- :)% *$ 1*%-./)&'3 2)2)&"(': &-")/)&'): $*'%-/-"6 &- 
"/$D'.=')"5 *%'&A'*0 %$+$*/):)&&$N $%9-&'>-A'' ./-",', 
*%'"14)N ."): &-%$+-: E).)%&$9$ C-.(->-, 9+) $"$#-5 %$/6 
$,.$+'/-"6 ,-(': )) '&",',1,-: (-( $#4'&- – «+D-:--,» ' 
%$+$.$N "$3> – «,$71:». ! %-"":-,%'.-):0N *)%'$+ K,' 
%$+$*/):)&&0) '&",',1,0 *%$+$/D-/' $",-.-,6"5 +$.$/6&$ 
"*/$2)&&0:' $%9-&'>-A'5:', ".5>0.-34':' .")7 ".$'7 2/)&$. 
(%19$.$N *$%1($N ' $#5>0.-34':' &)",' *)%)+ &':' 
$,.),",.)&&$",6 (<C<C. 1873. G.XII. X. IV:45-46). V,' $"$#)&&$",' 
$%9-&'>-A'' ./-",' 1 9$%A). #0/' 12,)&0 %$""'N"($N ./-",63, 
($,$%-5 ",%):'/-"6 '"*$/6>$.-,6 K/):)&,0 9$%"($9$ 
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"-:$1*%-./)&'5 . 8$%:'%$.-&'' "'",):0 &$.07 $%9-&$. 
1*%-./)&'5, 2,$#0 . ($&)2&$: ',$9) $"14)",.',6 */-.&$) 
*%'$#4)&') 9$%A). ( %$""'N"(': >-($&-:.  

 ?)"5,6 /), +)5,)/6&$",' «*%$".)4)&&)N=)9$ C-.(->"($9$ 
B-:)",&'(-» ;.E. !$%$&A$.- 7-%-(,)%'>13,"5 .-D&0:' 
+$",'D)&'5:' . %->/'2&07 "8)%-7 D'>&' C-.(->"($9$ %)9'$&-, . 
,$: 2'"/), ' . $#/-",' (1/6,1%0, $#%->$.-&'5 ' ",%$',)/6",.-: 

" $,(%0,') . *)%.$9$ :1>)5 &- E).)%&$: C-.(->) - 
#-/6&)$/$9'2)"($9$ ($&")%.-,$%'1:- . M5,'9$%"() (1848); 
:1>)5 (-:)&&07 +%).&$",)N ' M5,'9$%"($9$ 1)>+&$9$ 
12'/'4- (1850); *)%.$9$ ,)-,%- (1851); 

" $".$)&') C-.(->"('7 ;'&)%-/6&07 !$+, *)%)+-&&07 . 
*$+2'&)&') B-:)",&'(-, ($,$%0N "$.:)",&$ " ?'%)(A')N 
!$+, $#)"*)2'.-/ &)$#7$+':0) *%)$#%->$.-&'5, 
(-"-34')"5 %->.','5 (1%$%,&$9$ +)/-, ,)"&$ ".5>-&&$9$ " 
$#='%&$N ",%$',)/6&$N *%$9%-::$N, ($,$%-5 
$"14)",./5/-"6 *$+ %1($.$+",.$: 9/-.&$9$ -%7',)(,$%- 
-&9/'2-&'&- E-:1'/- O*,$&- (9-/)%)' ;'7-N/$."(-5 ' 
Q/'>-.),'&"(-5 . M5,'9$%"(), B-%>-&&-5 . C'"/$.$+"(); 
+)%).5&&-5 9-/)%)5 ' .$(>-/ . F)/)>&$.$+"(), .$(>-/ . 
M5,'9$%"(); 40-( .-&&07 >+-&'N . Q"")&,1(-7, I-%5,'&"(') 
' ;1%-.6)."(') .-&&0 . F)/)>&$.$+"(), G)*/$")%&0) - . 
M5,'9$%"().  

 M$+%$#&-5 +)5,)/6&$",6 B-:)",&'(- *$/12'/- $,%-D)&') .$ 
«!")*$++-&)N=): $,2),) C-.(->"($9$ B-:)",&'(- (&5>5 
!$%$&A$.- >- 1849-1851 99.» (H@!J<. W. 38. R*.7. ?. 201. TT. 1-
198), 9+) &- *$2,' 200-"$, ",%-&'A-7 "$+)%D',"5 A)&&-5 
'&8$%:-A'5 $ &-2-/6&$: K,-*) *%)$#%->$.-&'N (%-5 . 9%-D+-&"($N 
"8)%): %->%-#$,(- *%'%$+&07 #$9-,",. C-.(->-, %->.',') ")/6"($9$ 
7$>5N",.-, *%$:0=/)&&$",', ,$%9$./', *%$".)4)&'5, %$", 9$%$+$. 
' ,. +. B$ K,' *%)$#%->$.-&'5 . *)%.13 $2)%)+6 >-,%$&1/' 
P-(-.(->6). B- ,)%%',$%'' E).)%&$9$ C-.(->- (>- '"(/32)&'): 
E,-.%$*$/6"($N 91#)%&'') *)%.$",)*)&&$) >&-2)&') . K,$, *)%'$+ 
':)/$ %)=)&') .$)&&07 >-+-2, 2,$ . ($&)2&$: ',$9) +$/D&$ #0/$ 
*%'.)",' ( *$/&$:1 *$/','($--+:'&'",%-,'.&$:1 ' 
K($&$:'2)"($:1 $".$)&'3 K,'7 ,)%%',$%'N H$""'N"($N ':*)%')N. 
E +%19$N ",$%$&0, . K,$ *)%'$+ %$""'N"($) *%-.',)/6",.$ #0/$ 
.0&1D+)&$ 12',0.-,6 "*)A'8'(1 :&$9$2'"/)&&07 ").)%$-
(-.(->"('7 &-%$+$., &-7$+'.='7"5 &- %->&07 1%$.&57 
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*$/','2)"($9$, K($&$:'2)"($9$ ' (1/6,1%&$9$ %->.','5. V,$ 
"$",-./5/$ $*%)+)/)&&13 ,%1+&$",6 . *%$A)"") 1"*)=&$9$ 
-+:'&'",%'%$.-&'5 K,$9$ (%-5, .0>0.-5 &)$#7$+':$",6 
*%':)&)&'5 $"$#07 :),$+$. ' "%)+",. 1*%-./)&'5, (-%+'&-/6&$ 
$,/'2-.='7"5 $, ,)7, 2,$ *%':)&5/'"6 &- ,)%%',$%'' P-(-.(->65. 
R+&-($ */$+$,.$%&-5 +)5,)/6&$",6 C-.(->"($9$ B-:)",&'(- . 
"/$D&07 1"/$.'57 C-.(->"($N .$N&0 $#)"*)2'/- #->1 +/5 
%->%)=)&'5 A)/$9$ ($:*/)("- >-+-2 .$)&&$9$, K($&$:'2)"($9$ ' 
(1/6,1%&$9$ 7-%-(,)%- &- ,)%%',$%'57 ").)%$(-.(->"($9$ %)9'$&-, 
" A)/63 .$./)2)&'5 K,$9$ *%$",%-&",.- . $%#',1 *$/','2)"('7 
'&,)%)"$. H$""'N"($N ':*)%''. 
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ACTIVITIES OF CAUCASIAN VICEGERENCY IN NORTH CA-
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Summary 

 
Process of formation of governorship of Caucasian Institute as 

supreme authority in the Caucasia was discussed. Analysis was given to 
its functions and tasks on the territory of North Caucasia in the period of 
M.S. Vorontsov. 
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O&/&2D5 K&-#& (4%1-35) 

 
39!SJA5!8P>BB@> !7RP9<@ 39!SJA5!8PA 
:A: !9Y7A<[B9-&9<787=>!:7W ;>B9R>B 

 
R+&$N '> .-D&)N='7 $,/'2',)/6&07 $"$#)&&$",)N 

"$.%):)&&07 9$"1+-%",. (%->.',07 '/' %->.'.-34'7"5) 5./5),"5 
&-/'2') 9$"1+-%",.)&&$N "':.$/'(' - 9)%#-, 8/-9-, 9':&-. ?-&&0) 
"':.$/0, " $+&$N ",$%$&0, 5./53,"5 "':.$/-:' 9$"1+-%",.-, - " 
+%19$N - $,%-D-3, '",$%'2)"('), *$/','2)"('), .$)&&0), 
(1/6,1%&0) ,%-+'A'' 9$"1+-%",.- ' *%$D'.-34'7 &- )9$ 
,)%%',$%'' &-%$+$., $,&$=)&'5 ' ".5>' " +%19':' ",%-&-:', 
>-':",.$.-&'5 ' *)%)*/),)&'5 :)D&-A'$&-/6&07 ,%-+'A'N ' 
(1/6,1%. M$+$#&$) ,%')+'&",.$ . :'%$.$N *%-(,'() &-2-/$ 
"(/-+0.-,6"5 "%-.&',)/6&$ *$>+&$, " [I[ .)(-. E K,$9$ .%):)&' 
"':.$/0 9$"1+-%",.)&&$9$ "1.)%)&',),- *$",)*)&&$ >-(%)*/53,"5 
>-($&$+-,)/6&$.  
 @$"1+-%",.)&&-5 "':.$/'(- 5./5),"5 .-D&0: ($:*$&)&,$: 
($&",',1A'$&&$-*%-.$.$9$ ",-,1"- /3#$9$ 9$"1+-%",.-. @)%#, 8/-9, 
9':& – K,$ ':'+D ",%-&0, )) .'>',&-5 (-%,$2(-. P&-&') ' >-4',- 
"':.$/'(', (-( .&1,%' ",%-&0, ,-( ' >- )Y *%)+)/-:', 5./5),"5 
&)$#7$+':0: 1"/$.'): +/5 /3#$9$ 1.-D-34)9$ ")#5 9%-D+-&'&-. 
R"($%#/)&') 9$"1+-%",.)&&$9$ "':.$/- .")9+- %-"":-,%'.-),"5 
(-( ,592-N=)) $"($%#/)&') 2)",' &-%$+- ' 9$"1+-%",.-. 

@$"1+-%",.)&&0) "':.$/0 - &-A'$&-/6&0N 9)%#, 8/-9, 9':& 
'9%-3, %$/6 "$A'-/6&$-*$/','2)"('7 8)&$:)&$. ' $,%-D-3, . 
($&A)&,%'%$.-&&$N 8$%:) "':.$/$. *%'%$+1 $#4)",.-, 
'",$%'2)"($N K*$7', ($&(%),&$9$ .%):)&'. R&' $*%)+)/53, 
1%$.)&6 %->.','5 $#4)",.-, )9$ "$.%):)&&$) "$",$5&'), *$>.$/53, 
'>12-,6 '",$%'2)"($) *%$=/$) .$ ."): )9$ :&$9$$#%->'', +-3, 
*%)+",-./)&') $ (1/6,1%) &-%$+-, 7-%-(,)%) *$/','2)"($N ./-",' ' 
:&$9$: +%19$:. @$"1+-%",.)&&-5 "':.$/'(- >&-:)&1), $#%),)&') 
9$"1+-%",.$: &) ,$/6($ $*%)+)/)&&07 .&)=&'7 8$%:, 2,$ .-D&$ 
"-:$ *$ ")#) (-( K,-* . >-.)%=)&'' ",-&$./)&'5 9$"1+-%-
",.)&&$",', &$ ' .&1,%)&&)9$ "$+)%D-&'5, *$+2)%('.-34)9$ 
",%-,)9'3 . %)-/'>-A'' *$/','2)"($9$ (1%"-, . *%)):",.)&&$",' 
'",$%'($-(1/6,1%&07 ,%-+'A'N &-%$+-, *%$D'.-34)9$ . +-&&$: 
9$"1+-%",.). R"$#$ .-D&$ '"*$/6>$.-&') 9$"1+-%",.)&&$N 
"':.$/'(' . .$"*',-&'' *$+%-",-34)9$ *$($/)&'5, .$"*%'&'-
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:-34)9$ . 7$+) .$"*',-,)/6&$9$ *%$A)""- -,%'#1,0 9$"1+-%",.-, 
9$"1+-%",.)&&$N ./-",', '7 "*)A'8'(1 . "%-.&)&'' " +%19':' 
9$"1+-%",.-:'.  
         @$"1+-%",.)&&-5 "':.$/'(- &)"), . ")#) $,*)2-,$( K.$/3A'' 
&-A'$&-/6&$-9$"1+-%",.)&&$N '+)$/$9'', '>:)&)&') "$+)%D-&'5 
($,$%$N $,%-D-),"5 . '>:)&)&'' 8$%:0 "':.$/-. T3#$) 
9$"1+-%",.$ ",%):',"5 :-("':-/6&$ $,$#%->',6 . "':.$/'() ".$) 
9)%$'2)"($) *%$=/$), '",$%'3, "$#",.)&&$) :$914)",.$, .$)&&13 
"'/1, :$46, +%19') *$>','.&0) ".$N",.- ' (-2)",.-. P-($&$-
+-,)/6&$) >-(%)*/)&') "':.$/$. "*$"$#",.1), $%9-&'>-A'$&&$:1 ' 
*$/','2)"($:1 1(%)*/)&'3 9$"1+-%",.-, %$",1 )9$ :)D+1-
&-%$+&$9$ -.,$%',),-.  

@$"1+-%",.)&&0N 9)%# - K,$ >-($&$+-,)/6&$ 1,.)%D+)&&-5, 
9)%-/6+'2)"(' $8$%:/)&&-5 K:#/):- 9$"1+-%",.-, "':.$/'>'-
%134-5 )9$ &- :)D+1&-%$+&$N -%)&). R& 5./5),"5 .&)=&': 
*%'>&-($: "1.)%)&',),- ' :)D+1&-%$+&$9$ *%'>&-&'5.  

@$"1+-%",.)&&0N 8/-9 *%)+",-./5), 9$"1+-%",.)&&13 ./-",6 
",%-&0. X-",$ 9$"1+-%",.)&&0N 8/-9 &->0.-),"5 «&-A'$&-/6&0N 
8/-9», *$"($/6(1 *$&5,') «&-A'5» ".5>0.-),"5 "($%)) " 
9%-D+-&",.$:, 2): " K,&'2)"($N *%'&-+/)D&$",63. @$"1+-%",.)&-
&0N 8/-9 .0.)='.-),"5 . +&' 9$"1+-%",.)&&07 *%->+&'($. ' 
,$%D)",.)&&07 :)%$*%'5,'N . ",%-&), *$+&':-),"5 &- >+-&'57 
+'*/$:-,'2)"('7 *%)+",-.',)/6",. >- %1#)D$:. ! +&' .")-
&-%$+&$9$ ,%-1%- )9$ *%'"*1"(-3, '/' *%'(%)*/53, ( .)%7&)N 
2-",' +%).(- 2)%&13 /)&,1. 

 @$"1+-%",.)&&0N 9':& - "':.$/ 9$"1+-%",.-, *$K,'($-
:1>0(-/6&$) *%$'>.)+)&'), *%$"/-./534)) %$+'&1, 9$"1+-%",.$, 
'",$%'2)"(') "$#0,'5 ' '7 9)%$).. R"&$.&0) -,%'#1,0 
9$"1+-%",.- - 9)%#, 8/-9, 9':& – 5./53,"5 K/):)&,-:' *$/','2)"-
($N "':.$/'('. 

Mo/','2ec(a5 c':.o/'(a – &eo,6e:/e:a5 2ac,6 *o/','(' 
.oo#4e ' c.5>a&&$N c &e3 '+eo/o9')N . 2ac,&oc,'. @o.op5 o 
c':.o/ax, &e/6>5 &e y*o:5&y,6 V.Kacc'pepa, &):)A($9$ 8'/$"$8- 
' (1/6,1%$/$9-, (o,op0N c2',a/, 2,o 2e/o.e( - K,$ .oo#4e 
«c':.o/'2ec(oe D'.o,&oe», c/e+o.a,e/6&o, .c3 'c,$p'3 2e/o-
.e2ec,.a :oD&o pacc:a,p'.a,6 c(.o>6 *p'>:y c':.$/'(', c 
no:o463 (o,opoN /3+' y*op5+o2'.a3, o(pyDa34'N 'x :'%: 
5>0(, pe/'9'3, 'c(ycc,.o, &ay(1 ' ,.+. (E.-"65& 1989:209). 
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Mpa(,'2ec(' &a .cex 9/a.&0x 9ocy+apc,.e&&0x c':.o/ax 
*o+2ep('.ae,c5 e+'&c,.o =,a,o., *po.'&A'N, o#/ac,eN. 
O+'&a(o.0e >.e>+0 ' *o/oc0 &a 8/a9e CLA – o/'Ae,.ope&'e 
pa.e&c,.a =,a,o., o#Ue+'&e&&0x . 8e+epaA'3. Mo+o#&0e *p':ep0 
- (a( #0 ,pa&c/5A'5 . co.pe:e&&oc,6 '>.ec,&oN 8%->0 :'&'c,pa 
'&oc,pa&&0x +e/ Wpa&A'' Ta:-%,'&a (1848 9.): «Ec/' .0 o,&':e,e 
y :e&5 ,pexA.e,&0N 8/a9, ,$ o,&':e,e y :e&5 *o/o.'&y :o4' 
Wpa&A'', (a( >+ec6 . c,pa&e, ,a( ' >a 9%-&'A)N» (G)%&)% 2007: 102). 

Mo/','2ec(a5 c':.o/'(a .0*o/&5e, 8y&(A'' (o::y&'(aA'' 
' coA'a/'>aA''. !aD&eN=ee *pe+&a>&a2e&'e *o/','2ec(oN 
c':.o/'(' - co#'pa,6 «*o+ – c.o' >&a:e&a» (a( :oD&o #o/6=e 
/3+eN, op'e&,'py5 'x &a Ae/' +a&&oN op9a&'>aA'', ,e: ca:0: 
/'=&'N pa> +o(a>0.ae,c5, 2,o c':.o/'(a – K,o .ce9o /'=6 
'&c,py:e&, +/5 *o/','(', &o '&c,py:e&, o2e&6 Ae&&0N, a >a+a2a - 
&ay2',6c5 9pa:o,&o ': *o/6>o.a,6"5 ' co.ep=e&c,.o.a,6 e9o 
(Z1/-+>) 2000: 336). 

K/acc'8'(aA'5 *o/','2ec(oN c':.o/'(' :oDe, #0,6 
*pe+c,a./e&a c/e+y34': o6pa>o::  

l. HaA'o&a/6&o-9ocy+apc,.e&&a5 *o/','2ec(a5 c':.o/'(a 
(*%)D+) .ce9o 8/a9, 9ep#, 9':&; K,' De 8op:0 c':.o/'(' 
'c*o/6>y3,c5 &e ,o/6(o 9ocy+apc,.a:', &o ' pa>&oo#pa>&0:' 
op9a&'>aA'5:');  

2. Apx',e(,yp&0) (o:*/e(c0 (>+a&'5, coopyDe&'5 ' ,.+.: 
Ie/0N +o: . Ba='&9,o&e, K',aNc(a5 c,e&- ' ,.+.);  

3. C(y/6*,yp&0e *a:5,&'(' *o/','2ec(': +e5,e/5:, 
:e:op'a/0, *oc.5=e&&0e 'c,op'2ec(': co#0,'5:;  

4. P&a(' o,/'2'5, oco60e pe9a/'' y .0c='x /'A 9ocy+apc,.a, 
8op:a o+eD+0, op+e&a, :e+a/', >&a2(' ' *p.;  

5. ?e&eD&0e >&a(' (&a &'x &epe+(o &a&ece&0 ,e '/' '&0e 
c':.o/0, ':e34'e o,&o=e&'e ( +a&&oN c,pa&e), (po:e ,o9o, 'x 
*o/oDe&'e cpe+' +py9'x .a/3, :oDe, c&:.o/'>'po.a,6 K(o&o-
:'2ec('N ' *o/','2ec('N c,a,yc 9ocy+apc,.a;  

6. Mo/','2ec(a5 ,o*o&':'(a (&a>.a&'5 y/'A, 9opo+o., c,pa& ' 
,.+.);  

7. P',ya/6&$-*poAeccya/6&a5 c':.o/'(a: :&o9'e *o/','2c('e 
:epo*p'5,'5 – K,o p',ya/ c co#/3+e'e: o*pe+)/e&&0x *poAe+y% 
(>ace+a&') *ap/a:e&,-, .",y*/e&'e 9/a.0 9ocy+apc,.a . +o/D&oc,6 
'/' *po.e+e&'e &aA'o&a/6&o9o *pa>+&'(a); 
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8. Ha9/5+&o-a9',aA'o&&a5 c':.o/'(a, .(/32a34a5 .ce .'+0 
&a9/5+&oN a9',aA'', o,&oc54'ec5 ( *o/','2ec(oN pe(/a:e 
(/o>y&9', */a(a,0, *pe+.0#op&0e /'c,o.(', 8/a9', *op,pe,0 ' ,.+.)  

9. M$/','($-:y>0(a/6&a5 c':.o/'(a &e o#5>a,e/6&o 9':&0, . 
o*pe+e/e&&0e :$:)&,0 '",$%'' "':.$/'2)"(': :$91, ",-,6 
&apo+&0e '/' pe.o/3A'o&&0e *ec&', no/y/5p&0e :e/o+'');  

10. Mpe+:e,&o-o#Ue(,&a5 *o/','2ec(a5 c':.o/'(a, *pe+:e,0 
'/' o#Ue(,0, oco#o >&a2':0e +/5 +a&&oN &aA'o&a/6&oN o#4&o",': 
9opa A8o& . @peA'', >y# Iy++0 . Lp'-Ta&() ' ,.+; >/o.e4y3 
c':.o/'2ec(y3 po/6 '9pae, opyD'e, oco#e&&o 5+ep&oe);  

11. T3+' (a( *o/','2ec('e c':.o/0 (*peD+e .ce9o 
*o/','2ec('e /'+ep0 - T'&(o/6&, E,-/'&, Ha/o/eo& ' +p,: 
/e9e&+ap&0e 9epo' – B'/69e/6: Te//6, Po#'& @y+, '/' 
.0:0=/e&&0e *epco&aD' - ?Do&Iy/6 . A&9/'', +5+5 CK: . CLA);  

12. Oc/o.&o-rpa8'2ec(a5 c':.$/'(a, .(/32a3=a5 
9epa/6+'2ec('e >&a(' (.ce.o>:oD&0e >.e>+0, (pec,0, /6.0, 
9p'8o&0 ' ,.+.);  

13. Mo/','2ec('N 5>0( (c*eA'a/6&a5 ,ep:'&o/o9'5 /'#o 
oco#0e 5>0(o.0e (o&c,py(A'', *p':e&534'ec5 . *o/','2ec(oN 
*pa(,'(e: 9oc*o+'&, ,o.ap'4, «Opa», a ,a(De /o>y&9'; (po:e ,o9o, 
(o&,e(c,ya/6&o K,o :oDe, #0,6 /3#oe *'ca&oe ' *po'>&ece&&oe 
c/o.o (a( oco#0N c':.o/);  

14. Mo/','2ec(a5 :o+a ' c,'/6 (o#4'e *p'c,pac,'5 
c,opo&&'(o. (a(o9o-/'#o +.'De&'5, .0paDe&&0e . o+eD+e, 
*o.e+e&'& ' ,.+.); 
15. C':.o/0 :ec,a ' .pe:e&' («.'(,op'a&c(a5 K*oxa», «K*$xa 
?-.'+- E,%$',)/5», «co.e,c(oe .pe:5» ' ,.+.; 9pa&'A0, c,o/'A0, 
&aA'o&a/6&0e *p->+&'(' ,a(De &epe+(o *p'.5>0.a3, ( K,oN 
c':.o/'(e). Ta(': o#pa>o:, *o/','2ec(oN c':.o/'(e c.oNc,.e&&o 
.#'pa,6 . c)#5 - "'&,)>'%$.-,6 – pa>/'2&0e >&a(' '> 'epapx'' 
>&a(o.0x c'c,e: ' 'c*o/6>o.a,6 'x . Ae/5x *o/','(' (C-:)&A)., 
O",39$. 2002: 45).  

M$:':$ 9$"1+-%",.)&&07 ,%-+'A'$&&07 "':.$/$. . .'+) 
9)%#-, 8/-9- ' 9':&-, (-D+-5 ",%-&- ':)), ' %5+ +%19'7 "':.$/$., 
&-A'$&-/6&07, ($,$%0) $#$>&-2-3, "*)A'8'2)"(') +/5 (-D+$N 
",%-&0 '",$%'3, (1/6,1%1 ' #0,. ! ,$ D) .%):5 ,-(') "':.$/0 &) 
.")9+- :$91, #0,6 '>.)",&0 '&$",%-&A-: ' 1D .$ ."5($: "/12-) &) 
:$91, .$"*%'&':-,6"5 ':' (-( &)2,$ %$+&$) ' #/'>($). ?/5 J,-/'' 
&-A'$&-/6&0:' "':.$/-:' 5./53,"5 C$/'>)N '/' -:8',)-,% 
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W/-.'). - $+&$ '> "):' 21+)" ".),-, M'>-&"(-5 #-=&5 - 
($/$($/6&-5 #-=&5, 2-",6 -&"-:#/5 9$%$+"($9$ "$#$%- E-&,--
;-%'5 <""1&,- . 9$%$+) M'>- ' +%. ?/5 !)/'($#%',-&'' 
7-%-(,)%&0 "/)+134') >&-(' - /). ("':.$/ E$)+'&)&&$9$ 
C$%$/).",.-), #1/6+$9 ($/'A),.$%)&') $,%'A-,)/6&07 ",$%$& 
-&9/'N"($9$ 7-%-(,)%- ' ",-%$N ($/$&'-/6&$N *$/','(' <&9/''), 
I'9 I)& (($/$($/ 2-"$.-(1%-&,$., &-7$+54'N"5 &- .0"$($N #-=&) 
*-%/-:)&,- . !)",:'&",)%), #$N ($,$%$9$ )D)+&).&$ *)%)+-3, *$ 
%-+'$ (-( &-A'$&-/6&0N >.1($.$N "'9&-/; %$>- (K:#/):- %5+- 
($%$/)."('7 +'&-",'N), .)+6:0 (,%-+'A'$&&$ '>$#%-D-3,"5 
.)%7$: &- *$:)/) .0/),-34':' '> ,%1#0, "/1D-, (/-""'2)"(': 
'>$#%-D)&'): '",'&&$ -&9/'N"($N *%'.)%D)&&$",' ",-%0:, 
($&")%.-,'.&0: ,%-+'A'5:, -&9/'N"($N .)%0 . *%'>%-(' ' 
*%'.'+)&'5) ' +%. ?/5 @)%:-&'' &-A'$&-/6&0:' "':.$/-:' 
5./53,"5 $%)/ ("':.$/ @)%:-&'', %-"*%$",%-&)&&0N .$ .")7 
>):/57 "$ .%):)& "%)+&).)($.65), +1# (&-A'$&-/6&0N &):)A('N 
"':.$/ D'>&', &-+)D+0, - ,-(D) .$'&"($N +$#/)",'), @%),7)& 
(")&,':)&,-/6&0N "':.$/ &):)A($N D)&4'&0) ' +%. W%-&A'3 
"':.$/'>'%13, 9-//6"('N *),17 ('",$%'2)"(' *%'.5>-& ( 
8%-&A1>-: (-( ( &-A'' ' $>&-2-), ">-+'%'",$",6, >-&$"2'.$",6"), 
VN8)/).- #-=&5 ("':.$/ M-%'D-), !-&+$:"(-5 ($/$&&- ("':.$/ 
.)/'2'5 W%-&A''), F-&&- +'<%( ("':.$/ *-,%'$,'>:- ' 
"-:$*$D)%,.$.-&'5 %-+' "2-",65 %$+'&0) ' +%. (M$7/Y#('& 2001: 
212). 

J>$#%),)&') ' '"*$/6>$.-&') %->/'2&07 >&-($. ' "':.$/$. 
#0/$ ".$N",.)&&$ 2)/$.)(1 " 9/1#$($N +%).&$",'. R#02-N 
'>#%-&'5 +/5 ")#5 '/' +/5 ".$)9$ %$+- ' */):)&' $"$#$9$ 
$,/'2',)/6&$9$ >&-(- ':)), $2)&6 9/1#$(') ($%&' ' %-"*%$",%-&)& 
*$ ."):1 :'%1. R& *%$'"7$+', '> %$+$.$9$ ",%$5 ' $*'%-),"5 &- ,$ 
:'%$$414)&'), ($,$%$) #0/$ ".$N",.)&&$ &-%$+-: . *)%.$#0,&0N 
*)%'$+ '7 '",$%'' (E-&,'-;-+>'&' 2005:136). 

H$+$.0) >&-(' ' "':.$/0 &->0.-3,"5 ,$,):-:'. R&' – "-:0) 
#/'>(') %$+",.)&&'(' 9)%#$.. G)%:'& «,$,):» *%$'"7$+', '> 
E).)%&$N <:)%'(', ' &- 5>0() '&+)NA). $+D'#.)3"/$.$ «$,$,):» 

                                                 
3«U6VBRD<B», — B>65?A8B? >7;:6 7=M:>8B>A8:? GJN8:@:? A5O\B. 47AA5=o> 

@ ;5J5;@7^BGP @ Hpd, @ l9797P CBEBM7>, cBA8:>AB>, CB>>5A:97, H5@5;>7G 

a78:97, C:>97>7 B @ q7>765, @ ];:@B>^BGP U>97;B:, C7>B9:R7, H7A87E5@7>, 

d=\R5;97 B r;B97>A87G q:=DORBG. sBA=5>>:A9\ — :8:=: 360 9NA. E5=.: 
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$>&-2-), *$&5,') «)9$ %$+». R#02-N ,$,):'>:- "$",$', . '>#%-&'' 
%$+$: '/' */):)&): (-($9$-/'#$ D'.$,&$9$ '/' %-",)&'5 . 
(-2)",.) *%-%$+',)/5 ' *$(%$.',)/5, $, ($,$%$9$ .") 2/)&0 
*/):)&' .)+1, ".$) *%$'"7$D+)&'). V,$, $#02-N "14)",.$.-/ 1 
+%).&'7 &-%$+$., $+&-($ ' . &-=' +&' *%'&5, "%)+' */):)&, 
.)+14'7 *)%.$#0,&0N $#%-> D'>&'. E%)+' ->'-,"('7 &-%$+$. 
,3%("($9$ ' :$&9$/6"($9$ *%$'"7$D+)&'5 "14)",.1), -&-/$9'-
2&0N $#02-N «,-:9-». G-:9- – K,$ >&-( %$+$.$N *%'&-+/)D&$",', 
'>$#%-D)&') D'.$,&$9$, *,'A0 '/' $%1D'5, *%'&':-):$9$ 
(-D+0: */):)&): . (-2)",.) "':.$/-, ($,$%0N '>$#%-D-),"5 &- 
>&-:)&-7, K:#/):-7, .0D'9-),"5 &- =(1%) D'.$,&07, ' +-D) 
&-&$"',"5 &- ,)/$. O ('%9'>$. "14)",.1), *%)+-&'), 2,$ ,-:9' 
#0/' *%'".$)&0 $,+)/6&0: %$+-: "-:': X'&9'"7-&$:, .:)",) " 
«1%-&-:'» - #$).0:' (/'2-:' (&-*%., «O%-!») (($,$%0) 
'"*$/6>$.-/'"6 ' ).%$*)N"(':' %0A-%5:', '>->- 2)9$ *$*-/' >-,): 
&- 9)%#0 . .'+) +).'>$.).  

 M%$$#%->0 9)%#$. – %->/'2&0) "':.$/'2)"(') '>$#%-D)&'5, 
*$:)4-):0) &- .$)&&0) +$"*)7', >&-:)&-, *)%",&' ' /'2&0) .)4' 
– *%':)&5/'"6 )4) . +%).&$",'. ! *%$'>.)+)&'57 @$:)%-, 
!)%9'/'5, M/'&'5 ' +%19'7 -&,'2&07 -.,$%$. .",%)2-3,"5 
".'+),)/6",.- '"*$/6>$.-&'5 ,-('7 >&-($.. J /)9)&+-%&0) 9)%$', ' 
%)-/6&0) '",$%'2)"(') /'2&$",', &-*%':)%, A-%' ' *$/($.$+A0, 
2-",$ ':)/' /'2&0) K:#/):0. G-(, =/): </)("-&+%- 
;-()+$&"($9$ 1(%-=-/ :$%"($N ($&6 (9'**$(-:*), =/): <7'//)"- 
– $%)/, =/): A-%5 B1:'#'';-"'&'""0 – *)", =/): %':"($9$ 
':*)%-,$%- C-%-(-//0 – $%)/. j',0 ,-(D) 1(%-=-/'"6 
%->&$$#%->&0:' K:#/):-:', &-*%':)%, '>$#%-D)&'): $,")2)&&$N 
9$/$.0 ;)+1>0 @$%9$&0. B$ K,' >&-(' '"*$/6>$.-/'"6 (-( 
1(%-=)&'), *%$'>.$/6&$ :)&5/'"6 ./-+)/6A-:', &) *)%)+-.-/'"6 
*$ &-"/)+",.1 ' &) *$+2'&5/'"6 &'(-(': *%-.'/-:. T'=6 
&)($,$%0) K:#/):0 $",%$.$. ' 9$%$+$. -&,'2&$9$ :'%- 
'"*$/6>$.-/'"6 *$",$5&&$ – &- :$&),-7, :)+-/57, *)2-,57. 
V:#/):$N <8'& #0/- "$.-, W'. — 4',, M)/$*$&)"- — 2)%)*-7-, 
C$%'&8- – M)9-", E-:$"- – *-./'&, $",%$.- H$+$" – %$>-. ! K,$: 
1D) :$D&$ 1":$,%),6 >-2-,(' 9$"1+-%",.)&&$N 9)%-/6+'('. 

                                                                                                        
A@Nl5 205 9NA. E5=. @ q7>765, A@Nl5 150 9NA. — @ Hpd. 45=BMBB — 

];:95A97>9BJO, 879:=B^BJO B 9;76B^B:>>N5 8D=\9N. U6B> BJ A7ONP 

8;D]>NP B>65?A8BP >7;:6:@ @ H5@5;>:? dO5;B85) 



 304 

I$/6='&",.$ +%).&'7 A'.'/'>-A'N ':)/$ . ".$)N (1/6,1%) 
&)($,$%0) K/):)&,0 9)%-/6+'(', &-*%':)%, "'",):1 *)2-,)N '/' 
=,-:*$., ($,$%-5 . +-/6&)N=): &)%->%0.&$ #1+), ".5>-&- " 
9)%-/6+'($N (;'=)/6 M-",1%$ 2003: 287). 

 ! <""'%'', !-.'/$&) ' +%).&): Q9'*,) *)2-,' 
'"*$/6>$.-/'"6 ,-( D), (-( . "%)+&).)($.$N Q.%$*) – +/5 
1+$",$.)%)&'5 +$(1:)&,$.. V,' >&-(' .0+-./'.-/'"6 . 9/'&), 
.0%)>-/'"6 . (-:&) ' $,*)2-,0.-/'"6 &- *-*'%1"). OD) . ,%),6): 
,0"52)/),'' +$ &-=)N K%0 "14)",.$.-/ «9)%#» =1:)%"('7 
9$"1+-%",. – $%)/ " /6.'&$N 9$/$.$N. V:#/):$N Q9'*,- #0/- >:)5, 
<%:)&'' – ($%$&$.-&&0N /)., M)%"'' – $%)/. E':.$/$: H':"($N 
':*)%'' "$ .%):Y& _/'5 Z)>-%5 ",-/ ':*)%-,$%"('N D)>/ " 
8'91%$N $%/- (".54)&&$N *,'A0 _*',)%-). M$"/) *)%)&)")&'5 
",$/'A0 . C$&",-&,'&$*$/6 . 330 9. ':*)%-,$% C$&",-&,'& ..Y/ 
&$.13 K:#/):1: 2Y%&$9$ +.19/-.$9$ $%/- &- >$/$,$: 8$&) – "':.$/ 
./-",' ':*)%-,$%- &-+ P-*-+$: ' !$",$($: ':*)%''.?.19/-.0N 
$%Y/ "$7%-&'/"5 ' (-( 9)%# !'>-&,'N"($N ':*)%''.! &-2-/) )Y 
"14)",.$.-&'5 ':*)%-,$%0 *0,-/'"6 .$"",-&$.',6 H':"(13 
':*)%'3, - >-,): +.) 9$/$.0 $%/-, $#%-4Y&&0) . %->&0) ",$%$&0, 
",-/' .$"*%'&':-,6"5 (-( "':.$/ 9)$9%-8'2)"($9$ %-"*$/$D)&'5 
!'>-&,'' &- ",0() Q.%$*0 ' <>''. !*$"/)+",.'' $, %':"($9$ ' 
.'>-&,'N"($9$ $%/$. *%$'>$=/' 9)%#0 :&$9'7 ':*)%'N: 
E.54)&&$N H':"($N ($+&$9/-.0N 2Y%&0N), <%-#"($9$ 7-/'8-,-, 
H$""'' (+.19/-.0N 2Y%&0N)(M$7/Y#('& 2001: 264). 
 G-(': $#%->$:, %->/'2&0) "'",):0 >&-($. $,/'2'5 ' K:#/): 
"14)",.$.-/' .")9+- ' .)>+), &$ &- ")9$+&5=&'N +)&6 "':.$/0 
",-/' &)$,U):/):$N 2-",63 "$A'-/6&$N D'>&' $#4)",.-, '9%-3, 
%$/6 "$A'-/6&$-*$/','2)"($9$ 8)&$:)&-.  

 
 

T',)%-,1%-: 
 

1. Z1/-+>) A. I$/6=-5 :-&'*1/5,'.&-5 '9%-. ;.: </9$%',:, 2000.  
2. C-:)&A). Q.J., O",39$. B.!. H1""(-5 "8%-9'",'(- ' 

9)%-/6+'(-. ;.: M%$".)4)&'), 2002.  

3. M$7/Y#('& !. E/$.-%6 :)D+1&-%$+&$N "':.$/'(' ' 
K:#/):-,'(', ;., 2001. 

4. E-&,'-;-+>'&' ?, @)%-/6+'(-. J",$%'5, ,)%:'&$/$9'5, 
"':.$/0 ' >&-2)&'5 9)%#$. ' K:#/):, ;., 2005.  
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5. ;'=)/6M-",1%$, @)%-/6+'(- (Figures de I'heraldique). J>+.: 
<EG, <",%)/6, 2003 

6. C.<. E.-"65&. W'/$"$8'5 "':.$/'2)"('7 8$%: V. C-""'%)%-. 
Q%).-&,1989.  

7. G)%&)% !. M$/','2)"(-5 "':.$/'(-, ;., 2007 .  

 
 

Natalia  Lazba (Georgia) 

 
STATE SYMBOLS OF THE STATE AS A SOCIAL AND POLITI-

CAL PHENOMENON 
 

Abstract 

 State symbols - the national flag, anthem play the role of social 
and political phenomena and reflect in a concentrated form of symbols 
nature of society, historical period, a particular time. They determine the 
level of development of a society, its current status and allow us to study 
the historical past in all its diversity, give an idea of the culture of the 
people, the nature of political power, and more. 
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@0%&# @0P%023N+323 (4%1-35) 

 

A:AJ>R7: B7:9<AW J>5^AP7B 7 &59;>!!95 
:S:S57 <7<SA4P7<7 - 7!!<>J9PA8><7 7!89577 

98B94>B7W 35S?77 7 N9<3A577 
 

M%':$%"('N 9$%$+ @%1>'' I-,1:' ' I/-9$).9%-+ (9$%$+ . 
I$/9-%'') ':)3, +-.&') +%1D)"(') $,&$=)&'5. J",$%'5 K,'7 +.17 
",%-& $2)&6 "7$D-. ;0 .")9+- *$&':-/' #$/6 ' *%$#/):0 +%19 
+%19-. 

B-:' '>12)&0 ' *)%).)+)&0 ,%1+0 +.17 #$/6='7 12)&07, 
-(-+):'(- B'($/-5 ?)%D-.'&- ' *%$8)""$%- C1(1%' T'/1-=.'/'. 

X/)& -(-+):'' &-1( I)/$%1""'' ' EEEH, %)(,$% 
M),%$9%-+"($9$ 1&'.)%"',),- . 1923-192599., /-1%)-, E,-/'&"($N 
*%):'', -(-+):'( B'($/-N ?)%D-.'& #$/6=13 2-",6 ".$'7 ,%1+$. 
*$".5,'/ '",$%'' I$/9-%"($9$ ' @%1>'&"($9$ &-%$+$.. ! 
#'#/'$,)() @$"1+-%",.)&&$9$ 1&'.)%"',),- L$,- H1",-.)/' 
7%-&5,"5 2),0%) ,$:- J",$%'' I$/9-%''. ! .$*%$") K,&$9)&)>- 
"/-.5& -(-+):'( B'($/-N ?)%D-.'& %->+)/5/ -&,':-%("'","(') 
.>9/5+0 B'($ ;-%%-. 

O2)&0N 2-",6 ".$)N D'>&' *%$.)/ . I-,1:'. P+)"U $& D'/ . 
+$:) ;-:'/-$9/0 &- 1/'A) E.5,$*$/(--;'%"($9$ (&0&) 1/'A- 
<7:)+- ;)/-=.'/') ' .)/ *)+-9$9'2)"(13 %-#$,1 . I-,1:"($N 
:1D"($N 9':&->'' (")9$+&5 K,$ >+-&') 1&'.)%"',),-).! 1903 9$+1 
(&'D&0N :-9->'& ;.B'($/-+>) . ,'*$9%-8'' ($:*-&'' «C'/-+>)» 
&-*)2-,-/ )9$ &-12&0N ,%1+ ,,R2)%(' '> '",$%'' I-,1:'“, ( 
($,$%$:1 *%'/-9-),"5 "*%-.$2&0N )D)9$+&'( 9. I-,1:'. <(-+):'( 
B'($/-N ?)%D-.'& &- $"&$.-&'' +-&&07 I%$&)."($9$ ' J"-%/$.- 
$,:)2-),, 2,$ )4) . 1770 9. %1""('N 9)&)%-/ G$,/)#)& *$"/) 
&-",1*/)&'5 &- M$,' 7$+'/ *$7$+$: &- I-,1:'. 

?-.-5 '",$%'($-9)$9%-8'2)"($) $*'"-&') @%1>'', 
'""/)+$.-,)/6 . ".$): ,%1+) . $"&$.&$: *%'.$+', +-&&0) 
9%1>'&"('7 12)&07: !-71=,' I-,$&'=.'/', ?:.I-(%-+>) ' +%., &$ 
'"*$/6>1), ,-(D) %-#$,1 B.<.W%)&()/5, Q.V%'("$&- ' +%. 

R"$#$9$ .&':-&'5 >-"/1D'.-), )9$ $*'"-&') I-,1:"($9$ 
(/':-,-, "$",-.- >+)=&)N *$2.0, *%':$%"($N *$/$"0, (-&-/$., 
*%$.)+)&&07 +/5 $"1=)&'5 #$/$, ' ,.+. 

! $+&$: :)",) 12)&0N $,:)2-),, 2,$ 8$%:'%$.-&') *$2.0 - 
+$/9$.%):)&&0N *%$A)"" ' 1(->0.-), &- (-:)&&13 ",)/1, ",$5413 



 307 

*)%)+ &0&) &) "14)",.134': >+-&'): "$#$%- (")N2-" &- )9$ :)",) 
",$', 9$",'&'A-), ($,$%-5 *$(->0.-/-, 2,$ >+)"6 &)+-.&$ #0/- 
/'&'5 .$+0).  

M%' $*'"-&'' I-,1:"($9$ (/':-,- -.,$% . $"&$.&$: 
$*'%-),"5 &- +-&&0) K&A'(/$*)+'N I%$(9-1>-, _D-($.-, - ,-(D) 
1(->0.-), &- *1,).$+',)/6 *$ I-,1:' B. M. @1%"($9$, ,%1+0 $ 
I-,1:' B. J. E1.$%$.-, B. ;. ?-=().'2-, G. J. G%'-
-&+-8'/'+)"'"-, &$ . $,/'2') $, &'7 $& $*%)+)/5), "%)+&33 
9$+$.13 ,):*)%-,1%1 -,:$"8)%0 I-,1:' *$ .%):)&-: ' :)"5A-: 
9$+-. M$ )9$ +-&&0: "%)+&)9$+$.-5 ,):*)%-,1%- 9$%$+- %-.&5),"5 
14,5"o. O2)&0N I-,1:' *$ )9$ 1:)%)&&$:1 (/':-,1 "%-.&'.-), " 
B'AA)N. 

! ".$)N %-#$,) '""/)+$.-,)/6 +-), $,+07-34': &-+)D&0) 
".)+)&'5 $ /)2)#&07 ".$N",.-7 .$+0 ' $ %->/'2&07 >-#$/).-&'57, 
".5>-&&07 " (/':-,$:. I-,1:' $#)"*)2'.-/"5 9$%&$N %$+&'($.$N 
.$+$N. Q9$ 1(%-=-/' (-:)&&0) >+-&'5, *$(%0,0) 2)%)*'A)N. 
;-%")/6"(-5 2)%)*'A- '>9$,$./5/-"6 >+)"6 D), &- :)",). 

<(-+):'( B'($/-N ?)%D-.'&, (-( ' +%19') '""/)+$.-,)/', 
(-"-5"6 .%):)&' .",1*/)&'5 . 9$%$+ %1""('7 .$N"(, 1(->0.-), 
,$/6($ &- "14)",.$.-&') (-:)&&$9$ +$:- ($&"1/- H$""'' . I-,1:' 
?D1+'2-, &$ &'2)9$ &) 9$.$%', $ "14)",.134): . ,$, *)%'$+ (&- 
*/$4-+' <>'>')) +.$%A) @1%')/', (-( ' $ +%19'7 >+-&'57. 

B- $"&$.-&'' ".)+)&'N *%')7-.=)9$ . I-,1:' . 1807 9. 
<&+%)5 ?3*%), 12)&0N +)/-), .0.$+, 2,$ &-")/)&') 9$%$+- . 1897 
9$+1 .0%$"/$ " 2 ,0"52 +$ 30 ,0"52 2)/$.)(. !:)",) " 9%1>'&-:' 
>+)"6 D'/' -#7->0, 9%)(', %1""('), -%:5&), ,1%(', *)%"0, ).%)', 
2)%()"0, &):A0, 8%-&A1>0, -&9/'2-&), ',-/65&A0 ' ,.+. 

! ".$)N %-#$,) ?)%D-.'& $*%)+)/5), "$A'-/6&0N "$",-. 
D',)/)N 9$%$+- ' 1(->0.-),, 2,$ $"&$.&13 2-",6 '7 "$",-./53, 
%-#$2'), %):)"/)&&'(', "$/+-,0, ,$%9$.A0, 2'&$.&'('. R& +-), 
&-: ($:*),)&,&0) '",$%'2)"(') ".)+)&'5 $ 9$"1+-%",.)&&07 ' 
$#4)",.)&&07 12%)D+)&'57, "14)",.134'7 . I-,1:' . 1903 9$+1. 
<(-+):'( ?)%D-.'& :)2,-), $ ,$: .%):)&', ($9+- I-,1:' ",-&), 
).%$*)N"(': 9$%$+$: ' ".$)N (%-"$,$N ",-&), *$7$D &- B'AA1. 

C1(1%' T'/1-=.'/', *%$8)""$% G#'/'""($9$ 9$"1-
+-%",.)&&$9$ 1&'.)%"',),- ':)&' J.-&) ?D-.-7'=.'/' ' 
I-,1:"($9$ 9$"1+-%",.)&&$9$ 1&'.)%"',),- ':)&' L$,- H1",-.)/', 
&-9%-D+)&&0N >$/$,$N :)+-/63 <(-+):'' &-1( I$/9-%'', &- 
*%$,5D)&'' %5+- /), '>12-/ :-,)%'-/0, 7%-&54')"5 . I$/9-%"($: 
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'",$%'2)"($: -%7'.), "14)",.134): *%' #'#/'$,)() ':)&' 
!.C$/-%$.-, . -%7'.) ;J? H$""'' ' . 9$"1+-%",.)&&$: 
'",$%'2)"($: -%7'.). 

M%$8)""$% C.T'/1-=.'/' &):-/$ &-12&07 ,%1+$. 
*$".5,'/ &-A'$&-/6&$-$".$#$+',)/6&$N #$%6#) #$/9-%"($9$ &-%$+- 
*%$,'. $":-&"($9$ 9$"*$+",.-. 

! ".$)N %-#$,) «J> '",$%'' &-A'$&-/6&$-$".$#$+',)/6&$N 
#$%6#0 #$/9-%"($9$ &-%$+- *%$,'. ,1%)A($9$ 9$"*$+",.-» $& 
+),-/6&$ *$(->0.-), *%$#/):0 &-%$+&$9$ +.'D)&'5, 
"14)",.134') &- I-/(-&-7 . 1875 9$+1, -&-/'>'%1), ,-(D) 
%->&$9/-"'5, "14)",.134') . ).%$*)N"('7 +'*/$:-,'2)"('7 
(%19-7 *$ .$*%$"1 I$/9-%''. 

E$#0,'5, ".5>-&&0) " .$"",-&'): -*%)/5 1976 9$+- . 
I$/9-%'' *)%)+-&0 . (&'9) «B-A'$&-/6&$-$".$#$+',)/6&$) 
+.'D)&') I$/9-%"($9$ &-%$+- ' 9%1>'&"(-5 *)%'$+'(- 19-9$ .)(-». 

! %-#$,) «@->),- ,,C-.(->“ $ &-A'$&-/6&$-$".$#$+',)/6&$: 
+.'D)&'' . I$/9-%''» 12)&0N %-"":-,%'.-), %->&$9/-"'5, 
.$>&'(=') :)D+1 9%)(-:' ' #$/9-%-:' . ".5>' " %)/'9'$>&0:' 
.$*%$"-:'. J""/)+$.-,)/6, $*'%-5"6 &- +$(1:)&,-/6&0N :-,)%'-/, 
&-9/5+&$ *$(->0.-), ,-N&0) A)/' (-( ,1%$(, ,-( ' %1""('7. V,' 
A)/' #0/' &-*%-./)&0 &- $"/-#/)&') :$4' A)%(.' $#)'7 ",%-&. 
J:*)%-,$% H$""'' </)("-&+% II *%'>0.-), $#) ",$%$&0 
*$+2'&',6"5 ,$N ./-",', ($,$%-5 #1+), . &'7 1",-&$./)&- 
%1""(':', ' $#U)+'&',6"5 *$+ 8/-9$: H$""''. 

 O2)&0)–'""/)+$.-,)/' B.?)%D-.'& ' C.T'/1-=.'/' *%$.)/' 
#$/6=13 %-#$,1 *$ '>12)&'3  

'",$%'2)"($9$ *%$=/$9$ I$/9-%'' ' @%1>''. 
 

 
T',)%-,1%- 

 
1. T'/1-=.'/' C.E. «F1%&-/0 ,,!)",&'( Q.%$*0“ ' ,,H1""('N 

.)",&'(“ $ .$",$2&$: .$*%$")». I-,.,19689. 
2. T'/1-=.'/' C.E. «@->),- ,,C-.(->“ $ &-A'$&-/6&$-

$".$#$+',)/6&$: +.'D)&'' . I$/9-%''».I-,.,19679. 
3. T'/1-=.'/' C.E. «B-A'$&-/6&$-$".$#$+',)/6&-5 #$%6#- 

#$/9-%"($9$ &-%$+- . 70-7 9$+-7 19-.)(-» ('> '",$%'' 
"/-.5&"('7 ($:',),$. H$""''). I-,.,19669. 



 309 

4. T'/1-=.'/' C.E. «B-A'$&-/6&$-$".$#$+',)/6&$) +.'D)&') 
#$/9-%"($9$ &-%$+- ' 9%1>'&"(-5 *)%'$+'(- 19-9$ .)(-». 
I-,.,19639. 

5. ?)%D-.'& B.E. J",$%'5 I$/9-%'' G.3.«I$/9-%"('N &-%$+ *$+ 
,1%)A(': ./-+02)",.$:». 126".G.4.«B-A'$&-/6&$-$".$#$-
+',)/6&$) +.'D)&') . I$/9-%''»,239". ;.1947-1948. 

6. ?)%D-.'& B.E. «R2)%(' J",$%'' I$/9-%''». I-,., 19039. 
 
 

MerabMegrelishvili (Georgia)  
 

ACADEMICIAN NIKOLOZ DERZHAVI ANDPROFES-
SOR KUKURILILUASHVILI - THE RESEARCHERS OF HIS-

TORY OF GEORGIA - BULGARIAN RELATIONS 
 

Abstract 

Georgia’s Black Sea side town Batumi and Bulgarian town 
of Blagoevgrad have a longstanding traditional relations. The two co-
untries lives full of tragedy are very similar to each other. We have al-
ways understood each other's pains. I have studied and translated histori-
cal works of two great scientists, academician Nicholoz Derzhavin and 
professor KukuriLiluashvili.  
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Tamaz Putkaradze (Georgia) 

 
SAMPLES OF HOUSEHOLD ARCHITECTURE IN EASTERN 

PART OF HISTORICAL CHANETI 
(DWELLING BUILDINGS) 

 
Lazeti is distinguished by its beautiful nature among the parts of 

the historical Georgia. The region has abundantly preserved the old 
Georgian (Lazian) type of settlement as well as unique monuments of 
popular architecture. Their study enables us to compare them with the 
peculiarities of everyday life and culture of their neighbours, distinguish 
common features characteristic of Georgian ethnographic groups, and 
determine relations and common genetic roots, household unity of the 
Lazians and Megrelians (as well as other Kartvelian groups). From this 
viewpoint, it is quite significant to study household architecture, constr-
uction skills, dwelling and household buildings. 

Among the dwelling buildings the Lazian (also Hemshin) settleme-
nts of the Black Sea littoral zone as well as mountainous region are disti-
nguished by their constructional-artistic elegance and distribution area. 

The composition of the Lazian house plan is a rectangle or almost 
square. Very often it is a two-storey building, adjusts to hard relief and 
meets the dwelling and economic requirements of the family. The com-
plex represents dwelling and various types of service buildings. The int-
erior planning of houses reflected social structure of families, gender 
relations, their place, rights and obligations in the family (Georgian 
Erhnography/Ethnology, 20010:576). 

Up to the 19th century the so called “jargvala” houses used to be bu-
ilt with round trees (M. Vanilishi, A. Tandilava, 1964:100). Before buil-
ding a house the Lazians used to clean the soil and start laying the founda-
tion. Wooden buildings were laid with ashlars as a foundation, on which 
stone walls were erected with the so called “tavkhe” - “main woods”. The 
biggest wood was placed over the kitchen (“ongore”). During comstructi-
on process “noder” (groups for working together) was often summoned.  

The construction terminology is of great interest here. We meet 
Turkish as well as Russian terms together with the Lazian ones. E.g. Flat 
and ceiloingbbeams were called “dizme”, doors – “nekna”, part of the 
roof over the walls – “diuvar”, stares – “Kardumon”, roof – “sachagh”, 
corridor – “segho”, bee house – “bagen”, store house balcony – “aba-



 311 

rtsa”, hen house – “kare” (in some places “oqotumale”), dividing woo-
den beams – “”ongura”, etc. 

Generlly, a Lazian house consists of the rooms for different pur-
poses. Kitchen (“Okhorshqaguri”) which used to have an earth floor ea-
rlier united the following: “Okrebule” (a place with a hearth), “odak-
hchire” (the middle part of the hearth where fire burns), “okitse” (a pla-
ce where earthen pan was placed for baking corn-bread). The kitchen 
was directly followed by “ochkhare”/”otskare” – the entrance place 
from the right door of the kitchen where there was a place for washing 
dishes and putting pitchers. To the left of the kitchen there is a wooden 
“kharo” for keeping maize flour as well as a shelf for keeping other pro-
ducts. This place is also called a “Kharo-kala”. To the left of the hearth a 
spoon shelf was nailed for hanging spoons vertically – “okizale” above 
which open shelves were arranged – “otsude” – for placing dried plates. 

 
 

“Okrebule” – the family hall – is the biggest room (approximately 
28-30 sq/m). It was represented by a hearth, later – with a fireplace. If there 
were two hearths in the hall it meant that this “okhoro” consisted of two fa-
milies. This hall did not have a ceiling. Therefore, a smoke hole or “sarku-
me” was always left directly above the hearth. (The word ‘sarkmeli’ might 
have been derived from “sarkume” (Internet: http://saunje.ge/in-
dex.php?id=1266&lang=ka).  

 The composition of the dwelling house plan represents the earliest 
sample of the central planning that holds the main place in the family hall. 
The entrance to the family hall was from the open balcony, the so called 
mid corridor. The dwelling rooms were distributed in the following way: 
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the side room was for the bedroom of couples – “gverdishoda”, which was 
later given to the married children by the parents. There might have been 
two “Gverdishoda”-s in a house: “mardzgvani”//right and “kvazali”//left. 

From the kitchen there should always be an entrance to the so called 
“shkashoda” (middle room). The kitchen was also connected to the side ro-
oms. The old people’s room was called “papules oda”. Separately was the 
so called “chitaoda” – a small room (‘chita’ can be connected with sun’s 
rays) and “iazishoda” (summer room). The entrances to these rooms are ma-
de through the balcony apart from the side and middle rooms. The doors to 
the guest room was made from outside as well. The names of the outer part 
of the Lazian house are the following: “stegho”(okhorshqagurishi) – entran-
ce balcony, with a roof over the house; “ghoji” – part of the yard where the 
wooden bases of the house are united together (M. Vanilishi, A. Tandilava, 
1964:109); “zhimoka” – the back part of the kitchen where wood and tools 
are kept; “opute” – area of the yard; “baghu” – barn for storing products, fr-
uits, winter supply; “bageni” – maize storage; “oqotumale” – hen house; 
“mskibu” – mill, “onchamure” – sacecxveli, etc.  

It becomes clear from the ethnographical materials that Lazian house 
initially was one-storey building with earthen floor and hearth. A cattle bre-
eding was weakly developed from the very beginning. Consequently, Lazi-
an house with its architectural structure corresponded rural and maritime-
farming conditions. A house should necessarily have storage places for 
fishing-sailing inventory. 
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The Gonio-Sarpi population mentions several names for the place 
with the main hearth: “okhori” – the Lazian name itself. “samkopisaxli”, 
“samzareulo”, “mutvaghi” (from Turkish), etc. (Mikeladze J., 1982:49). 
I. Adamia calls this place a “sajalabodarbazi” (family hall) and consi-
ders it as the earlier stage of LAzian dwelling house (I. Adamia, 
1965:49). And really, the sitting room takes the central part in the Lazi-
an house and all the other places are connected to it. 

An interesting dwelling place is located near Pindikli, in the estate 
area in the village of Chaghlian Koi (chaghliani means noisy), on the ce-
ntral jami-mehele territory and the village, and belongs to Haji Alioghli. 
The house is built with combination of cobbles and wooden constructi-
onsand makes unforgettable impression on the seer. Such houses are al-
so called “pakhverkiani//chalangariani//tolmiani” house (Shoshitashvili 
N., Papiasvili T., 2010:99).  

The first floor of the building represents stone stable and “akho-
ri”. The entrance is divided into parts by a corridor. The inclusion of 
“akhori” into the dwelling house is a later tradition that was later repla-
ced by its unification with farming and household buildings, especially 
with barn (Shoshitashvili N., Papiashvili T., 2010:101). Traditionally, 
three walls of the house cellar were built in stone called “Meson”. 
Meson represents the division wall of the first wall. The Side walls are 
known as “kanadi”. Earlier the fire used to be burnt there. Beams were 
arranged in the ceiling on which rice bunches were hung to get dried for 
winter. At present the first floor of the dwelling house is used as a store 
house. 

The house consists of six rooms. The rooms are not very big. 
Among the different places of a Lazian dwelling house especially intere-
sting is the so called “didioda” – big house which is called “oturma sa-
lon” (from Turkish influence). It is the place of an elder man (great 
grandfather/papule) and elder woman (in Sarpi and Gonio the elderly 
man of the house is called “okhorishsaib” and the elderly woman – 
“khchinibadi”). In earlier times it was the so called “buiuqoda” or the 
big house where the fireplace was arranged and “seqvi” on both sides of 
the wall. The floor is wooden. Children under 8-10 years of age can also 
sleep in this room. Guests also can be received in this room and are ta-
ken into guest rooms for the night. 

In the upper part of the “oturma salon” northern side along the 
whole length of the wall there is a narrow balcony-like closet “medine” 
(about 30-40 cm wide) for the winter storage of pumpkins, nuts and be-
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ans). To reach the “medine” is easy through the 3-step staircase verti-
cally built in the wall. On both sides of the staircase there is a “dolabi” 
with 3 shelves. The shelves follow along the staircase steps. In the first 
“dolabi” crockery is kept, in the second - saucepans, in the third – flour 
and other products. The word “dolabi” entered the Lazian language from 
Turkish while in the Turkish dwelling houses there are no such storero-
oms.  

There is an entrance from the big hall into the small (“chita”) hall 
which has the so called “iuqluq” (Turkish) build in it – closet for kee-
ping beds. In the similar dwelling places in Sarpi such closets were in 
every room. Through the narrow corridor you enter the so called “tsalen-
do” (lower) room and from there – into “mabeinoda” and “zhilendon” 
(upper bedroom). A bath room and toilet is arranged in the house. In one 
of the walls of every storeroom of the old houses the so called “onglebi-
ani” (shutter) windows were built in. 

The two-storey house of HaidarSoier is distinguished by peculiar 
featured characteristic of Lazian houses. It is situated 1 kilometer away 
from the Hopa center. The house has two floors. According to the tellers 
the house is 200 years old. The entrance is an arched one and is built 
with 3 pairs of ashlars.  

 The height of the arch is 1,8 cm, width – 86 cm. The entrance 
door is ornamented. Unlike other Lazian houses, the first floor of the 
HaidarSoier’s house is also considered for human dwelling and consists 
of two rooms with earthen floors, and four so called “teregi”// shelves 
(‘dolabi’ according to the PindikiLazians) built in the wall. One of the 
big “teregis” was used for storing potatoes. There is a fireplace in the 
main room/salon. The fireplace is on the second floor of the house as 
well. All the rooms have windows with shutters and iron lockers. 

The beams of the Lazian house quadras are mostly square. Howe-
ver, there are also bent-beam quadras as well. From this viewpoint the 
250-year-old house is of great interest which belongs to Kemal Buluti in 
the village of Bashkoi (6 km from Hopa). There are bent beams on the 
left side of the eastern wall. Therefore, the quadras are represented in the 
shape of triangles.  

One of the most interesting dwelling places the age of which is 
about 200 years is located near Hopa, in the district of Kavaqdibi. It bel-
onged to Osman-oghli. At present the building is damped and entrance 
into the house is risky. It is built with elaborated faced stones, has two 
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storeys and roofed with tiles. The windows are arched and the entrance 
is oval. 

Part of the house walls is ruined. The area comprises 14X12 sq/m. 
Visually, similar types of dwelling buildings are not found elsewhere. 
The house is situated in a low place in Mehele district along the right si-
de of the road and is considered as the most important monument of 
material culture, In future, the reconstruction of the building is planned 
and opening of a museum there. 

Three-storey buildings are also met in Lazeti. In this connection a 
house is very interesting which is situated 8 km away from Hopa, in Pin-
diqobashiMehele, on the left side of the Subaqli valley. The specila fea-
ture of this accomodatuon building is that it has no quadras. It is built 
entirely of wood. 

Some dwelling places are interesting from the viewpoint of décor, 
ornament, artistic arrangement. In the entrance of one of the houses, 
above a narrow corridor, there is an interesting ornament of “borjghala” 
– disc with the shining sun. 

“Borjghala” is the most popular symbol throughout the world 
(Iran, India, and Mesopotamia) and represents a multi-sided version of 
swastika. Among them the Caucasian versions are the oldest ones 
(Mtkvar-Araksi and Trialeti cultures). The corresponding version to 
Georgian “borjghali” is Megrelian “barchkhali” (shiny) – light, shiny, 
luminous. At the same time it expresses “time”, “age”, “eternity”. It was 
considered as a sacred ornament and sacral logogram. They differed 
from one another in number of points. In Georgia the most popular one 
was a seven-point borjghalo which symbolically represented space, cos-
mos and was an artistic depiction of seven lights in the Georgian pagan 
pantheon. The represented borjghalo is distinguished by the number of 
points and in our opinion its symbolic meaning is loaded with the functi-
ons of time changeability and eternity of life.  

The ornament is also met in stone arched entrance and ceiling belt 
as well. 

In the wall paintings of some houses we can read the versions ex-
isting in 18th century Istanbul, more precisely – folklore versions exis-
ting at Topcapi Palace, the best views of the city, ships, etc. It is undo-
ubtedly a later phenomenon and should be ascribed to the influence of 
the dominant ethnos in decorations. However, it does not change the 
Lazian (Georgian) outlook to the dwelling place and represents the local 
variant of the Georgian popular dwelling places with its construction 
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and building technique. In such dwelling houses traditional ornaments-
obviously prevail, including the Tree of Life. Such decoration was popu-
lar in 19th century. According to N. Mari, “The ornaments on stones re-
peat the motifs of Georgian Christian architecture” (Mari N., 1910:631). 

Various forms of ornaments created by Laz masters are famous 
with elegance and diversity. They are used as architectural jewels for 
interior and exterior decorations. During the process of cultural relations 
with foreign countries they creatively used the achievements of foreign 
cultures, adopted and re-elaborated them on the basis of their traditions 
and gave them world significance as an independent national form and 
Georgian (Lazian) ciulture (Adamia I., 1967:3-12).  

The viewers are attracted by the decoration of the main pillar 
inMemish Agha Iakuboghli’s house. It is entirely cut from wood. Gene-
rally, the main pillars depicted geometrical ornaments, birds, animals, 
human hands, crosses, radiant sun, etc. In people’s beliefs hearth and 
pillar represented one whole complex and were considered as the central 
sacred places in a house. All the rituals were performed around them. 
The worship of the main pillar is connected with the cult of the tree and 
life motif. Among the Caucasian peoples, Georgians, including the Lazi-
ans, the Tree of Life was the sky support and station of the lights. 

This type of ornament belongs to the ancient culturewith the ori-
gin of its motifs and originates from ancient traditions (Chitaia G., 
2000:215). It finds parallels in the Georgian, general-Caucasian, Asia 
Minor and Balkan realities (Putkaradze T., 2008). 

It is significant that the houses built by Laz builder are met in 
Klarjeti, Shavsheti as well as Ajara (Gonio, Sarpi, Makhuntseti, Purtio, 
Oladauri, Kosopeli, etc.), Guria, Samegrelo, Imereti. Surely, there were 
builders in these regions too but apparently the priority was given to 
Lazian ones. According to G. Chitaia, the Lazians were considered as 
the best skillful masters in Ajara and the whole Western Georgia in 19th 
century and beginning of 20th century. Houses, churches and mosques 
built by them have been preserved to this day (Chitaia G., 1941:305). 
They are decorated with Lazian ornaments. In some places masters ma-
de their inscriptions, e.g. in one of the houses in the village of Sani, Bag-
hdati region, there was an inscription in Georgian and Turkish languages 
(M. Vanilishi, A. Tandilava, 1964:101). According to Chitaia, there we-
re three Laz brothers in Baghdati: Omer, Akhmed and Mustafa who bu-
ilt Lazian houses in the Khanistskali Gorge (G. Chitaia, 1941:305). N. 
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Mari states as well that Lazian masters were famous in coastal cities of 
South Russia too (Mari N., 1910:618).  

The Republic of Turkey pays great attention to the care of the mo-
numents of cultural heritage. Lazian houses are included into the list of 
monuments here. The state pays to the owners of the Lazian houses 50 
thousand Turkish liras from the state budget in order not to damage the 
facades of the dwelling places and preserve their original appearance 
while repairing them. In the region under study there are numerous re-
stored Lazian houses which give the viewers unforgettable impression.  
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The dwelling places of the Lazeti highland zone are rather differe-
nt. In this connection the Alpine zone settlements are to be distinguis-
hed. In the Hemshil settlement in Kale iaila along the river Fortuna,, 56 
km from Ardasheni, we meet one-storey “jargvali-type” houses as well 
as over-built “jargvali” houses. The iaila//konaghi represents a building 
with long horizontal roof where there are human and animal dwelling 
spaces under one ceiling. It is built with irregular arrangement of vario-
us-sized stones and consists of three storerooms. One department is an 
animal place, the second – (middle one) – “sardzie”, the third – human 
dwelling place. The door of the house is one-sided and made of verti-
cally nailed wood. The same type of wooden constructions is also found. 

The discussed materials make it clear that together with modern 
houses the two- or three-storeyLazian so called combined type of dwel-
ling places represented in vertical section are also widely popular in co-
astal and mountainous zoneof Turkish Georgia. Their study enables us 
to reveal peculiarities of dwelling buildings in Lazeti rich in traditional 
culture, the genetic closeness to the Georgian dwelling places and their 
place in the development process of Georgian, more precisely, in West-
ern Georgian dwelling places.  
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Asmat Ardzenadze (Georgia) 

 
FORMATION OF INTERCULTURAL COMPETITION IN THE 

TEACHING OF RUSSIAN AS FOREIGN LANGUAGE 
 

Summary 
 

In the modern world learning of foreign language involves to 
form second persona lingua that means adequate social interaction and 
communication in terms of intercultural communication. The above me-
ntioned can be implemented only by three interrelated and inter conditi-
oned aspects: linguistic, cultural, and cognitive. 
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Gulnara Gorgiladze 

 
TEACH AND LEARN ENGLISH IN A NATURAL WAY: 

APPLICATION OF TAPESTRY METHOD/APPROACH IN TE-
ACHING ENGLISH TO ARTS STUDENTS 

 
In the United States, Krashen's (1982) theory of second language 

acquisition has influenced the development of integrated instruction at all 
levels. Krashen suggests that a second language is most successfully acqui-
red when the conditions are similar to those present in first language acqui-
sition: that is, when the focus of instruction is on meaning rather than on 
form; when the language input is at or just above the proficiency of the lea-
rner; and when there is sufficient opportunity to engage in meaningful use 
of that language in a relatively anxiety-free environment. This suggests that 
the focus of the second language classroom should be on something mea-
ningful, such as academic content, and that modification of the target langu-
age facilitates language acquisition and makes academic content accessible 
to second language learners. 

Cummins (1981) argues that individuals develop two types of langua-
ge proficiency: basic interpersonal language skills and cognitive academic 
language proficiency. He suggests that these two types of proficiency vary ac-
cording to the degree of context available to the individual and the degree of 
cognitive challenge of the task. Social language can be acquired in 1 to 2 ye-
ars, but the level of proficiency needed to read social studies texts or solve 
mathematics word problems can take 5 to 7 years to develop (Collier, 1987). 

Integrated language and content instruction offers a means by which 
English as a second language (ESL) students can continue their academic or 
cognitive development while they are also acquiring academic language 
proficiency. It also offers a means by which foreign language students can 
develop fuller proficiency in the foreign language they are studying. In fore-
ign language or two-way bilingual immersion programs, in which a portion 
of the curriculum is taught through the foreign language, some type of int-
egrated language and content instruction appears to be essential. 

There are many names for more or less the same method/approach to 
Second Language Teaching: Content-Based Instruction, Sheltered Subject 
Matter Teaching, Sheltered Instruction, Language Across the Curriculum, 
and Tapestry Method.  

CONTENT-BASED LANGUAGE INSTRUCTION. In this appro-
ach--also called integrated language and content instruction-ESL, bilingual, 
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or foreign language teachers use instructional materials, learning tasks, and 
classroom techniques from academic content areas as the vehicle for deve-
loping language, content, cognitive, and study skills. The second language 
is used as the medium of instruction for mathematics, science, social studi-
es, and other academic subjects. Instruction is usually given by a language 
teacher or by a combination of the language and content teachers. 

SHELTERED SUBJECT MATTER TEACHING. This approach 
involves adapting the language of texts or tasks and use of certain methods 
familiar to language teachers (demonstrations, visuals, graphic organizers, 
or cooperative work) to make instruction more accessible to students of dif-
ferent English proficiency levels. This type of instruction is also called she-
ltered English or language-sensitive content instruction and is given by the 
regular classroom or content teacher, or by a language teacher with special 
expertise in another academic area (Brinton, Snow, & Wesche, 1989). 

SHELTERED INSTRUCTION. Here, a content curriculum is adapt-
ed to accommodate students' limited proficiency in the language of instruc-
tion. This model was originally developed for elementary foreign language 
immersion programs to enable some portion of the curriculum to be taught 
through the foreign language (Genesee, 1987). It is commonly used in im-
mersion and two-way bilingual programs (Met, 1991) and has been adapted 
for use in second language programs with large numbers of limited English 
proficient students of intermediate or advanced English proficiency. 

LANGUAGE ACROSS THE CURRICULUM. This is the name gi-
ven to content-centered instruction that involves a conscious effort to integ-
rate language instruction into all other curricular offerings. This may inclu-
de the development of integrated curricula and some kind of paired or team 
teaching. 

The TAPESTRY metaphor is used in connection with second/fo-
reign language teaching in several aspects: 

1) Language teaching is as various and complicated as creating rugs. 
2) The cultures of immigrant English learners are as various and as 

intervowen as threads’ colors in carpets 
3) While weaving tapestry (or doing any other practõcal/professõonal 

activity) the target language is used for professional communicati-
on, not academically. 
Weaving a tapestry is one way to describe the teaching and lear-

ning in an integrated curriculum. Integrated curriculum has a long his-
tory in education movements: “The idea that curriculum should be ta-
ught from a holistic perspective with a child-centered approach had been 
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proposed by some of the pioneers in early childhood education. The ori-
ginal advocate in the United States was John Dewey” (Wortham 1996, 
328). Dewey encouraged active learning and meaningful, authentic acti-
vities and articulated the many benefits of considering activities and 
subject matter equally (Wolfe 2000). This approach made sense then 
and continues to be relevant today. Typically, the term integrated curri-

culum refers to an approach to teaching that ties multiple subject areas 
(for example, math, literacy, the arts) to a central theme.  

“Beautiful tapestries have been woven throughout the world thro-
ugh thousands of years. The oldest examples appeared in Egypt around 
1400 BC. During the Middle ages in Europe tapestries hung on the walls 
of churches and castles. We still see them nowadays in elegant, modern 
homes and historical buildings. Learning a language is very much like 
weaving a tapestry.  

Both language learning and weaving include developmental pro-
cesses. In developing their second/foreign language ability, language le-
arners weave various threads – vocabulary, grammatical structures, and 
discourse features – to create the proficiency in the four skills – reading, 
writing, speaking and listening. Similarly, in developing their tapestries, 
skilled weavers work their colored yarns into shapes and patterns.” 
(Scarcella, Oxford, 1992) 

The rapid increase in the Asian American population was driven by 
an immigration made possible by the Immigration Act of 1965 that ended 
the national-origins quota system. Between 1951 and 1960 Asians account-
ed for a mere 6 percent of immigrants to the United States, but between 
1981 and 1989 they made up 42 percent of the total (Asian, 2012). The term 
“Tapestry Method/Approach” came into application when immigrants 
(mostly Asian) to the USA mastered English not in a classroom, but in the 
tapestry producing shops where they had to communicate with their emplo-
yers and other superiors. In the process of weaving rugs they had to under-
stand orders and to ask questions, express requests, etc. Thus, a second lan-
guage was mastered through practical (occupational) activities.  

We think that the term “Tapestry Method” is the most adequate 
for teaching Art students, as it uses a metaphor connected with art. By 
integrating the arts and art-making into English language teaching and 
learning, students (especially students majoring in Arts) will develop 
and deepen their understanding of their own and others’ human experi-
ence. The art conveys what it means to be human, challenge the intellect 
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and provide rich experiences in analysis, exploration, reflection, obser-
vation, imagination, experimentation, and communication. 

“The arts are an integral part of authentic learning; the heart and 
soul that complement mind and body, a powerful integrative force that 
teaches the whole child—social, creative, emotional, intellectual, and 
physical” (Le Francois, Psychology for Teaching, pg. 499).  

Motivation of learning English by the tapestry approach is conne-
cted with professional motivation, students can improve professionally 
and simultaneously practice their English. Drawing classes where the te-
acher comments on what students are doing in English (if arts teacher 
doesn’t know English, probably, s/he could cooperate with the English 
teacher) is one variant of such teaching. Another variant is students hol-
ding “master classes” of something they are very successful in. Interna-
tional guests (artists) may hold master classes to arts students without 
any translation traditionally involved – to stimulate them understand 
professional language in practical use.  

Taking university international guests on an excursion around the 
city is a good idea for architecture students, while taking them to an arts 
museum or to a studio of a famous painter/sculptor – for arts students. 
Students can present their works (paintings, sculptures, movies) and tell 
the history of their creation, the ideas embedded in them, etc. Discussi-
ons of such presentations during viewing, and post-viewing, and using 
open-ended questions and connections to students’ own experience will 
enable students to become critical viewers and thinkers. 

Students’ painting and photo galleries can invite all kinds of gue-
sts, including international one (to make the application of English natu-
ral). Having professional electronic journals in English dealing with art 
(written by students) at the faculty does not cost a penny to a university, 
but may be exciting for the students and help them advertise what they 
create. Such journals can help popularize national arts as, being written 
in English, they may be interesting for people all over the world.  

Students can have arts clubs where international guests not only might 
speak to them, but might decide to become their sponsors or purchase their 
products. Students may decorate their faculty/university with their works ac-
companied with inscriptions in English. These works may also make part of 
university web-site (its English variant – texts written by students).  

Students may help their lecturers create educational materials – 
illustrating them, creating posters with educational value, etc. Taking in-
to consideration contemporary technologies, students can be engaged in 
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creating contemporary works of arts which may be professionally espe-
cially interesting for them.  

Tapestry classes when students speak about something dealing with 
their profession what they are really doing will make these activities authe-
ntic and will link the classes with students’ personal experiences. The clas-
ses will be more individualized than ever. The arts naturally lend themsel-
ves to multicultural and visual teaching and learning, which enhance 
LEP/ELLs access to language acquisition and cross-cultural education. 

Tapestry teaching will not demand any additional equipment at 
arts academies of faculties as students will use their already equipped 
for professional courses classroom. 

The teaching of visual arts English as a second language is natu-
rally symbiotic. Art experiences can provide avenues for students to use 
“creative and meaningful language” in “authentic exchanges,” and the 
language skills of reading, writing, listening and speaking greatly moti-
vate and enhance students’ artistic development. Visual arts educators 
can incorporate the reading of literature, news articles and textbooks; 
writing assignments such as journal entries, artist statements and rese-
arch papers on art topics, artists and art periods; discussions revolving 
around aesthetics, art history and critiques; and oral presentations on ar-
tists and students’ own work. 

The work of artist and teacher Tim Rollins and his students ser-
ves as an excellent inspiration and model for an integrative arts and ESL 
curriculum. In 1982, while working as an art teacher in a junior high 
school in the South Bronx, Tim Rollins founded the Art and Knowledge 
Workshop, an alternative after-school program for students with lear-
ning difficulties. The workshop was designed to encourage a greater int-
erest in literature, and for one of the first projects, Rollins had his stude-
nts draw at their desks while he read aloud George Orwell's1984. All of 
the students had copies of the book; one misunderstood the instructions 
and drew directly on the pages. The creative possibilities of placing ima-
ges over text excited the class, so they applied the pages of the entire no-
vel to a canvas and began working in concert on a large scale compositi-
on (Art, 2010). 

Tapestry approach permits to join language learning to some ot-
her courses studied at university, besides professional courses (such as 
history). Students can help lecturer to create educational materials in 
these courses, using their professional skills (collages, etc.).  

Conclusion 
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We believe, based on the analysis above that tapestry method of 
English language teaching is a very good idea for art students, as it is 

- authentic 
- active 
- intellectually adequate (available) 
- cross-disciplinary 
- motivating 
- creative 
- visual, thus, corresponding to the dominating type of intel-

ligence of arts students 
- innovative and thus exciting 
- culturally relevant 
- growing students’ self-esteem 
- contributing to students professional development as well 

as communicative skills 
- personalized 
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B"%*("6X#/' -L*O'#-' - /)*O'#-' EL2$"G: D(-G'#'#-' 
„G'%/0" $/1(/%$"O',%1"“ 1 /)*O'#-- AC ,%*0'#%/1 

T*0/\',%1'##2T ,D'K-"6X#/,%'.  
 

5'LHG' 
 

E,-,65 %-"":-,%'.-), *%':)&)&') „:),$+- ($.%$,(-2)",.-“ . 
$#12)&'' -&9/'N"($:1 5>0(1 ",1+)&,$. 71+$D)",.)&&07 
"*)A'-/6&$",)N. ;),-8$%- „($.%$,(-2)",.$“ '"*$/6>1),"5 . ".5>' 
" *%)*$+-.-&'): .,$%$9$/'&$",%-&&$9$ 5>0(- . &)"($/6('7 
-"*)(,-7: *%)*$+-.-&') 5>0(- ",$/6 D) %->&$$#%->&$ ' "/$D&$, (-( 
"$>+-&') ($.%$.; (1/6,1%0 '::'9%-&,$., '>12-34'7 -&9/'N"('N 
5>0(, ",$/6 D) %->&$$#%->&0 ' *)%)*/),)&0 :)D+1 "$#$N, (-( 
%->&$A.),&0) &',' . ($.%); - ,-(D) . *%$A)"") ($.%$,(-2)",.- ('/' 
+%19$N *%-(,'2)"($N/*%$8)""'$&-/6&$N +)5,)/6&$",') '>12-):0N 
5>0( *%':)&5),"5 +/5 *%$8)""'$&-/6&$N ($::1&'(-A'', - &) 
-(-+):'2)"('. V,$, :),$+ *%'>&-),"5 :$,'.'%$.-&&0:, 
($::1&'(-,'.&0: ' *%$8)""'$&-/6&$ *$/)>&0:. J&,)9%'%15 
'"(1"",.$ ' 71+$D)",.)&&$) %):)"/$ . *%)*$+-.-&') -&9/'N"($:1 
5>0(1 ' )9$ '>12)&'), ",1+)&,0 ($"$#)&&$ ",1+)&,0 
71+$D)",.)&&07 "*)A'-/6&$",)N)":$91, %->.',6 ' 19/1#',6 ".$) 
*$&':-&') %$/' "$#",.)&&$9$ ' 21D$9$ $*0,-.  
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K35 M)&3N+323 (4%1-35) 

 
R>89J9<937=>!:7> 9!B9PAB7C 8>UB9<9377 

!9PR>!8B9W S=>NB9W J>C8><[B9!87 
 
B$.-5 *)+-9$9'2)"(-5 *-%-+'9:-, %)8$%:'%$.-&') "'",):0 

$#%->$.-&'5 +'(,13, &-",$5,)/6&13 &)$#7$+':$",6 *$'"(- 
&$.-A'N . "8)%) %->.','5 *$>&-.-,)/6&07 '&,)%)"$. 12-4'7"5. 
<&-/'> .&)+%)&'5 %)($:)&+-A'N *)+-9$9'2)"($N &-1(' . *%-(,'(1 
=($/6&$9$ $#%->$.-&'5 (&$.$) "$+)%D-&') 12)#&07 *%$9%-::, 
'"*$/6>$.-&') &$.)N='7 '&8$%:-A'$&&07 ,)7&$/$9'N ' ,.+.) 
*$(->0.-),, 2,$ 8$%:'%$.-&') *$>&-.-,)/6&07 '&,)%)"$. 
12-4'7"5 >-&':-), >&-2':$) :)",$ . %-#$,) =($/. Z)/0N %5+ 
%-#$,, .0=)+='7 . *$"/)+&') 9$+0 *$ .$*%$"1 .&)+%)&'5 
*)+-9$9'2)"('7 ,)7&$/$9'N (!. I)"*-/6($, ;. C/-%'&, !. M5,'&, @. 
E)/).($, J. I-"'/-+>), B.X$7$&)/'+>), B.C$",-.-, Z. @$%+)>'-&', 
B.@-:(%)/'+>) ' +%.) 1#)+',)/6&$ ".'+),)/6",.13, $ 
*%$9%)""'.&$",' '7 . */-&) -(,'.'>-A'' ' '&,)&"'8'(-A'' 
+)5,)/6&$",' 12-4'7"5, +'+-(,'2)"($9$ 1"$.)%=)&",.$.-&'5 ' 
%)($&",%1(A'' 12)#&$9$ :-,)%'-/-. C "$D-/)&'3, &) *$/12'/- )4) 
='%$($) *%':)&)&') . =($/-7 ,)7&$/$9'5 "$.:)",&$N 12)#&$N 
+)5,)/6&$",'. !$ :&$9$: K,$ $#U5"&5),"5 ,):, 2,$ 12',)/5 . ".$): 
#$/6='&",.) &)>&-($:0 " :),$+$/$9'2)"(':' $"&$.-:' K,$N 
,)7&$/$9'' ()) "14&$",', 8$%: $%9-&'>-A'', ",%1(,1%0 
($//)(,'.&$N +)5,)/6&$",', (/-""'8'(-A'' )) .'+$.). 

R"$#$ &-+$ $,:),',6, 2,$ A)&&$",' "(/-+0.-34)N"5 
*%$9%)""'.&$N *)+-9$9'2)"($N *-%-+'9:0 (91:-&'>-A'5, .>-':$-
+)N",.') 12-",&'($. $#%->$.-,)/6&$9$ *%$A)""-, "1#U)(,'.&0) 
$,&$=)&'5, /'2&$",&0N *$+7$+) . >&-2',)/6&$N :)%) *%$5./53,"5 
. "$.:)",&$N +)5,)/6&$",'. 

T)$&'+ !09$,"('N . ".$) .%):5 $,:)2-/, 2,$ 7$+ %->.','5 
.0"='7 *"'7'2)"('7 81&(A'N "14)",.)&&0: $#%->$: ".5>-& " 
$"&$.&$N 8$%:$N ($//)(,'.&$N "$A'-/6&$N +)5,)/6&$",' +),"($9$ 
"$>&-&'5. R& .$>.$+'/ K,$ *$/$D)&') . %-&9 >-($&-, *$ ($,$%$:1 
.0"=-5 *"'7'2)"(-5 81&(A'5 *$5./5),"5 . *%$A)"") %->.','5 
*$.)+)&'5 +.-D+0: "&-2-/- (-( 81&(A'5 ($//)(,'.&$9$ *$.)+)&'5, 
(-( 8$%:- "$,%1+&'2)",.- '/' .>-':$+)N",.'5, (-( "%)+",.$ 
"$A'-/6&$9$ *%'"*$"$#/)&'5, 2,$ )",6 (-( (-,)9$%'5 '&,)%-
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*"'7$/$9'2)"(-5, - >-,): .,$%'2&$ (-( "*$"$# '&+'.'+1-/6&$9$ 
*$.)+)&'5 %)#)&(-, (-( "%)+",.$ /'2&$9$ *%'"*$"$#/)&'5, (-( 
.&1,%)&&'N *%$A)"" *$.)+)&'5, ,.). (-( (-,)9$%'5 '&,%--
*"'7$/$9'2)"(-5. 

J&+'.'+1-/6&0) 8$%:0 *$.)+)&'5 .0%-",-3, &- $"&$.) 
($//)(,'.&07 8$%: "$,%1+&'2)",.-. !$"*',-&&'( *)%)&$"', &- 
")#5 ,) 8$%:0 "$,%1+&'2)",.-, ($,$%0) 1".-'.-), . *%$A)"") 
.>-':$+)N",.'5 " $(%1D-34)N "$A'-/6&$N "%)+$N. ! &) 
$#4)",.)&&07 ".5>)N ' $,&$=)&'N '&+'.'+1-/6&-5 +)5,)/6&$",6 
*%$",$ &) :$D), "14)",.$.-,6. V,$ $,&$"',"5 &) ,$/6($ ( 
*%$'>.$+",.)&&$N +)5,)/6&$",', &$ ' ($ ."): +%19': )) .'+-:, - 
':)&&$: *$>&-.-,)/6&$N (12)#&$N, '""/)+$.-,)/6"($N), '9%$.$N. 

G)$%'5 ' '",$%'5 *)+-9$9'(' *$/&- :&$9$2'"/)&&0:' 
*%':)%-:' *$'"(- &$.07 8$%: $#12)&'5: #%'9-+&0N :),$+ (-( 
:$+)%&'>-A'5 `?-/6,$&-*/-&-` &- $"&$.) 9%1**$.$9$ :),$+- 
$%9-&'>-A'' .0*$/&)&'5 >-+-&'5; :),$+ %-#$,0 12-4'7"5 . 
+'&-:'2)"('7 ('>:)&534'7"5 *$ "$",-.1) 12)#&07 *$%-7 (-( 
.-%'-&, .>-':&$9$ $#12)&'5 12-4'7"5 +%19 +%19- *$"/) 
'&",%1(,-D- *)+-9$9-; :),$+ *%$)(,$. (*%-(,'2)"('7 >-+-&'N) ' 
+%19'7. <.,$%0 K,'7 &$.=)",. '"7$+'/' '> ,$9$, 2,$ 
"$,%1+&'2)",.$ (-( &-'/12='N ,'* $,&$=)&'N . "$.:)",&$N 
12)#&$N +)5,)/6&$",' :$D), .$>&'(-,6 ,$/6($ . 1"/$.'57 
.>-':&$9$ "$9/-"$.-&'5 '&+'.'+1-/6&$N +)5,)/6&$",' (-D+$9$ 
12-",&'(- $#%->$.-,)/6&$9$ *%$A)""-. B) :)&)) .-D&0: 5./5),"5 
.0.$+, 2,$ *%' "$.:)",&$N +)5,)/6&$",' "$>+-),"5 ".$)$#%->&0N 
$#4'N 8$&+ '&8$%:-A'', ($,$%0: *$/6>1),"5 (-D+0N 12)&'(. 
E14)",.)&&$ $#$9-4-),"5 . 1"/$.'57 "$.:)",&$N +)5,)/6&$",' 
$#%-,&-5 ".5>6 (J. I-"'/-+>), B.X$7$&)/'+>), B. C$",-.- 2011:5).  

R+&': '> *)%.07 . :'%$.$N *"'7$/$9'2)"($N &-1() &-2-/ 
K("*)%':)&,-/6&0) '""/)+$.-&'5 $"$#)&&$",)N *$.)+)&'5 2)/$-
.)(- . 1"/$.'57 9%1**$.$9$ .>-':$+)N",.'5 !. I)7,)%$.. ! )9$ 
'""/)+$.-&'57 9/-.&$N >-+-2)N ",-.'/$"6 "$>+-&') "',1-A'' 
-(,'.&$9$ &)*$"%)+",.)&&$9$ .>-':$+)N",.'5 '"*0,1):07 . 
9%1**) . *%$A)"") .>-':&$N +)5,)/6&$",', '>12)&') ./'5&'5 
.>-':$+)N",.'5 2/)&$. 9%1**0 &- %)>1/6,-,0 "$.:)",&$N 
+)5,)/6&$",'. B- $"&$.-&'' *$/12)&&07 +-&&07 #0/ "+)/-& 
.-D&0N .0.$+ $ ,$:, 2,$ 9%1**- *%).$"7$+', $,+)/6&$ .>5,$9$ 
'&+'.'+- *$ *%$+1(,'.&$",' #$/6='&",.- *"'7'2)"('7 *%$A)""$.: 
.&':-&'5, *-:5,', :0=/)&'5 !.I)7,)%$. *'"-/, 2,$ /12=-5 
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,.$%2)"(-5 +)5,)/6&$",6 +$",'9-),"5 *1,): "$.:)",&$9$ ,%1+-, 
.0*$/&5):$9$ *%' 12-",'' ($//)(,'.&$9$ ' '&+'.'+1-/6&$9$ 1:-, 
'> ($,$%$9$ *)%.0N *%'&':-), &- ")#5 *$+9$,$.(1 ' $#%-#$,(1 
:-,)%'-/-, . ,$%$N D) – (%','(1, *$*$/&)&'), $#$9-4)&'). I0/ 
1",-&$./)& 8-(, .0%-.&'.-&'5 %->.','5 9%1**0 . *%$A)"") 
"$.:)",&$N +)5,)/6&$",', *%'2): K,$ .0%-.&'.-&') '+), &) *$ 
&'"7$+54)N, (-( 1 R/*$%,-, - *$ .$"7$+54)N: `1%-.&'.-&') 
*%$'"7$+', ..)%7, 1/12=-5 "/-#07, - &) .&'>, . ":0"/) 171+=)&'5 
"'/6&07`. 

! &-",$54)) .%):5 9%1**$.13 K88)(,'.&$",6 '""/)+13, I. 
T$:$., T.O:-&"('N, H.B):$., (-( 81&(A'3 :&$D)",.- "$A'-/6&$-
*"'7$/$9'2)"('7 ' ",%1(,1%&$-81&(A'$&-/6&07 *)%):)&&07: 
$"$#)&&$",' '&+'.'+1-/6&$-*"'7$/$9'2)"($9$ "$",-.- 9%1**0, 
",'/6 /'+)%",.-, ./'5&') &- 9%1**$.13 K88)(,'.&$",6 
:)D/'2&$",&07 $,&$=)&'N ' +%. J>12)&') *"'7$/$9-:' 
$"$#)&&$",)N *%$,)(-&'5 *$>&-.-,)/6&07 *%$A)""$. ' %)=)&'5 
*$>&-.-,)/6&07 >-+-2 . 1"/$.'57 "$.:)",&$N +)5,)/6&$",' 
*$>.$/'/$ "+)/-,6 .0.$+ $ #$/6=)N K88)(,'.&$",' ($//)(,'.&$N 
+)5,)/6&$",' *$ "%-.&)&'3 " '&+'.'+1-/6&$N.G-(, I. T$:$., 
-&-/'>'%15 %)>1/6,-,0, *$/12)&&0) *%' '""/)+$.-&'' 
*)%"*)(,'.&07 ' :0"/',)/6&07 >-+-2 . 1"/$.'57 $#4)&'5, 
$,:)2-),, 2,$ . 1"/$.'57 $#4)&'5 ':)), :)",$ .>-':&-5 ($%%)(A'5 
>&-&'N. R#4)&') $(->0.-), %->/'2&$) ./'5&') &- "'/6&07, 
"%)+&'7 ' "/-#07 12-4'7"5. R"$#)&&$ K88)(,'.&$ $&$ ./'5), &- 
"%)+&'7 12-4'7"5. R&' *$+&':-3,"5 +$ 1%$.&5 "'/6&07 (T$:$. 
1984:34). 

 T.O:-&"('N *%)+*%'&5/ *$*0,(1 .0+)/',6 $"&$.&0) 
8$%:0 $%9-&'>-A'' "$.:)",&$N +)5,)/6&$",' . ($&,-(,&$N 9%1**). 
G-('7 8$%: ,%': 
 1. "$.:)",&$-'&+'.'+1-/6&-5, *%' ($,$%$N .") 2/)&0 .&$"5, 
%-.&0N .(/-+ . %)=)&'' $#4)N >-+-2, &$ . 7$+) $"14)",./)&'5 )) 
$&' &) >-.'"5, +%19 $, +%19- (+)N",.13, %5+$:, &$ &) .:)",)). 
 2. E$.:)",&$-'&+'.'+1-/6&-5, *%' ($,$%$N :$D), &-#/3+-,6 
"$2),-&') 2),($ $9%-&'2)&&07 '&+'.'+1-/6&07 >-+-2 ' 
$#4)9%1**$.$N A)/', ,.). :$D&$ 9$.$%',6 $# $*%)+)/)&&$: 1%$.&) 
'&,)9%-A'', - &) $ *%$",$N "1::) +)/ 2/)&$. 9%1**0. 
 3. E$.:)",&$-.>-':$+)N",.134-5, *%' ($,$%$N $"14)",./5),"5 
.>-':$+)N",.'5 2/)&$. 9%1**0 ,-(, 2,$ &).0*$/&)&') 7$,5 #0 
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$+&': 2/)&$. ".$'7 81&(A'N *%'.$+', ( "%0.1 .0*$/&)&'5 
9%1**$.$9$ >-+-&'5.  
 T. O:-&"(': #0/ "+)/-& .0.$+ $ ,$: 2,$ "$.:)",&-5 +)5,)/6&$",6 
./'5), &- $,&$=)&'5 12-4'7"5, ' 2,$ '&,)&"'.&$",6 1*%$2)&'5 
:)D/'2&$",&07 $,&$=)&'N '+), *$ /'&'' .$>%-",-&'5 $, 
"$.:)",&$-'&+'.'+1-/6&$N "$.:)",&$-.>-':$+)N",.134)N 8$%:0 
$%9-&'>-A'' "$.:)",&$N +)5,)/6&$",'. 

H. B):$., '""/)+15 ./'5&') &- /'2&$",6 ($//)(,'.&$-
($$*)%-,'.&$N 8$%:0 $%9-&'>-A'' +)5,)/6&$",' $,:)2-5, 2,$ K,$ 
8$%:- 1.)/'2'.-), .$>:$D&$",6 :$#'/'>-A'' '&,)//)(,1-/6&07, 
8'>'2)"('7 ' K:$A'$&-/6&07 %)"1%"$. 9%1**0, 1/12=-), 
.$>:$D&$",6 .$"*%'5,'5, $A)&(' ' *)%)%-#$,(' 9%1**$.$N 
%->&$$#%->&$N '&8$%:-A''. (B):$. 1994: 37). 

I$/6=$N .(/-+ . '""/)+$.-&') *)+-9$9'2)"('7 -"*)(,$. 
./'5&'5 $"$#)&&$",)N "$.:)",&$N 12)#&$N +)5,)/6&$",' 
=($/6&'($. &- )) K88)(,'.&$",' .&)"/' %-#$,0 ;. !'&$9%$+$.$N, 
J.M)%.'&-, [.T)N:),"-, <.;1+%'(-, T.B$.'($.$N. J""/)+$.-&'3 
./'5&'5 8$%: $%9-&'>-A'' "$.:)",&$N +)5,)/6&$",' ",-%=)-
(/-""&'($. &- 8$%:'%$.-&') $,+)/6&07 9%1**$.07 ".$N",. 
(/-""&07 ($//)(,'.$. *$".54)&0 %-#$,0 <.M-=($.- ' !.G-%-&,)5. 

! +-&&07 %-#$,-7, .0*$/&)&&07 . %1"/) *)+-9$9'(' 
'>/$D)&0 %)>1/6,-,0 K("*)%':)&,-/6&$9$ '>12)&'5 8$%:'%$.-&'5 
$,&$=)&'N $,.),",.)&&$N >-.'"':$",' ' &)($,$%07 K/):)&,$. 
"$A'-/6&$-*"'7$/$9'2)"($N 9$,$.&$",' ",-%=)(/-""&'($. ( ,%1+1 
. *$>&-.-,)/6&$N +)5,)/6&$",'. !/'5&') $"$#)&&$",)N 
$%9-&'>-A'' *$>&-.-,)/6&$N +)5,)/6&$",' &- *"'7$/$9'2)"('7 
(/':-, . 9%1**) '""/)+1), E. S($#"$&. H)>1/6,-,0 )) $*0,$. 
*$(->0.-3,, 2,$ .>-':$$,&$=)&'5 .0",1*-3, . +-&&$: "/12-) . 
%$/' "%)+",.- .$>+)N",.'5 &- 12-",&'($. +)5,)/6&$",' " A)/63 
>-",-.',6 (-D+$9$ %-#$,-,6 " &1D&$N ,4-,)/6&$",63. 

 E/)+1), $,:),',6, 2,$ .$ .")7 1(->-&&07 '""/)+$.-&'57 
-.,$%-:' .(/-+0.-),"5 %->&0N ":0"/ . *$&5,') "$.:)",&$N 
+)5,)/6&$",'. ?)5,)/6&$",6 . ($&,-(,&07 9%1**-7 $+&' 
'""/)+$.-,)/' &->0.-3, "$.:)",&$N, +%19') - 9%1**$.$N, 
&)($,$%0) - ($//)(,'.&$N. J&$9+- . $+&$: '""/)+$.-&'' :$D&$ 
.",%),',6 .") K,' *$&5,'5, $#$>&-2-34') $+&1 ' ,1 D) 
+)5,)/6&$",6. 

B- &-= .>9/5+, "/)+1), +'88)%)&A'%$.-,6 K,' *$&5,'5. 
T3#-5 +)5,)/6&$",6 :$D&$ $,&)",' /'#$ ( '&+'.'+1-/6&$N, /'#$ ( 
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"$.:)",&$N. E$.:)",&-5 +)5,)/6&$",6 7-%-(,)%'>1),"5 &)-
*$"%)+",.)&&0: $#4)&'): ' .>-':$$,&$=)&'5:', $*$"%)+$-
.-&&0:' )) "$+)%D-&'):. E$.:)",&-5 +)5,)/6&$",6 *$ "%-.&)&'3 
" '&+'.'+1-/6&$N ':)), ,$/6($ )N *%'"14') $"$#)&&$",', ($,$%0) 
*%'+-3, )N #$9-,$) *"'7'2)"($) "$+)%D-&'). ! *%$A)"") 
"$.:)",&$N +)5,)/6&$",' 8$%:'%1),"5 ' 1".-'.-3,"5 
".$)$#%->&0), &-'#$/)) K($&$:&0) "*$"$#0 $#:)&- '&8$%:-A')N, 
*%'):0 *$ ($$%+'&-A'' +)N",.'N, ",-&$.',"5 #$/)) .0"$('N 
1%$.)&6 '7 %)91/5A''. 

 ! "$.:)",&$N +)5,)/6&$",' *%$5./53,"5 "-:0) 
%->&$$#%->&0) $#%->A0, ($,$%0) :$91, .0",1*-,6 . (-2)",.) 
$#U)(,- +/5 *$+%-D-&'5. ! *%$A)"") +)5,)/6&$",' *%$5./5),"5 
,-($N 8)&$:)& (-( K:$A'$&-/6&$) .>-':$>-%-D)&'), ./'534)) &- 
)) (-2)",.$. ?/5 &)) 7-%-(,)%&$ "$,%1+&'2)",.$, "$*)%&'2)",.$ ' 
'7 %->&$$#%->&0) "$2),-&'5, %->/'2&0N 7-%-(,)% :)D/'2&$",&07 
$,&$=)&'N. E$+)%D-&') "$.:)",&$N +)5,)/6&$",' $*%)+)/5), 
7-%-(,)%, 8$%:0 ' "*$"$#0 $#4)&'5 :)D+1 )) 12-",&'(-:'. 

 J""/)+$.-&'5:' *"'7$/$9$. 1",-&$./)&- .>-':$".5>6 
:)D+1 ,'*$: :)D/'2&$",&07 $,&$=)&'N ' 7-%-(,)%$: "$.:)",&$N 
+)5,)/6&$",' 12-4'7"5. M%' K,$: .05"&)&$, 2,$ "$,%1+&'2)",.$ 
(-( &-'/12='N ,'* $,&$=)&'N . "$.:)",&$N +)5,)/6&$",' :$D), 
.$>&'(&1,6 ,$/6($ . 1"/$.'57 .>-':$"$9/-"'5 '&+'.'+1-/6&$N 
+)5,)/6&$",' (-D+$9$ )9$ 12-",&'(- (B.B'D-%-+>), C.;-(/)'&, 
G.I$//, B.@$9'2-+>), G.T$+'5 2008: 59). 

 ;.!'&$9%-+$.- ' J.M)%.'& .0+)/53, 2),0%) $%9-&'>--
A'$&&0) 8$%:0 ($//)(,'.&$N *$>&-.-,)/6&$N +)5,)/6&$",' " 
12),$: 7-%-(,)%- :)D/'2&$",&07 $,&$=)&'N, ( $#%->$.-&'3 
($,$%07 K,' 8$%:0 *%'.$+5,: 

 ! $"&$.) *)%.$N /)D', *%$",-5 %-#$,- . ($//)(,'.) *$ 
$#:)&1 '&8$%:-A')N :)D+1 $,+)/6&0:' 2/)&-:' ($//)(,'.-, 
($9+- $+'& +$*$/&5), ' ($%%)(,'%1), >&-&'5 +%19$9$. E.5>' . 
*%$A)"") ,-($N +)5,)/6&$",' &$"5, -""$A'-,'.&0N 7-%-(,)%. E-: 
8-(, *%'"1,",.'5 . ($//)(,'.), .$>:$D&$",6 &)8$%:-/6&$9$ 
&-+>$%- >- +)5,)/6&$",63, "$*$",-./)&') ".$)N -(,'.&$",' " 
-(,'.&$",63 +%19'7 ' &).$/6&-5 $%')&,-A'5 &- 9$"*$+",.134') . 
($//)(,'.) A)&&$",' "$>+-3, *"'7$/$9'2)"(13 -,:$"8)%1, 
($,$%-5 $(->0.-), &- 12-4'7"5 $*%)+)/)&&$) .$>+)N",.'). ;)D+1 
&-:' 1",-&-./'.-),"5 +$.$/6&$ $#='%&-5 "),6 ".5>)N ' 
>-.'"':$",)N, 1"'/'.-34'7 "-:$$A)&(1 12)&'2)"($9$ ($//)(,'.-. 
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 C$ .,$%$N 9%1**) 8$%: $%9-&'>-A'' *$>&-.-,)/6&$N 
+)5,)/6&$",' -.,$%0 $,&$"5, %->/'2&0) .'+0 9%1**$.$N %-#$,0, . 
*%$A)"") ($,$%$N ($//)(,'.'","(') ".5>' ' $,&$=)&'5 .$>&'(-3, 
(-( :)D+1 =($/6&'(-:', 2/)&-:' $+&$N 9%1**0, ,-( ' :)D+1 
9%1**-:' (/-""&$9$ ($//)(,'.-. V,$ 8$%:- $%9-&'>-A'' 
*$>&-.-,)/6&$N +)5,)/6&$",' *%)+/-9-), $#413 A)/6, '>.)",&$) 
%->+)/)&') ,%1+-, .>-':&13 >-.'"':$",6 ' ($&,%$/5 >- 
"$#",.)&&$N +)5,)/6&$",63. 

 C ,%),6)N 9%1**) $,&$"5,"5 ,-(') $%9-&'>-A'$&&0) 8$%:0, 
*%' '"*$/6>$.-&'' ($,$%07 (/-""&0N ($//)(,'. .0",1*-), (-( 
)+'&$) A)/$) . *$>&-.-,)/6&$: *%$A)""). ;)D9%1**$.-5 
+)5,)/6&$",6 "$7%-&5), .") *%'>&-(' 9%1**$.$N %-#$,0, &) 
.07$+', >- )) %-:(', "$>+-.-5 #$/)) "/$D&0), 2): . 9%1**$.$: 
$#4)&'', ".5>' ' >-.'"':$",' :)D+1 9%1**-:'.  

 X),.)%,-5 9%1**- 8$%: ".5>-&- " ,-($N +$*$/&534)N 
12)#&0N *%$A)"" *$>&-.-,)/6&$N +)5,)/6&$",' 12-4'7"5, ($,$%-5 
+-), .$>:$D&$",6, $*'%-5"6 &- '&+'.'+1-/6&0) '&,)%)"0 ' 
*$,%)#&$",' $,+)/6&07 12-4'7"5, .(/32-,6 '7 &)*$"%)+",.)&&$ 
'/' $*$"%)+$.-&&$ (2)%)> %->/'2&0) $#U)+'&)&'5) . "'",):1 
*$>&-.-,)/6&07 $,&$=)&'N =($/6&$9$ ($//)(,'.-. V,$ %->/'2&0) 
.'+0 .&)(/-""&$N *$>&-.-,)/6&$N %-#$,0, *%$.$+':$N 
*%)+:),&0:' (%1D(-:', (/1#-:' ' ,.+. 

 G-(': $#%->$:, ,)7&$/$9'5 "$.:)",&$N 12)#&$N 
+)5,)/6&$",' 7-%-(,)%'>1),"5 :&$9$$#%->'): "$+)%D-&'5 ' 
",%1(,1%0, - ,-(D) 8$%: .>-':$+)N",.'5, :)D/'2&$",&07 
$,&$=)&'N ' $#4)&'5. R&- "$>+-), #/-9$*%'5,&0) 1"/$.'5 +/5 
%)-/'>-A'' .$>:$D&$",)N =($/6&'(-, *%$5./)&'5 )9$ 
'&+'.'+1-/6&$",', 8$%:'%$.-&'5 "1#U)(,&$N *$>'A'', ,-( (-( 
.0>0.-), +$*$/&',)/6&0) "$A'-/6&0) ",':1/0 12)#&$N 
+)5,)/6&$",' ' $#4)&'5. 

 
 

T',)%-,1%- 
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2. !09$,"('N T. E. 1984: ?),"(-5 *"'7$/$9'5, . //6 ,. 
"$#%."$2.,.4. ;.  
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3. C-%*)&($ T.<. 1988: C%',)%'' ' :),$+0 $A)&(' 
K88)(,'.&$",' 9%1**$.07 8$%: $#12)&'5// '&+'.'+1-/6-
&$",6 *)+-9$9- ' %->.',')  /'2&$",' =($/6&'(-. ?-19-.*'/".  
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12)#&$N  +)5,)/6&$",' $#12-34)9$ ' $#12-):07//  R"&$.0 
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Lia Inaishvili (Georgia) 

 
METHODOLOGICAL FOUNDATION CO-CURRICULAR  

ACTIVITIES 
 

Summary 
 

 Relying on the Modern research of teaching problems in educati-
on, the essence of technology co-curricular activities, characterized by 
a variety of structures and content, as well as forms of interaction, int-
erpersonal relationships and communication. It creates the best conditi-
ons for the realization learning opportunities, the manifestations of his 
personality, the formation of personal position. 
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@&B5 ,38+&$-0,  

K320 !&)$32&+& (4%1-35) 

 

P9&59!@ 7B8>B!7PB939 9NS=>B7C 35S?7B!:9RS 
C?@:S  A?>5NAWJ^AB!:7U !8SJ>B89P  

 
 ! %-:(-7 $#:)&- ",1+)&,-:' :)D+1 I-,1:"(': 9$"1+-%-

",.)&&0: ' B-7'2).-&"(': 9$"1+-%",.)&&0: 1&'.)%"',),-:' . 
I@O $#12-3,"5 ",1+)&,0 '> <>)%#-N+D-&- . ,)2)&') $+&$9$ 
"):)",%-. E$9/-"&$ */-&1, $&' +$/D&0 '>12',6 . (%-,2-N=') 
"%$(' 9%1>'&"('N 5>0( (10 (%)+',$.-100 2-"$.), 2,$ *$+%->1:).-), 
)D)+&).&0) '&,)&"'.&0) >-&5,'5. Q",)",.)&&$, K,$ ,%)#1), 
:-("':-/6&$N &-9%1>(', (-( $, *%)*$+-.-,)/5, ,-( ' $, ",1+)&,-. 
M-%-//)/6&$, ': *%'7$+',"5 '>12-,6 $"&$.&0) *%)+:),0 
"*)A'-/6&$",' ' )4Y %1""('N 5>0(. 

 M%$9%-::- $#12)&'5 9%1>'&"($:1 5>0(1 &)$+&$(%-,&$ 
",-&$.'/-"6 *%)+:),$: $#"1D+)&'5, &$ . +-&&$: "/12-), +)/$ 
$#",$', "/$D&)): . 3-4 :)"5A- K,'7 ",1+)&,$. "/)+1), $#12',6 
9%1>'&"($:1 5>0(1 ,-(, 2,$#0 $&' $./-+)/' +$",-,$2&0: 
/)("'2)"(': >-*-"$:, '>12'/' :$%8$/$9'2)"(') ' "'&,-("'2)"(') 
*%-.'/-, :$9/' '"*$/6>$.-,6 5>0($.0) 8$%:0 "$9/-"&$ "',1-A'', 
.7$+'/' . ($::1&'(-A'3 (*'"6:)&&13 ' 1",&13), 1:)/' 
"$",-./5,6 *%$",$N ,)(",, .",1*-,6 . +'"(1""'3 ' "8$%:1/'%$.-,6 
".$3 :0"/6. (R"$#-5 "/$D&$",6 "$",$', . ,$:, 2,$ K,' ",1+)&,0 &) 
>&-3, &' 9%1>'&"($9$, &' %1""($9$ 5>0($.). ?1:-):, 2,$ .07$+ #0/ 
&-N+)& *1,Y: .(/32)&'5 5>0(- *$"%)+&'(-, . +-&&$: "/12-) 
,1%)A($9$ (-( %$+",.)&&$9$, ->)%#-N+D-&"($:1 5>0(1. ! &-=): 
1&'.)%"',),) 1D) :&$9$ /), $#12-3,"5 ",1+)&,0 '> G1%A'', +/5 
($,$%07 %->%-#$,-&- *%$9%-::- $#12)&'5 9%1>'&"($:1 5>0(1, 
':)&&$ K,1 *%-(,'(1 :0 *%':)&'/' *%' $#12)&'' 9%1>'&"($:1 
5>0(1 ->)%#-N+D-&"('7 ",1+)&,$.. 

 ! *%$A)"") $#12)&'5 9%1>'&"($:1 5>0(1 &-+$ $#%-,',6 
$"$#$) .&':-&') &- "7$+",.- ' %->/'2'5, ($,$%0) c14)",.13, 
:)D+1 $#12-):0: ' %$+&0: 5>0(-:', $"$#$ &-+$ .0+)/',6 
7-%-(,)%&0) +/5 9%1>'&"($9$ 5>0(- 8$%:0. ! *%$A)"") 
#'/'&9.'2)"($9$ $#%->$.-&'5 &)$#7$+':$ 12',0.-,6 5>0($.0) ' 
",%1(,1%&0) $"$#)&&$",' $#$'7 5>0($., 8$&),'2)"('), 
:$%8$/$9'2)"(') ' "'&,-("'2)"(') &3-&"0. (I)*').- 2011:42). 
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 @%1>'&"('N, (-( ' ,1%)A('N, -99/3,'&-,'.&0N 5>0(. 
R#4)'>.)",&$, 2,$ >&-2',)/6&13 2-",6 9%-::-,'(' 9%1>'&"($9$ 
5>0(- "$",-./5), 9/-9$/. E/$D&$",6 9%1>'&"($9$ 9/-9$/- . )9$ 
:&$9$/'2&$",'. E $+&': ' ,): D) 9/-9$/$: :$D), "$$,&$"',"5 ' 
*)%.$) , ' .,$%$), ' ,%),6) /'A$. H->$#%-,6"5 . K,$: ,%1+&$ ' 
->)%#-N+D-&"(': ' ,1%)A(': ",1+)&,-:. ! '7 5>0(-7 "1#U)(, I, II ' 
III ")%'' ",$', . ':)&',)/6&$: *-+)D). J"7$+5 '> K,$9$, "2',-): 
K88)(,'.&0:, $#12)&') /'A1 ' 2'"/1 *-%-//)/6&$ " $#12)&'): 
"'&,-("'"-, . 2-",&$",': 

1.! *%)+/$D)&'', . ($,$%$: "(->1):$) .0%-D)&$ 9/-9$/$: 
$+&$9$ /'A-: 

-) *$+/)D-4)) -(,'.&$ :bavšv-i titi – s, gogo -0 mdkeri – s 
 çocuk aglõyor kõz sharkõ soylõyor 
-#1+14)) .%):5: bavšv-i itireb – s, gogo -0 imdkereb – s 
 çocuk a]layacak kõz sharkõ soylecek 
-*%$=)+=)) .%):5: bavšv-ma itir – a, gogo -m imdkr – a 
 çoguk a]ladi, kõz iarkõ soyledõ 
"$"/-9-,)/6&$) &-(/$&)&'), &-",$54)) #1+14)) .%):5:  
 bavšvm-a itiro – s, gogo -m imdkero – s 
. ,1%)A($: *$.)/',)/6&$) &-(/$&)&'):  
 çoguk a]lasin, kõz iarkõ soylesõn! 
-*%$=)+=)) .%):5 bavšv-s uitiri – a, gogo -s umdkeri – a  
 bavšv-s etir – a, gogo -s emdker – a 
"$"/-9-,)/6&$) &-(/$&)&'), #1+14)) .%):5:  
 bavšv-s etiro – s, gogo -s emdkero – s 
 çoguk a]lamii, kõz iarkõ soylemii 
 çoguk a]lamiiti, kõz iarkõ soylemiiti  
 çoguk a]lasin! kõz iarkõ soyleiin 
#)*$+/)D-4)) -(,'.&$, $&$ ",$', . ':)&',)/6&$: *-+)D) : 

&-",$54)) .%):5: gazet! - I ibek!deb – a, ^ai -0 dud –s, 
 gazette yayõnlõyor çaõ kaynõyor 

#1+14)) .%):5: gazet! - I daibek!deb – a, ^ay -0 aduddeb –a, 
 gazette yayõnlanacak çay kaynacak 

*%$=)+=)) .%):5: gazet! - I daibek!da, ^ai -0 aduddeb –a, 
 gazette yayõnlandõ çay kaynadõ  
"$"/-9-,)/6&$) &-(/$&)&'), &-",$54)) #1+14)) .%):5:  

 gazet! - I daibek!dos, ^ai -0 adudde –s, 
 gazette yayõnlansõn! çay kaynasõn! 
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*%$=)+=)) .%):5: gazet! - I dabek!dilia, ^ai -0 adudebuli –a, 
 gazette yayõnlanmõi çay kaynamõi  
"$"/-9-,)/6&$) &-(/$&)&'), &-",$54)) #1+14)) .%):5:  

 gazet! - I dabek!dõlõg’o - s, ^ai -0 adudebulig’o –s, 
 gazette yayõnlansõn! çay kaynasõn! 

2. ! *%)+/$D)&'', . ($,$%$: "(->1):$) .0%-D)&$ +.17/'2&0: 
'/' ,%Y7/'2&0: 9/-9$/$:, 

*$+/)D-4)) -(,'.&$: 
-) $&$ ",$', . ':)&',)/6&$:, *$.)",.$.-,)/6&$: ' +-,)/6&$: 

*-+)D-7. 
V,$ ($:#'&-A'' *$+/)D-4)9$ ' +$*$/&)&'5 "$ >&-2)&'): 

$#U)(,- " *)%)7$+&0: 9/-9$/$:. 
 ! 2-",&$",', . *)%.$N ")%'', &-",$54)9$ ' #1+14)9$, " 

*)%)7$+&0: 9/-9$/$: "$9/-"$.-&&$) *$+/)D-4)) . ':)&',)/6&$: 
*-+)D), *%5:$) +$*$/&)&')- . +-,)/6&$:, .$ .,$%$N ")%'', . 
*%$=)+=): ' #1+14): - *$+/)D-4)) . *$.)",.$.-,)/6&$:, 
+$*$/&)&') . ':)&',)/6&$: *-+)D), . ,%),6)N ")%'', . *%$=)+=): 
' #1+14):, *$+/)D-4)) . +-,)/6&$: *-+)D), +$*$/&)&') -. 
':)&',)/6&$:. V%9-,'.&0) ($&",%1(A'' 7-%-(,)%&0 +/5 
9%1>'&"($9$ 5>0(-, *$K,$:1 :0 +$/D&0 $#12-,6 ->)%#-N+D-&"('7 
",1+)&,$. 9/-9$/1 ' (-,)9$%'' .%):)&' '"7$+5 '> K,'7 
$"$#)&&$",)N ( v - c’er, da – v - c’er: me – student mas- davaleba – s – 
*)%.-5 ")%'5; 

Da -v - c’ere, da -v - c’ero: me-studentma is-davaleba -0 –.,$%-5 
")%'5; 

da –m- ic’eria, da -m - ec’era: me-student-s is- davaleba -0, da -m - 
ec’eros: me-student-s davalba -0 –,%),65 ")%'5).  

 ! *%$A)"") $#12)&'5 9%1>'&"($:1 5>0(1 "/)+1), 12',0.-,6 
$"$#)&&$",' 9)&+)%&$9$ .$"*%'5,'5 1"/0=-&&$9$. E%)+' 
->)%#-N+D-&"('7 ",1+)&,$. )",6 $+&- +).1=(-. J"7$+5 '> &-='7 
&-#/3+)&'N, .$"*%5,') ,)(",- ' .(/32)&&$",6 . $#%->$.-,)/6&0N 
*%$A)"" +).1=(' .0=), 2): *-%&)N. 

 ! (%-,2-N=') "%$(' $#12)&'5, '"7$+5 '> *%-(,'2)"($9$ 
$*0,-, :$D&$ '"*$/6>$.-,6 :),$+ $, *%$",$9$ ( "/$D&$:1 . 
"/)+134'7 -"*)(,-7: "/1=-&') ' 9$.$%)&'), 2,)&') ' *'"6:$, 
1",&-5 ($::1&'(-A'5, /)("'(- ' ",%-,)9'5 2,)&'5. 

 M1,6 $, *%$",$9$ ( "/$D&$:1 '"*$/6>1): "/)+134': 
$#%->$:: *%)+/-9-): ",1+)&,1 $+&$ $*$%&$) "/$.$ , $+&$"/$.&$) 
*%)+/$D)&') *%).%-4-3, . +.17, ,%)7, 2),0%)7 '/' #$/)) "/$D&0) 
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*%)+/$D)&'5: c’vims- ddes c’vims- ddes #lierad c’vims - ddes dilidan 
#lierad c’vims; 

 t! amašobs – bavšvi t! amašobs - bavšvi burt!s t!amašobs – mez-

oblis bavšvi burt!s t!amašobs - mezoblis bavšvi ezoši burt!s t!amašobs. 
vc’er – me vc’er – me davalebas vc’er – ddes me davalebas vc’er – 

ddes me megobart!an ert!ad davalebas vc’er; 
 R#12)&') ':)&-: ' 9/-9$/-:, *%)+/$9-: ' &-%)2'5: -$+'& '> 

>&-2',)/6&07 :$:)&,$. . *%$A)"") $#12)&'5 9%1>'&"($:1 5>0(1 
'&$5>02&07 ",1+)&,$.. @%1>'&"(') *$"/)/$9' $#$>&-2-3, 

&-*%-./)&') ' :)",$ +)N",.'5 (saxl –ši, ezo –ši, ^ant!a -ši). 
G%1+&$",6 .0>0.-), *$"/)/$9 - Z.. ! ->)%#-N+D-&"($:, (-( ' . 
,1%)A($:, *%' '"*$/6>$.-&'' *$"/)/$9--Z. . A)/57 '>#)D-&'5 
,%1+&$",)N 1*$,%)#/)&'5 &)$#7$+':0 %->U5"&)&'5. ! 2-",&$",': 

<) +-,)/6&0N *.+)D: 
Okul- a, ev –e, skola-ši, saxl-ši; okul-a gidiyor, ev-e gidiyor; skola-

ši midis, saxl-ši midis. !0%-D)&$ &-*%-./)&'). 
I) :)",&0N *-+)D: 
Okul-da, ev-de, skola –ši, saxl-ši; 
Okul-da yim, ev-de yim, sola-ši var, saxl-ši var. !0%-D)&$ 

:)",$%-"*$/$D)&'). 
 ! 9%1>'&"($: 5>0() :)D+1 8$%:-:' «saxlši mivdivar» 

(&-*%-./)&')) ' «saxši var» (:)",$ +)N",.'5) &), .&)=&'7 
%->/'2'N, - . ,1%)A($: *%)+/$D&0) 8$%:0 $,/'2-3,"5 (-( 
.&)=&), ,-( ' 81&(A'$&-/6&$ (okul-a, ev-e); ,1%)A(') *$"/)/$9' 
dan-den . 9%1>'&"($: *)%)+-3,"5 8$%:-:' -'%//'% (evden çõktõm 

*saxlidan gamovedi, annemden hediye aldim –dedisgan sa^uk!ari mi-
vide.); ,1%)A('N kadar *)%)+-),"5 9%1>'&"(': -X-!; $,/'2') . ,$:, 
2,$ . ,1%)A($: *%' *$"/)/$9) kadar ':5 1*$,%)#/5),"5 . +-,)/6&$: 
*-+)D) ,- . 9%1>'&"($: *$"/)/$9 -X-! 1*$,%)#/5),"5 " 8$%:$N 
$#",-5,)/6",.)&&$9$ *-+)D-. ! ,1%)A($: ' 9%1>'&"($: 5>0(-7 
$+'&-($.$ %-"":-,%'.-),"5 .$*%$" $ *$%5+() "/$.. Q"/' . 
*%)+/$D)&'' )",6 $#",-5,)/6",.$, ,$ *%)+/$D)&') +$/D&$ 
&-2'&-,6"5 $#",$5,)/6",.$:: ddes kargi amindia; bügün have güzel. 

 ! 9%1>'&"($: 5>0() . #$/6='&",.) "/12-). "(->1):$) 
&-7$+',"5 . ($&A) *%)+/$D)&'N , -&-/$9'2&$ $#",$5, +)/- ' . 
,1%)A($: 5>0(): ddes kinoši mivdivar; bügün sõnemaya gõdõyorum.  
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 H-"":-,%'.-):-5 &-:' *%$#/):- ($&)2&$ D) &) :$D), #0,6 
%)=)&- . &-=)N ",-,6). H-#$,- . K,$: &-*%-./)&'' ,%)#1), #$/)) 
9/1#$($9$ ' $"&$.-,)/6&$9$ '""/)+$.-&'5, 2,$ &)$#7$+':$ *%' 
'&,)&"'.&$: $#12)&'' 9%1>'&"($:1 5>0(1 '&$",%-&&07 ",1+)&,$.. 

  
 

Maia Kikvadze, Lile Tandilava (Georgia) 

 
ABOUT INTENSIVE TEACHING COURSE OF GEORGIAN 

FOR AZERBAIJANIAN STUDENTS 
 

Resume 
     The aim of Intensive Teaching Course of Georgian is to acquire the 
language peculiarities in a very short period of time. It means to enrich 
vocabulary with new lexemes, to study some morphological and 
syntactic patterns of Georgian and to develop fluent oral and written 
speech. 
   In order to make the teaching process easy for Azerbaijanian students, 
it is desirable to use Turkish (kindred to Azerbaijanian) as a language 
medium. So, while bilingual teaching one should take into consideration 
structural, verbal, phonetic, morphological and syntactic peculiarities of 
both languages. 
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@3802&$-0 @&$*)& (4%1-35) 

 
PB>J5>B7> >P59&>W!:939 9&@8A P !;>5S 

P9!&78AB7C J>R9:5A87=>!:9W 
35A^JAB!8P>BB9!87 35S?77 

 
 «E'J"$1+6.7 5' *:='6 -:<'-6,",+68  

*'& ='J"$1+6.D'-$. J)-#7<.@ #C='/» 

?"J+- E4'KK'1-"5 

  

R+&': '> $"&$.&07 A)/)N "$.%):)&&$9$ K,-*- 9$"1+-%",.)&-
&$N ' &-A'$&-/6&$N '",$%'' @%1>'' 5./5),"5 *)%)7$+ ( 
).%$*)N"($:1 :'%$.$>>%)&'3. H)=',6 K,1 >-+-21 ,$/6($ 
.&1,%)&&':' %)"1%"-:' $2)&6 ,%1+&$. C "$D-/)&'3, . @%1>'' 5.&$ 
*%$5./5),"5 +)8'A', &-.0($., &)'>#)D&07 +/5 "$7%-&)&'5 ' 
1*%-./)&'5 &-A'$&-/6&0: 9$"1+-%",.$:. I$/)) ,$9$, @%1>'5 
*)%)D'.-), -+-*,-A'$&&0N (%'>'" – *$.)+)&2)"(') :$+)/' 
&-")/)&'5 (1&-"/)+$.-&&0) $, "$.),"($9$ *)%'$+-) &) 
"$$,.),",.13, &$.0: %)-/'5:: $(%1D-34-5 "%)+- ' 8-(,$%0 )) 
./'5&'5 &- '&+'.'+- ' &- $#4)",.$ '>:)&'/'"6. 

Q4) . 50-) 9$+0 XX .)(- &-2-.=-5"5 *$/&-5 
$,21D+)&&$",6 $, ($::1&'",'2)"('7 A)&&$",)N >-($&2'/-"6 /'=6 
. 70-) 9$+0.  

 B$ . *$",($::1&'",'2)"($N K*$7) )4) &) "/$D'/'"6 ,) 
A)&&$",', ($,$%0) #0 $"14)",.'/' :)2,1 $"&$.-,)/)N 9%1>'&"($N 
*)+-9$9'2)"($N :0"/' – J/6' X-.2-.-+>) ' J-($#- @$9)#-=.'/' – 
.$"*',-,6 «&$.$9$ 9%1>'&-». 

«@%1>'5 )4) $",-),"5 *%':)%$: (1/6,1%0, $%')&,'-
%$.-&&$N ,$/6($ &- :-/0) 9%1**0 ("):65, %$+",.)&&'(', "$")+'). 
R#4)",.)&&0) $#5>-&&$",' 2-",$ $",-3,"5 &- "/$.-7. Q"/' :0 
7$,': *$",%$',6 &)>-.'"':$), +):$(%-,'2)"($), *%-.$.$) 
9$"1+-%",.$ ' 9%-D+-&"($) $#4)",.$, &-=) *$.)+)&') +$/D&$ 
.0N,' >- %-:(' "):6', %$+&' ' "$")+)N. J $#4)",.$ +$/D&$ #1+), 
"$",$5,6 '> ".$#$+&07, &)>-.'"':07, (1/6,1%&07, 91:-&&07, 
$,.),",.)&&07 /'2&$",)N ' 9%-D+-&, >-4'4-34'7 ".$' *$>'A'', 
*%-.- ' 2)",6» - 2',-): . (&'9) «<(,'.&$) 9%-D+-&",.$» 
(I)9'-=.'/', I$",$9-&-=.'/' 2007: 8).  

I)>$*-"&0N ' 1"*)=&0N *1,6 @%1>'' ( ).%$",%1(,1%-: 
"14)",.)&&$ >-.'"', $, "$.%):)&&$9$ $#%->$.-&'5 9%1>'&"($9$ 
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$#4)",.-, $"$#)&&$ :$/$+)D'. R#%->$.-&') 5./5),"5 (/32).$N 
"8)%$N +)5,)/6&$",' +/5 +$",'D)&'5 K,'7 A)/)N ' *%'>&-&- $+&$N 
'> $"&$. +):$(%-,''.  

«B' $+'& 2)/$.)( &) %$D+-),"5 7$%$=': 9%-D+-&'&$:, &' 
$+&- ",%-&- &) %$D+-),"5 +):$(%-,'2)"($N. E($%)), ' ,$,, ' +%19$N 
"/12-' *%)+",-./53, "$#$N *%$A)"" %->.','5, +/54'N"5 . ,)2)&') 
.")N D'>&'. ;$/$+0) /3+' +$/D&0 #0,6 .(/32)&0 . K,$, *%$A)"" 
" :$:)&,- %$D+)&'5» - K,' "/$.- C$8' <&&-& *%$'>&)" &- M)%.$N 
!"):'%&$N ($&8)%)&A'' :'&'",%$. *$ +)/-: :$/$+)D' . 
T'""-#$&) . 1998 9$+1 (C$:*-" 2002: 386). 

Q+'&$$#%->&$) $#4)",.$ " $#4':' A)&&$",5:' 1=/$ . 
*%$=/$). J",$%'2)"(' 9$"1+-%",.)&&$) $#%->$.-&') .")9+- #0/$ 
'&",%1:)&,$: +/5 ,)7, (,$ &-7$+'/'"6 1 ./-",', +/5 ,$9$, 2,$#0 
1,.)%+',6 $*%)+)/)&&0) A)&&$",' . 1:-7 ".$)9$ &-")/)&'5. ! 
+):$(%-,'2)"('7 $#4)",.-7 ,) A)&&$",', ($,$%0) :0 7$,': 
*)%)+-,6 :$/$+0: *$($/)&'5:, %->%-#-,0.-3,"5 ' 
*$++)%D'.-3,"5 $,(%0,$.  

?-&&-5 ",-,65 *$".54)&- . $"&$.&$: ,-(': A)&&$",5:, (-( 
+):$(%-,'5, *%-.- 2)/$.)(- ' 1.-D)&') ( %->&$$#%->'3, ' ,$:1, 
(-( K,' A)&&$",' *%$5./53,"5 . =($/) . 8$%:-/6&$: ' 
&)8$%:-/6&$: ($&,)(",). «E)9$+&5 :&$9$ .&':-&'5 1+)/5),"5 
+$",'D)&'5: 12-4'7"5 . 12)#), &$ :0 &) +$/D&0 >-#0.-,6 $ 
+%19$N .-D&$N %$/' $#%->$.-&'5: $&$ *%'>.-&$ %-"*%$",%-&5,6 
A)&&$",' ' "$A'-/6&0) &-.0(', 5./534')"5 1"/$.'): +/5 :'%&$9$ 
"$"14)",.$.-&'5 . "$.%):)&&$: $#4)",.), +.'9-34':"5 &- *1,' ( 
9/$#-/'>-A''» - 2',-): . (&'9) V/'>-#), IK(:-& ' I)%&-%+- 
G%-88$%+- «?):$(%-,'2)"($) *%-./)&') . =($/-7» (IK(:-&, 
G%-88$%+ 2007: 48). 

@%-D+-&",.$ *%)+",-./5), "$#$N "/$D&13 :&$9$:)%&13 
%)-/6&$",6, ($,$%-5 +$/D&- #0,6 *$",-./)&- . *$/','2)"('N ' 
'",$%'2)"('N ($&,)(",. B)/6>5 9$.$%',6 $ 9%-D+-&",.) -#",%-(,&$, 
*$,$:1 2,$ K,$ *$&5,') ':)), ":0"/ ,$/6($ . $,&$=)&'' %)-/6&07 
&1D+ $#4)",.- '/' *$/','2)"($N "'",):0. ?):$(%-,'2)"($) 
9%-D+-&",.$, . 2-",&$",', 1(->0.-), &- -(,'.&$) 12-",') 
'&+'.'+$. . "'",):) *%-. ' $#5>-&&$",)N, ,$ )",6, . 
+):$(%-,'2)"('7 $#4)",.-7 "14)",.1), :&$9$ 9%-D+-&». V,$ "/$.- 
'> M$"$#'5 *$ $#%->$.-&'3 . $#/-",' *%-. 2)/$.)(- " 12-",'): 
:$/$+)D'. ?-&&$) *$"$#') 5./5),"5 $+&': '> :&$9$2'"/)&&07 
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12)#&07 *$"$#'N, '>+-&&07 *%' "$+)N",.'N E$.),- Q.%$*0  
(C$:*-" 2002: 382). 

E$.), Q.%$*0 %-"":-,%'.-), +):$(%-,'3 (-( *%$A)"" 
$#12)&'5 ' $"14)",./5), ".$3 *$/','(1 ' +)5,)/6&$",6 . "8)%) 
$#%->$.-&'5 " A)/63 ",%$',)/6",.- #$/)) +):$(%-,'2&$9$ 
).%$*)N"($9$ $#4)",.-. 

E,%):5"6 "+)/-,6 $#%->$.-&') '&",%1:)&,$: +/5 
*$+9$,$.(' -(,'.&07 ' $,.),",.)&&07 9%-D+-&, E$.), Q.%$*0 
%->%-#-,0.-), %->&0) *%$)(,0 $#12)&'5 +):$(%-,'2)"($N 
9%-D+-&",.)&&$",'. Z)/6 +-&&07 *%$)(,$. "$",$', . ,$:, 2,$#0 
$*%)+)/',6, (-(') A)&&$",' ' &-.0(' &1D&0 /3+5: +/5 ,$9$, 
2,$#0 ",-,6 -(,'.&0:' 9%-D+-&-:', ' (-( $&' :$91, '7 
*%'$#%)",' ' *)%)+-,6 +%19': (IK(:-&, G%-88$%+ 2007: 97). 

?-&&-5 ",-,65 5./5),"5 *%$+$/D)&'): %->%-#$,(' $+&$9$ '> 
,-('7 *%$)(,$.  

E$.), Q.%$*0 . "$,%1+&'2)",.) " Q.%$*)N"(': A)&,%$: 
!)%9)/-&+, ;'&'",)%",.$: &-%$+&$9$ $#%->$.-&'5 M$/6=', 
Z)&,%$: %->.','5 $#%->$.-&'5 M$/6=' $"14)",./5), *%$)(, 
«?):$(%-,'5 . =($/)». ! %-:(-7 *%$)(,- )D)9$+&$ . M$/6=) 
*%$.$+',"5 T),&55 <(-+):'5. 

Z)/6 *%$)(,-: 
- H-"='%',6 >&-&'5 12-",&'($. ' '7 *$&':-&') 

+):$(%-,'2)"($N 9%-D+-&",.)&&$",' ' $#%->$.-&'5 . $#/-",' *%-. 
2)/$.)(-; 
 - R>&-($:',6 " *%':)%-:' %->/'2&07 8$%: .&)+%)&'5 !?@/RMX; 

- R*%)+)/',6 ' "$+)N",.$.-,6 %->.','3 $"&$.&07 $#/-",)N 
($:*),)&,&$",', &)$#7$+':07 ."): *%)*$+-.-,)/5: +/5 .&)+%)&'5 
!?@/RMX; 

- M%)+",-.',6 %)($:)&+-A'' ' %1($.$+",.- EQ . "8)%) 
!?@/RMX; 

- M%)+$",-.',6 *$++)%D(1 12-",&'(-: .$ .%):5 
*%$.)+)&'5 -&-/'>- ' "$",-./)&'5 */-&- %->.','5 "$#",.)&&07 
=($/ . "8)%) !?@/RMX; 

- E$+)N",.$.-,6 "$,%1+&'2)",.1 :)D+1 =($/-:' ' 
:)",&0:' "$$#4)",.-:' . Q.%$*). 

! 2011 9$+1 . *%$)(,) 12-",.$.-/- =($/- a25 9.I-,1:' 
(@%1>'5) "$.:)",&$ " <""$A'-A')N M%)*$+-.-,)/)N J",$%'' . 
@%1>''. 

! %-:(-7 *%$)(,- #0/$ *%)+1":$,%)&$: 
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" M%$.)+)&') T),&)N <(-+):'' (. !-%=-.1 *$)7-/- ($:-&+-, 
($,$%-5 "$",$5/- '> %1($.$+',)/5 <+D-%"($9$ W'/'-/- 
<""$A'-A'' M%)*$+-.-,)/)N J",$%'' . @%1>'', +'%)(,$%- 
=($/0 a25 ' *%)*$+-.-,)/5 '",$%'' ' 9%-D+-&"($9$ 
$#%->$.-&'5); 

" B- $"&$.) *$/12)&&07 . T),&)N <(-+):'' >&-&'N ' 
&-.0($., %->%-#$,(- $#4)9$ */-&- +)N",.'N, &-*%-.-
/)&&$9$ &- !?@/RMX . "$,%1+&'2)",.) "$ ."): $#4)",.$: 
=($/0 (12)&'(', *%)*$+-.-,)/', %$+',)/', *-%,&)%0); 

" H)91/5%&-5 $#%-,&-5 ".5>6 (-"-,)/6&$ .&)+%)&'5 $#4)9$ 
*/-&- +)N",.'N =($/0 &- */-,8$%:) T),&)N <(-+):'' . 
%)D':) $&/-N&; 

" R,2), =($/, 12-",.134'7 . T),&)N <(-+):'', $ .&)+%)&'' 
$#4)9$ */-&- +)N",.'N =($/0, ($,$%0N #1+), 
'"*$/6>$.-,6"5 . *1#/'(-A'' QE. 
L($/- a25 5./5/-"6 $+&$N '> 1"*)=&07 =($/ %)9'$&-.  
B$ &)":$,%5 &- 1"*)=&$",6 #0/' ' &)($,$%0) *%$#/):0 - 

&'>('N 1%$.)&6 "$,%1+&'2)",.- 12',)/)N, 12)&'($., %$+',)/)N ' 
$#4'&0 "$ =($/$N. 
 C-( *$+(/32',6 %$+',)/)N ( =($/6&$N D'>&'? !$(%19 2)9$ '7 
$#U)+'&',6? ! !-%=-.) &- T),&)N <(-+):'' ($:-&+1 $#12-/' 
,$:1, 2,$ %)-/'>-A'5 *%$)(,- *$:$9-),, "$>+-,6 +):$(%-,'2)"(13 
-,:$"8)%1 . =($/) ' .&) =($/0 – . $#4)",.).  
 B-+$ #0/$ &-N,' ,-(13 *%$#/):1, ($,$%-5 >-'&,)%)"$.-/- #0 
.")7: +),)N, '7 %$+',)/)N, 12',)/)N ' $#4)",.$ . A)/$:. M%$#/):, 
(-( .0=) #0/$ "(->-&$, . =($/) :&$9$! B$, ':)&&$ &-+$ #0/$ 
&-N,' ,-(13, ($,$%-5 $#U)+'&', .")7.  
 ?'%)(A'5 =($/0 *%$.)/- $*%$" *$*)2',)/6"($9$ "$.),-, 
*%)*$+-.-,)/)N, %$+',)/)N, .0*1"(&'($.. G)*)%6 "-:$) 9/-.&$): 
2,$ 7$,5, +),'? E$.*-+-3, /' '7 A)/'? P-+-2- =($/6&$9$ 
"-:$1*%-./)&'5 - *%$.)",' -&(),'%$.-&') "%)+' 12-4'7"5.  
 H)>1/6,-,0 #0/' ,-($.0: *$+-./534)) #$/6='&",.$ $*%$=)&&07 
(*%5:$ '/' ($".)&&$) 1(->-/$ &- $,"1,",.') "*$%,'.&$9$ >-/- ' 
-(,$.$9$ >-/-. 
 M$"/) $A)&(' "',1-A'', $*%)+)/)&'5 $"&$.&$N *%$#/):0, A)/', 
.0#$%- "*$"$#- +)N",.'N, >-+-2, 8$%:1/'%$.-&'5 $D'+-):07 
%)>1/6,-,$., %-"*%)+)/'/' $#5>-&&$",' ' *%'",1*'/' ( %-#$,): 
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" E *$:$463 "*)A'-/'",$. "$",-.'/' ($&(%),&0N *)%)2)&6 
.")7 +)N",.'N. W'&-&"$.$) $#)"*)2)&') *%)+$",.'/$ 
9$"1+-%",.$; 

" I0/- .0+)/)&- 9%1**-: >-.7$> =($/0, %$+',)/6, 12)&'(-
*%)+")+-,)/6 "-:$1*%-./)&'5, ($,$%0) . ,)2)&') .")9$ 
.%):)&' &-#/3+-/' >- *%$)(,$:, >-*'"0.-/' .") 
-#"$/3,&$: ,%)&'5, *%$#/):0, +$",'D)&'5. W$,$9%--
8'%$.-/' ' "$#'%-/' . *$%,8$/'$; 

" ! =($/) &- +$"() $#U5./)&'N (-D+0N :$9 *%'(%)*',6 
*$D)/-&'5 - *$"/-&'5 D)/-&') *$ *$.$+1 *%$,)(-&'5 
*%$)(,-;  

" !0+)/'/' «"*)A'-/6&07 ($%%)"*$&+)&,$.», ($,$%0) #%-/' 
'&,)%.63 1 D',)/)N %-N$&-; 

" 5'I6'$,-1#"E O",%X D(/'$%#/. 0'E%'6X#/,%- )26" 
,"G/. -#%'(',#/.. 7G'##/ /K'#$" D/G/+"6" 1,'G 
(")/%"%X. !0"/1=-. $,2),, $&' $#"1D+-/' $='#(' ' 
%)=-/' *1,' '7 '"*%-./)&'5. 

 M-%-//)/6&$ &) >-#0.-/' ' $ %'"(-8-(,$%-7: 
 C-( *%'./)26 $#4)",.$, %$+',)/)N? ?/5 ($:-&+0 9/-.&$) 

#0/$ K,$!!! G$/6($ $+&': *1,):: $#U5"&',6 +&I)*./D 3' 1C&./35 
. *%$)(,). C-D+0N 12-",&'( +$/D)& ")#5 21.",.$.-,6 9/-.&0: 
>.)&$: *%$)(,-. B1D&$ #0/$ 1#)+',6 '7, 2,$ &-",$54-5 
9%-D+-&",.)&&$",6 &-2'&-),"5 . =($/) ' 2,$ ./$D)&&0) . K,$ 
"%)+",.- 5./53,"5 7$%$=': .(/-+$: +/5 .")9$ $#4)",.-. 
E,%$',)/6",.$ "*$%,'.&$9$ ' -(,$.$9$ >-/$. %)=-), *%$#/):1 
>+$%$.$9$ $#%->- D'>&' +),)N (' &) ,$/6($ '7), *%)(%-,', $,"). 
+),)N '> =($/0. B$ 9/-.&$): ",%$',)/6",.$ *$:$D), 1(%)*',6 
+):$(%-,'2)"(') A)&&$",' . =($/), . $#4)",.) ' =($/- ",-&), 
*%':)%$: +):$(%-,'' +/5 +%19'7.  

C "2-",63, ($:-&+) K,$ 1+-/$"6: /3+' #1(.-/6&$ «>-#$/)/'» 
*%$)(,$:! (R"$#)&&$ +),'!). M%' .'+) ,-($N -(,'.&$",' 
."*$:'&-3,"5 "/$.- C$&81A'5: «S "/0=1 ' >-#0.-3. S .'D1 ' 
>-*$:'&-3. S +)/-3 ' *$&':-3».  

 C$&)2&$, &) .") ,-( 9/-+($ *%$7$+'/$ &- &-2-/6&$: K,-*). 
I0/' ' *%$#/):0. B$ ($:-&+- '7 %)=-/- " *$:$463 «T),&)N 
<(-+):''». G%)&)%0 .") K,$ .%):5 #0/' &- ".5>' ' 
($&"1/6,'%$.-/' '7. C$:-&+) *$:$9/- :&$9$2'"/)&&- /',)%-,1%-, 
*%'.)>)&&-5 '> M$/6='.  
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«O*$%",.$ "'/6&)) &-"'/'5; ($9+- *%)*5,",.'N :&$9$, '7 
&).$>:$D&$ *%)$+$/),6 .") "%->1, &$ $&' *$++-3,"5 $+&$ >- 
+%19':', )"/' +)N",.$.-,6 *$",)*)&&$». E/$.- M/1,-%7- /12=) 
.")7 $#U5"&53, "',1-A'3, *%$'"7$+5413 . =($/) . ,)2)&') .")9$ 
9$+-. 

<(,'.&0) ",-%-&'5 *%'&)"/' ".$' */$+0. !$, %)>1/6,-,0 ' 
'>:)&)&'5, +$",'9&1,0) #/-9$+-%5 *%$)(,1: 

1. M%-(,'2)"(-5 ",$%$&- *%$)(,- #0/- .0*$/&)&-: <(,$.0) 
>-/0 (I$/6=$N ' :-/0N) #0/' 9$,$.0 +/5 *%$.)+)&'5 
:)%$*%'5,'N. 

 ?),', .") +$ )+'&$9$, #0/' "2-",/'.0!! < 9/-.&$) - 
9$%+'/'"6, 2,$ $&' *%'&':-/' 12-",') . %)-#'/',-A'' >-/$.. 
O2-4')"5 XII (/-""$. " 9$%+$",63 9$.$%'/', 2,$ $&' $",-./53, 
:/-+=': (/-""-: 7$%$='N %)>1/6,-, ",-%-&'N. 

 H-+$.-/'"6 ' 12',)/5, $"$#)&&$ #0/' +$.$/6&0 12',)/5 
,-&A). ' "*$%,-. M%'#-.'/'"6 +),' . (%1D(). M%'=/$"6 $,(%0.-,6 
+$*$/&',)/6&0N.  

 M%)*$+-.-,)/' $%9-&'>$.-/' "*$%,'.&0) ($:-&+0 *$ 
%->&0: .'+-: "*$%,-.  

 ! =($/) 12-,"5 *%$8)""'$&-/6&0) "*$%,":)&0. Q"/' $&' 
,%)&'%$.-/'"6 . %->&0) :)",-, ,)*)%6 1 &'7 )",6 1"/$.'5 +/5 
,%)&'%$.$(. 

2. I0/- .0*$/&)&- ' 9/-.&-5 A)/6: 
 U8*2& .$&2& V8-&(0) =* $0(*8%&/33.  

 «G-(13 -(,'.&13 =($/1 5 )4) &) .",%)2-/-. R&' $2)&6 
:&$9$ %-#$,-3, " +),6:', %$+',)/5:' ' " &-")/)&'):. S &) 
1"*).-3 >-*$:'&-,6 .") :)%$*%'5,'5. M$%$N +1:-3, (-( $&' .") 
1"*).-3,? S 2-",$ 1 &'7 #0.-3. P&-),), . 2): '7 ")(%),? ! 
)+'&",.)! B) ":$,%5 &- ,$, 2,$ $&' $2)&6 %->&0), "/$D&0), %->&$9$ 
.)%$'"*$.)+-&'5 ' %->&$N &-A'$&-/6&$",', 1 &'7 $+'&-($.0) 
'&,)%)"0 . $,&$=)&'57 ( ".$)N ",%-&), ( ".$': 12)&'(-:. R&' 
9%-D+-&)! B-=- ",%-&- ",$', &- *1,' ( 8$%:'%$.-&'3 
9%-D+-&"($9$ $#4)",.-. S " 9$%+$",63 :$91 "(->-,6, 2,$ K,- =($/- 
*%$+.'&1/-"6 +$",-,$2&$ .*)%)+» - *'=), . ".$): $,2),) 
%1($.$+',)/6 8'/'-/- <""$A'-A'' M%)*$+-.-,)/)N '",$%''.  

J,-(, (-(': #0/ "-:0N A)&&0N $*0, $#12)&'5 . T),&)N 
<(-+):'' ' . ,)2)&'' *%$)(,-?  

Q.%$*)N"('N $*0, *$(->-/, (-( $#02&$) 7$>5N",.)&&$) +)/$, 
,-($) (-( %):$&, =($/6&07 *$:)4)&'N, :$D), ",-,6 *$.$+$: +/5 
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"$>+-&'5 *-%,&)%",.- .&1,%' =($/0 ' *-%,&)%",.- =($/0 " 
:)",&0: "$$#4)",.$: +/5 *$++)%D(' ' %->.','5 +):$(%-,''. 
L($/- a 25 5./5),"5 *%)(%-"&0: *%':)%$: +):$(%-,'2)"($9$ 
*%-./)&'5 . =($/). ! 12)#&$: *%$A)"") -(,'.&$ '"*$/6>13,"5 
'&,)%-(,'.&0) :),$+0 $#12)&'5, *%$.$+5,"5 K("(1%"'' . %->&07 
+):$(%-,'2)"('7 '&",',1,-7 ' *%-.$$7%-&',)/6&07 $%9-&-7. 
L($/- *%$.$+', *1#/'2&0) *%)>)&,-A'' +/5 12)&'($., %$+',)/)N 
' *%)+",-.',)/)N $#4'&0 

! >-(/32)&'', 7$,': *%'.)",' "/$.- .)/'($9$ 
8%-&A1>"($9$ *%$".),',)/5 F-&-F-(- H1""$: «;0 %$D+-):"5 
"/-#0:' – &-: &1D&- "'/-, #)"*$:$4&0:' – &-: &1D&- 
*$++)%D(-, 9/1*0:' – &-: &1D)& %->1:. !"), 2)9$ &-: &)+$",-), 
*%' %$D+)&'', .") 2,$ &-: &1D&$, ($9+- :0 .$>:1D-/', :0 
*$/12-): . +-% $, $#%->$.-&'5». 

 
<-%'("%*(": 

1. ;. I)9'-=.'/', ?. I$",$9-&-=.'/' ' +%. 2007: M)%'$+ 
*)%)7$+54'N &- +):$(%-,'3 ' -(,'.&-5 9%-D+-&",.)&&$",6 (&- 
9%1>'&"($: 5>0()). G#'/'"'.  

2. "V/'>-#), IK(:-&, I)%&-%+ G%-88$%+ 2007: ?):$(%-,'2)"($) 
*%-./)&') . =($/-7. J>+-,)/6",.$ E$.),- Q.%$*0. 

3.  C$:*-" 2002: M$"$#') *$ $#%->$.-&'3 . $#/-",' *%-. 
2)/$.)(- " 12-",'): :$/$+)D'. EQ.  

 
 

 

Mikeladze Madona (Georgia) 

INTRODUCTION OF EUROPEAN EXPERIENCE IN THE FI-
ELD OF EDIFICATION OF DEMOCRATIC  CITIZENSHIP OF 

GEORGIA 
 

Summary 
This article shows the difference between a simple upgrade of the 

school sports hall and cooperation between the school and the local 
community with the aim of building an active, cohesive and democratic 
environment. And the most important is that, how schools use European 
experience in process of education of democratic citizenship in Georgia. 
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Irma Bagrationi (Georgia) 

 
THE IDEAS OF "PHILOSOPHY OF LIFE"  

IN KONSTANTINE KAPANELI’S ORGANOTROPIC CONCE-
PTION  

 
It is known, that Georgian philosopher Konstantine Kapaneli (1889-

1952) after creating his own original and completely new philosophical 
conception, discusses all phenomena of the universe and among them art as 
well by Organotropic formula. Aesthetic conceptions of Kapaneli is deemed 
interesting for research primarily because his scientific stipulations have not 
been given much securitization and analysis yet. Secondly, the original res-
olutions found to the problems yields a wide spectrum of debatable issues. 
What is transparent, is acknowledgement of Kapaneli as a thinker, who up-
raises the universe as an aesthetic phenomenon, therefore aiming to create 
not anly a philosophic, but also philosophic-aesthetic system. 

As is generally known, Kapaneli in his scientific research: “Spirit and 
Idea” (1923) suggests new conception of the world perception – Organotro-
pism. The essence of Kapaneli’s approach to the issue is finding explanation 
to art and other aspects of existence with adaptation and accommodation 
with the organic and biological environment. The author cogitates the es-
sence and form of all the subjects events or processes is pre-anticipated and 
pre-defined with the environment conditions, enrolling among them geog-
raphic and geologic environment. Kapaneli devoted special research – 
“Foundations of Social Aesthetics. Organotropism” (1925) – to the explana-
tion of the problem and essence of art through the Organotropic spectrum. 
The researcher discerns links between creativity and versatile forms of art 
developments and social, biologic and climatic factors. “The art of different 
epochs and people differ as all the parts of the world, all the epochs have 
differences” (Kapaneli, 1989:124). Dwelling on the subject in his research 
further, Kapaneli advocates art is of no value itself, and it should be valued 
inasmuch as it serves social necessities. Subsequently, we would emphasize 
on one of the novelties in Kapaneli’s research, what is stressed on as intro-
duction of sociological problems into the Georgian mentality and its’ cogni-
tion via Organotropism. The stipulation drives us to art perception in unison 
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and inseparably with the society and environment, so as the environmental 
approach to art should be analyzed. 

In our opinion, among the representatives of "Philosophy of Life" 
German philosopher, founder of "Philosophy of Life" Friedrich Nietzsche 
(1844-1900) is the most influencing person who influenced Kapaneli's phi-
losophical views. It is not difficult to see, that by the influence of "Philo-
sophy of Life" the reality in Kapaneli's works is perceived as the flow of lif-
e, and all the events of culture - the specific form to perceive the complete-
ness of life. Accordingly, life is represented irrationally. And like the "Phi-
losophy of Life" it is characterised by special attention towards the irrational 
foundations of cultural-creative process, namely it adresses the myth, as the 
depiction of the essence of culture. To prove this, Kapaneli explains the im-
portance of myth factors for the Greek culture. It is noted that, Nietzsche's 
announcement - "the existence of the universe may be proved only as aest-
hetic phenomenon" (Nietzsche, 1984:172) - defined mainly Kapaneli's de-
mand of not only philosophical, but some attempt of "philosophic-aesthetic 
system" formation. About the latter one Kapaneli makes his first note in his 
monography "Spirit and Idea" and its fulfilment in his work "The Foundati-
ons of Social Aesthetics. Organotropism". As we know, Kapaneli dedicated 
his first philosophical letter "Nietzschean Latemotives" (1910) to the questi-
on of human existence essence. As we see from the title the author is influ-
enced by Nietzschean philosophy. The question of life essence was prima-
rily connected with axiological problematics, like Nietzsche had done it. As 
a result, Kapaneli realized that a human being should search the essence of 
one's being in the values, but it cleared out that from these values nothing is 
eternal and fulfilable. Accordingly, like Nietzsche Kapaneli concluded that 
the human existence has no essence. 

It is interesting for us the question of the gnoseological thinking of 
Kapaneli, namely his idea about what can a man know about onthological 
creation of existence. There are some parallels with the main principle of 
theory of knowledge by French irrationalist philosopher, a representative of 
“Philosophy of Life” Henri Bergson (1859-1941) – intuitionism. According 
to Kapaneli’s philosophy, the cognition of universe is not solid but is subje-
ctive and conforming, thus gaining objective and true knowledge about uni-
verse is impossible. According to Kapaneli this fact is also proved by ente-
ring depth of events in the cognitive process and substitution of old know-
ledge by the new one is understood as the negation of knowledge objective-
ness. As it turns out, Kapaneli’s gnoseological theory is irrationalistic as he 
proves that a mind cannot cognize everything. In this case the influence of 
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Henri Bergson on Georgian one is obvious. According to the latter Kapaneli 
also considers that a mind (and consequently science) cognizes lifeless uni-
verse but it cannot cognize life that “exists through time, it undergoes, conti-
nuous refreshment and creativity is its characterising feature what is hidden 
for the mind is vissible only for the intuition” (Bergson, 1994:272). 

We think that philosophical analysis of culture by Kapaneli is the res-
ult of the author’s principles of philosophical conception – the principles of 
Organotropism, which are carried out and spread in social life. There are 
many parallels between Kapanelian conception of culture and Spenglerian 
doctrine of historical relativism. According to a representative of “Philo-
sophy of Life” Oswald Spengler’s main work – “Decline of the West” 
(1918-22) Kapaneli also considers that “history falls into a number of inde-
pendent, unique “cultures”, peculiar superorganisms possessing individual 
fate and going through the periods of origin, efflorescence and death” 
(Spengler, 1987:188). According to Kapaneli, the task of “the philosophy of 
culture” is to understand the morphological structure of each culture, at the 
basis of which lies the “soul of culture”.  

In 1912 K. Kapaneli published series of philosophical letters “Idea of 
Suffering and Poetry about Supermen in Georgian Literature” (in Russian). 
We are interested in the fifth and the last of these letters. Here the author 
analyses circumstances that generate artistic creativity (Kapaneli, 1912:#32, 
#38, #45). From the point of view of Georgian philosophy, just the social 
and economical events are not enough for explanation of artistic creativity. 
The feelings of an artist are of decisive importance. An artist unconsciously 
moves forward to “his inner desire for art” (Kapaneli, 1912:#32). Just 
psychological factors are those that force him for creation. “A poet creates 
his fictional images only by his emotions and the fuller they are expressed, 
the easier they may be achieved by an objective observer“. Poetry reflexes 
spiritual flame of a person, who always is in search and strive for something 
– believes K. Kapaneli and assumes that “the only possible and reliable way 
to investigate poetry lies through psychological analysis of poetical emoti-
ons” (Kapaneli, 1912:#38).  

It is not difficult to see likeness of this viewpoint with aesthetic refle-
ctions of German philosopher, a representative of “Philosophy of Life” Wil-
helm Dilthey, who believes that “significance of an artistic work is determi-
ned by the fact that life perceived in emotions is ideal and is achieved by 
emotional character of the reflected events” (Dilthey, 1995:165). At the sa-
me time, Dilthey assumes that “poetry stands out of other art environment 
by its emotional relation to the viewpoint”, since, as he believes, “the tool it 
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(i.e. poetry – I. B.) uses – language – makes possible lyrical expression and 
epical, or dramatic reflection of everything that may be experienced”. Beca-
use of it, as he claims, “viewpoint is impossible to be expressed in a work of 
art but it determines its inner appearance” (Dilthey, 1995:166). It is intere-
sting to find out what caused this attitude of Dilthey.  

As we know from the history of philosophy, among principles of ex-
istence of physical bodies Dilthey divides life into existence of physical bo-
dies and human way of life, cultural and historical reality. To his opinion, 
human existence as a life is studied by “mental sciences” that are to be ba-
sed on psychology. This general philosophical attitude of Dilthey determi-
ned his peculiar aesthetic doctrine claiming that the universal source of arti-
stic creativity is “the context given for inner life” to an individual, i.e. some-
thing that emotional world of human “gets” on the emotional basis. By Dilt-
hey’s opinion, source like this is hidden in every person and opens up only 
at manifestation of artistic ability. Individual emotions guide ideas and acti-
vities of an artist (Gilbert & Kuhn, 1999: 256-257), claims Dilthey. Philo-
sophic-aesthetic work by Dilthey “Types of World Views or Analysis of a 
Human Starting from the Period of Reformation and Renaissance“ (1905), 
where certain artistic world views are ascribed to corresponding psychologi-
cal types, was of our special interest. In the second chapter named as “Types 
of World Views in Poetry and Literature”, Dilthey considers that “united 
connection of personal feelings of each poet shapes up spirits of artistic out-
look” and “types of world views like these may be seen in psalms, choruses 
of antic tragedies, sonnets of Dante and Shakespeare, elevated lyrics of 
Goethe” (Dilthey, 1995:196). The author separates four types of the artistic 
characters and assumes that the determining factor for them is the peculiarit-
ies of psychological constitution revealing itself in emotional relation with 
the outer world realities. Hence, one may say that according to aesthetic of 
Dilthey, type and temperament of an artist, his creative self and his subjecti-
ve self are evenly placed on the same world view plane. 

Here it needs to be noticed that influence of Dilthey on Kapaneli’s 
opinion about determining factor of the character of an artistic creativity is 
not accidental. The fact is that after this work by Dilthey, psychological int-
erest to classification of artistic types came forward in art philosophy. As an 
example, we may name German philosopher Eduard Shpranger (1882-
1963), also representative of the “ Philosophy of Life” who has performed 
more concrete and universal analysis of individual types of artistic charact-
ers in his work “Life Forms [Psychology and Ethics of Person”,1914] 
(Shpranger, 1972:327). Based on our specific goal, we think that it is 



 355 

worthy to notice the following circumstance: Kapaneli points out that poetic 
perception is individual and transfers every event around him into personal 
feelings. He believes that although poetic creativity is not divided into subj-
ective and objective events, but at the same time, “expressing the objective 
will of the world” it “comprises the whole world in life entirety, it is aspira-
tion for the absolute” (Kapaneli, 1912:#38). As it turns out, K. Kapaneli ne-
ver put the question about the way creativity could express “the objective 
will of the world” and “aspiration for the absolute”, when it failed to reflect 
social and economical processes, because they were objective and not subj-
ective-psychological phenomena. Naturally, he also never tried to answer 
this question. In this connection we agree with a Georgian philosopher Edu-
ard Kodua in his opinion that if creativity fully excludes ability of objective 
expression, it would concern objective will as well as social-economical is-
sues (Kapaneli, 1989:47). As one may see, Kapaneli excludes the second 
option leaving the first as possible. Nevertheless, objectivity as an argument 
should be the same for the both of the issues.  

Our opinion is that this problem does not concern K. Kapaneli since 
the process of “the objective will of the world, aspiration for the absolute” 
to him are psychological processes that are certain predeterminations of ex-
istence of the objective world and take place in a receptive subject. Hence, 
“the will of the world” expressed in art is specified by the artistic individua-
lity of an artist. This last statement of K. Kapaneli might be the reflection of 
tendency, which is known as relativism in aesthetics and is marked in aest-
hetic conception of “Philosophy of Life”. As far as we know, relativism in 
aesthetics means rejection of the objective matter in aesthetic sense, taste, 
argumentation and idea. Therefore, it means denial of existence of objective 
criterion for assessment of the types of artistic creativity. Aesthetic Relati-
vism was developed by an English idealist philosopher and psychologist 
David Hume (1711-76). In his scientific research “On the Norm of Taste” 
(1742) he tried to prove that one should not debate about taste that was subj-
ective in its meaning (Hume, 1979:189-254). The principle of relativity fo-
und its wide use in aesthetics of “Philosophy of Life”. German idealist phi-
losophers of culture Georg Simmel (1858-1918) and Oswald Spengler 
(1880-1936) tried to prove that aesthetical sense in all of its revelations and 
in art among them is totally subjective. That is why, in his opinion, search 
for objective criterion of evaluation of aesthetic taste, stile, ideal and artistic 
creation is absolutely baseless. In our opinion, it was principles of relativity 
in aesthetics that lead Kapaneli to talk about subjective character of an arti-
stic work and point out that searching for the objective criteria of an artistic 
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work assessment is not consequential. We agree with this opinion to some 
extent, because complete denial of relativity of the forms of artistic-aesthetic 
perceptions is impossible, but it needs also to be admitted that there is obje-
ctive substance, elements of the objective reality presented in all of these 
forms and artistic images. 

 From the above-mentioned and taking into consideration history phi-
losophy of we may conclude, that “Philosophy of Life” which made a great 
impact on today’s modern philosophic conceptions, is such an important so-
urce of organotropic theory of Kostantine Kapaneli that he was fairly named 
as the founder of ideas of “Philosophy of Life” in Georgia. After perception 
of the world view of Kapaneli, it gets obvious that ideas of “Philosophy of 
Life” are of particular interest of the Georgian philosopher. Giving the ideas 
of "Philosophy of Life" for Kapaneli was the means of creation his own 
conception of philosophy. He has adopted "Philosophy of Life" ideas witho-
ut criticism and gives them only on the first stage of his philosophical thin-
king before cultivating his own philosophical conception. One may say that 
the ideas of “Philosophy of Life” have contributed to Kapaneli’s own philo-
sophic conceptions. 
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2',-,)/5» — ,-($.$ *%$+$/D)&') &->.-&'5 (&'9', ($,$%13 &) 
>-:),'/' '/' &) 7$,)/' >-:)2-,6 (%','(', — .$"*%'&5,- (-( 
«,%-&"+'"A'*/'&-%&0N ,)(",, ($,$%0N &-7$+',"5 :)D+1 &-12&0: 
'""/)+$.-&'):, K""), 71+$D)",.)&&$N /',)%-,1%$N ' (1/6,1%&0: 
:-&'8)",$:» [10. E.5]. 

<.,$% (&'9' «&) %-> $#%-4-/ .&':-&') 2',-,)/5 &- ,$, 2,$ $&- 
-+-*,'%$.-&- +/5 &)".)+14)9$ . "*)A'-/6&07 .$*%$"-7 /'&9.'",'(' 
' *$,$:1 &- &)N &) ",$', 9%'8 -(-+):'2)"($9$ '>+-,)/6",.-; K,$ 
(&'9- *'"-,)/5, ' -+%)"-, 1 &)) $*%)+)/)&&0N. Z)/6 )) — 
>-'&,)%)"$.-,6 ='%$($9$ 2',-,)/5 (%19$: *%$#/):, &) .07$+54'7 
>- *%)+)/0 -(-+):'2)"('7 '&",',1,$.» [7. E.588]. B- >-")+-&'' 
<(-+):'' B-1( EEEH, *$".54)&&$:1 $#"1D+)&'3 (&'9' 13 8).%-/5 
1976 9$+- R.R. E1/)N:)&$.- «&) *$%->'/- 9$%52&$",6, " ($,$%$N 
#$/6='&",.$ .0",1*-.='7 A)/'($: $,.)%9-/' .") +$ )+'&$9$ 
*$/$D)&'5 (&'9'. V,$ #0/$ >)%(-/6&$) $,%-D)&') ",'/5, *%'"14)9$ 
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:&$9': ",%-&'A-: (&'9', 9+), &) *%'.$+5 $"$#07 +$(->-,)/6",., 
-.,$% *$(1=-/"5 &- 1",$' .")N '&+$).%$*)'",'(', -%7)$/$9'' ' 
,3%($/$9''. X,$ ,-',6, -.,$% &-+)5/"5 — 1 &)9$ *$,%)#13, 
+$(->-,)/6",., &-12&$ $#$"&$.0.-34'7 ,) *1#/'A'",'2)"(') 
>-5./)&'5, ($,$%0:' '>$#'/1), “<> ' S”. <…> ;$D), #0,6, 
"/'=($: 9$%52$ *%$,)",$.-/ *%$,'. *%).%-4)&'5 '",$%'' ' 
/'&9.'",'(' . (-#'&),&0) &-1('. ;)2,-/ *%'./)26 ( &': $+-%)&&07 
/3+)N, #1+14'7 +)5,)/)N K,'7 &-1(, %)>1/6,-,0 ($,$%07 *%5:$ 
$#%-4)&0 &- .$"*',-&') :'%$.$>>%)&'5. J . (-2)",.) 
+$(->-,)/6",.- $#$"&$.-&&$",' :$'7 9'*$,)> 5 *%)+*$/-9-/ "%->1 D) 
$*1#/'($.-,6 ,%1+0, &-*'"-&&0) .*$/&) &-12&$. B$ %-"2), :$N &) 
$*%-.+-/"5. C&'9-, >-+1:-&&-5 (-( K:$A'$&-/6&$) *%)+'"/$.'), 
&-2-/$ ,%'*,'7-, &)$D'+-&&$ +/5 :)&5 #0/- .$"*%'&5,- . (-2)",.) 
"-:$",$5,)/6&$N .)/'2'&0, 9+) .0"(->-&$ $($&2-,)/6&$) "1D+)&') 
*$ ."): .$*%$"-:, . &)N $#$>&-2)&&0:. J, "$$,.),",.)&&$ K,$:1, 
&).)D/'.$",6 *$ $,&$=)&'3 ( ,%1+-: &)($,$%07 "*)A'-/'",$. #0/- 
.$"*%'&5,- (-( *%$5./)&') .$*'34)N &).)D)",.)&&$",'» [7. E.588]. 

C&'9-, &-*'"-&&-5 . 8$%:) &)*%'.02&$9$ &-12&$9$ +'"(1%"-, 
*%$'>.)/- K88)(, %->$%.-.=)N"5 #$:#0, *$,$:1 2,$ . &)N 
$"14)",./)&- *$*0,(- $#4)&-12&$N "'",):-,'>-A'' %->/'2&07 
>&-&'N, *)%)$":0"/)& ,%-+'A'$&&0N '&",%1:)&,-%'N 91:-&',-%-
&07 +'"A'*/'&, *%)$+$/)&0 $9%-&'2)&'5 -(-+):'2)"('7 8$%: 
>&-&'5.  

E$9/-"&$ ",-,6) '>.)",&$9$ D1%&-/'",- ' 12)&$9$ '",$%'(- 
@. G$/:-2).-, «<> ' S» &->.-&- . D1%&-/) «M%$#/):0 ($::1&'>:-» 
(1986) . 2'"/) *5,' (&'9, ($,$%0) *$+9$,$.'/' *)%)",%$N(1 
"$>&-&'5 "$.),"($9$ $#4)",.- *)%)+ %)8$%:-:' [12. E.381]. 

M%'&A'* $%9-&'>-A'' >&-&'5 . «<> ' S» $"&$.0.-),"5 &- 
.>-':$+)N",.'' +'"A'*/'& ' &)$,+)/': $, "1#U)(,-, "$>+-.=)9$ K,$ 
>&-&'), ,%-&"/'%134)9$ ' %->.'.-34)9$ )9$ . ,%1+-7, *$5.'.='7"5 
*$>D). R2).'+&$, *$ K,$N *%'2'&) &)#$/6=$) 2'"/$ 12)&07 ":$9/' 
$#U)(,'.&$ )) $7-%-(,)%'>$.-,6. E%)+' &'7 &-'#$/)) ,$2&0:', " 
&-=)N ,$2(' >%)&'5, 5./53,"5 :&)&'5 .$",$($.)+-, #/)",54)9$ 
>&-,$(- %1""($9$ 5>0(-, *'"-,)/5, *$"/- ' $#4)",.)&&$9$ +)5,)/5 
;1%-,- ;17,-%$.'2- <1K>$.- (</:-,0, 1976), 8'>'(-, *1#/'A'",-, 
*$K,-, *%-.$>-4',&'(- Q.9)&'5 ?:',%').'2- W)+3&6('&- (?1#&-, 
1997), +$(,$%- 8'/$/$9'2)"('7 &-1(, *'"-,)/5, *%$8)""$%- HO?B 
;-+'&0 !/-+':'%$.&0 G/$",-&$.$N (;$"(.-, 2004).  
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M$/-9-):, 2,$ . ",-,6) «3#'/)N&$9$ D-&%-», - ,-(D) . "'/1 
,$9$, 2,$ (&'9' &->.-&&07 -.,$%$. 1D) 5./53,"5 #'#/'$9%-8'-
2)"($N %)+($",63, +$*1"(-),"5 .(/32)&') #$/)) $#U):&$9$ 
A','%$.-&'5, 2): K,$ *%'&5,$ . ",%$9$ &-12&$N ",-,6). 

E,-,65 ;1%-,- <1K>$.- *$+ &->.-&'): «R")&)&&0N .0+$7$: 
.)2&$",' — E/$.$:» #0/- &-*'"-&- . 1976 9$+1 . -,:$"8)%) 
%->.)%&1.='7"5 9$&)&'N &- «<> ' S». R2).'+&$, K,' ",%$(' 
;. <1K>$. .>5/ '> ",'7$,.$%)&'5 R. E1/)N:)&$.- (1975). 
«R*1#/'($.-,6 )) &' &- (->-7"($:, &' &- %1""($: &) 1+-/$"6. 
E)N2-", *$ *%$=)",.'' +.-+A-,' /),, "$9/-=-3"6 "$ ."):, 2,$ . &)N 
"(->-&$», — *%)+.-%5), ;. <1K>$. ".$3 ",-,63 . '>+-&'', 
$*1#/'($.-&&$: ( 60-/),'3 R. E1/)N:)&$.- . 1996 9$+1. J,-(, 
$#%-,':"5 ( ,)(",1:  

«F-&% (&'9' &) *$++-),"5 ,%-+'A'$&&$:1 $*%)+)/)&'3. 
T$9'2)"(13 *$"/)+$.-,)/6&$",6 ' &-12&13 -%91:)&,'%$.-&&$",6 )) 
:$D&$ *$",-.',6 . *%':)% :&$9': -(-+):'2)"(': ,%1+-:, ,-( D) 
(-( ='%$('N (%19$>$% ' *%$8)""'$&-/6&13 ($:*),)&,&$",6 )) 
"$>+-,)/5. ! ,$ D) .%):5 K,$, #)>1"/$.&$, 71+$D)",.)&&$) 
*%$'>.)+)&') ' *$ ",)*)&' .$>+)N",.'5 &- 21.",.- 2',-,)/5 $&$ &) 
1",1*-), :)",$ /12=': $#%->A-: “:0"/54)N *$K>''”, :-",)%$: 
($,$%$N R. E1/)N:)&$. *%'>&-& +-.&$ ' #)>$9$.$%$2&$. M%$#/):- 
"$$,&$=)&'5 *$K,'2)"($9$ ' &-12&$9$ &-2-/ . :0=/)&'' 
*$+&':-),"5 . (&'9) &)$+&$(%-,&$, ' :0 .%5+ /' $='#):"5, &->.-. 
*%$,)", *%$,'. '7 (-,)9$%'2&$9$ *%$,'.$*$",-./)&'5 $+&': '> 
9/-.&07 .&1,%)&&'7 ':*1/6"$., *$#1+'.='7 -.,$%- "$>+-,6 )) 
,-($N, (-($N $&- 5.'/-"6 . :'%.  

<…> P-,)5 '>/$D',6 "$+)%D-&') (&'9' #0/- #0 %-.&$"'/6&- 
*$*0,() 1:)",',6 9$%&0N *$,$( . -(.-%'1:). R. E1/)N:)&$. 
*%)+",-./)& . &)N :&$9$/'($, ' *%$",$) *)%)2'"/)&') )9$ 
*%$5./)&'N *$,%)#$.-/$ #0 :&$D)",.- "*)A'-/6&07 9&)>+: . $+&$: 
— "/-.'",, ,3%($/$9, =1:)%$/$9; . +%19$: — '",$%'(, /'&9.'",, 
/',)%-,1%$.)+, 8'/$"$8; . ,%),6): — K,&$9%-8, *-/)$9%-8, >&-,$( 
/),$*'")N; . 2),.)%,$: — *$K,, +%-:-,1%9, *1#/'A'",; . $"$#$N 
9%-8) — 9%-D+-&'&, $#4)",.)&&0N +)5,)/6 ' ,.+. R#U)+'&)&&0) . 
$+&$N /'2&$",' K,' 9%-&' 8$%:'%13, "$#)")+&'(- 1=)+='7 ' 
9%5+14'7 .%):)&, .$"(%)=-5 . *-:5,' $#%-> 1&'.)%"-/6&$9$ :$>9- 
'",$%'2)"('7 "',1-A'N !$>%$D+)&'5. 

M%$&'A-,)/6&$ " #$/6=$N /3#$.63 ( .)/'($:1 “E/$.1 $ 
*$/(1 J9$%).)” *%$2',-&0 . (&'9) “,):&0)” :)",- 9)&'-/6&$N 
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*$K:0. ;)&5, (-( (->-7-, "$9%).-), $#&-%1D)&&-5 ' $#$"&$.-&&-5 
E1/)N:)&$.0: *%'2-",&$",6 ,3%("($9$ 5>0(- XII .)(- ( "$>+-&'3 
=)+).%- %1""($N /',)%-,1%0, &)$"*$%':$ *$+,.)%D+-34-5 )9$ 
*$+/'&&13 +%).&$",6. 

B$ . #$/6=)N :)%) .$"7'4-), $"14)",./)&&$) ': 
.$"",-&$./)&') *)%.$>+-&&$N *$K,'(' “E/$.-”, . %5+) :)", 
*$+.)%9=)N"5 ",)%'/'>-A'' *$+ *)%$: *$>+&)N='7 *)%)*'"2'($. ' 
,$/($.-,)/)N *$K:0. R2'4)&&$) $, &-"/$)&'N “E/$.$” *%)+",-), 
:$&$/',&0: *%$'>.)+)&'): .0"$($9$ +%-:-,'2)"($9$ >.12-&'5. 
R#4)2)/$.)2)"($) >&-2)&') ':)), )) A)&,%-/6&-5, (-( *$(->0.-), 
E1/)N:)&$., &%-.",.)&&-5 *%$#/):-: “".$N — &)*%-.”. V,$ 
%)+2-N='N . :'%$.$N /',)%-,1%) "%)+&'7 .)($. "/12-N *%)$+$/)&'5 
K,&'2)"('7 *%'",%-",'N, *$N,' &- ($,$%$) :$9 +)N",.',)/6&$ 
9)&'-/6&0N 71+$D&'(, /3#54'N ".$N &-%$+, (-( 2-",'A1 %$+- 
2)/$.)2)"($9$. 

! "(-/6&07 *$%$+-7 "/-.'",'(' E1/)N:)&$. +$#0.-), '",'&1, 
(%1=- &- ".$): *1,' ."), 2,$ ",$', &- /$D&07 *$+*$%(-7 
*").+$&-12&$",' ' >-1D)&&$9$ *-,%'$,'>:-. B$ .$, )9$ '"($&&$) 
,3%($/$9'2)"($) %1"/$ .07$+', &- *%$",$% #)>:5,)D&07 %-.&'& 
$,)2)",.)&&$N ,3%($/$9''. I$).$N *0/ ":)&5),"5 +$"-+$N, 
5>.',)/6&0N "-%(->: — 9$%6($N '%$&')N, 1,.)%D+)&') '",'&0 — 
*%$".)4)&'):. G5D)/0N .>+$7 "/0=',"5 . *%'>&-&'': “C-( 
7$,)/$"6 #0 &-2-,6 ",-,63 $ =1:)%"($-,3%("('7 ($&,-(,-7 " K,$N 
",%-&'A0, "*$($N&$, &) %-",)(-5"6 :0"/'3 *$ 9%1",&$N 
"$.%):)&&$",' &-=)N, &$, ( "$D-/)&'3, . ,3%($/$9'' &).$>:$D&$ 
%)=',6 "-:0N 2-",&0N .$*%$", *$(- 7$,5 #0 &) *$",-./)&0 
*%$#/):0 "-:0) $#4')”. Q4) ."*07'.-3, 9&).&0) :$/&'' . 2-",' 
“L1:)%-&-:)”, %->5 “"-*$D&'($.” $, ,3%($/$9'', “:$/54'7"5, (-( 
#1++'",0 &$9) I1++0, . ,)"&$N ($/$+() '&+$).%$*)N"($9$ "-*$9-”, 
&$ . A)/$: '&,$&-A'5 . ($%&) '>:)&'/-"6. ! &)N 1/-./'.-),"5 
>-#$,- $ "$>+-&'' &$.$N ,3%($/$9'', *$+/'&&$ &-12&$N, ".$#$+&$N 
$, *$D'>&)&&$9$ =($/5%",.-, $, %-"$.07 ' &-A'$&-/6&07 
*%)+%-""1+($.. 

<…> C&'9) "1D+)&- #$/6=-5 #'$9%-8'5. B) ,$/6($ *$,$:1, 
2,$ +$/9$ . *-:5,' *$,$:($. #1+1, D',6 .)/'(') /',)%-,1%&0) 
*%$'>.)+)&'5 +%).&$",' — =1:)%"('N K*$", *$K>'5 
+%).&),3%("($9$ (-9-&-,-, “E/$.$ $ *$/(1 J9$%).)”, . '""/)+$.-&'' 
' &$.$: *%$2,)&'' ($,$%07 1D) &'(,$ &) ":$D), &) "2',-,6"5 " 
($%%)(,'.-:' E1/)N:)&$.-. Q4) $",-3,"5 #$%34')"5 >- ".$) 
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1,.)%D+)&') &-A'$&-/6&0) (1/6,1%0, ' $",-),"5 *%$#/):- 
.$"",-&$./)&'5 *$+/'&&$9$ %$+",.- &-%$+$. :'%- . :-"=,-#-7 
)+'&$N '",$%'' 2)/$.)2)",.-. ?$ ,)7 *$%, *$(- #1+1, +-.-,6 $ ")#) 
>&-,6 %)A'+'.0 "*)(1/5,'.&$N '",$%'2)"($N “&-1('”, 
*%).%-4-34)N $#>$% *%$N+)&&$9$ &-%$+-:' *1,' . '",$2&'( 
=$.'&'>:- ' &-A'$&-/'>:-, (&'9- “<> ' S”, . "-:$: &->.-&'' 
($,$%$9$ >-/$D)&$ *%)+",-./)&') $# )+'&",.) :'%$.$N (1/6,1%0, 
#1+), "/1D',6 2'",0:, (-( "'9&-/ #$).$N ,%1#0, *%'>0.$: ( #$%6#) 
" /D)*-,%'$,'>:$: ' /D)&-1($N» [1. E.159, 166]. 

V"") Q.?. W)+3&6('&- «E(/$(- $ M$/(1 J9$%).)» (1997-1998) 
[13] . &)"($/6($ %->&54'7"5 .-%'-&,-7 $, $%'9'&-/- &-7$+',"5 . 
$,(%0,$: +$",1*) . J&,)%&),) [J&,)%&),-%)"1%" . $,(%0,$: 
+$",1*): http://cv.jinr.ru/~bljv/igor.htm ' +%.]. B-2-/$, ( "2-",63, *$(- 
$",-),"5 &)'>:)&&0::  

«V,- +),)(,'.&-5 '",$%'5 &-2-/-"6 . 1975 9$+1. @/-.&0) 
+)N",.134') /'A-: ?:',%'N E)%9)).'2 T'7-2). — -(-+):'(, 
"/-.'",, #0.='N 1>&'( E$/$.)A('7 /-9)%)N ' 
R/D-" R:-%$.'2 E1/)N:)&$. — (->-7"('N *$K,, *'=14'N &- 
%1""($: 5>0(). !$ .,$%$N *$/$.'&) 80-7 9$+$. +):$(%-,'2)"(-5 
*%)""- &->0.-/- ?:',%'5 E)%9)).'2- "$.)",63 &-A'', >&-:)&): 
(1/6,1%&$9$ $#&$./)&'5 ",%-&0. @/-.&0N ",)%D)&6, .$(%19 ($,$%$9$ 
%->.)%,0.-),"5 '&,%'9-, — *-:5,&'( +%).&)%1""($N /',)%-,1%0 XII 
.)(- “E/$.$ $ *$/(1 J9$%).)” (EMJ — *%'&5,$) . &-1() 
"$(%-4)&')).  

J",$%'5 '&,)%)"&- "-:- *$ ")#), *$"($/6(1 *$>.$/5), *$-
&$.$:1 .>9/5&1,6 &- “C/$.$” ' *)%)$":0"/',6 $#%->0, *%'=)+=') ( 
&-: '> 9/1#'&0 .)($.. M$*1,&$ .05"&',"5, (-(') "$#0,'5 
*%$'"7$+5, . &-=)N "/-.'",'(), (-( $&' *)%)*/),-3,"5 " ,)(14)N 
*$/','($N ' ./'53, &- "1+6#0 ",%-&0. ;0 1>&-):, 2,$ &-: 
*%)+/-9-3, . (-2)",.) "$.)",' &-A''.  

!$>&'(-34') *$ 7$+1 +)/- *%$#/):0 >-",-.5, &-" 
'""/)+$.-,6 *%$A)"" .$>&'(&$.)&'5 .)/'($%1""($N &-A'', %$D+)&'5 
' 9'#)/' H$""'N"($N ':*)%''. ;0 >-+1:-):"5 $ &-A'$&-/6&$N '+)), 
$ ",$/(&$.)&'' !$",$(- ' P-*-+-, $ 9/$#-/6&07 >-($&-7, 
$*%)+)/534'7 K.$/3A'3 K,&$"$., $ "1+6#) 2)/$.)2)"($N 
A'.'/'>-A''. 

<…> M)%.-5 *$/$.'&- (&'9' — *%$8)""'$&-/6&$ 
.0*$/&)&&$) '""/)+$.-&') EMJ, *$".54)&&$), . $"&$.&$:, -&-/'>1 
)9$ “,):&07” :)",, ($,$%07 &):-/$. <…> “<> ' S” "/12-N&$ *$*-/- 
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($ :&) . %1(' ' *%$'>.)/- .*)2-,/)&') "'/$N -&-/','2)"($9$ 
:0=/)&'5 -.,$%-. S *$*%$"'/ ".$'7 +%1>)N . C->-7",-&) (1*',6 )) 
+/5 :)&5. R&' +$/9$ :$/2-/', . 1976 9. *%'=)/ $,.),: (&'9- '>U5,- 
'> *%$+-D', &)%-"*%$+-&&0N $",-,$( ,'%-D- 1&'2,$D)&. M)%"$&, 
*0,-.='7"5 (1*',6 (&'91, &-2'&-/' "$*%$.$D+-,6 /3+' . 
=,-,"($:. (! 90-7 9$+-7 5 1>&-/, 2,$ . 1976 9. ($:*),)&,&0) $%9-&0 
'&,)%)"$.-/'"6 :$': K,&'2)"(': *%$'"7$D+)&'):!). 

P-'&,%'9$.-&&0N, 5 ",-/ 2',-,6 &-12&13 /',)%-,1%1 $ 
“E/$.)” ' >-&':-3"6 K,':, *$ :)%) .$>:$D&$",', +$ "'7 *$%. !$, 
2,$ 5 .05"&'/. B-1(- $ “E/$.)” :$&$*$/'>'%$.-&- ?:',%'): 
E)%9)).'2): T'7-2).0: ' )9$ =($/$N. X1D-($. ,-: &) /3#5,. Q"/' 
,-($.0) *$5./5),"5, &- &'7 &-#%-"0.-3,"5 "($*$: ' %.1, . (1"('. 
M$($%$#'/ 1%$.)&6 -%91:)&,-A''. !$ :&$9'7 "/12-57 +)/$ 
>-(-&2'.-/$"6 *)%)7$+$: &- /'2&$",6. Q"/' "&5,6 -(-+):'2)"('N 
8/)%, K,$ .09/5+)/$ ,-(: “G0 D) &'2)9$ &) ":0"/'=6, (1+- *%)=6 "$ 
".$': "1($&&0: %0/$: . &-= (-/-=&0N %5+!” ! :$' %1(' &) *$*-/$ 
BJ R?BR@R '>+-&'5 “E/$.-”, . ($,$%$: #0 . ,$: '/' '&$: 
(-2)",.) &) *%'"1,",.$.-/ ?:',%'N E)%9)).'2 — /'#$ *)%).$+2'(, 
/'#$ -.,$% *%)+'"/$.'5, *$"/)"/$.'5, ($::)&,-%')., /'#$ %)+-(,$%. 
<…> !")-,-(' "$ .%):)& A-%",.$.-&'5 J$"'8- I "',1-A'5 . ",%-&) 
'>:)&'/-"6. ! >-4',1 E1/)N:)&$.- .0",1*-3, /',)%-,1%$.)+ 
-(-+):'( <. B$.'2)&($, ,3%($/$9 -(-+):'( ;. B1%:17-:)+$.-, 
*'"-,)/' X. <N,:-,$., V. ;)D)/-N,'", H. H$D+)",.)&"('N, #0.='N 
*%)+",-.',)/6 EEEH *%' RRB %)+-(,$% D1%&-/- “J&$",%-&&-5 
/',)%-,1%-” *%$8)""$% B. W)+$%)&($ ' +%. J7 $,(->0.-3,"5 
*)2-,-,6. J> *'"6:-, *$/12)&&$9$ R. E1/)N:)&$.0:: “M$",-&$.(- 
.$*%$"- . !-=)N (&'9), .>9/5+ &- '",$%'3, ($,$%-5 $,&3+6 &) 
+0=/$ — (1+- *$.)%&1/, ,1+- ' .0=/$, :&) #/'>(' ' +$%$9' (-( 
"$.),"($:1 *'"-,)/3, (-( %1""($:1 '&,)//'9)&,1, &-($&)A, *%$",$ 
(-( 2)/$.)(1, " +),",.- *%'",%-",&$:1 ( '",$%'' ".$)9$ &-%$+-, 
,-($N, (-(-5 $&- )",6, ' "$ "/-+(':, ' " 9$%6(':... !-= C$&",-&,'& 
E':$&$., 21 ")&,5#%5 1975 9.”. 

<…> R/D-" &- 13 /), /'=)& *%-.- &- *1#/'(-A''. H1($.$+'/ 
$7$,$N, +'%'D'%$.-/ *$9%$:$: “")%0N (-%+'&-/”, 2/)& M$/',#3%$ 
ZC CMEE ;'7-'/ <&+%)).'2 E1"/$.. C,$-,$ +$/D)& #0/ &-.)",' 
E1"/$.- &- "/)+ E1/)N:)&$.-. C,$? <…>» [2. E.488-518].  

 
O2)&0N ' *'"-,)/6 " $"$#0: %'>$:-,'2)"(': :0=/)&'):, 

;.!. G/$",-&$.- .$"*%'&':-), «C&'91 #/-9$&-:)%)&&$9$ 2',-,)/5» 
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(-( «".$)9$ %$+- (1/6,1%&0N :-&'8)",, 9+) D-&%$.-5 ' %$+$.-5 
*%'.5>(- ' 9%-&' :)D+1 %$:-&$:, '",$%'2)"(': %->:0=/)&'):, 
*$K>')N, K,':$/$9'2)"($N >-+-2($N — *)%):)=-&0 ' ",)%,0». 
E%-.&'.-5 R. E1/)N:)&$.- " :)("'(-&$--:)%'(-&"($N *'"-,)/6-
&'A)N @. <&"-/6+1-, 12)&0N *%)+",-./5), ".$3 K*'",):$/$9'2)"(13 
*$>'A'3, +-), ):(13, &),%'.'-/6&13 7-%-(,)%'",'(1, «*%$.$-
A'%13413» &- %$D+)&') &$.07 ":0"/$. ' #)"($:*%$:'""&$9$ 
+'-/$9- ', . 2-",&$",', *'=),:  

«V,- +'"(1%"'.&-5 >0#($",6 . ".$) .%):5 .0>.-/-, (-( 
'>.)",&$, &)9$+$.-&') "$.),"($9$ &-12&$9$ '",)#/'=:)&,-, 
$"$#)&&$ . /'A) %).&$",&07 >-4',&'($. %1""($N &-A'$&-/6&$N 
,%-+'A'' ' (1/6,1%0, ($,$%0) 1":$,%)/' . (&'9) E1/)N:)&$.- 
*$*0,(1 *$"59-,)/6",.- &- .)/'2') "$>+-&&$9$ ':' .,$%'2&$ 
).%$*$A)&,%'","($9$ :'8- $ H$""''. B$ '&,)%)"&$ +%19$). E-:$ 
*$>'A'$&'%$.-&') E1/)N:)&$.-, (->-/$"6 #0, #/'>($ @/$%'' 
<&"-/6+1- . )) >&-:)&',$N (&'9) $ *$9%-&'26). B-/'A$ ,- D) 
*$*0,(- $":0"/)&'5 &)"($/6('7 (1/6,1%&07 ,%-+'A'N . +'&-:'(), 
K",),'2)"('7 >-($&$:)%&$",)N, &) *$++-34'7"5 '&,)%*%),-A'' 
>-*-+&0:' "%)+",.-:', 5>0($.$N, +'"(1%"'.&$N ' K*'",):$-
/$9'2)"($N *%'.5>(' ( +%19': 5>0(-:, '&$N "'",):) ($$%+'&-,. J 
$=)/$:/534'N K88)(, $(->-/"5 ,$D) "7$+&0:. B$ .") D) :)D+1 
E1/)N:)&$.0: ' <&"-/6+1- "14)",.1), ' $41,':-5 %->&'A-. ?)/$ . 
,$:, 2,$ "-:- "1#U)(,&$",6 . )9$ "/12-) +$",-,$2&$ ,%-+'A'$&&- +/5 
%$""'N"($N ':*)%'', $"&$.-&- &- "'&,)>) ' .>-':$+)N",.'', &- 
*)%)*/),)&'' "14)",.134'7 ,%-+'A'N — . +-&&$: "/12-), 
%$""'N"($N ' “->'-,"($N”. J+)5 9'#%'+&$",' &) .0",1*-),, (-( 1 
<&"-/6+1-, . .'+) #'- '/' *$/'(1/6,1%&$",'. E1/)N:)&$. — &) +',5 
+.17 '/' &)"($/6('7 (1/6,1%, - "($%)) “"1#-/,)%&”, .$"*',-&&0N &- 
%1""($N (1/6,1%), (-( &$"',)/) :$+)%&'>-A'', ' >-&5,0N . 
$*%)+)/)&&$N :)%), )) (%','2)"($N +)($&",%1(A')N. R& (-( #0 
.0*$/&5), %-&&)-*$",($/$&'-/6&0N *%$)(, *)%)*'"0.-&'5 
9$"*$+",.134)N ,%-+'A'', &$ *%' K,$: &) $,%'A-), )) *$/&$",63, - 
*0,-),"5 '&,)9%'%$.-,6"5 *1,): ".$)$#%->&$N ,-(,'(' 1*$+$#/)&'5 
(1/6,1%0 ($/$&'>-,$%- ($/$&'>'%$.-&&$N ,%-+'A''. V,$ :$:)&,, 
.$>:$D&0N +-/)($ &) .$ .")7 ':*)%"($-($/$&'-/6&07 
($&8'91%-A'57 — ,-(, &)/6>5 *%)+",-.',6 ")#) '&+'N"($9$ '/' 
-8%'(-&"($9$ *'"-,)/5, ($,$%0N +$(->0.-/ #0 *%$'"7$D+)&') 
#%',-&"($N (1/6,1%0 '> $+&'7 ' ,)7 D) ($%&)N, 2,$ ' )9$ 
"$#",.)&&-5 ($/$&'-/6&-5 (1/6,1%-. ! "/12-) D) " *$+2'&)&&$N 
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':*)%')N — H$""')N — ,-(-5 ,-(,'(- $(->0.-),"5 .*$/&) 
.$>:$D&$N, (-( K,$ 1#)+',)/6&$ *$(->-/ E1/)N:)&$.. !:)",) " ,):, 
'+)&,'8'(-A'5 -.,$%$., *$+$#&07 E1/)N:)&$.1, .") D) $#U)(,'.&$ 
$"&$.0.-/-"6 &- :$4&$N $*$%) &- %$""'N"(13 (1/6,1%&13 ' 
K*'",):$/$9'2)"(13 ,%-+'A'3. <…> ! >-*-+&07 %-#$,-7, 
*$".54)&&07 (&'9) E1/)N:)&$.-, . 2-",&$",', . +$.$/6&$ 1+-2&$N 
",-,6) [-%=' H-:- “!$$#%-D-5 Q.%->'3: *$K,'(- ' '+)$/$9'5 «<> ' 
S» R/D-c- E1/)N:)&$.-” (Ram 2001), .$*%$" '+)&,'8'(-A'' 
*'"-,)/5 "*%-.)+/'.$ ".5>0.-),"5 " .&1,%)&&)N %$""'N"($N 
,%-+'A')N -/6,)%&-,'.&$9$ ).%$*$A)&,%'>:1 :0=/)&'5, $, 
+%).&)%1""('7 ",'/'>-A'N, %-"*%$",%-&'.='7"5 . -.-&9-%+), . 
2-",&$",', . ,.$%2)",.) 81,1%'",- !. [/)#&'($.- +$ *)2-/6&$ 
'>.)",&$9$ /'&9.'",- B. ;-%- ' &)$-).%->'N"('7 .0(/-+$( 
@1:'/).-. E-:- 9'*$,)>- H-:- $ .$>:$D&07 *%)+=)",.)&&'(-7 
E1/)N:)&$.- . $#/-",' J'4=: *$K>')N, '",$%'$9%-8')N ' 
/'&9.'",'($N .09/5+', #)>1"/$.&$ >-:-&2'.$N. B$ &- :$N .>9/5+, 
8'91%0 [/)#&'($.- ' ;-%- . $+&$: %5+1 " E1/)N:)&$.0: 
":$,%5,"5 &-,5&1,$. !)+6 '",$%'5 E1/)N:)&$.- — K,$ .") D) 
'",$%'5 “"1#-/,)%&-”, K,$ '",$%'5 <%'K/5, *$&-2-/1 $#/-"(-&&$9$ 
%)D':$: ' +)N",.$.-.=)9$ . *$2,' *$/&$: "$$,.),",.'' " 
*%'&A'*-:' ,$9+-=&)N "$.),"($N :&$9$&-A'$&-/6&$N /',)%-,1%0 
— “&-A'$&-/6&0N *$ 8$%:), "$.),"('N *$ "$+)%D-&'3”, - >-,): 
&)$D'+-&&$ .0('&1.=)9$ (-/'#-&"('N 8$%,)/6. M$>'A'5 D) 
[/)#&'($.-, (-( ' .")9$ %1""($9$ -.-&9-%+- *$ $,&$=)&'3 ( <>'', 
.") D) "($%)) $,&$"',"5 ( %->%5+1 K(>$,'>-A'', %$:-&,'2)"($9$ 
1./)2)&'5 '&0:, -.-&9-%+&$9$ ($":'2)"($9$ ':*1/6"- ."):'%&$",' 
' ($":$*$/','>:-, &$ *%' &)*%):)&&$: "$7%-&)&'' "$#",.)&&$N 
'>&-2-/6&$N A)&,%-/6&$N *$>'A''. ! K,1 D) *-%-+'9:1 K(>$,'>-A'' 
' ).%->'N"('7 1./)2)&'N, $#1"/$./)&&07 -&,'>-*-+&0: ':*1/6"$: 
%1""($9$ -.-&9-%+- . #$/)) ='%$($: $#4)(1/6,1%&$: ' 
91:-&',-%&$: ":0"/), 1(/-+0.-),"5 ' &-12&$) ,.$%2)",.$ ;-%-, 
($,$%$), .&)=&) .07$+5 >- %-:(' '+)$/$9'>'%$.-&&$9$ *$>','.'>:- 
%-&&)-"$.),"($N *$%0, .") %-.&$ .)+),"5, . ($&)2&$: "2),), " 
>-*-+&07 K*'",):$/$9'2)"('7 *$>'A'N. C-( ' . '",$%'' +%19'7 
':*)%"($-($/$&'-/6&07 .>-':$$,&$=)&'N, . 8$%:'%$.-&'' 
"1#U)(,&$",' %$""'N"($9$ '&+'.'+-, (-( ' *%)+",-.',)/5 )) 
&)>-*-+&07 ($/$&'N, $2)&6 ,%1+&$ $,+)/',6 '>&-2-/6&0N ':*1/6" 
"$12-",'5 " (1/6,1%$N *$%-#$,',)/): $, .&1,%)&&) >%)34)9$ 
$,,$%D)&'5 ' *%$,'.$",$5&'5, ($,$%0) 2-",$ 8$%:'%13,"5 . "%)+) 
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.$"*',-&&$N &- (1/6,1%) :),%$*$/'' :)",&$N “($/$&'-/6&$N” 
'&,)//'9)&A''» [10. E.123-124].  

R#"1D+-):0) ,$2(' >%)&'5 +-/)($ &) ."): 2',-,)/5: 
*%'+1,"5 *$ .(1"1, &$ $2).'+&$, 2,$ $&' — .$./)2)&&0) . +'-/$9, . 
"$.%):)&&0N &-12&0N +'"(1%", "*$"$#",.13, *$%$D+)&'3 &$.07 
":0"/$., *$'"($. "$.:)",&07 .07$+$. '> ,1*'($.. 

B- *)%.$: (1%") 1&'.)%"',),- :&$N #0/' .$"*%'&5,0 " 
$#'+$N "/$.- *%)*$+-.-,)/5, 2',-.=)9$ (1%" *$ +%).&)%1""($N 
/',)%-,1%), $,&$"',)/6&$ «<> ' S» ' )9$ -.,$%-, (->-/$"6, 
$#%-4)&&0) ($ :&). E:0"/ '7 #0/ ,-($.: &) R/D-"1 E1/)N:)&$.1 
%->:0=/5,6 $ .)/'($: *-:5,&'() %1""($N (1/6,1%0. M$,$:, *$"/) 
90-7, &-=/'"6 $*%-.+-&'5: :$N *%)*$+-.-,)/6 #0/ 2)/$.)($: ".$)9$ 
.%):)&'. ! ,) *-:5,&0) .%):)&- -.,$%- «C&'9' #/-9$&-:)%)&&$9$ 
2',-,)/5» &)($,$%0) (%','(' . *)2-,' 1*$+$#/5/' «"($,'&), 
+$*14)&&$N . %1""(') +%).&$",'», +%19') («".$'») 1",&$ 1/'2-/' 
)9$ . ,$:, 2,$ «*%$+-/"5 %1""(': >- ($:"$:$/6"(') *%):''» ,%),6' 
— . «*-&,3%('>:)», «"'$&'>:)», 2),.)%,0) — . «*-&"/-.'>:)» [7. 
E.589]. 

I)"*$4-+&-5 (%','2)"(-5 (-:*-&'5 #0/- %->.)%&1,- &- 
",%-&'A-7 A)&,%-/6&07 D1%&-/$.. J:)3,"5 . .'+1 "/)+134'): 
",-,65 12)&$9$ '",$%'(- <. C1>6:'&- «G$2(- . (%19), '> ($,$%$N 
.0%-",-), %)*)N» . «;$/$+$N 9.-%+''» (+)(-#%6 1975); ",-,65 
12)&07 T.<. ?:',%').- ' R.!. G.$%$9$.- «“E/$.$ $ *$/(1 J9$%).)” 
. '&,)%*%),-A'' R. E1/)N:)&$.-» . «H1""($N /',)%-,1%)» (a1, 
1976); ",-,65 _. E)/)>&).- «;'80 ' '",'&0» . «;$"(.)» (a3, 
1976); ",-,65 ?.E. T'7-2).- «@'*$,)>0 ,):&07 :)", “E/$.- $ *$/(1 
J9$%).)” . «P.)>+)» (a6, 1976); ",)&$9%-::- >-")+-&'5 <(-+):'' 
B-1( EEEH (13 8).%-/5 1976 9$+-), $*1#/'($.-&&-5 . «!$*%$"-7 
'",$%''» ' «!$*%$"-7 5>0($>&-&'5» (aa9, 1976) — «R#"1D+)&') 
(&'9' R/D-"- E1/)N:)&$.-» ' +%. [7. E.586]. 

;.<. E1"/$. $#5>-/ %1($.$+",.$ C->-7",-&- $#"1+',6 (&'91 
&- I3%$ ZC CM C->-7",-&- " *$"/)+134': *$(-5&&0: *'"6:$: 
-.,$%- . 9->),1. P-")+-&') I3%$ ZC "$",$5/$"6. ! *%$)(,) 
*$",-&$./)&'5 . &)"($/6('7 :)",-7 .",%)2-3,"5 ,-(') "/$.-: 
«'"(/32',6 '> *-%,''», «$".$#$+',6 $, %-#$,0». H)26 =/- $ 
*%)+")+-,)/) ($:',),- *$ *)2-,', +'%)(,$%) '>+-,)/6",.- ' +%19'7 
/3+)N, "*$"$#",.$.-.='7 .07$+1 (&'9' . ".),. R. E1/)N:)&$. 
&-*'"-/ *'"6:$ +/5 *1#/'(-A'', &$ . 9->),) .0=)/ +%19$N ,)(",, 
'"*%-./)&&0N &)*%$=)&&0:' %)+-(,$%-:'. !") *$*0,(' .0",1*',6 
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" $*%$.)%D)&'): >-($&2'/'"6 &)1+-2&$. M$ '",)2)&'' .%):)&' 
$%'9'&-/ *'"6:- 1+-/$"6 &-N,' . -%7'.-7 ZC [7. E.586]. 

! '>.)",&$: «R,(%0,$: M'"6:)» (1976 9.) 2/)&1 M$/',#3%$ 
ZC CMEE, *)%.$:1 ")(%),-%3 ZC CM C->-7",-&- ?.<. C1&-).1 ' 
2/)&-: I3%$ ZC CM C->-7",-&- R. E1/)N:)&$. *'"-/: 

 «<…> !1'J7 "6 ,1'J'5. ,-' 5+:$. .-B)6),+C6 -D+-6#.,)' 

(, $"5'D5"J -D'6') =#7 5+:$. B"$:2'5.7 -" -6"1"5) “=.#'6+56",”. 

31. A6"J, '-6'-6,'55", &+61+G.,+C6-7 .56'1'-) :D'5)@, G"=) . 

G"=) B"-,76.,2.@ -#'=",+5.C 61+=.S."55)J 6'"1.7J. H1'=. 5.@ . 

*"#82.' 6+#+56), $"6"1)', =+4' -"J5',+7-8 , B1+,"6' ="GJ, 

-"D#. *"#'' ,)G"=5)J =#7 -'*7 “B#:6+68 -" J5"G.J., D'J .-$+68 

="1"G: "=5"J:”. b6"6 S.5.&J ='#+'6 .@ 5+.*"#'' 71"-65)J. 

B1.,'14'5S+J. :-6+1',2.@ 6'"1./, =+,5" ,-6:B.,2.@ , $"5K#.$6 

- B1+$6.$"/ 5+:D5)@ .--#'=",+5./. F 6"G=+ #C*"' -"J5'5.' “-" 

-6"1"5)” ,"-B1.5.J+'6-7 $+$ 5'5+:D5"', 6+$ $+$ $1.6'17J 

5+:D5"-6. (6.'. .-6.55"-6.) D+-6" -#:4+6 :-#",5)' 1+J$. 

:-6+5",#'5./ G"-B"=-6,:C<'/ 2$"#). 31.J'1", 6"J: 5+$"B.#"-8 

J5"4'-6,". M$+='J.$ Q-61"G1+=-$./ "-6+#-7 , .-6"1.. 5+:$. 

-,"'/ K1+&"/, $"6"1:C "5 B1".&5'- 5+ "*-:4='5.. 1+*"6) 

=.#'6+56+ U"*+D',-$"G": “M A6"J, - B"&,"#'5.7 -$+&+68, 61:=', 

,-', D6" ,'15", 6" — 5' 5",", + ,-', D6" 5"," — 6" 5','15"»”. 

E+ B1"-676 J'57, D6" 5',"#85" -6+,#C -'*7 , "=.5 17= . - 

+5G#./-$.J "K.S'1"J, 5' .J',2.J =+4' 5.&2'/ 5+:D5"/ -6'B'5. 

*+$+#+,1+, 5" "6$1),2.J 6+/5: =1',5'B'1-.=-$"/ B.-8J'55"-6., . 

- *+5$",-$.J $#'1$"J, 1+-2.K1",+,2.J +--.1./-$.' $#.5"B.-. (+ 

A6" B"&,"#.#" B1"D'-68 . 2:J'1-$.' B.-8J'5+, "6"=,.5:,2.' 

.-6"1.C D'#",'D'-6,+ 5+ 5'-$"#8$" 6)-7D'#'6./ ,G#:*8). T" ,'=8 

4.#. . 61:=.#.-8 ," ,1'J'5+ $#'1$", . "K.S'1",--+J":D'$ -"65. 

,)=+C<.@-7 B1"K'--."5+#85)@ :D'5)@, $"J: .-6.5+ 6'J 5' J'5'' 

5' 7,.#+-8. F, $+$ 5. B'D+#85" =#7 -B'S.+#.-6",, 5" *"#82.5-6," 

"6$1)6./, $+D'-6,'55" B"=,.G+,2.@ ,B'1'= 5+:$., "-"*'55" 

.-6"1.$"-#.5G,.-6.D'-$.', *)#. -='#+5) ”5'"K.S.+#85)J. 

#.S+J.”, $"6"1)' 5' &+G1"J"4=+#. -,"' -"&5+5.' *'-B1'$"-#",5"/ 

,'1"/ , ="GJ+6) 2$"#, + B"=@"=.#. $ 5.J $1.6.D'-$.. Q5. B" 

5+.,5"-6. "6$1),+#. 5","', .5"G=+ B1"-6" 5' ,'=+7 &+$"5",, 

,"-B1'<+C<.@ 61+6.68 5+ 6" :-.#.7. M B1"K'--."5+# - ,:&",-$"/ 

-$+J8. :-,+.,+'6 B1+,.#+ — A6" J"45", + A6" 5'#8&7. <…> T'6 , 

5+:$' B1"*#'J 5'1+&1'2.J)@, 5" '-68 )0%&-%0N0))70. 

H.5"5.J.D5": )0$*-+*20))70 B"#"4'5.7J. G"-B"=-6,:C<'/ 5+ 
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A6"J A6+B' 5+:D5"/ 2$"#"/. <…> %+$.' *) D:=",.<5)' J"#,) "*" 

J5' 5' @"=.#., 7 -D.6+C 5'="-6"/5)J .@ "B1",'1G+68. <…> 31+, 

*)# ?C6D',, B.-+,2./, D6" B"A6) 5' &5+C6, “$+$ -#"," 5+2' 

"6&",'6-7”. 3:-68 B1"-676 J5' :D'5)' $1.6.$., 5" , 6+$"/ 

5'+='$,+65"/ 1'+$S.. 5+ J)-#., ,)-$+&+55)' , $5.G', B",.5'5 5' 

6"#8$" +,6"1, 5" . .-6"1."G1+K.7, . #.5G,.-6.$+, -" 2$"# 

,"-B.6+,2.' -"&5+5.' “-+J"-6./5"-6.” $+4="/ $:#86:1), 5' 

,5:2.,2.' D'1'& 2$"#85)' . ,:&",-$.' :D'*5.$. J+1$-.-6-$"-

=.+#'$6.D'-$./ ,&G#7= 5+ .-6"1.C, -"G#+-5" $"6"1"J: #C*+7 

*"#82+7 . J+#+7 $:#86:1+ 5' :B+#+ G"6","/ - 5'*+, + 7,.#+-8 

1'&:#86+6"J, "*"*<'5.'J *'-$"5'D5"/ D'1'=) ,&+.J"='/-6,./, , 

$"6"1)@ B1"S'--) "66+#$.,+5.7 5' B1'"*#+=+#. 5+= B1"S'--+J. 

B1.674'5.7» [7. E.587-590]. 
O2)&0N 8'/$/$9 ' 8'/$"$8 R/D-" E1/)N:)&$. &) '>:)&5), 

")#). ! (&'9) «S>0( *'"6:-. !>9/5+ . +$'",$%'3 — $ 
*%$'"7$D+)&'' *'"6:)&&$",' ' 5>0(- :-/$9$ 2)/$.)2)",.-», $& 
$*%)+)/5), )) D-&% (-( «*$.)",6--%91:)&,, &-*'"-&&-5 . 
$#$"&$.-&'' .)%"'' *%'2'&&$",' 9%-8'2)"($9$ ' 1",&$9$ >&-($. $, 
/-,'&"($9$: argumentus — 1) %-""(->, *$.)",6, 2) $#$"&$.-&') '+)N, 
3) *%-.+'.$",6, 4) '",'&-» [9#. E.312]. J +-/)): “V,- (&'9- +$/D&- 
#0/- *$5.',6"5 . ($&A) 70-7. M%'2'&$N $*$>+-&'5 &- +.-+A-,6 /), 
5.'/-"6 “<> ' S”, .0=)+=-5 . 1975 9$+1. <…> B' $+&$ '>+-,)/6",.$ 
&) "$9/-=-/$"6 *)2-,-,6. E,'7' – %->%)=)&$. M)%)'>+-.-/ 
*$K,'2)"(') "#$%&'(', &$ %-#$,1 "$ "/$.-%5:' &) #%$"-/, &-+)5"6, 
2,$ *$5.',"5 .$>:$D&$",6 ($9+--&'#1+6 K,': >-&5,6"5 .*/$,&13. 
G-($N "/12-N *%)+",-.'/"5. <…> V,- (&'9- — *$+9$,$.(- ( 
K,':$/$9'2)"($:1 "/$.-%3 “1001 "/$.$”. ! &)N $#U5"&5),"5 :),$+ 
-&-/'>- "/$.-, $,/'2-34'N"5 $, ,%-+'A'$&&$9$ ,):, 2,$ 
*%$'"7$D+)&') "/$.- %-"":-,%'.-),"5 . 9)&),'2)"($N ".5>' " 
9%-8'2)"(': >&-($:-*)%.$')%$9/'8$:» [9-. E.5, 10, 11].  

!$ .",1*',)/6&$N ",-,6) «R, -.,$%-» R.R. E1/)N:)&$. *'=),: 
«<…> &-1($$#%->') &) >-:)&5), "$#$N &-1(1. M/-,$& ' <%'",$,)/6 
*'"-/' 5"&$. J&0) +'"")%,-A'', *$".54)&&0) '7 ,%1+-:, *%$2)",6 
.$>:$D&$, &$ 1%->1:),6 '7 ":0"/ ,-( D) ,%1+&$, (-( "$+)%D-&') 
K,%1""($N “C&'9' :)%,.07” &- *$/$,&), $#:$,-&&$: .$(%19 :1:''. 

M$ *%'%$+) ".$)N $#4)",.)&&0) &-1(' +$/D&0 #0,6 7$,5 #0 
*$&5,&0 $#4)",.1, '&-2) $&' &) .0*$/&53, ".$)9$ &->&-2)&'5. 
E-:0) 9/1#$(') ' ,4-,)/6&0) '""/)+$.-&'5 +'"A'*/'&, ($,$%0) 
*%'&5,$ &->0.-,6 ,-(D) :'%$.$>>%)&2)"(':', $#5>-&0 #0,6 &-12&$-
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*$*1/5%&0:'. M$*1/5%&$",6, ,$ )",6 &-%$+&$",6 '>/$D)&'5, +$/D&- 
",-,6 $+&': '> 9/-.&07 (%',)%'). $A)&(' >&-2':$",' *%$'>.)+)&'5 
91:-&',-%&$N &-1('» [9-. E.14]. 

;-&)%- '>/$D)&'5 R.R. E1/)N:)&$.- *%).%-4-), 2',-,)/5 . 
"$--.,$%-: :0 +1:-/' $# K,$:, &$ &) *'"-/'. I$5/'"6, *$,$:1 2,$ ,-( 
&) *%'&5,$. M%'.)+): *%':)%: «J",$%'($-(1/6,1%&0) "$$#%-D)&'5 
&-",$5&0 &- 1#)D+)&'', 2,$ ,3%("(') ' "/-.5&"(') 5>0(' . 
%':"('), - ,): *-2) — . +$%':"(') .%):)&- &) "14)",.$.-/' .$."). 
! +%).&)N #1(.)&&$-*'"6:)&&$N '",$%'' ".)+)&'N $# K,'7 &-%$+-7 
&) &-N+)&$. @)%:-&A-: *$.)>/$: %':"(') *'"-,)/' 1*$:'&-3, '7 
7$,5 #0 . $#%->) .-%.-%$. . *)%.0) .)(- &$.$N K%0. <…> B' 
"/-.5&'>:$., &' ,3%('>:$. . /-,0&' &'(,$ &) *$'"(-/. 

! ".$)N *%$9%-::), ($,$%13, :$D), #0,6 "/'=($: 
-:#'A'$>&$ $*%)+)/'/ (-( .$>%$D+)&') '",$%'' &)'",$%'2)"('7 
&-%$+$., ,3%("(': ' "/-.5&"(': :-,)%'-/-: $,.$+'/'"6 *$&-2-/1 
"-:0) .)%7&') */-",0 ",%-,'9%-8''. B$ *$,$: .") 2-4) ",-/ 
.",%)2-,6 '7 &- &'D&'7 K,-D-7. <…> !05./5):0) 8$&),'2)"(') ' 
:$%8$/$9'2)"(') >-($&$:)%&$",' *$:$91, $#$9-,',6 “'",$%'($-
(1/6,1%&0) "$$#%-D)&'5” 8-(,-:', +$*1"(-34':' ,3%($-
"/-.5&"($) *%'"1,",.') . -&,'2&$: E%)+&'>):&$:$%6) ' ?%).&)N ' 
M)%)+&)N <>''» [9-. E.250, 252]. 

! (&'9) «G3%(' . +$'",$%''. R *%$'"7$D+)&'' 
+%).&),3%("($9$ *'"6:-» R.R. E1/)N:)&$. %->.'.-), K,1 '+)3: 
«I$/6=) .)(- "/-.5&"(') ' ,3%("(') 5>0(' '>12-/'"6 '>$/'%$.-&&$ 
+%19 $, +%19-. E)9$+&5 :0 &-2'&-): *$&':-,6, 2,$ K,$ 
*%$,'.$%)2'/$ *%'%$+) .>-':$>-.'"':$9$ %->.','5 K,&$"$., 
>&-.='7 &- *%$,5D)&'' *%$=)+='7 ,0"52)/),'N +/',)/6&0) 
*)%'$+0 +.15>02'5» [9.. E.5].  

@$.$%5 $ .$"",-&$./)&'' ')%$9/'8'2)"($9$ >&-(- +/5 "/$. 
+%).&)N=)9$ $#%->$.-&'5, R.O. E1/)N:)&$. .0"(->0.-), :0"/6 ' $ 
,$:, 2,$ «"/-.5&) ' ,3%(' .:)",) $".-'.-/' *%$A)"" (J) >&-($.$9$ 
$".$)&'5 :'%-» (8:472). 

M%'./)(-), .&':-&') *%)+*$/$D)&') R.R. E1/)N:)&$.- $ 
,$:, 2,$ ('%'//'A- &) #0/- *)%.$N *'"6:)&&$",63 "/-.5&, +$ &)) 
$*%)+)/)&&$ "14)",.$.-/$ «5>02)"($)» *'"6:$ «2)%,0-%)>0». 
!$>:$D&$, %1&'(-, *-:5,&'(' ($,$%$N #0/' $#%)2)&0 &- 
1&'2,$D)&'). J )"/' #0 C'%'// &) '"*$/6>$.-/ &)($,$%07 '> )) 
&-%-#$,$(, :0 #0, .$>:$D&$, &'($9+- $ &)N &'(-('7 *$+%$#&$",)N 
&) 1>&-/'. I$/)) ,$9$, #1/9-%"($) &-"/)+') («2)%,0-%)>'») — 1.)%)& 
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R. E1/)N:)&$. — &) #0/$ &-2-/$: "/-.5&"($N *'"6:)&&$",'. R& 
"2',-),, 2,$ *%$,$"/-.5&) >&-/' ' ')%$9/'8'2)"($) *'"6:$, ' 
%-&&)#1(.)&&$), $ 2):, *$ )9$ :&)&'3, «$*%)+)/)&&$ ' ,.)%+$ 
9$.$%5, ,)%:'&0 *'"6:-, "14)",.$.-.=') . "/-.5&"('7 5>0(-7 +$ 
*$5./)&'5 ".5,$9$ C'%'//- " .'>-&,'N"(':' (&'9-:'. E &':' . 
"%)+&).)($.6) *%'=/' ,-(') "/$.- 9%)2)"($9$ *%$'"7$D+)&'5 (-( 
G1+J"6+, G1+JJ+6.$+, G1+K.$+, G1+K.6. B$ $"&$.&0) ,)%:'&0 
*'"6:- ' >&-&'5 (-( — *:$,+ (*:$, *:$)), :$ (5+:$+, 5+,)$, :D., 

:D.68, D.6+68, -D.6+68), $5.G+, B.-8 (B.2., B.-+68, B.-8J") 
.$>&'(/' ,0"52)/),'5:' %-&6=) ' &) ':)3, ( 9%)2)"($:1 "/$.-%3 
&'(-($9$ $,&$=)&'5. ='+/ #' ,$"\'QX / ,6/1"(ET %H($,$-T. ?-D) 
$+1+5=+2 — "/$D&$) karandas — «6'J5)/ $+J'58» (2)%&0N), 
«G1+K.6» (,1%.) [8. E.472]. E(->-&&$) 5./5),"5 *$+,.)%D+)&'): 
&)$#7$+':$",' *)%)":$,%- '",$%'' %1""($N 5>0($.$N (1/6,1%0 . 
)9$ .>-':$+)N",.'' " +%19':' 5>0($.0:' (1/6,1%-:'. 
M%)+*%'&':-34')"5 '""/)+$.-&'5 . +-&&$N $#/-",' (&-*%., *%$8. 
!.<. X1+'&$. [3, 4]) ".'+),)/6",.13, $ .-D&$",' K,$9$ .$*%$"-. 

R.R. E1/)N:)&$., "2',-),, 2,$ )6"+/0"(E ('0$/,%#/G* 
$/#,'(1"%-LG* (*,,$/+/ - $"L"T,$/+/ EL2$/1, /#- 0/,%"%/O#/ 
/%1'%,%1'##/ D('0,%"16EH% ,1/- ,'GX- — ,6"1E#,$*H - 
%H($,$*H: «E$*$",-./55 9%-::-,'2)"(') &$%:0 K,'7 5>0($., :0 
.$"",-&-./'.-): ",%-&'A0 '",$%'' .>-':$$,&$=)&'N 5>0($., - 
>&-2', K,&$"$., &) >-*)2-,/)&&0) . *'"6:)&&07 7%$&'(-7. J (-D+$) 
&)"/12-N&$) "$.*-+)&') :0 #1+): %-"A)&'.-,6 (-( '",$%'2)"('N 
*-:5,&'(, $#U)(,'.&0N +$(1:)&,, D'.$N $,9$/$"$(, $>.12'.-34'N 
,):&13 &):$,1 .)2&$",'» [8. E.307]. 

<(,1-/6&0:' $",-3,"5 %->:0=/)&'5 12)&$9$ +/5 
"$.%):)&&$N &-1(': «B- *$%$9) &$.$N K*$7' 9/$#-/'>-A'' *$-'&$:1 
$":0"/'.-),"5 $*0, #0/07, *%)D&'7. R"$#)&&$ K,$ .-D&$ +/5 
&-%$+$., &) >&-34'7 ".$) *%$=/$). B) 21.",.15 ".$'7 ($%&)N, 
+%).$ D'>&' K,&$"- *%).%-4-),"5 . 9$/0N, "17$N ",$/#, #)> ($%0 ' 
(%$&0, ($,$%-5 5./5), "$#$N >)%(-/6&$) $,%-D)&') ($%&).$N 
"'",):0. X): #)+&)) ($%&', ,): 71+$"$2&)N /'",.- ' .),.'. X-7/0), 
%)+(') */$+0 &) 1"*).-3, .0>%),6 ' +-,6 *$/&$A)&&0) "):)&-. O 
&-%$+$., &) 1"*).='7 $"$>&-,6 9/1#'&1 ".$)9$ *%$=/$9$, &), 
#1+14)9$» [9.. E. 434-435]. 

;$D&$ *%'.$+',6 $9%$:&$) ($/'2)",.$ A',-, '> &-12&07 ' 
&-12&$-*1#/'A'",'2)"('7 ,%1+$. R.R. E1/)N:)&$.-, *$ "1,' ".$)N 
5./534'7"5 *%$9%-::&0:' +/5 (-D+$9$ '""/)+$.-,)/5 ' $,&3+6 &) 
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,$/6($ 91:-&',-%'5. B-12&0) ' 71+$D)",.)&&0) ,%1+0, 
$#4)",.)&&-5 +)5,)/6&$",6, . ,$: 2'"/) . (-2)",.) M%)+")+-,)/5 
%1"$8$&&$N 9%1**0 @)&)%-/6&$N C$&8)%)&A'' _BQECR (" 2002 
9$+-) D+1, ".$)9$ $":0"/)&'5. 

M$5.',"5 /' ($9+--&'#1+6 (&'9--'""/)+$.-&'), . ($,$%$N 
*/$+$,.$%&$ $"14)",.',"5 *$*0,(- $*'"-,6 9/$#-/6&$) 5./)&') — 
R/D-" E1/)N:)&$.? Q+.- /'. ?/5 K,$9$ &-+$ #0,6 *$K,$:, 
*'"-,)/):, :1+%)A$:, &-+$ #0,6 &-%-.&) " O2',)/):. B$ 
*%$+$/D-3, *$5./5,6"5 &$.0) +'"")%,-A'$&&0) %-#$,0, &-12&0) 
",-,6', *$".54)&&0) '""/)+$.-&'5: *$K>'', *%$>0, *1#/'A'",'(' 
R/D-"- E1/)N:)&$.- (2):1 &)$#7$+':$ *$".5,',6 )4) &) $+&1 
",-,63). !") *$,$:1 2,$ +/5 &$.$9$ *$($/)&'5 '""/)+$.-,)/)N, (-( ' 
+/5 &-", $2).'+&$, 2,$ E1/)N:)&$."($) "/$.$ *$%$+'/$ A)*&13 
%)-(A'3 "$-*%'2-",'5 ( E2-",63 *$>&-&'5. B-12&0) ,%1+0 
R/D-"- R:-%$.'2- E1/)N:)&$.- &-%5+1 " +%19':' >+$%$.0:' 
"'/-:' $#4)",.)&&$9$ %->.','5 *%$+$/D-3, 12-",.$.-,6 . 
8$%:'%$.-&'' ' %->.','' +17- .%):)&'. C-( ' >&-:)&',0N 
«'>:)%',)/6 ,):*)%-,1%0» K*$7' — «<> ' S», $&' '9%-3, $9%$:&13 
%$/6 . "$>+-&'' :$%-/6&$9$ (%',)%'5 K*$7', . "1+) &-+ 
$,:'%-34':' 5./)&'5:' . &-1(), . "-:$N D'>&', . >%':07 ' 
&)>%':07 ,)2)&'57, 8$%:'%134'7 '",$%'2)"('N *%$A)"". R+&': '> 
)9$ O2',)/)N $",-),"5 R/D-" R:-%$.'2 E1/)N:)&$., ($,$%$9$ 
#/-9$+-%&0) 12)&'(' *$>+%-./53, " 3#'/)):. !0%-D-): &-+)D+1 
&- ,$, 2,$ "%)+' &-" &-N+1,"5 ,), ($,$%0) #1+1, +'"(1,'%$.-,6 " 
.-:' ' "*$%',6, ' #1+1, +$",$N&$ $,.)2-,6 .-=):1 =:@: *"18*)4. 

 

                                                 
4 E:. H:#'/J'5", Q.Q. ;&) &1D&- "',1-A'5 #$%6#0 ' "$*)%&'2)",.- // 
B$.$",' Z)&,%-/6&-5 <>'5 $, 15.02.2007. J&,)%&),-%)"1%". ?$",1* 
".$#$+&0N: http://www.fergananews.com/article.php?id=4908 
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8>957C 7 &5A:87:A &>5>P9JA 
 
 

@&%3)0 "%*N3$-0,  

O3)* "%*N3$-0 (4%1-35) 

 
PA^B>W47> !85A8>377 &9!<>J9PA8><[B939 

(:9B!>:S87PB939) 7 !7BU59BB939 
&>5>P9J9P 

 
E$.%):)&&-5 ,'*$/$9'5 *)%).$+- #$9-,- %->&0:' *$+7$+-:' 

( $#U)(,1 (/-""'8'(-A'': -&-/'> 8$%:0 (1",&0N/*'"6:)&&0N 
*)%).$+); 7%$&$/$9'2)"(') %-:(' *)%).$+2)"($9$ *%$A)""- *$ 
$,&$=)&'3 ( ($::1&'(-,'.&$:1 -(,1 (($&")(1,'.&0N, ,$ )",6 
*$"/)+$.-,)/6&0N *)%).$+, "'&7%$&&0N *)%).$+); -&-/'> 
($+'%134)N "'",):0 (*$ H.S($#"$&1: :)D"):'$,'2)"('N, :)DU-
5>0($.$N ' .&1,%'5>0($.$N *)%).$+); (,$ 5./5),"5 *$"%)+&'($: – 
2)/$.)( '/' :-='&- (:-='&&0N *)%).$+); $"$#)&&$ %->&$$#%->&- 
,'*$/$9'5 *)%).$+&07 ,)(",$. . >-.'"':$",' $, D-&%- ' 
*)%).$+':$9$ :-,)%'-/- (71+$D)",.)&&0N *)%).$+, &-12&$-
,)7&'2)"('N *)%).$+, $#4)",.)&&$-*$/','2)"('N *)%).$+ ' *%.).  

M%' /3#$: ,)$%),'2)"($: *$+7$+) *)%).$+2)"(-5 
+)5,)/6&$",6 .(/32-), &)"($/6($ $"&$.&07 K,-*$., ($,$%0) #0/' 
"9%1**'%$.-&0 &-:' "/)+134': $#%->$::  

I K,-* – *%)+*)%).$+2)"('N (,)%:'& I%-&+)"- ' M%$.$,$%$.-: 
2006), .(/32-34'N . ")#5 -&-/'> $"$#)&&$",)N D-&%- 
*)%).$+':$9$ ,)(",-; K*$7' "$>+-&'5 ' *%.;  

II K,-* – .$"*%'5,') '"7$+&$9$ ,)(",-: -&-/'> 5>0($.07 
)+'&'A ,)(",-, 1>1-/6&0) $"$#)&&$",', 8$&$.-5 '&8$%:-A'5. 
&)$#7$+':-5 +/5 *$&':-&'5 ,)(",$.$N '&8$%:-A'', $"$#)&&$",' 
.0%-D)&'5 K:$,'.&$N '&8$%:-A''; 

III K,-* – 2/)&)&') '"7$+&$9$ ,)(",-: -&-/'> 8$%:0 ,)(",- 
*)%).$+-, 2/)&)&') ,)(",$.$N '&8$%:-A'', 1,$2&)&') )+'&'A0 
*)%).$+-; 

IV K,-* – *)%).$+2)"(') ,%-&"8$%:-A'': /)("'2)"('), 
:$%8$/$9'2)"('), "'&,-("'2)"('), ",'/'",'2)"(') ,%-&"8$%:-A'' 
,)(",$.07 )+'&'A 5>0(- $%'9'&-/- . )+'&'A0 5>0(- *)%).$+-; 
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V K,-* - "$>+-&') ,)(",- *)%).$+- ' )9$ *%-9:-,'2)"(-5 
-+-*,-A'5, ,.). *)%)$%')&,-A'5 ($::1&'(-,'.&$->&-2':$N 8$&$.$N 
'&8$%:-A'' &$.$:1 -+%)"-,1; 

VI K,-* – "$>+-&') 9-%:$&'2&$9$ )+'&",.- "$+)%D-&'5 ' 
8$%:0 *)%).$+&$9$ ,)(",-, *$ .$>:$D&$",' *%'#/'D)&&$9$ ( 
$%'9'&-/1. 

?-D) *%' )4) #$/)) *$+%$#&$: 1,$2&)&'' .")7 +)N",.'N 
*)%).$+2'(- '7 :$D&$ "9%1**'%$.-,6 . "$$,.),",.'' " 
,%)78->$.$N :$+)/63, %->%-#$,-&&$N &):)A(': 12)&0: R,,$ C-+):  

I 8->- – -&-/'> '"7$+&$9$ ,)(",-, .$"*%'5,') K("*/'A',&$N ' 
':*/'A',&$N '&8$%:-A'', "$+)%D-4)N"5 . &):;  

II 8->- – :)&,-/6&0) $*)%-A'' *$ *$'"(1 "$$,&$"':07 
)+'&'A . 5>0() $%'9'&-/- ' 5>0() *)%).$+-; 

III 8->- – "$>+-&') &$.$9$ (.,$%'2&$9$) ,)(",- &- 5>0() 
*)%).$+- (C-+) 1978:).  

?/5 7-%-(,)%'",'(' .)"6:- "*)A'8'2&$9$ .,$%$9$ K,-*- 
*)%).$+2)"($N +)5,)/6&$",' *%$8)""$% T)N*A'9"($9$ 
1&'.)%"',),- [.P-/)."(', 5./534'N"5 $+&': '> 5%('7 
*%)+",-.',)/)N &):)A($N *)%).$+2)"($N =($/0, ..)/ $2)&6 
.0%->',)/6&0N ,)%:'& – ,%-&"*$>'A'5: Reception – Transposition - 
Realization (P-/)."(' 1982:80).  

[.P-/)."(' ",%$', ".$3 (/-""'8'(-A'3 1",&$9$ ' 
*'"6:)&&$9$ *)%).$+- &- %->9%-&'2)&'' ,%)7 $"&$.&07 +)N",.'N 
*)%).$+2)"($9$ *%$A)""-, ""0/-5"6 &- "/)+134') *-%-:),%0: 
*$.,$%5):$",6/&)*$.,$%5):$",6 +)N",.'N, $#U)(, *)%)+-2' (A)/0N 
,)(", '/' )9$ 2-",6), %->.)%,0.-&') K,'7 +)N",.'N *$ $,&$=)&'3 
+%19 ( +%191, ,):*$%-/6&0) 7-%-(,)%'",'(', *%$",%-&",.)&&0) 
($$%+'&-,0, %)D': *%'&5,'5 ,)(",- ("/17$.$N, >%',)/6&0N) ' 
%)D': "$>+-&'5 ,)(",- (1",&0N '/' *'"6:)&&0N). M$ )9$ :&)&'3, 
':)&&$ K,' *-%-:),%0 $#1"/$./'.-3, $,/'2'5 *'"6:)&&$9$ 
*)%).$+- $, )9$ 1",&$N 8$%:0, - ,$2&)) $, +.17 $"&$.&07 
%->&$.'+&$",)N 1",&$9$ *)%).$+-: *$"/)+$.-,)/6&$9$ 
(($&")(1,'.&$9$) ' "'&7%$&&$9$ (P-/)."(' 1982:84). 

Q"/' +/5 *'"6:)&&$9$ *)%).$+- 7-%-(,)%&- *$.,$%5):$",6 
(-($9$-/'#$ K,-*- *)%).$+-, $,+)/6&07 )9$ $*)%-A'N, ,$ *%' 
1",&$: *)%).$+), (-( *%' *$"/)+$.-,)/6&$:, ,-( ' *%' 
"'&7%$&&$:, *$.,$%5):$",6 '/' &).$>:$D&-, '/' D), . &)($,$%07 
"/12-57, ( &)N *%'#)9-3,, 2,$#0 '>.'&',6"5 >- +$*14)&&0) 
$='#(' ' $,($%%)(,'%$.-,6 '7. 
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M%' *'"6:)&&$: *)%).$+) $#02&$ *)%).$+',"5 A)/0N ,)(",, 
2,$ *$>.$/5), $%')&,'%$.-,6"5 (-( &- *%)+0+14'), ,-( ' &- 
*$"/)+134') -#>-A0, ,$9+- (-( *%' 1",&$: *)%).$+) *)%).$+2'( 
%-"*$/-9-), /'=6 ")9:)&,$: '"7$+&$9$ "$$#4)&'5, 2,$ >-,%1+&5), 
*$'"( "$$,.),",.134'7 K(.'.-/)&,$.. 

! *%$A)"") *'"6:)&&$9$ *)%).$+- *)%).$+2'( ':)), 
.$>:$D&$",6 "$"%)+$,$2',6 .&':-&') &- (-D+$: '> K,-*$. 
*)%).$+2)"($N +)5,)/6&$",', *$",)*)&&$ *)%)7$+5 $, $+&$9$ K,-*- 
( +%19$:1: "&-2-/- *%$-&-/'>'%$.-,6 "$+)%D-&') '"7$+&$9$ 
,)(",-, >-,): *$+0"(-,6 &-'#$/)) 1+-2&0) "$$,.),",.'5 ' ,.+. M%' 
1",&$: *)%).$+) *$"%)+&'( .0&1D+)& .0*$/&5,6 &)"($/6($ .'+$. 
+)5,)/6&$",' . *-%-//)/6&$: %)D':), $"$#)&&$ *%' "'&7%$&&$: 
*)%).$+). 

T':', .%):)&', &)$#7$+':0N +/5 .0*$/&)&'5 *'"6:)&&$9$ 
*)%).$+-, $*%)+)/5), "-: *)%).$+2'( ("$$#%->15"6 " A)/0: %5+$: 
$#U)(,'.&07 ,%)#$.-&'N), ,):*$%-/6&0) %-:(' .0*$/&)&'5 
%->&$.'+&$",)N 1",&$9$ *)%).$+- .)"6:- $9%-&'2)&0 12-",&'(-:' 
($::1&'(-,'.&$9$ -(,-: *%' ($&")(1,'.&$: *)%).$+) *%$A)"" 
"$>+-&'5 ,)(",- *)%).$+- "/)+1), >- "$>+-&'):/.$"*%$'>.)+)&'): 
,)(",- $%'9'&-/-, - *%' "'&7%$&&$: – "$*1,",.1), ):1.  

C$::1&'(-,'.&0N -(,, /)D-4'N . $"&$.) *'"6:)&&$9$ 
*)%).$+-, $#02&$ ':)), $*$"%)+$.-&&0N 7-%-(,)%, )9$ 12-",&'(' 
(-+%)"-&,, *$"%)+&'(, -+%)"-&,) 2-4) .")9$ +-D) &) .",%)2-3,"5 
+%19 " +%19$:, ,$9+- (-( *%' *$"/)+$.-,)/6&$: *)%).$+) $&' 
&-7$+5,"5 . &)*$"%)+",.)&&$: ($&,-(,) '/' D) ".5>-&0 +%19 " 
+%19$: "*)A'-/6&$N -**-%-,1%$N *%' "'&7%$&&$: *)%).$+). 

M$ :&)&'3 #$/9-%"($9$ 12)&$9$ I'",%0 </)("').$N, )4) 
$+'&, .)"6:- "14)",.)&&0N *-%-:),%, $,/'2-34'N *'"6:)&&0N ' 
1",&0N *)%).$+ +%19 $, +%19-, ".5>-& " $($&2-,)/6&$N $#%-#$,($N 
"$>+-&&$9$ *)%).$+&$9$ ,)(",-. M%' *'"6:)&&$: *)%).$+) 
%)+-(,'%$.-&') *)%.$&-2-/6&$9$ .-%'-&,- :$D), *%'&-+/)D-,6 
'/' "-:$:1 *)%).$+2'(1, '/' D) %)+-(,$%1 *)2-,&$9$ '>+-&'5, . 
"/12-) 1",&$9$ *)%).$+- «:$&',$%'&9$:» .0"(->0.-&'5 
>-&':-),"5 "-: *)%).$+2'(, *%'2): )"/' *%' *$"/)+$.-,)/6&$: 
*)%).$+) $& :$D), . (-($N-,$ :)%) ($%%)(,'%$.-,6 *%$+1(, ".$)N 
+)5,)/6&$",', ,$ *%' "'&7%$&&$: *)%).$+) K,' .$>:$D&$",' 
2%)>.02-N&$ "(1+&0 (</)("').- 2010:21). 

H->&$.'+&$",' 1",&$9$ *)%).$+- – ($&")(1,'.&$9$ 
(*$"/)+$.-,)/6&$9$) ' "'&7%$&&$9$ – 7$,5 ' $,/'2-3,"5 *$ A)/$:1 
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%5+1 *-%-:),%$., ':)3, $+'& $"&$.$*$/-9-34'N *%'&A'*, - 
':)&&$ - .%):5 *$+-2' '"7$+&$9$ ,)(",- ' .%):5 "$>+-&'5 ,)(",- 
*)%).$+- " )9$ %)-/'>-A')N . +-/6&)N=)N ($::1&'(-A''. ! *)%.$: 
"/12-) K,' $*)%-A'' "/)+13, *$"/)+$.-,)/6&$ +%19 >- +%19$:, 
2)%)> $*%)+)/)&&0) '&,)%.-/0 .%):)&'. R,"3+- ' &-':)&$.-&') 
+-&&$N %->&$.'+&$",' *)%).$+- – *$"/)+$.-,)/6&0N, '/' 
($&")(1,'.&0N, 2,$ . *)%).$+) " /-,'&"($9$ $>&-2-), «"/)+134'N, 
.0,)(-34'N '>/*$"/) +%19$9$» (E/$.-%6 '&$",%-&&07 "/$. 
1987:236). < . "/12-) "'&7%$&&$9$ *)%).$+- &->.-&&0) +)N",.'5 
*%$,)(-3, *-%-//)/6&$ +%19 +%191.  

M$:':$ +-&&$9$ $,/'2'5 &)$#7$+':$ $,:),',6 ' %->&0) 
*$(->-,)/' ($::1&'(-,'.&07 "',1-A'N *%' -&-/'>'%1):07 .'+-7 
1",&$9$ *)%).$+-, *%)D+) .")9$ – +'",-&A'3 :)D+1 12-",&'(-:' 
+.15>02&$N ($::1&'(-A'': *%' *$"/)+$.-,)/6&$: *)%).$+) 
-+%)"-&,, *$"%)+&'( ' -+%)"-,/-+%)"-,0 $#02&$ ($&,-(,'%13, +%19 
" +%19$:. I$/)) ,$9$, *$ .$>:$D&$",', :)",$ &-7$D+)&'5 $%-,$%- ' 
*)%).$+2'(- $#+1:0.-),"5 >-%-&)), *)%).$+2'( .'+', ' "/0=', 
.0",1*/)&'), *$+/)D-4)) *)%).$+1, 2,$ $#/)92-), ):1 .$"*%'5,') 
,)(",-, $#$9-4)&&$) &).)%#-/6&0:' "%)+",.-:' .0%-D)&'5 
'&8$%:-A''. C-2)",.$ *)%).$+- *$.0=-),"5 ,-(D) #/-9$+-%5 
&-/'2'3 $#%-,&$N ".5>' :)D+1 -.,$%$: ' *$"%)+&'($:, '#$ *%' 
($&")(1,'.&$: *)%).$+) *)%).$+54'N :$D), *)%)"*%-='.-,6 &) 
+$ ($&A- *$&5,0) 8%->0, *%$"',6 *$5"&',6 &)>&-($:0) ,)%:'&0, 
"+)/-,6 *-1>1 ' ,.+., ,$ )",6 .$>:$D&- /'#$ *%5:-5 ".5>6 " -.,$%$: 
'"7$+&$9$ ,)(",-, /'#$ D) $#%-,&-5 ".5>6 #0.-), ($".)&&$N, ($9+- 
+$(/-+2'( "-: .'+',, 2,$ *)%).$+2'( &) 1"*).-), >- &': 
*)%).$+',6 ' :)&5), %)D': ".$)9$ .0",1*/)&'5.  

!")7 K,'7 */3"$. /'=)&0 *)%).$+2'('-"'&7%$&'",0, 
($,$%0) %-#$,-3, $#02&$ #%'9-+-:' '> 2-3 2)/$.)(, :)&534'7"5 
(-D+0) 15-20, :-("':1: 30 :'&1, -(,'.&$N %-#$,0, ' ($,$%0) . 
,)2)&') .")9$ >-")+-&'5 &-7$+5,"5 . "*)A'-/6&$N (-#'&), ($,$%-5 
:$D), #0,6 ",-A'$&-%&$N ' %-"*$/-9-,6"5 . "$")+&): *$:)4)&'', 
'/' %->#$%&$N ' #0,6 1",-&$./)&&$N . ($&A) >-/- >-")+-&'N. 
O2-",&'(' ($::1&'(-,'.&$9$ -(,- >-2-",13 &) .'+5, 
"'&7%$&'",$., - /'=6 "/0=-, '7. G$/6($ . $2)&6 %)+('7 "/12-57, 
($9+- .%):)&&$ $,(->0.-), ,)7&'(-, *)%).$+2'(--"'&7%$&'",- 
:$91, *$*%$"',6 .0N,' ( -1+',$%''. G-(': $#%->$:, $#%-,&-5 
".5>6 *)%).$+2'(- " -.,$%$: '/' *$/&$",63 $,"1,",.1),, '/' D) 
.",%)2-),"5 /'=6 . K(",%)&&07 "/12-57 ' . $2)&6 $9%-&'2)&&07 
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*%)+)/-7. !0",1*-34') 2-",$ +-D) &) &-+).-3, &-1=&'(' ' 
*$K,$:1 &) :$91, $*)%-,'.&$ %)-9'%$.-,6 &- *%$"6#0 ' 
*)%)"*%-='.-&'5 *)%).$+2'(-. 

H->&0: 5./5),"5 ' .%):)&&$N %)D': %-#$,0 K,'7 
*)%).$+2'($.. ! $,/'2') $, "'&7%$&'",$., ,%)#134'7 >-:)&0 
2)%)> (-D+0) *$/2-"-, "*)A'-/'", *$ *$"/)+$.-,)/6&$:1 *)%).$+1 
:$D), *)%).$+',6 $, $+&$9$ +$ *$/1,$%- 2-"$. ' #$/6=), '&$9+- *$ 
*$/+&5, '&$9+- +-D) A)/0N +)&6. B$ K,$ >-.'"', A)/$9$ %5+- 
8-(,$%$.: $, "/$D&$",' *)%).$+-, 1%$.&5 :)%$*%'5,'5, ($&(%),&$N 
+$9$.$%)&&$",' ' *%. M%' K,$: *)%).$+2'( +$/D)& "'",):-,'2)"(' 
$,+07-,6, '&-2) 1,$:/)&') "(-D),"5 &- (-2)",.) *)%).$+-. ! 
'+)-/) $+&1 ($&8)%)&A'3 +$/D&0 $#"/1D'.-,6 +.- *)%).$+2'(-, 
($,$%0) +$/D&0 ":)&5,6"5 (-D+0) 50-60 :'&1,. 

M$"/)+$.-,)/6&0N *)%).$+ – "-:0N %-"*%$",%-&)&&0N, $& 
&)%)+($ '"*$/6>1),"5 .$ .%):5 *)%)9$.$%$. " &)#$/6=': 
($/'2)",.$: 12-",&'($., .$ .%):5 K("(1%"'N ' *)%)9$.$%$. " 
'&$",%-&&0:' +)/)9-A'5:'. ! K,$: "/12-) *)%).$+ ,)(",- 
$"14)",./5),"5 .$ .%):5 &)#$/6=$N *-1>0, ($,$%13 +)/-), $%-,$%, 
+-.-5 *)%).$+2'(1 .$>:$D&$",6 '>/$D',6 "1,6 "(->-&&$9$. C%$:) 
,$9$, #$/6=13 *$:$46 *)%).$+2'(1 $(->0.-), "($%$*'"6, 
*$>.$/55 +)/-,6 . 7$+) %-#$,0 &)#$/6=') >-:),(', "$+)%D-4') 
1*$:'&-):0) $%-,$%$: +-,0, 8-:'/'' ' &->.-&'5.  

B- (-2)",.$ 1",&$9$ *)%).$+- ((-( *$"/)+$.-,)/6&$9$, ,-( ' 
"'&7%$&&$9$) #$/6=$) ./'5&') $(->0.-), *$.)+)&') .0",1*-3-
4)9$, . >-.'"':$",' $, ($,$%$9$ *$"%)+&'( .0#'%-), &-'#$/)) 
*$+7$+5413 ",%-,)9'3 *)%).$+2)"('7 +)N",.'N. !$ .%):5 1",&$9$ 
*)%).$+- .$>:$D&0 "/)+134') 8$%:0 *$.)+)&'5 $%-,$%-: 

1) R%-,$% >-2',0.-), ".$Y .0",1*/)&'), /'=6 '&$9+- 
$,(/$&55"6 $, ,)(",-, *%' K,$: $& +)/-), *-1>0 *$"/) 
(-D+$9$ *%)+/$D)&'5 '/' -#>-A-, +-.-5 .%):5 +/5 
*)%).$+-; . K,$: "/12-) *)%).$+2'( %-#$,-), . &-'#$/)) 
#/-9$*%'5,&$: %)D':). 

2) R%-,$% +)/-), $2)&6 %)+(') *-1>0 ' *)%).$+2'(1 
*%'7$+',"5 *)%).$+',6 "%->1 #$/6=$N $#U): :-,)%'-/-, 
2,$ ,%)#1), $, &)9$ $"$#$N ($&A)&,%-A'' .&':-&'5, 
7$%$=)N :&):$,)7&'(' ' D)/-,)/6&$ ./-+)&') 
"($%$*'"63, 2,$#0 1"*).-,6 +)/-,6 *$:),(' *$ 
"$$,.),",.134):1 -#>-A1 '"($&&$9$ ,)(",-.  
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3) R%-,$% &) +)/-), &'(-('7 *-1> +/5 *)%).$+-, ' . 
"$$,.),",.'' " *%$,$($/$: '/' '>->- $,"1,",.'5 
,)7&'2)"('7 .$>:$D&$",)N, *)%).$+ .0*$/&5),"5 *$ 
$($&2-&'' .")9$ .0",1*/)&'5. V,$ &-'#$/)) K(",%):-/6&-5 
8$%:- *$"/)+$.-,)/6&$9$ *)%).$+-, .",%)2-34-5"5 
$"$#)&&$ . +'*/$:-,'2)"($N *%-(,'(), &- *%'Y:-7 ' ,.+. ! 
K,$: "/12-) $#/)92',6 %-#$,1 *)%).$+2'(- :$91, 
"/)+134') 8-(,$%0: &)#$/6=-5 *%$+$/D',)/6&$",6 
.0",1*/)&'5; &-/'2') *$/&$9$ ,)(",- .0",1*/)&'5 . 
$%'9'&-/); ./-+)&') $"$#$N "'",):$N *)%).$+2)"($N 
"($%$*'"'; $"$#0) *%'):0 :&):$,)7&'(', *$>.$/534') . 
"D-,$: .'+) .$"*%$'>.)",' &- 5>0() *)%).$+- .)"6 ,)(", 
.0",1*/)&'5. 
C "$D-/)&'3, $#02&$ .0",1*-34') &) +)/-3, "('+(' &- 

*)%).$+, /'=6 '&$9+- >-:)+/55 ".$3 %)26 . &-'#$/)) "/$D&07 
:)",-7, ($9+- *)%).$+2'( 5.&$ &) "*%-./5),"5 '/' &) 1"*).-), 
.0*$/&',6 *)%).$+.  

<&-/'>'%15 %->&$.'+&$",' *$.)+)&'5 -.,$%$. '"($&&$9$ 
,)(",- .$ .%):5 1",&$9$ *)%).$+- &) :$D): $#$N,' .&':-&'): ' 
",$/6 "14)",.)&&0) &- &-= .>9/5+ $"$#)&&$",', ./'534') &- 
(-2)",.$ 1",&$9$ *)%).$+-, (-( '&+'.'+1-/6&0) %)2).0) 
$"$#)&&$",' -.,$%- ' *)%).$+2'(- ' $"$#)&&$",' *)%).$+- 
1>($"*)A'-/6&07 ,)(",$..  

M%-(,'(- *$(->0.-),, 2,$ +-D) *%' &-/'2'' .")7 1"/$.'N, 
#/-9$*%'5,&07 +/5 (-2)",.)&&$9$ 1",&$9$ *)%).$+- (>-%-&)) 
*%)+$",-./)&&0N ,)(", $%'9'&-/-, 4-+54'N %)D': $>.12'.-&'5 
,)(",- ' *%.), *%' &-/'2'' */$7$N +'(A'' $%-,$%- ' *%' &)($,$%07 
$,",1*/)&'57 $, '"7$+&$9$ ,)(",- .$>&'(-3, "',1-A'' 
&)+$*$&':-&'5, 2,$ "(->0.-),"5 &- (-2)",.) *)%).$+-. ! 
&)($,$%07 "/12-57 */$7$N +'(A')N ",%-+-), *)%).$+2'(, 2,$ 
5./5),"5 *$(->-,)/): )9$ &'>($N *%$8)""'$&-/6&$N ($:*),)&A''.  

R"$#0) "/$D&$",' .$>&'(-3, . *%$A)"") 1",&$9$ *)%).$+- 
,)(",$. (-($N-/'#$ 1>($N "*)A'-/6&$",'. ?)/$ . ,$:, 2,$ *)%).$+ 
*$+$#&07 ,)(",$., &-"04)&&07 "*)A'8'2&$N ' :-/$-
1*$,%)#',)/6&$N ,)%:'&$/$9')N, :$D), 1"*)=&$ $"14)",./5,6 
/'=6 "*)A'-/'>'%134'N"5 . +-&&$N ($&(%),&$N $#/-",' 
*)%).$+2'( '/' D) – . '+)-/) – "*)A'-/'",-#'/'&9., *)%).$+2'( 
D) ='%$($9$ *%$8'/5 #1+), >+)"6 #)""'/)&. M$K,$:1 ,-(') 
.",%)2' ,%)#13, $2)&6 2),($N $%9-&'>-A''. C "$D-/)&'3, 
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*%-(,'(- *%$.)+)&'5 :)D+1&-%$+&07 .",%)2 +):$&",%'%1), $2)&6 
%-"*%$",%-&)&&0N /$D&0N ",)%)$,'* $ ,$:, 2,$ «7$%$='N 
*)%).$+2'( :$D), *)%).)",' .")». V,$ &) ,-(. [$%$='N 
*)%).$+2'( &) %-",)%5),"5, &-N+), (-(13-&'#1+6 >-:)&1, &$ $& 
*%$",$ &) :$D), ./-+),6 ."): ,)>-1%1"$: "*)A'8'2)"('7 
,)%:'&$/$9'2)"('7 "'",):. 

M$K,$:1 )4) %-> 7$,)/$"6 #0 *$+2)%(&1,6, 2,$ 
(-2)",.)&&0N 1",&0N *)%).$+ $#)"*)2'.-),"5 &) ,$/6($ 
*)%).$+2'($:-*%$8)""'$&-/$:, &$ ' *%-.'/6&$N $%9-&'>-A')N 
.",%)2'. ?/5 '//3",%-A'' +-&&$9$ *$/$D)&'5 :$D&$ *%'.)",' 
:&$9$ *%':)%$.. B)"($/6($ /), ,$:1 &->-+ &- $+&$N 
:)D+1&-%$+&$N .",%)2), $%9-&'>$.-&&$N ;'&'",)%",.$: ")/6"($9$ 
7$>5N",.- *$ .$*%$"-: 7':'2)"('7 ' $%9-&'2)"('7 1+$#%)&'N, 
"%$2&$ *$&-+$#'/"5 *)%).$+2'(: .") :)",&0) +$(/-+2'(' 
*%)+*$2/' .0",1*-,6 &- 9%1>'&"($: 5>0(), - "%)+' *%'9/-=)&&07 
9$",)N #0/' ($//)9' '> <>)%#-N+D-&- ' O(%-'&0, ($,$%0) 
*$*%$"'/', 2,$#0 ': *)%).$+'/' &- %1""('N 5>0(. M$>+&$ 
.)2)%$:, ($9+- .") .$>:$D&0) *%),)&+)&,0 $,(->-/'"6 #%-,6"5 >- 
*)%).$+, ,-( (-( >-%-&)) &) #0/' '>.)",&0 &' ,):-,'(- +$(/-+$., 
&' ,$2&0N *)%)2)&6 ' $8'A'-/6&0N ",-,1" .0",1*-34'7, $",-/"5 
/'=6 $+'& *)%).$+2'(, ($,$%$9$ >-.)%'/', 2,$ %)26 &- 
($&8)%)&A'' *$N+), /'=6 &- $#4') ,):0 ' &'(-($N "*)A'-/6&$N 
,)%:'&$/$9'' &) *%)+.'+',"5. M$"/) $8'A'-/6&$9$ $,(%0,'5 
($&8)%)&A'' ' *%'.),",.)&&07 "/$. *)%.0N D) +$(/-+2'( 
*%$+):$&",%'%$.-/ .)"6 &-#$% «($=:-%- *)%).$+2'(-»: $& 
9$.$%'/ $2)&6 #0",%$, *$2,' &) +)/-/ *-1> ' ($9+- *%'",1*'/ ( 
*)%)2'"/)&'3 *)",'A'+$. (%)26 . +$(/-+) =/- $ %->&$.'+&$",57 
")/6"($7$>5N",.)&&07 5+$7':'(-,$.) ,$ *)%).$+2'($. 1/-./'.-/ 
/'=6 $($&2-&'5 "/$. «…'+0, …'+0» (.:)",$ – 9)%#'A'+0, 
>$$A'+0, '&")(,'A'+0, 81&9'A'+0 ' *%.). M)%).$+2'(1 &'2)9$ &) 
$",-.-/$"6 +)/-,6, (-( "*$($N&$ +$"/1=-,6 $,%0.$( +$ ($&A-, - 
*$,$: " 1/0#($N "$$#4',6 "/1=-,)/5:, 2,$ . +-&&$: -#>-A) 
+$(/-+2'( *)%)2'"/'/ $"&$.&0) %->&$.'+&$",' *)",'A'+$., " 
($,$%0:' 1.-D-34') 12-",&'(' ($&8)%)&A'' >&-($:0 &-:&$9$ 
/12=) #)+&$9$ *)%).$+2'(-». _:$% %->%5+'/ "',1-A'3, &$, 
($&)2&$ D), "&'>'/ (-2)",.$ *)%).$+-. 

!$>.%-4-5"6 ( '//3",%'%1):$N &-:' :0"/', )4) %-> 
*$+2)%(&):, 2,$ (-2)",.$ *)%).$+- >-.'"', ' $, *)%).$+2'(-, )9$ 
($:*),)&,&$",', &$ ,-(D) ' $, *%-.'/6&$N $%9-&'>-A'' 1",&$9$ 
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*)%).$+-. M%'2): +)N",.'5 *)%).$+2'(- :$91, .-%6'%$.-,6"5 . 
(-D+$: ($&(%),&$: "/12-): . >-.'"':$",' $, 2),($",' '>/$D)&'5, 
",)*)&' ./-+)&'5 ,):$N ' )) ,%1+&$",' +/5 *)%).$+-, - ,-(D) " 
12),$: ,)7&'2)"('7 .$>:$D&$",)N, %)9/-:)&,- ' *%$,$($/-, 
*)%).$+2'( .0#'%-), &-'#$/)) $*,':-/6&0N ' *%'.02&0N +/5 
")#5 %)D': *)%).$+-. 

!") .0=)"(->-&&$) . %-.&$N ",)*)&' $,&$"',"5 ( $#)': 
%->&$.'+&$",5: 1",&$9$ *)%).$+- (' ( ($&")(1,'.&$:1, ' ( 
"'&7%$&&$:1), &$ &)$#7$+':$ *%'>&-,6, 2,$ . "'/1 "*)A'8'(' 
"'&7%$&&$9$ *)%).$+- "'&7%$&'",1 *%'7$+',"5 *$",$5&&$ 9&-,6"5 
>- .0",1*-34': >- '"(/32)&'): ,)7 %)+('7 "/12-)., ($9+- 1 &)9$ 
)",6 *)%)+ 9/->-:' *$/&0N ,)(", .0",1*/)&'5 &- 5>0() $%'9'&-/- 
'/' >-%-&)) .0*$/&)&&0N *'"6:)&&0N *)%).$+. M$K,$:1 "'&7%$& 
'>&-2-/6&$ &) *%)+1":-,%'.-), *$/&$9$ *)%).$+- .")9$ ' ."5, 
+$*1"(-), 1*%$4)&'5, ($&+)&"'%$.-&') ":0"/- ' ,.+. Q"/' 
*)%).$+2'( &) ./-+)), K,':' &-.0(-:', ,$ )9$ *)%).$+ #1+), 
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SIGNIFICANT STRATEGIES OF CONSECUTIVE AND SIMUL-

TANEOUS TRANSLATION 
Summery 

 
Article describes different strategies in the field of translation. Principal 
types of verbal translation – consecutive and simultaneous – opposing to 
different types of translation, analyses of their differences from one 
another. Authors argue their point of view from the perspective of suc-
cessful verbal translation.  
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Nana Mazmishvili (Georgia) 

 
PERCEPTION OF COLORS AND TRANSLATION 

 
 The cultures around the world are very different and very much 

alike at the same time. The way people live around the world depends 
on the norms set by their societies. Specific standards of values, differe-
nt customs, different religions, different perceptions of the world and 
even the geographical location and climate conditions contribute to the 
development of concrete and specific culture of any nation and make it 
different from cultures of other people of other nationalities. All these 
differences create obstacles during cross cultural communications. In ot-
her words, these differences make it very troublesome to implement a 
proper and desired communication between the people from different 
countries. Numerous cases of failures in the regard of achievement the 
goals of the communication have been experienced. Unawareness of the 
ways how to deal with all existing cultural differences results the misint-
erpretation of the message when the target audience or the addressees of 
the message do not react to the message adequately or as is it intended 
by the addresser.  

As far as translation is one of the effective ways of cross cultural 
communication we would like to focus on those particular types of 
constraints that typically accompany the process of translation and are 
mainly imposed by the existing differences in cultures of people of diff-
erent nations. 

In our previous work we investigated some basic types of cultural 
differences that can be experienced in the process of translation. More 
precisely we spoke about the differences in customary cultures and the 
effective ways that should be applied by the translators in order to tran-
slate them accurately so that to keep the original culture in the translati-
on and at the same time maintain all important criteria of the language 
of the target text and finally insure the implementation of the effective 
communication.  

Differences in customary cultures comprise many aspects of ever-
yday life in general. One of the most important and common aspect of 
customary culture is the different perception of colors.  

Every country and culture attaches certain symbolic values to co-
lors. Color tends to be one of the most powerful tools to contribute to 
the proper expression of the personal feelings and the world vision of 
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people in general. Color communicates with refreshing simplicity and 
impact. Color has strong associative meaning and it can communicate 
quickly, elicit a powerful subconscious response.  

As far as color happens to be a very effective way to express the 
reality and the culture of the concrete people it is very useful and even 
necessary to have the detailed and wide knowledge about the color per-
ception specifics in the cultures of the source and the target languages 
for the translator in order to understand the given context correctly and 
to find the proper and effective ways to translate the message with color 
into the target language so that to insure the proper transfer of the mes-
sage to the addressee. Moreover, it is not only important to understand 
its meanings but also to find easily applicable rules for translating them.  

Color is one of the fundamental building blocks of symbols. Co-
lor is one of the most universal of all types of symbolism. In every soci-
al group of people, colors have particular meanings, and in many cases, 
there is a multiplicity assigned to each color.  

Colors are very closely associated with mental and emotional st-
ates. Even modern designers consciously use color symbolism in desig-
ning everything from artworks to brochures to websites.  

While the symbolism of colors can be found universally, it not be 
said that there is a universal agreement over what particular colors rep-
resent. According to the subjective experiences of colors there is some 
basic agreement among the people of one and the same profession. For 
examples, many artists or designers or decorators for interior agree that 
some certain colors can be classified as “cold”, such as blue, while ot-
hers are considered to be “warm”, like red color, for example.  

Color is usually used as an expression to show the emotional state 
of a person. Red color in Georgian symbolizes love and respect. Giving 
a red rose to the girlfriend means warm feelings and love to her.  

 Moreover color tends to be the expressions that reveal the gen-
der/sex and even social and political status. In the West particular colors 
indicate to particular gender. Pink, for example, is associated with fema-
le and blue tends to be the color for a man. Sports teams select colors to 
boast their pride. For the last centuries colors are associated with some 
political movements. For example, red is associated with communism. 
Red roses symbolize the famous revolution in Georgia. Red on the pre-
vious Georgian flag used to symbolize blood and lives sacrificed by 
Georgian heroes for the safety and independence of their country and re-
ligion. Green is associated with environmental movements.  
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A single color can have many different meanings in different cul-
tures conditioned by different styles of life, customs and traditions and 
values. For example, people from most European countries regard the 
day of wedding as the happiest day in one’s life and mostly celebrate it 
wearing white color by the bride. The same perception of white color is 
experienced in Georgia. Georgian people regard the day of wedding as 
the happiest day in couple’s life and even call this day “white party day” 
or “TeTri sufra’ in Georgian. As usual Close friends and relatives are in-
vited to the wedding to share the joy with others. Chinese people, for ex-
ample, celebrate this day and share the joy with others though they call 
the day “red-letter day” and consequently on the Chinese traditional 
wedding ceremony, brides usually wear red dresses in order to represent 
happiness and good luck.  

As it was already mentioned above white in the western society 
represents purity and honesty. In contrast in East Asia it symbolizes mo-
urning and death. In China they were white clothes even on the funeral. 
In Australia and New Zealand and USA like in Europe white means 
happiness and purity. Although black usually represents formality and 
sophistication more often it is the symbol of mourning and death especi-
ally in Western European countries. Green represents danger or disease 
in Malaysia, envy in Belgium, love and happiness in Japan and sincerity, 
trustworthiness and dependability in China.  

Perception of yellow color differs in different cultures. For exam-
ple, for American people it symbolizes warmth, jealousy in Russia, plea-
sant, happy, good taste in China, dislike in Georgia and sorrow and des-
pair in Brazil.  

Like red color purple is the color of love in China and South 
Korea, but it represents anger and envy in Mexico, sin and fear in Japan 
and war and blood in Georgia.  

These differences in perception of colors impose constraints for 
the translator in the process of understanding the original phenomenon 
and then at the stage where he/she has to take a decision about the most 
efficient way of translation of the given concept so that to be able not to 
change the original message and at the same time not to confuse the rec-
ipient.  

Personal language always determines what the person experien-
ces and feels. Due to the existing differences in cultures there are diffe-
rences in possibilities of expressing some concepts in different langua-
ges. Not all concepts can be expressed in some languages. Relevantly 
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not every image created by some colors can be expressed in some langu-
ages. These language barriers can affect one’s perception of color. For 
example, the Shona language in Zimbabwe and Boas language in Libe-
ria have no words which distinguish red from orange. Therefore, people 
fail to perceive different colors because of language limitations. Due to 
this fact translators’ task becomes even more critical as far as they have 
to search or work out the most effective ways for correct translation of 
these types of colors for the recipients that have no idea or understan-
ding of them.  

As far as the language and the culture are two integrated parts and 
the language cannot exist without the culture and vise a versa, we would 
like to focus on the usage of colors by the language as well. Very often 
languages use names of colors to express moods and feelings. In all lan-
guages there are numerous expressions in which color plays an importa-
nt role. In most cases there is no equivalent in other languages and when 
translating them literally the meaning is lost.  

In most cases the expressions with colors are so called idiomatic 
expressions that require a very careful approach and professionalism 
from translators. While translating these types of idiomatic expressions 
with colors translators have to focus on the correct interpretation of the 
idea and not the exact translation of the color unless the perception of 
one and the same color is similar in source and target languages and the-
re are adequate expressions in the target language that can easily change 
the relevant expressions in the source language.  

Cultural problems very often arise because audiences from diffe-
rent cultural backgrounds may perceive colors in different ways. It is 
possible that in translation of color expressions, translators intend to 
adopt some colors or symbols to convey positive connotations but inste-
ad audiences interpret them negatively. It happens again due to the cul-
tural differences or different perceptions of colors. Translators must al-
ways be aware of all differences in color perceptions. In other words all 
possible differences must be observed in translation. Ignoring the mea-
nings and connotations of colors in expressions could result in misun-
derstanding and wrong rendering of information. Translators must use 
colors appropriately in translation in order to make it easier for users to 
absorb large amounts of information and differentiate their massages.  

During the implementation of the translation process translators 
have to deal with numerous expressions with colors. In order to convey 
the original idea correctly translators first have to know or seek for all 
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possible connotations this or that particular color might have in the cul-
ture of the target language. In English “to feel blue” means to be depres-
sed, that has no equivalent in other languages while in Germany “blau 
sein” (literally: to be blue) means to be drunk. In Russian language 
“9$/1#$N (literally: light blue) means homosexual. In Georgian langua-
ge “cisferi” (literally: light blue) means homosexual as well. Gray is as-
sociated with something unhappy and unpleasant in English language 
and relevantly the expression “gray mood” means to feel bored and un-
pleasant. Gray has the same negative connotation in Georgian culture. 
Expressions “nacrisferi dRe’ or “nacrisferi qalaqi” (literally: gray day or 
gray city or town) can be translated into English as “boring day” and 
“boring/dull city/town”. This coincidence of the connotation of gray co-
lor makes translators’ task easier since they can translate the expression 
“gray mood” in Georgian language with some slight modification and as 
the result in Georgian language it will be changed with the following ex-
pression “cud xasiaTze” (“bad mood”). 

As it was mentioned several times above, every people have own 
way to say things, express mood and feelings. For this purpose they use 
so called expressions with colors that help then clearly and effectively 
express and say what they really wish to. Americans, for example often 
use red color to express heat since red is considered to be a hot color. 
However red color has some negative connotation in American langua-
ge. American people may say they are “red hot” about something unfair. 
The same expression “red hot” is used to express anger as well. They 
say is when they are very angry about something. Red has almost the sa-
me connotations in Mexican culture. The small hot tasting peppers are 
called ‘red hots” for their color and specific taste.  

Red in Georgian has not only one connotation. This color is often 
used to express the different contexts. For example it is associated with 
shame and anger. For Example Georgian expression “gawiTlda” (turned 
red) might mean that somebody turned red because of the anger or sha-
me. In order to clarify the reason of becoming red translators have to re-
ad the context carefully and then make correct translation of the expres-
sion.  

Blue is a cool color. The traditional blues music in the United 
States is the opposite of red hot music. Someone who is blue is very sad. 
In Georgian culture blue is associated with cold. So the saying “galur-
jda” or “Become blue” in English means to feel very cold.  



 390 

In English culture pink implies laughter, good humor and also 
very good health that could be expressed through the expression “to be 
in the pink”. In contrast to English culture Georgian expression “samya-
ros vardisferi saTvaliT uyurebs” (to look at the world through the pink 
glasses) renders the ironic attitude towards the person. The best way for 
the translator in this case is to translate the given expressions into the ta-
rget language by paraphrasing.  

In conclusion we would like to say that the knowledge of perce-
ption of colors and the meanings the colors render in different cultures 
or languages is essential and even must for the translators when transla-
ting idiomatic expressions with colors from the source language into the 
target language. In order to maintain the original culture in the target te-
xt the translator has to know all meanings and symbols colors render in 
the source culture and at the next stage work out the most effective ways 
to translate them. For the effective implementation of the task the tran-
slator has to seek for the possible equivalents of the given expression in 
the target language. In case there are no equivalents in the target culture 
the translator has to translate the concrete expression by paraphrasing it 
so that to transfer the message correctly to the addressee and insure the 
achievement of the targets of the communication.  
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Anna Tenieshvili (Georgia) 
 

ROLE OF GLOBALIZATION IN DEVELOPMENT OF 
LANGUAGES 

 
Language is inseparable part of all people therefore language is invol-

ved and closely connected with all spheres of life and human activities. No ot-
her phenomena can be compared to language in the degree of influence and 
interconnection with everything that happens in the life of humanity and life 
in general. Language is means of expressing and at the same time “a mirror” 
for reflecting life and its phenomena. Therefore it is closely connected even 
with politics and such branch of global politics as globalization is.  

Globalization is tendency of one country to dominate the others. In 
modern world the USA plays role of such a country. Therefore under these 
circumstances the English Language has special place of world language.  

If we view history of languages that were functioning as world lan-
guages at different time we may see that at different stage of history of hu-
man race this role was attributed to Latin and to French. The dominance of 
language is not explained by the nature of language, the crucial fact is politi-
cal and economical state of the country the language belongs to.  

So, Latin was considered as world language in times of prosperity of 
Roman Empire. French dominated the world by the same reason during th-
ree centuries up to XIX century when colonial policy f Great Britain made it 
the most powerful state in the world. Therefore English started to widespre-
ad in colonies and assume the role of global language.  

The historical role of the USA in the second half of XX century con-
ditioned the fact that English strengthened its position as a global language.  

As any phenomenon globalization has its positive and negative influ-
ence on different aspects of life including language. One of the advantages 
is the fact that one language can be used in different countries and there is 
no need to study a lot of foreign languages. 

Good knowledge of English helps people to understand each other 
better despite different ethnic origin. Therefore English has become official 
language of different spheres of human activity.  

Since there are different variants of English worldwide, they are oft-
en referred to as “Englishes”. I think that in order to avoid misunderstanding 
for the purpose of effective communication the International Standard 
English should be developed. In connection to this David Crystal says: “Int-
ernational Standard English – English in other words which in its grammar 
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and vocabulary is not recognized British, American or anything else. When 
working abroad, many British people become skilled in using a variety that 
has lost some of its original Britishness, because they know they are talking 
to people from outside the UK. International Standard Spoken English is 
not a global reality yet, but it is getting nearer. One day, I believe an Interna-
tional Standard English will be the starting point, with British, American 
and other varieties all seen as optional localizations. I do not know how 
long it will take for such a scenario to become fully established. I do not 
know, however, that it will not be an easy transition. International Standard 
English – is not simplified version of spoken English. It is just regionally 
neutral version of spoken English which would avoid distinctive America-
nisms, distinctive Briticisms and so on. But it will not be any simpler than 
any of the other varieties. (Crystal David “English. Which way now?”) 

The necessity to speak one language is conditioned by the fact that 
people can reach understanding and be successful in business transactions 
when they speak one common language. This can be illustrated by the follo-
wing example: 

Alex Allen, High Commissioner for Australia in the late 1990s, re-
calls being present at the meeting, which led to the formation of the Europe-
an Bank of Reconstruction and Development: simultaneous translation took 
place routinely into various languages, but only until 10 o’clock, when the 
interpreters had to go off-duty – at which point discussion would often con-
tinue into early hours, with everyone using English. (Allen, 1999). 

Reports of this kind of thing happening at political gatherings are 
commonplace now, notwithstanding the pressure to safeguard and maintain 
other languages at an official level, and are reflected in the daily realities of 
interaction in the worlds of business and education.  

The UN had only 51 member states when it began in 1945, but this 
had risen to 191 members by 2002. The consequence was an increasing reli-
ance on the concept of “a working language” as an alternative to expensive 
and often impracticable multiway translation facilities, with English more 
likely to be the mutually accessible language than any other.  

The accessibility of English made it language of safety in modern 
world. A special aspect of safety is the aspect that the language has come to 
be used as a means of controlling international transport, operation, especi-
ally on water and in the air. English has emerged as the international langu-
age of the sea, in the form of Essential English for International Maritime 
Use – often referred to as “seaspeak”. There is also “Airspeak”, the langua-
ge of international craft control. This did not emerge until after the Second 
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World War, when International Civil Aviation Organization was created. 
Only then was it agreed that English should be the international language of 
aviation when pilots and controller speak different languages. Over 180 na-
tions have since adapted its recommendations about English terminology.  

Globalization helps specialists of different fields to share their know-
ledge and experience with their colleagues from other countries.  

Globalization concerned all spheres of human activity. As we have 
already mentioned English has got a lot of variants, the so called “Englis-
hes” but I would like to refer to David Crystal’s article “English as a classi-
cal language” in which he has noticed that “The world’s Number 1 lingua 
franca has obtained this position because of its use as the medium of scien-
ce and technology, in whose lexicon classical languages reign supreme”. In 
the article “Global understanding for global English” he mentions: “A cultu-
rally neutral standard English does exist – it is of relevance in relation to sci-
ence and technology, in particular – but it is not as universal as is commonly 
thought. Global English can lead to global understanding – but there is a 
gap that needs to be bridged, both in theory and in practice”. (p.27) 

I can explain this by universality of technical fields, by the fact that 
this field of human activity has common standards and therefore linguistic 
concepts expressing these standards can be the same. 

Universal global language is important means in progress of society 
and provides mutual exchange of experience and ideas what has positive ef-
fect on all spheres of human activity. 

One more characteristic feature of globalization is that international 
terms are given preference to their original variants existing in language. 
This results in texts which will be more understandable for specialists from 
different countries.  

Internalization of terminology in English technical texts leads to bet-
ter understanding of technical texts on global level but at the same time it 
may impede comprehension of such texts by specialists representing small 
nations like Georgia because international term may be unknown to the rea-
der especially if we consider older generation of specialists, e.g. such term 
as “escalation” will be less understandable to them than its counterpart in 
their native language. 

It is also very important to preserve terms existing in language and 
not let international terms exclude native ones. The fact that English is so 
rich and is constantly developing can be explained by its tendency to enrich 
language at the expense of loans but preserving the existing lexical fund at 
the same time.  
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Thus, a lot of synonyms appear in language, enriching it and preve-
nting its deterioration.  

Globalization brings faster development of languages as native spea-
kers of different languages are more often in contact with one another and 
they have chance to enrich their languages at the expense of another (inter-
national) language. 

In his article “The past, present and future of world English” D. 
Crystal says: “Loan words always add semantic value to a language, provi-
ding people with the opportunity to express their thoughts in a more nuance 
way”. 

This interchange of words and mutual influence of languages is his-
toric process and can be neither stopped nor controlled as language is social 
phenomenon and it is developing in accordance with the needs of society. 

English has the position it has today not despite the languages it has 
borrowed from, but probably because of them. 

Globalization played positive role in development of the language of 
technical fields as the English Language has become the language of these 
fields and it is not necessary to study many languages. It is enough to study 
English perfectly and you will be able to cooperate successfully with speci-
alists from any country.  

But despite this a person whose native language is English is always 
eager to study some foreign languages and on my opinion it is very good as 
monolinguism should be avoided in contemporary world. In today’s globa-
lized world knowledge of at least two or three languages is necessary.  

Here I would like to cite David Crystal’s words from the article 
“English in the new world”: Where we need to take special care is to avoid 
the monolingual trap. People who speak English as a mother-tongue still ne-
ed to learn foreign language, both for the insight these give into different 
ways of seeing the world and for the economic and social competitive ad-
vantages they permit. And places where English is growing, need to make 
special efforts to look after their indigenous languages and dialects, otherwi-
se these will become seriously endangered. The flowering of an individual 
language is a wonderful thing, but all languages have a right to flower, and 
it is up to us to give them the opportunity to do so”.  

At the same time one can say that globalization has also not very go-
od effect on the development of languages. First of all, the main language of 
globalization which is nowadays English is harmed. I can observe the ten-
dency of language simplification as from grammatical as well from the vi-
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ewpoints of other language aspects. On my opinion, it is not as good as it le-
ads to primitivism in language and loss of its nature.  

The only way to save English from simplification is to develop Inter-
national Standard English oriented on masses to make it easier for acquisiti-
on but one must preserve Classic English and do not let simplification of 
language grow into primitivism that would result in losing language’s abi-
lity to express and understand subtleties which are indivisible feature of the 
works of art.  

Classical literature should be taken as a norm ad people who claim 
acquiring the highest level of Classic English should study it on basis of 
works of art. 

In spite of the fact that the internalization of terminology has got its 
positive sides the tendency to change the terms existing in language with the 
international ones causes them to be unclaimed and not used very often 
what may result in the disappearance of the original national terms from the 
language.  

As language is “the face” and main parameter of any culture and na-
tional character it is necessary to keep balance between the presence and 
usage of national and international languages in different spheres of human 
activity in the century of globalization. 

Only effective balancing between global and native languages can 
ensure the healthy state of both languages. We support enriching the langua-
ge with loan words but not losing its own ones, we support the cultural int-
erchange between languages but not mixing languages which cannot be ea-
sily understood by most of the people (like Singlish – mix of language of 
Singapore and English, etc.), we support preservation of the existing norms 
in language and we think that people who study language should adapt 
themselves to the global language and to adapt the language to their needs . 
Therefore, I cannot fully agree with David Crystal’s opinion that “correct 
English is the English of the majority, this is the kind of English that should 
inform teaching”.  

When David Crystal was writing his Cambridge Encyclopedia of 
Language in 1989, when the role of English as a global language was not so 
vivid, he noted: “many factors contribute to the gradual spread of a langua-
ge – chiefly political and military might, economic power, and religious 
influence. These same factors mean that the development of a world langua-
ge is not viewed with enthusiasm by those who would have to learn it. Such 
a language, it can be argued, would give its originating culture an unprece-
dented influence in world affairs and scientific research”. (p. 357) 
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More than twenty years have passed and we may see that role of 
English is growing every year and that its status as a global language has a 
lot of advantages that were listed in the present article. But as any phenome-
non globalization also has its negative sides which are much less prominent 
than the above-mentioned advantages what gives us basis to consider its po-
sitive role in development of languages. 
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